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GERMANIC LANGUAGES
IF'EPMAHCBKI MOBH
DOI: 10.32837/2312-3192/13/1
YK 803.0-541.2

IHTEHCUBHICTb CIIOJYYYBAHOCTI JIEKCUKO-CEMAHTUYHHUX I'PYII
MNPUKMETHHKIB 3 IEKCUKO-CEMAHTUYHUMMU I'PYITAMU IMEHHUKIB
B AHTJIIICBKOMOBHOMY XYJI0KHbOMY JIMCKYPCI

B
Oxcana JlannjoBua

Abstract

The article deals with the study of semantic combinability of adjectives with nouns in the English belle-
lettres discourse. This aim covers distinguishing and analysis of the factors that influence on combinability.
Linguistic, extralinguistic factors, the belle-lettres discourse are considered. The object of the investigation is
semantic combinability of adjectives with nouns in the texts of belle-lettres discourse. The subject of the
investigation is statistically meaningful ties on the semantic level”.

In our study the statistical method was used such as y* — which shows presence or absence of a tie. In such a
way standard elements of contextual sets of lexical-semantic groups (LSG) of adjectives were found. The
coefficient K indicates the force (intensity) of ties. Due to it the ties are divided into strong, mean and weak
ones. Statistically meaningful ties of LSG of adjectives with LSG of nouns were analyzed. Strong ties were
considered and factors that influence on the force of a tie were studied. Distinguishing of standard ties for
every LSG of adjectives gave a possibility to determine peculiarities of the given ties for the belle-lettres
discourse.

Predominance of the language factor influence over the belle-lettres discourse factor causes a strong tie
though it is not considered characteristic or has a specific feature which is appropriate to the belle-lettres
discourse though such signs are distinguished in the belle-lettres discourse as LSG of adjectives "Age, time"
with LSG of nouns "Piece of time, day, period, season", "Geographical position” with Geographical objects,
administrative units", "Space value as to the length, distance, duration" with "Piece of time, day, period,
season”, "Composition, material of object " with "Things, mechanisms". The force of a tie is influenced by
both language factors and needs and demands of the the belle-lettres discourse. The following ties were
distinguished which are characteristic for the belle-lettres discourse: LSG of adjectives "Colour and
brightness" with LSG of nouns "Parts of the body", "Appearance of a man" with "Parts of the body", signs of
clothes as to colour and material, "Temperature” with "Natural phenomena". Specificity of combinability of
adjectives with nouns on semantic level is caused not only by linguistic and extralinguistic factors but also
the influence of the belle-lettres discourse.

KEYWORDS: combinability, adjective, noun, lexical-semantic group, syntagmatic ties, the belle-lettres
discourse.

1. Beryn

BuBUCHHS CMOTydyBaHOCTI 3 TMOMISAY CIIOAYYyBaJbHUX BIACTHBOCTEH, YCTaHOBIICHHS
pI3HHX 3B’S3KIB MDK KOMIIOHEHTaMH, YHHHHKIB, 10 BIUIMBAIOTh HAa CHIIy iXHBOTO 3B’SI3KY,
HaJIeKaTh O AaKTyalbHUX 3aBJaHb Cy4acHOI MOBO3HABYOI HayKM. AHAIi3 3aTHOCTI CIiB
MOEJTHYBATUCS Ta BHUSBICHHA OCOOJIMBOCTEH iXHBOI CIIOJY4yBaHOCTI Ja€ 3MOTY pO3B’s3aTH

! Janunosnu O. JI., kauanaar QUIONOTIYHUX HAyK, JAOUEHT Kadeapu iHO3eMHHMX MOB JUISl TyMaHiTapHUX
(axynpreriB, UepHiBenbkuil HanioHanbHuil yHiBepeuTeT iM. IOpis denpkosuya, By Kouobuncekoro, 2,
UYepwiwi, Ykpaina, 58012, e-mail: danilovychoksana@mail.ru

ORCID: 0000-0003-4270-2740
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HU3KY TCOPETHYHUX 1 NPAKTUYHHUX IPOOJIEM — PO3KPUTH 3aKOHOMIPHOCTI BIKMBAHHS JIEKCHMYHHX
OJIMHHUI[b Y MOBJICHHI, BUSIBUTH i YCeO1YHO BUBYUTH MEXaHi3MU (pYHKIIOHYBaHHS MOBH.

IIpobrema ceMaHTHYHOTO y3TO/UKEHHS CIIiB Yy CIOBOCIIONYYCHHI W pedeHHI MpUBepTaia
yBary JIHIBICTIB yHPOJOBK KUIBKOX ACCATHIITH, mounHatouu 3 podit JI. B. IllepOu, sikuii BUCYyHYB
iIef0 Tpo "mpaBHiIa CKJIAJAHHS CMHUCIIB”. 3a3HaueHa MpoOjeMa pO3MIIIAETHCS B JOCITIHKEHHIX
J. M. lllmMenpoBa (MpeAMETHO-JIOTIYHA ¥ MapajWrMaTHYHA 3YMOBJICHICTH BHOOpY CIlOBa),
€. Kocepiy (y1excnuni comigapHocti), B. A. A6pamoBa (cemantiyna BubipkoBicTs ciiB), B. I'. I'aka
(3aKOHOMIPHOCTI ~ CHHTarMaTtMyHo 3yMoBieHoi HowmiHamii), FO.J/I. Ampecsna (mpaBnia
HEaJUTHBHOIrO cKianaHHs 3HaueHb), H.Jl. ApyTioHOBOI (OOMEXEHHS CHOJIY4yBaHOCTI CIIB),
B. H. Tenii (3B’s13aHe 3HAYCHHS CIIOBA) TOLIO.

Tak, cromydyBaHICTh B aHIIIIHCHKIH MOBI mocmimkyBaan b. M. TonoBiH (ClIOBHHKH
cnonmydyBanocti), A.B. Kyuin (¢paseonoriuna cnomydyBanicts), €.M. Mennikosa
(criomydyBaHicTh B MOBI Ta MOBJIeHHI), . A. 3umHs (cnomyuyyBanicTs B MoBieHHi), T. FO. Kussepa
(cronmyvyBaHICTh JIEKCHYHHMX OJWHHIB B pi3HMX MoBax), B.B. Apxemok (cmomydyBaHicTh
MIPUKMETHHUKIB po3mipy), O.B. Mycypicbka (cemantuyHa crnonydyBanicts), T.A. Pomanosa
(criomydyBaHICTh TIPHCTIBHUKIB 3 gmiecimoBamu), T. XepOcT (cmomydyBaHiCTh IMEHHHKIB),
J. AnneproH (crony4yBaHiCTh NPUCIIBHHUKIB, jieciiB), P. XancoH (BiZHOIIEGHHS 3alIeXHOCTI MiX
cnoamu), I'. Comepc (BanentHicth), K. Bembke (BanentHicts), k. Poneiin (cnonyuyBaHicTh
npukmetnuki), K. Iladpden (¢ppaseonoriuna cmomydyBaHicts), A. Poiim  (croBHHKH
crnosryayBanocti), A. Xopu6i (cioBHukM cnonydyBaHocti), JI. Bominmkep (crnoiyudyBaHICTh
MIPUCIIIBHUKIB, NPUKMETHHKIB) Ta iHIIN. Bemmka KImbKICT Tpame TNPHCBSYCHA BHBYCHHIO
CHHTarMaTHYHHX Ta MapaJurMaTUYHUX BiJHOLIEHB B mpaiix M. 3ansrpena, P. Panna, Y. Baninra,
Pin Jly, ®. Cana, b. Xpopnanna, I'. Jlanesu, C. Esapra, C. Illynsre, K. MkPae, /x. Enpmana,
T. ®eperri, M. Baponi, A. Jlenci, 1. [lerepc, K. Bemtep Ta iHmmx.

Ipote, He3BaXKalOUM Ha AETAbHY PO3pOOKY Li€l MpobIeMHu, a TAKOXK THM, L0 HaMU 0y10
JOCITI/DKEHO 1HTEHCHBHICTH CIIONyIyBaHOCTI B IyONIIMCTHYHOMY Ta HAyKOBOMY JHCKypcax,
HEIOCTI/DKEHOI0 3aJHIIAEThCS e CIOTYYyBaHICTh JIEKCHKO-CeMaHTHUHHMX Tpyn (mami — JICT)
npukMeTHUKIB 3 JICT iMEHHUKAMH B XYI0KHBOMY THCKYPCI.

3akpimieHi y MOBI CHHTarMaTH4HI 3B’SI3KM HPOSBIAIOTBCS Ta (IKCYIOTBCS SIK OKpeMi
3HQUCHHsS CJIOBA, KOXHE 3 SKUX XapaKTepPHU3YETbCsl K IMEBHUMH HapagurMaTHYHUMU
BIIHOIICHHAMH, TaK i OCOGIMBOCTSAME CIIONydyBaHOCTI 3 iHmmME cioBamu'. Bupuenus
CHHTarMaTUYHNX 3B’S3KiB Ta YMHHWKIB, 1[0 BIUIMBAIOTh HA CIOJYYyBaHICTh, HaJEKaTh J0
aKTyaJlbHHX 3aJ1a4 Cy4acHOT JIIHIBICTHKH.

CrionmyqyBaHICTh Ma€ TCHXOJIOTIYHE TJIyMAueHHsS CTOCOBHO BCIX OJMHHIL Ta pIBHIB
BHCITOBJEHHsA". [IpeIMET TEKCTOBOTO BHCIOBIGHHS PO3KPHBACTHCA UepE3 BCTAHOBICHHS 3B A3KY
MDK IpeAMeTaMH MIKPOCHCTEMHHUX BHCIIOBIICHB, SIKi, B CBOIO 4Yepry, PO3KPHUBAIOThCS B HPOIECI
BCTAQHOBJICHHS 3B’A3Ky MK IIpeZIMETaAMH CHTYaTHBHHUX BHCIIOBIICHB. BiAINoBinHO, CroIydyBaHICTh
PO3yMI€ThCS IIUPOKO K CHElH(iuHO BH3HAUCHUH CMUCIOBHH 3B’S30K, SKHi 3aCTOCOBYETHCS 10
BCHOI'O BHCJIOBJIIOBAaHHS, ajie JU(EPEHLIHHO N0 KOXHOro 3 Horo piBHIB. CMHCIOBHII 3B’S30K
BHCTYIA€E SK OCHOBA CIIOJy4yBAaHOCTI Pi3HMX PIBHIB BHCJIOBICHHS Ta CIEMEHTIB HAa KOKHOMY 3

HI/IX3.

! Mimenes 1973, 156
2 Bumnsist 1979, 53; Probleme der Bedeutung 1977
3 Summss 1979, 54
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VY JiHrBICTHLI PO3PI3HAIOTH TPH BUJM CIIOJIY4yBaHOCTI: CEMAaHTHUuHY (Ha pIBHI MiAKIacy
CITiB); CHHTAKCHUHY (Ha PiBHI KJIacy CJIiB) Ta JEKCHYHY (Ha PiBHI OKPEMOTo cnosa)4.

O0’€KTOM JOCTIDKEHHS € CEMAaHTHYHA CIONYYyBaHICTh NMPUKMETHHUKIB 3 IMEHHHKAMH Y
XYIOKHBOMY JUCKYPCI, TPEIMETOM JOCHI/DKCHHS — CTATUCTUYHO 3HAYYINI 3B’SI3KH  HA
CEMaHTHYHOMY PiBHI.

MeTor0 Hamioro JOCTIDKCHHS € BHBYCHHS IHTEHCHBHOCTI cromydyBanocti JICT
npukMeTHUKiB 3 JICT imeHHuKiB. Peanizamis mocraBieHoi MeTH mepeadadaia BCTAHOBICHHS Ta
aHaJi3 YNHHUKIB, SIKi BIUIMBAIOTH HA CTIOJIyTyBaHICTb.

JICT e cykymHOCTSIMH CIIiB, sIKi 00 €IHAHI 3a NPUHIMIIOM HAsSBHOCTI B HHUX 3arajbHOI
CEMaHTHYHOI O3HAKH, IEPBICHOTO 3HAYCHHS, 110 BUCTYIIA€ 5K IHBApIaHT, a CHOJIy4yBaHICTh JIEKCEM
yepe3 CBOi 3B’SI3KM BUSBISIIOTHCS sk BapianTh. [Ipunimnn Buginenns JICT iMeHHHKIB Ta X mepestik
HaBEJICHI y CTaTTi .

BiporigHicTs TOSBH ClOBa y TOMY 4YHM IHIOIOMY CIOJIy4eHHI MOJYKHAa BCTaHOBHTH 3a
JIOTIOMOTO0 JOCJII/DKEHHSI YaCTOTHOCTI CIIIB Y Pi3HHX BXKE YTBOPEHHX Y MOBJICHHI CIIOJIyYESHHSIX.
Tomy B OCHOBI HAIIOrO JOCIIJDKEHHs JiexkuTh 4yactora BxuaHHsi JICIT mpuxmernukis 3 JICT
IMEHHHUKIB Ha MaTepiaJi CyliIbHOI BUOIPKH 3 TBOPIB CYy4aCHHX aHTJTIHMCBKUX Ta aMEPUKaHCHKHX
nuceMeHHuKiB J. Archer, A. Fine, W. Holden, T. Parsons, J. K. Rowling, M. Blake, J. Grisham,
J. Michener, J. Ball, J. A. Rice (1980 — 2005 pp.) 3aransaum oocsirom 10100 curTarm.

2. MeToaoJiorist

OCKiTbKY 1IKaNa Tpajamii Toi 9M iHIIoi 03HAKM MOXKe OyTH BHBYEHA Ta BUMIpsIHA TUTBKH 3a
JIOTIOMOTOKO KiJIbKICHMX KpnTepi'l'BG, TOMY B HAIIOMY JOCTI/DKCHHI JUTs aHawi3y OTPUMaHUX JaHHX
BUKOPHUCTAHO CTATUCTHUYHI METOMM: KPUTEPiH 2, sIKKil MOKa3ye HAsBHICTb UM BIACYTHICTH 3B SI3KY
MIX O3HaKaMH, IO CIIOCTepiraroThest Ta koedimieHT K, skuit Bkasye Ha cuity (IHTCHCHBHICTB) IBOTO
33’5131<y7.

Jlns BU3HAYEHHS HAsSBHOCTI YHM BiJICYTHOCTI 3B’SI3Ky MK O3HaKaMH BHKOPHCTOBYIOTH
KpHUTepin XZS. MiHIManbHOIO BETHYHHOIO )2, TPH SKi 3B’SI30K MDK O3HAKAMH BBa)KA€THCS
CYTTEBUM, € BenmuuHa ¥2>3,84 mpu KuibkocTi cryneHiB cBoboau df=1. Bumanku, komm 2<3,84,
BB2KaTHMEMO CTAaTUCTUYHO HECYTTeBHMH. Bemmumanm y2 1 koedimienta crpspkenocti K
oGuHCTIOBATHCH 3a GopMyTaMH, sIKi HaBeeHi y mparri’ . SIKIO 3a IOMOMOTOK0 KPHTEPIIo X2 MOKHA
BU3HAYNTH, YU [IEPEBUIICHHS EMIIIPUYHUX YaCTOT HAJl TEOPETHYHO OYiKYBAaHUMH € CYTTEBHM, TO K
MOKa3y€e Ha CTYIIHb ILOTO 3B’S3KY.

OO0unCICHHST KPUTEPIIO Xi-KBaIpaT:

- (ad —bc)’N
~(a+c)b+d)a+b)c+d)

ne a, b, ¢, d — emmipnyni BenmunHy, a N € 3aralbHIM YKCIIOM BCIiX BETHYHH.
Slkmo pisHuis ab — bc BHABUTBCS TO3UTUBHOIO, TOMI JaHi OyIyTh OOYMCIIOBATHCS
KOMIT' FOTEPHOIO TIPOTPaMO0 Jaii. SIKIO pe3yibTaT BHUSBHTHCS HETaTHBHUAM, TOJMI MO-Jaliblia

M

4 Jlesuukwuii 1989, 37

® Nanmnosia 2004, 99-102
6 Jlesuupkuii 2006, 191

7 Nepmmxuii 1989, 28

8 Jlemmuit 1989, 31

® Nlesnuxnii 1989, 31-32
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00pobka iHpopmarii Oyae NpUIMHEHA, OCKUIBKM HEraTHBHI Pe3yJbTAaTH CBiA4aTh MpO Te, IO
EMIIPUYHI YaCTOTH HE MEPEBUIIYIOTh TEOPETHYHO O4iKyBaHHUX.

Kpurepiit y* 3pocrae, KOMH 30UIBIIYETHCS PI3HULS MK eMIIpHYHUMH  ((aKTHIHO
OTPUMAHMMM) Ta TEOPETUYHMMHM (OYikyBaHMMHM) udacToTamu. {00 TiIymMaueHHs OTpUMAHOrO
pe3yibTaTy, TO BOHO 3aJ@KHTh BiJl YWCIa CTyNEeHIB cBOOOAM. UmcCiIo cTymeHiB CBOOOAM s
6araTOMILHNUX TaOIMIb PH PO3PaXyHKaX y* BU3HAYAETHCS 32 (HOPMYIIONO:

df = (r-1) (c-1), 2)

Jie T — KUTBKICTh TOPH30HTAIBHIX PSIKIB Y TaOIHI;

C — KUIbKICTh BEPTUKAIBHUX CTOBIIIIIB.

Tax, nnst df=1 kputnune 3Havyenus x> = 3,84, wo Bianosigae piBio 3Hauymocti P = 0,05.
le 3HQuUWTH, MO MOMHIKA MOXIMBA TiIbkH Y 5% Bumnaakis. ToOTO, He CBIAYMTH MPO BHUCOKHI
CTyniHb JocToBipHOCTI. OTXKE, OTpUMaHI JaHi, SKi HUKYE 3a KPUTHYHE 3HA4YCHHS )2, HE OyaeMo
Opatu 10 yBaru i OyzeMo BBaKaTu Taki 3B’ SI3KH HECYTTEBUMH.

Ipote dopmyna ¥* nac MOXKIMBICT BU3HAUYMTH TUIBKH HASBHICTh YM BIJCYTHICTBH 3B’SI3KY
MDK BEJIMYMHAMH, ajie HEe Mipy Lboro 3B’s3Ky. OCTaHHIO MOXKHA BCTAHOBUTH 3a JIOIIOMOTOIO
KoedinienTa cupspkeHocTi K, popMyra SIKoro MiCTHTB pe3ysbTar y2:

O6uncneHHs koedimienta crpsbkeHocti K

jz
N./(rO)(cO1)’ ®
ae N — 3aranpHa KidbKiCTb CIIOCTEPEIKCHD,

I — KUTBKICTB PS/IKIB y TaOJIHIII;
C — KIJIbKICTh CTOBITYHKIB.

3. BukJj1aJ] 0CHOBHOT0 MaTepiajy A0CTiKeHHs
My BM3HAUMIM CTATHCTHYHO 3HAUYYNI 3B’S3KH, NPH SKUX (DAKTHYHI 4acTOTH iCTOTHO
MEPeBUIIYIOTh TEOPETHYHO OYIKYBaHI Ha OCHOBI Kputepis y> Bouu OyayTh craHmapTHUMHA
eJIeMEHTaMH KOHTEKCTyanbHux HabopiB JICIT mpHKMeTHHKIB.

JICT "3a cghepoio distibnocmi” mae 8 cratuctiano 3Hawymux 3Bs3kiB 3 JICT imeHHuKiB "Ha3Bu
opraHi3amiii, KoMIaHii, yrpynoBans”: milk companies, television companies,; "HexxuBi mpeameTH, pedi,
MexaHi3mu, nociayru”: Biblican ships, merchant vessel; "Abctpakuii”: parental values, religious joy,
economic miracle; "]lii, mporecu, epeTBopeHHs, GpakTh, BANHKA": archaelogical discoveries, medical
assistance, financial pressure; "JJoKyMeHTH, TepMiHH, YoM, porpamu”: military system, economical
programme, "Po0ota, npaus, NpoaykTH AisutbHOCTI": financial publication, family portrait; "306ipHi
TIO3HAYCHHS JKUBOTO»: business intelligence, medical personnel; "Jlomn 3a mpodeciero, mocamoro,
POIOM 3aHATh, MiCLIeM IPOXKUBaHHA": school teacher, industrial executives.

Croxer nependayae HassBHICTB MO, THO/I iX CTPIMKHIT PO3BUTOK, SIKi IPOSIBISTIOTHCS depe3 Iii,
MePETBOPEHHSI, 3MiHH, BUMHKH TOLLO, TOMY HeBHIIa1KoBO gaHa JICT" yTBOpIOE CTATHCTHYHO 3HAYYILHIT

"

38’30k 3 JICT' imennukiB "/[fii, npoyecu, nepemsopenus, paxkmu, euunku". 3aKOHOMIPHHM €
cTaTuCTHYHO 3Havdynmil 38530k 3 JICT iMenHukiB "Jlrodu 3a npoghecicro, nocadoro, pooom 3amsmo,
micyem npodxcusanns” uepes 30ir cem JICIT npuxkmernukiB ta JICI' iMeHHHKIB, 4Oro MH HE MOKEMO
ckazatn oo iHmmx JICT iMeHHuKIB, Hamnp. "Jlioou e3aeani, 3a 6iK080I0, CmMamegoio, pOOUHHOIO
osnaxoro": *school mother wwn "Bracui nazeu, imena, npizeuwa”: *economical Mr. Brown. AScTpakTHi
IMEHHMKM YTBOPIOIOTb CTATHCTHYHO 3HAYYLIl 3B’SA3KM 3 NPUKMETHMKAMH, SIKi MO3HAYAIOTh IIEBHI
LIHHOCTI, IIUT, pajicTh Ta iHII a0CTPaKTHI TOHATTS, SIKi NMPHTAMaHHI CyCHUJIBHOMY JKHTTIO. He

00XOIUTbCS TakoXk 1 Oe3 opraHizariif, KOMIIaHiH, YrpyHnoBaHb, YroJ, HPOrpaM, sKi BUCTYHAIOTh SIK
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HEBiJ’€MHA YACTHHA TMOBCAKIACHHOTO JKHUTTS, CYCHUIbCTBA, LIO ¥ 3HAXOAUTH CBOE BTUICHHS Y
XynoxuboMy Jckypei. IIlo crocyerbest 30ipHUX 1103HAYECHD )KHBOTO, TO BOHH OKPECIIOIOTh Tajly3b, B
AKiM JToau 00’€HAHI 3a TEeBHUMH O3HAKaMU UIS CIUTBHUX JiH. ToMy BiIMI4acThCsl y3rO/DKEHICTH
CEMaHTHYHUX KOMIIOHEHTIB Mixk paHoro JICT npuxmernukiB ta JICI iMeHHUKIB "36ipHi nosnauenms
21cu6020". 3aKOHOMIPHHMH € CTaTHCTHYHO 3Hawymli 3B°s3ku 3 JICIT imeHHUKIB "Heorcusi npedmenu,
peui, mexanizmu, nocayeu” ta "Poboma, npays, npodykmu Oisibnocmi”. Y XyI0KHBOMY HCKYpPCi B
LIEHTPi MOl — JIFOJUHA 1 BCe, IO IMOB’S3aHO 3 JIIOIWHOKI. YBara HaJa€ThCs SIK POOOTI, CYCHUIbHIM
OISUTBHOCTI  JIIOAWHM, B SIKIK BOHA MOXKE MPOSBHTH cebe SK OCOOWCTICTh, PpO3BHBATHUCH,
BJIOCKOHATIOBATHCh, PE3YJIbTATOM YOT0 € SIK BHYTPIIIHIA PO3BUTOK, TaK 1 SK 3MIMCHEHHS 1i IIIAHIB,
HaMIpIB, B sIKi BOHA BKJIA/IA€ CBOI BMiHHSL, 3yCHILIS, CHEPTIIO.

JICT "Bapmicme, 3nauenns, sikicmo, yHkyis" yTBOPrOE 7 CTATUCTHYHO 3HAYYIIHMX 3B’SI3KIB 3
JICT imennukiB "Abcmpaxyii”: good idea, big love, simple truth; "Jltonu 3a mpodeciero, mocaznoro,
POZOM 3aHSTh, MicIIeM NPOXKUBaHHA": great general, powerful lawyer, useless babysitter, "Exonomi4H1
noHsATTA": good profit; "Binpizku yacy, nobwm, mepiomy, mopu poky”: good time, bad day; "PoGora,
mparsi, TPOAYKTH AisubHOCTI": good work, important story; "Jliomu 3B’s3aHi  TIEBHUMH
B3aeMOBiTHOCHHAMU": good friends, main clients; "]lii, nporiecu, neperBopeHHs, (Gaxtu, BUMHKH": the
fact is the most significant, weak resistance. BunineHss npeMeTiB 3a IXHbOIO BAPTICTIO, IPUITUCYBAHHS
CIELIaIbHOTO 3HAYCHHSI € XapakTepHuM it X /1. 3HOBY CTATUCTHYHO 3HAYYLIMMU BHSIBUINCS 3B SI3KU
3 JICT' imennukiB "/[ii, npoyecu, nepemesopenns, akmu, euunxu”, "Exonomiuni nowammsa'.
OO00B’SI3K0BO HA/IAETHCS 3HAYCHHS, IPUITMCYETHCS OL[IHKA BAYKJIMBOCTI NEBHUX iif, HIKYEMHOCTI (haKTiB
Tomo. ExoHOMiuHI MOHATTS B X/] MpUCYTHI, OCKIIBKH €KOHOMIYHA chepa CTOCYEThCS KOXKHOTO, XTO
JKUBE B CYCHiNbCTBI. EKOHOMIUHI crajy Ta MijioMH, BaXKKICTh €KOHOMIYHOI cHTyauil B KpaiHi 4 B
cimM’1 HaKJIaJa€ CBii BIIOUTOK 1 HA CTOCYHKH MDK JTIOJBMHU YU 3MYIIYE JTIOJCH WTH HAa 3MIHU B CBOEMY
xkutTi. OcobmmBa yBara B X/I 3BepTaeThesi, IpoTe, HAa Taki aOCTPAKTHI TMOHATTS K KOXaHHS, TyMKa,
inest, mpaja, OpexHs, Hais Ta iHI, SIKi 3aBXIM NPUCYTHI B CTOCYHKAX JIIOACH, NEBHOIO MipOIO
PEryJIIOOTh BiHOIICHHSI, BIUIMBAIOTh HA PO3BUTOK MOJii. Lle i 3yMOBIIIOE CTATHCTUYHO 3HAYYIIUH
38’130k JICI” mpukmeTHUKIB "Bapmicmu, 3nauenns, sixicmo, ¢ynxyia” 3 JICI' iMeHHUKIB ,,AOCTpaKIii».
JICT imennukiB "Jlioou 3a npogpecieio, nocadoro, pooom samsimo, micyem npodxcusanna" ta "Jloou,
108 ’A3ani ne6HuUMU 83aeMo8iOHocunamy” TIO3HAYAIOTh JIFOJEH, SIKUM NPUITUCYETHCS OIIHKA 32 iXHIMH
npodeciiiHIMN HaBMYKAMH Y¥ 3 TIEBHUMH BiTHOCHHAMH (POAMHHUMH, IPYXKHIMH ToIo). Taka oriHKa
€ BKIMBOIO Y CTOCYHKAaX MDK JIFOJbMH, BOHA BH3HAYa€ pOJb, 3HAYCHHs, CEPUO3HICTH JHOne i,
BINOBITHO, iXHIN BIUIMB Ta poib y BimHocuHax. [t imennukiB JICI "Biopisku uacy, 0obu, nepiody,
nopu poky" pUTaMaHHA TAKOX OLIHKA, OCKIUIBKHM JIFOJI OLIHIOKOTh NIEBHUI NEpPioJ] CBOTO XKUTTS, JHS,
TIDKHS TOIIO, XapaKTePH3yIOTh CTaH CIPaB y MEBHUH BiIPi30K yacy. Lle 5k CTOCYEeThCs OLiHIOBAHHS
pe3ynbTatiB poboTH, Tpalti, sIKi XapaKTepPU3YIOTh 3 TOYKH 30py BaXKIIMBOCTI, HEOOXiaHOCTI. Sk Gatummo,
noeHanHs posrsHyTHX JICT npukMerHukis 3 JICT' iMeHHHKIB € LIIKOM JIOTYHUM.

JICT "®@opma, 06’cm, seruyuna” mae 7 cratucTdHO 3Hadymmx 3B’s3kiB 3 JICIT iMeHHUKIB
"3axnaau, Oyaisni, npumimenns”: large house, small church; "Kinbkicts, 00’em”: large sum, small
amount; "T'eorpadiuni 00’exty, anMiHictpatuBHi oxunuui”: [little town, great river; "Hexwusi
TIPeIMETH, pedi, MeXaHi3MH, NOCIyrH": rectangular mirror, big ring, little boxes; "30ipHi MO3HAYEHHS
KUBOro": entire army, little crowd, vast fleet; "Opranizauii, komnanii, yrpynosanus”: small group, huge
companies; "JJOKyMeHTH, TepMiHH, yromm, nporpamu”: full height, tremendous magnetism. Onuc
00’exTa 3a HOPMOIO, BEITMUMHOIO HE TUTBKH XapaKTepusye Horo 3a po3mMipoM, a TaKoK MOXKe HaJ[aBaTH
HOMy BaKJIMBOCTI, 3HAQYEHHEBOCTI I NPMMYLIyBaTH IHIIMX pPaxyBaTHCh 3 HUM 4YM HABIAKH, SK,
Hanpuknaz, y crionydensi 3 JICT "Opeanizayii, komnanii, yepynosanns", "36ipni nosnauenns scueo2o”,
"Kinvbkicmu, 06’em". BrasziBka Ha GpopMy 4u BeMUHHY OyaiBelb, MPEAMETIB, reorpadiqHux 00’eKTiB,
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aJIMIHICTPATHBHHUX OJMHHIIb € OJIHIEIO 3 OCHOBHHUX O3HAK JUISl BUILICHHS IMX 00 €KTIB cepe/] 6araTbox
IHIINX.

JICT mpuxmerHukiB "Emoyitinuii cman” € TOCHTH YHCICHHOIO, BOHA 3aiiMac IT’ATe Micle 3a
YaCTOTOI0 B)KMBAHHS 1 INPOSIBISE MaKCHMalbHI criosnydyBanbHi MoxkimBocti 'y XJI. CrarucruyHo
3HaUyI 3B’s3ku 3adikcoBani 3 JICI' iMEeHHHKIB, sIKi MO3HAYAIOTH JIOZEH. YBara KOHIIGHTPYETHCS Ha
eMOLIHHOMY CTaHi, MOYYTTSX, NEPESKUBAHHAX JIO/CH, onmci BHYTpIMHBOI 60poThOM Tommo. Takuit
3B’30K 3yMOBIIOETHCS HE TUIbKM MOBHMMHU (haktopamu. Citif 3a3HAQYMTH, IO CTATHCTHYHO 3HAYYIII
3B’s13KM He 3a(iKCOBaHi 3 IMCHHHUKAMH, sIKi TO3HAYAFOTh JIFOJICH 3a MPOQECi€r0, TTOCAI0, POIOM 3aHSTh
Ta JIIOJICH, MMOB’A3aHMX MEBHUMHU B3aeMmoBiqHocuHamu. Lle mos’s3ano 3 tuM, 1o i JICT iMeHHuKIB 3a
YaCTOTOIO BXKMBaHHS MaroTh Habarato meHimn nokasuuku, anbk JICT imeHuukiB "Jlioou esazani, 3a
8IKOBOIO, CMamMesoio, poOuHHow o3Hako" un "Bracwi Hazeu". Jlromm 3a mpodeciero 3ae0imbIIoro
XapaKTepU3yIOThCS HE 3a CeMOLIHHMM CTAQHOM, a 3a iXHIMH 3[Ji0HOCTSIMH, HABHYKAMH, PUCAMU
Xapaxrepy, TOOTO, YUM BOHH MOXYTh OyTH LIHHHMH JUIsi CBOro pobortonasus. HaBenemo mpuknaan
crniotyuers npukMetHukiB 3 JICD iMeHHukiB "JIroou 63azani, 3a 6iK06ow, cmamesoo, poOUHHOIO
osnakoro": bemused daughter, children looked horribly disappointed ta JICT" imennukiB "Brachi nassu,
imena, npizeucvka Madame Doubtfire was puzzled;, Gina was mad, Mortensen was confused.
3po3yMmisIo, 0 eMolil, HOYYTTs NEePEAAOTHCS Yepe3 OIUC CTAHY JIIOJIMHH, L0 A€ YUTAdy 3pO3YMITH,
YUM JKMBE JIFOJMHA, 1i BHYTpIimHIA cBit. [lpuxiamu xuBaHHsS npukMerHukiB 3 JICT imMeHHUKIB
"Ionooicenns, cman, cmanosuwe": nervous pleasure, desperate disappointment.

Pemrra JICT” npiKMETHHKIB YTBOPIOIOTh MEHIIY KiIBKICTh CTATUCTUYHO 3HAYYIMX 3B’SI3KiB, 110
3YMOBIIOETBCA SIK BIUIMBOM dYacToTH BkuBaHHSA wieHiB JICI, Tak 1 He30iroM CeMaHTHYHHX
KOMITOHEHTIB.

PosrisiHeMO  geTanbHille CHJIBHI  3B’SI3KHM, OCKUIBKM caMe BOHH MOXYTh BHCTYIIATH
CTaTUCTUYHMM napameTpamu X /1.

1. JICT npukmernukiB "Bix, uac” 3 JICT' imeHnukiB "Biopisku uacy, 0obu, nepiody, nopu
poxy" (K=0,157). OcobmuBicts BimHOmeHs MK ImMu aBoMa JICIT 3ymoBmoerbest 3 Goky JICT
TIPUKMETHHKIB "Bik, yac", Tax i 31 croponu JICI” imenHukiB "Biopizku uacy, ooou, nepiody, nopu poxy".
Ha cuny 3B’s13Ky BIUIMBa€ HE TUIBKM JIIHIBICTMYHMI YMHHUK, aje i X/I, npo 1o CBIIYMTH YacToTa
B)KMBAHHS.

2. JICT" npukMeTHUKIB "AominicmpamugHi, pezionanvhi, kiacosi posmesicyéanns” 3 JICI
IMEHHUKIB "euwa ma nowsmms cycninono-nonimuunoeo ocummsa’ (K=0,326). Leit 38’5130k y X]|
BuzaeTbes HenoriynuM. Yacrora BkuBanust (79) JICI npukMeTHUKIB "Aominicmpamueni, pecionanvhi,
K1acosi posmedxcyeanns” 3aiiMae 19 Mo3uiito, MO CBIAYUTH HPO HEXapaKTePHICTh O3HAKW st X/I.
Cuna 3B’A3Ky 3yMOBIIOETBCS BIUIMBOM JIIHTBICTHYHOIO YHHHHKA, a CaMe BIAMOBITHICTIO ceM
TIPUKMETHHKIB Ta IMEHHHKIB.

3. JICT npuxmetHukiB "3a eeocpachiunum nonoxcennsim” 3 JICI imeHHukiB "I eoepacpiuni
006 exmu, aominicmpamueni  oounuyi” (K=0,200). Lleif 3B’SM30K BHSBIIETBCS —CYNEPEWIMBHM:
CIIOCTEPIraeThes MOBHE HAKJIAJAHHS CEMAHTHYHUX KOMIOHEHTIB sik 31 croponu JICI' npukMeTHHKIB,
tak JICT' iMeHHHUKIB, MPOTE YACTOTA BXKUBAHHS AHOTO 3B’s13Ky nocuth HU3bKa (37). Lle o3nauvae, mo
X1 oOMexye CroMydyBalbHI BIACTHBOCTI, IO W BIUIMBAE HA YacTOTY BXKMBAaHHS. [lepeBakaHHS
BIUIMBY MOBHOTO (haKTOPy 3yMOBIIFO€ CHIIBHHI 3B’5I30K, X04a BiH i HE BBKAETHCS XapAKTCPHUM YK Ma€
crierdiuny pHcy, sika nputamanHa X/1.

4. JICT  mpuxmernuxiB "IIpocmoposa oyinka wo0o HpomsdiCHOCMI, — Gi0cmari,
mpusanocmi” 3 JICT' imeHHukiB "Biopisku uacy, 0obu, nepiody, nopu poky" (K=0,234). 3B’s30k
3yMOBIIIOETHCS Y3TO/DKEHICTIO CEMAHTHYHUX KOMITOHEHTIB: BIJIPI3KH Yacy BUMAraloTh XapakTepUCTUKI
3a 03HaKoI TpuBanocTi. CaMe MOHSATTS TPUBAIOCTI € BiAHOCHOIO BEIMYMHOIO, HA SIKY BIUIUBA€E

© Mauunosuy, O. /1., 2019




Odessa Linguistic Journal, Issue 13, 2019

Cy0’€KTHUBHICT OLiHKH. Tak, Uit OfHi€l JIOMUHU TIEBHUI MEPioJ] Yacy € JOBIUM, TPUBAIHM, a IS
THIIOT — KOPOTKUM, aJie TOi camuil riepiof Oy/ie He3HAYHUM 1 He BAPTHM YBard MOPIBHSIHO 3 KOCMIYHUM
JacoM.

S. JICT' npuxmernukiB "Konip ma sckpasicms” 3 JICT' imennukiB "Yacmunu mina”
(K=0,176). derampHuWii OIMMC 4YacTHH TiNa 3 OCOONMBHM aKIEHTOM Ha pHcax OOIMYYs, oOuax,
xapakTepHuii juist X/1, a/pke BOHHM HECYThb JIOIATKOBY, a IHOAI # OCHOBHY 1H(OPMALIIO PO TEPCOHAKI.
Uepe3 HHMX HEPEAETHCS SMOLIMHUI CTaH, BIIHOLICHHS, PEaKis JTIOAWHH. [IpUIHCYBaHHS O3HAKH
KOJIbOPY Ta SICKPABOCTI CTBOPIOE 00pa3 JIIOANHN, BHOCUTH PHCH HEIIOBTOPHOCTI, OCOOIMBOCTI, BHALIIE
repost cepe/l HIIMX 1 CHpHsie OLIBII ICKPaBOMY BiITBOPEHHIO 00pa3y i yTpUMaHHIO HOro B ysiBi uhTaya.
Kpim mporo, komp Hamae e W JOAATKOBY iH(GOpMAIIO: HAMPUKIAA, Ui OYed — HDKHOCTI,
CTPUMAHOCTI, CHJIM, OE3[IOHHOCTI, a TAKOXK BEJE /IO TOPIBHSIHHS 3 00’€KTaMM 30BHINIHBOI HIHCHOCTI:
HeOoM, KBiTamu Toio. OTxKe, Ha CUILy 3B 13Ky BIUIMBAIOTH SIK JIIHTBICTUYHI YMHHUKH, TaK 1 MOTPEOH,
Bumoru X/1.

6. JICT npukmernukis "Konip ma sickpasicms" 3 JICT imennnkis "Oosie” (K=0,245). Leit
3B’30K TAaKOXX XapakrepHuil juist XJI, OCKUIBKM Iepiia O3Haka, sSKy Ma€ OISl 4YM 3a SIKOI0 BiH
OIHCYETHCS, € KOMip. BUKOpHCTaHHS Pi3HUX KOJBOPIB CTBOPIOE Pi3HOOAPB’s, YHUKAE OHOMAHITHOCTI,
cipocri, GaHanbHOCTI. Po3MaiTTs KOMBLOpIB MiATBEpIKYE NyMKY, IO KOXKHA JIIOJMHA HEIOBTOPHA,
yHikanbHa. He MOXKyTh IepecivHi JIFM HOCUTH OJUAT TUIBKU ORHOTrO Koibopy. IIpore BHKOpHCTaHHS
OJTHOTO KOJIbOPY B OZISA31 MOJKE CHTHAJII3yBaTH MPO MPHHAIEKHICTH JI0 TIEBHOTO HABYAIBHOTO 3aKIamy,
OKpEeMHX YaCTHH apMii, KpalHM Tomo. MO)XXHa TaKoX MiJAKPECIMTH, IO BIUIMB Ha BUOIp B 0131
3YMOBIIOETBCS TAKOXK 1 MICIEBICTIO NMPOJKMBAHHA Jrofeid. OueBHIHO, B KpaiHaX YW B OKPEMHUX
paiioHax, e HeMae TapHHX KpAEeBHIIB, IEPEBaXKae ITyCTess, OifHAa POCIMHHICTH — B OJs3i
CIIOCTEPIracThesl SICKPaBiCTh (apd, Pi3HOMAHITTS BI3ePYHKIB Ta MEPEIUICTIHHS PI3HUX KOJBOPIB SIK
BHHAropo/a 3a yooricTs mpHpo . Bubip KompopiB B 05131 TIOKa3ye TaKOXK 1 eMOLIHHHI CTaH JIOANHY,
ii XapakTep, HAMaraHHs BUIUIMTUCH YH, HABIIAKH, 3aXOBAaTHCh y HaroBmi. ToOTO O3HAaKa KOIBOPY B
OJ1131 HE TIPOCTO 3aBepIIye 00pas, aje MiIKPEeCIIoe CIIe(iTHICTh PUC XapaKTepy, HACTPOIO.

7. JICT mpukmetHuKiB "3a cknadom, mamepianom 06’ckma” 3 JICI' imennukiB "Oose”
(K=0,152). YTBOpEHHS CHIILHOIO 3B’513KY 3yMOBIIOeThCs X/JI, ofiHa 3 yHKUIH SIKOro — mpeacTaBuTH
SCKpaBiCTh 00pa3y. 3MajboBYBaHHS 00pa3y pigko oOXomuTecs 0e3 ommcy omsary. Tomy, Kpim
Y3rO/PKEHOCTI CEMAaHTUYHUX KOMIIOHEHTIB, BiIMIYaeMO BeNMKUH BB X/ Ha cuiy 3B’si3Ky, PO L0
CBiTUUTh OcoOnmBicTh BimHomieHb sk 3i croponu JICIT mpukmernukiB, Tak i JICIT iMeHHHKIB.
CrocTepiraeTbcs OJHAKOBE SBMINE, a caMe — Jpyra TMO3MIlA 3a 4yacToTor BkuBaHHA sk JICT
npukmerHukiB, Tak 1 JICI' iMeHHMKIB. Ofsr € BaXJIMBOIO XapaKTEPUCTHKOK IMEpcoHaka. SIKIO
TIEPIIOI0 O3HAKOIO OJIATY € KOJip, TO APYror — Marepiai, SKHid He TUIBKH MOBIIOMIIAE HaM, 3 4OTO
3po0iieHa TKaHuHA. Pi3HI BUIM Marepiay MoKa3yloTh CMaK JIIOIMHH, CIITyBaHHS MOJU, BUIYKaHICTb,
HPUHATEKHICT 10 PI3HUX BepCTB HaceneHHs. Ll iHdopmaris npunucye nomaTkoBi o3Haku oOpasy
JIFOZIMHHL.

8. JICT" npuxmernukiB "3osniwunicme moounu” 3 JICI' imennukiB  "Yacmunu mina"
(K=0,255). 3ManboBYBaHHs 30BHIIIHOCTI JIIOJMHU JIOTIYHO IOB’S3aTH 3 OMMCOM YacTHH Tija, KM
CTBOPIOE HEMIOBTOPHICTH, HEOPMHAPHICTD UM, HABIIAKH, 3BUUAlHICTh, MPOCTOTY. Taka iHpopmartis He
TUIBKM JIONIOMAara€ HaM TOYHO YSIBUTH IepOiB TBOPY, aie if MOKa3ye CTABJICHHS aBTOpa [0 JAHOTO
o0pa3y, ToMy 10 yepe3 Horo Moryisiu, CMaku, CBITOOAUeHHs MOCcTae caM repoid. BimmosimHo umrad
cripuiimMae #oro uepes Npu3My ysBJIeHHs aBTopa. OOpa3 BUKINKAE CUMITATiF0 a00 aHTUIIATIFO y YhTava,
HTEpeC, CHIBUYTTS 1 pa3oM 3 TUM OakaHHS YnTa4a MPOCIIIIKYBATH HOJANBIII MOJIT, PO3KPUTH 00pa3.

9. JICT npuxmernukiB "Temnepamypa” 3 JICI imennukiB "IIpupooni seuwa” (K=0,175).
Hanauus npupoiHUM SIBUILAM O3HAKH 33 TEMIIEPATYPHOIO, BITHECEHICTIO € BXIIMBOIO Yy X/I, OCKinbku
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OIMC TPUPOJHUX SBHIL CTBOPIOE aTMocdepy IOJi, ommcye MoroaHi ymoBu. BoHM MOKa3ylOTh
TPYJHOIL, HEPEeNoHy, 3 SKUMH JOBOAUTBCS PAaXyBaTUCh IeposiM, IIO0 iX IOJOJATH UM YHUKHYTH
IXHBOTO BIUTMBY. |, HaBMakwW, rapHa rmoroja BIUIMBAE HA eMOIUWHMII cTaH TepoiB, mouyTTs. Hepimko
EMOLIIHUI CTaH IIEPCOHAXKIB 30IraeThCst 3 MOrOI0I0, YU ABTOPOM IIPOBOAUTHCS apajieiib, OPIBHIHHSL.
Binomo, 1m0 mroMHA CBOTMH TyMKaMH, CTAHOM BIUTMBA€E Ha MPUPOJTY, MOJKE BUKIIMKATH MEBHI 3MiHH.

10. JICT npukmernukiB "3a cxiadom, mamepianom 06’ekma” 3 JICT imennukis "Heorcusi
npeomemu, peui, mexanizvu" (K=0,255). Xapakrepucrrka HEXHMBHX MpEIMETIB 3a iX CKIAJIoM,
MaTepiazoM He € TIEPHIOYeproBor0, MPOTE BXOIHUTH JI0 CKIaay OCHOBHMX. CriocTepiraeTsesi 0OMeKeHHs
CIIOJIy4yBAHOCTI, IO 3yMOBIIOEThCs ceMaHTukoro JICI mpukMeTHHKIB, TOOTO BiIMIYaeThCsl BILIUB
MOBHHX YMHHHKIB HA CUITY 3B’SI3KY.

4. OdroBopennst

Amnaniz Mipu 3B’s3Ky koxkHoi JICIT mpukmerHukiB BusiBHB BHOipkoBi BiactmBocti JICT.
Haii6inpmn mokasuuku marote JICI npukmernukiB "Konip ma sckpasicms”. Bumii 3a cepensi
nokasiukn K matore JICT' mpuxmernukiB "3a ckradom, mamepianom 06 ckma", "Hayionanena
npunanexcricmyv”, "Bix, uac”, "3a cgheporo oisnenocmi”, "Bapmicmo, 3nauenns, sxicmo, ynxyia”,
"[lopiensanns 3 o3naxamu inuwux npeomemig”. Cepenni nokasuuku 3agikcoano B JICI npukMeTHHKIB
"[lpocmoposa  oyinka w000 npomsichocmi, eidcmani, mpuearocmi”, "Emoyiinuii cman ma
nouymms", "llosedinka ma 0ii no eionoutenno 00 06 exma", "[pupoonuii ma ¢hizuunuii cman”, "Pucu
Xapaxkmepy, 36uuku ma iHwi enacmugocmi moounu", "3oeniwnicms moounu"". HalHIWKYI TTOKQ3HUKU
MipH 3B’s13Ky 3adikcoBani mis JICT npukmernukiB "Penicis, paca", "[lsuokicmy", "Oyinka po3ymosux
30ibnocment”". OTKe, MOXKHA 3a3HauuTH, 10 OlTbuIicTs JICT npukmerHukiB y X/I MaloTh cepenHi Ta
BUILI 32 CEPE/IHI MOKA3HUKH MipH 3B’ S3KY.

5. BucHOBKH

B nmocmimpkenHi Oy0 BCTaHOBIICHO, IO CHJIA 3B SI3KY 3yMOBIFOETHCS BIUTHBOM JIiHTBICTHIHOTO
ynHaNKa Y X/ 1t JICT nmpukmeraukiB "Bix, wac” 3 JICT imenuukiB "Biopisku uacy, dobu, nepiooy,
nopu poky", JICI' npukmerHukiB "3a ceoepapiuvnum nonosxcennsm"” 3 JICI imenuukiB "I'eocpachiuni
00 exmu,  aominicmpamueni  oounuyi”, JICI' npukmeTHuKiB "I[Ipocmoposa  oyinka w000
npomscrocmi, eiocmati, mpusanocmi” 3 JICI' imeHHUKIB "Biopisku uacy, 0obu, nepiody, nopu poky",
JICT' mpuxmerHukiB "IIpocmoposa oyinka wodo npomsicnocmi, siocmani, mpusaiocmi” 3 JICI
IMEHHUKIB "Biodpizku uacy, 0obu, nepiody, nopu poxy", JICI' npukmeTHUKIB "3a ckiadom, mamepianom
06’ekma" 3 JICI" imennukiB "Heorcusi npeomemu, peui, mexanizmu". TlepeBakaHHS BIUIUBY MOBHOIO
(hakTOpy 3YMOBIIOE CHJIBHHI 3B’SI30K, X0Ua BiH 1 HE BBKAECTHCS XapaKTEPHHM UM Ma€ CIEeHU(iIHy
pucy, sika mpuramanHa JaHomy X/JI, Xoda came i O3HaKd BHAULIIOTHCS. OTXKE, HA CHIIYy 3B’SI3KY
BIUIMBAIOTb SIK JIIHTBICTUYHI YMHHUKY, TaK i oTpedu, Bumorn X/1.

Byno Bunineno 38’s13ku, siki xapaxrepi st X/1: JICT npukmernuxis "Konrip ma sickpasicms " 3
JICT imennukiB "Yacmunu mina". JletansHuil onuc 4acTuH Tija 3 0COOJMBUM aKIIEHTOM Ha pHcax
00inyysi, OYax, Hece JIOJaTKOBY, a IHOJI M OCHOBHY iH(opmario npo mnepcoHaxi. Yepes Hux
TepeaacTbesl eMOLIMHUI CTaH, BiAHOIICHHS, peakuist moanHd. A Ttakok JICIT mpukMeTHHKIB
"3oeniwmicmey moounu" 3 JICI' imennukiB  "Yacmunu mina". 3ManboBYBaHHS 30BHILIHOCTI JIIOJUHH
JIOTIYHO TIOB’SI3aTH 3 OIMCOM YacTWH T, SIKHH CTBOPIOE HEMOBTOPHICTb, HEOPIMHAPHICTH YH,
HABITIAKM, 3BHYANHICTb, MPOCTOTY. TakoX BeNMKa yBara HPUIUISETHCS OMUCY KOJIBOPY OJIATY JULS
3MAIIOBAaHHS EMOLIIHOIrO CTaHy JIIOJMHM, il XapakTepy 4M 3aBepllye o0pa3, ajie MiJIKpecioe
crenuQiuHICTh pUC XapakTepy, HacTporo. OKpiM O3HAKH KOJBOPY, OIAT OMHCYETHCS 32 MaTepiaioM.
Opir € BayKJIMBOIO XapaKTEPUCTUKOIO MEPCOHaXkA. SIKIIO MEpIIO 03HAKOKO OATY € KOJIp, TO IPYTror
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— Marepiaj, SKMil HE TUIbKHM IOBIZOMIISIE HaM, 3 4Oro 3poOieHa TkaHWHA. Pi3HI Buau Marepiany
MOKa3yIOTh CMaK JIIOAWHHU, CIIyBaHHS MOJI, BHUIIYKAHICTb, MPUHAICKHICT N0 PI3HUX BEPCTB
naceneHns. JICT mpukmernukis "Temnepamypa” 3 JICU imeHnukiB "IIpupooni asuwa". Hamanus
NPUPOAHUM SIBHILAM O3HAKU 33 TEMIICPATYPHOIO, BIIHECEHICTIO € BaxmBol y XC, OCKUIbKH OIHC
TIPUPOHMX SBUII] CTBOPFOE aTMocdepy Mofiil, Morosia BIUIMBAE HAa MOMIHNIT CTaH TepoiB, MOYYTTSL.

Buninenns crangaptHux 3B’si3kiB st kKoxHOT JICIT NMPUKMETHHKIB a0 MOKIIHBICTB
BCTAaHOBHUTH 0COOJIMBOCTI JaHuX 3B’s3kiB it X/[. Crienu¢iuHiCTh CIIONy4yBaHOCTI IPUKMETHHKIB
3 IMCHHMKAMM Ha CEMAHTWYHOMY DiBHI BH3HAYA€THCS HE TUIBKM MOBHHMH Ta IO3aMOBHHMH
YUHHUKAMH, ajie Takoxk 1 BIuiBoM X/I. OcoOaMBICTh BIIMBY OCTAaHHBOI'O OyJie BUBUCHA HAMU IIPU
MOPIBHSHHI CTAaHIAPTHUX 3B’SI3KIB CEMAHTUYHOI CHOTYYyBAaHOCTI Y MyONiUCTUYHOMY, HAYKOBOMY
Ta XyI0)KHBOMY JUCKYpCaX, [0 CTAHE MPEJIMETOM HAIIOTrO MOAABIIOrO JOCIiKESHHSI.

BIBLIOGRAPHY

Jauunosug O. J1. KinbkicHI mapaMeTpy CHOJY4yBaHOCTI NMPUKMETHHKIB 3 IMCHHHKIB B aHIUIIHCHKiil mpeci /
O. JI. lanunosuy // HaykoBuii BicHuk YepHiBenbKoro yHiBepcuteTy: 30. Hayk. npaip. — YepHisui : Pyta, 2004. — Bu.
206-207 : I'epmancbka ¢inonoris. — C. 98-112.

Janunosug O. JI. CTaTHCTHYHI XapaKTEPUCTHKHU CHOIY4yBaHOCTI JIEKCHKO-CEMaHTHYHUX TPyl IPUKMETHUKIB
3 IMEHHHKaMH B aHIJIHCHKIN Ta amepukaHchkiid mpeci / O. Jl. Janunosuy // Bicuuk JKUTOMHPCBKOTO JEp)KaBHOIO
yaiBepcurery. — Bum. 27. — Xuromup, 2006 — C. 170-174.

Jannnosud O. JI. IHTEHCHBHICTb CIIOJNYYYBAHOCTi JIGKCHKO-CEMAHTHYHHX TPYN HPUKMETHHKIB 3 JIGKCHKO-
CEeMaHTUYHUMH TPyHaMH IMEHHHKIB y MyOminucTHYHOMY CTHIi aHrimificekoi moBu / O. Jl. Janunouu // Hosa
(dimomoris: 36. Hayk. mp. — 3anopixoksa: 3HY, 2007. — Ne 26: ®OyHKuIiOHyBaJbHE Ta JIHMBONpPArMaTHYHE BHBUCHHS
MOBHHX OJIMHHIb. AKTyallbHI MUTAHHS JTIHIBICTUKY TEKCTY Ta auckypceodorii. — C. 36-43.

3umuss M. A. CoyeraemocTh B peueBoM BbickasbiBanuu / M. A. 3ummsist / TIpoGieMbl COYETaGMOCTH CJIOB :
cOopuuK Hay4dHbIX TpynoB MITIMMS um. M. Topesa. — Mocksa, 1979. — Beim. 145. — C. 53-54.

Jlesuukuit B. B. Craructnueckoe usydeHue jekcudeckoi cemantuku / B. B. Jlepnukuii. — Kues : YMK BO,
1989. - 155 c.

Jlepunkuii B. B. Cemacuomnorus / B. B. JleBunkuii. — Bunnuna : Hosa kaura. —2006. — 512 c.

IImenes 1. H. TIpoGaemsr cemanTideckoro ananusa jekcuku / JI. H. Illmenes — Mocksa : Hayka, 1973, —
280 c.

Probleme der Bedeutung und Kombinierbarkeit im Deutschen // Ein Sammelband fiir den
Fremdsprachenunterricht. — Leipzig : Enzyklopadie, 1977. —242 S.

Baroni M. How we BLESSed distributional semantic evaluation / M. Baroni, A. Lenci // Proceedings of the
GEMS 2011 Workshop on Geometrical Models of Natural Language Semantics. —2011. —P. 1-10.

Chiu W. Paradigmatic relations and syntagmatic relations: How are they related? / W. Chiu, K.Lu //
Proceedings of the Association for Information Science and Technology. —2015. — Vol. 52. —Iss 1. - P. 1-4.

Ferretti T. R. Integrating verbs, situation schemas, and thematic role concepts / T.R. Ferretti, K. McRae,
A. Hatherell // Journal of Memory and Language. — 2001. — Vol. 44. — Iss 4. — P. 516-547.

Hare M. Activating event knowledge / M. Hare, M. Jones, S.Kelly, K. McRae // Cognition. — 2009. —
Vol. I11.—1Iss 2. — P. 151-167.

Hjorland B. Are relations in thesauri "context-free, definitional, and true in all possible worlds? / B. Hjorland //
Journal of the Association for Information Science and Technology. —2015. — Vol. 66. —Iss. 7. — P. 1367-1373.

Lapesa G. Contrasting syntagmatic and paradigmatic relations: insights from distributional semantic models /
G. Lapesa, St. Evert, S. Schulte im Walde // Proceedings of the Third Joint Conference on Lexical and Computational
Semantics (*SEM 2014) (Dublin, Ireland, August 23-24 2014). — P. 160-170.

Peters 1. Paradigmatic and syntagmatic relations in knowledge organization systems / I. Peters, K. Weller //
Information Wissenschaft und Praxis. — 2008. — Vol. 59. —Iss. 2. — P. 100-107.

Rapp R. The computation of word associations: Comparing syntagmatic and paradigmatic approaches /
R. Rapp // Proceedings of the 19" International Conference on Computational Linguistics (Taipei, Taiwan — August
24 — September 01, 2002). —2002. — Vol. 1. - P. 1-7.

© Mauunosuy, O. /1., 2019

Odessa Linguistic Journal, Issue 13, 2019

Sahlgren M. The word-space model: Using distributional analysis to represent syntagmatic and paradigmatic
relations between words in highdimensional vector spaces : PhD Dissertation / M. Sahlgren ; Department of Linguistics,
Stockholm University. — 2006. — 156 p.

Sun F. Learning Word Representations by Jointly Modeling Syntagmatic and Paradigmatic Relations / F. Sun,
J. Guo, Y. Lan, J. Xu, X. Cheng // Proceedings of the 53" Annual Meeting of the Association for Computational
Linguistics and the 7" International Joint Conference on Natural Language Processing (Beijing, China, July 26-31,
2015). — P. 136-145.

SOURCE MATERIAL

Archer J. Sons of Fortune / J. Archer. — London : Macmillan, 2002. — 597 p.

Ball J. Miss one thousand spring blossoms / J. Ball. — New York : First Avon Printing, 1980. — 272 p.
Blake M. Airman Mortensen / M. Blake. — New York : Ballantine Books, 1991. —244 p.

Fine A. Madama Doubtfire / A. Fine. — London : Penguin Books, 1989. — 176 p.

Grisham J. The testament / J. Grisham. — New York : Deil Publishing, 1999. — 533 p.

Holden W. The wives of bath / W. Holden. — London : Headline Book Publishing, 2005. — 468 p.

Michener J. A. The covenant / J.A. Michener. — New York : First Faweett Crest Printing, 1982. — 1238 p.
Parsons T. Man and boy / T. Parsons. — London : Harper-Collins Publishers, 1999. — 345 p.

Rice A. The mummy or Ramses the damned / A. Rice. — New York : First Trade Edition, 1989. — 395 p.
Rowling J. K. Harry Potter and the deathly hallows / J. K. Rowling. — London : Bloomsbury, 2007. — 607 p.

REFERENCES

‘Probleme der Bedeutung und Kombinierbarkeit im Deutschen’ (1977) in Ein Sammelband fiir den
Fremdsprachenunterricht. Leipzig: Enzyklopadie, p. 242.

Baroni, M. and Lenci, A. (2011) ‘How we BLESSed distributional semantic evaluation’, in Proceedings of the
GEMS 2011 Workshop on Geometrical Models of Natural Language Semantics, pp. 1-10.

Chiu, W. and Lu, K. (2015) ‘Paradigmatic relations and syntagmatic relations: How are they related?’,
Proceedings of the Association for Information Science and Technology, 52(1), pp. 1-4.

Danylovych, O. D. (2004) ‘Kil’kisni parametry spoluchuvanosti prykmetnykiv z imennykiv v anhliys’kiy presi”
[KinbkicHi mapameTpu CroJydyBaHOCTI NPUKMETHHMKIB 3 IMEHHMKIB B aHruilchkiil mpeci], Naukovyy visnyk
Chernivets'koho universytetu: zb. nauk. prats', (206-207), pp. 98—112.

Danylovych, O. D. (2006) ‘Statystychni kharakterystyky spoluchuvanosti leksyko-semantychnykh hrup
prykmetnykiv z imennykamy v anhliys'kiy ta amerykans'kiy presi” [‘CTaTucTHYHI XapaKTEPHCTHKH CIOIy4yBaHOCTI
JIEKCHKO-CEMaHTUYHUX TPYN NPUKMETHHMKIB 3 IMEHHMKaMH B AaHIVIHCBKIM Ta amepukaHchkiii mpeci’], Visnyk
Zhytomyrs'koho derzhavnoho universytetu, (27), pp. 170-174.

Danylovych, O. D. (2007) ‘Intensyvnist’ spoluchuvanosti leksyko-semantychnykh hrup prykmetnykiv z
leksyko-semantychnymy hrupamy imennykiv u publitsystychnomu styli anhliys’koyi movy” [‘InTeHcHBHiCTH
CIIOJTY4yBAaHOCT] JIEKCHKO-CEMaHTUYHUX TPy NPUKMETHHKIB 3 JIGKCHKO-CEMAaHTHYHHMH TPyNaMd IMEHHHKIB y
myOTiUCTHYHOMY CTWII  aHruidicekoi MoBu’], Nova filolohiya, (26: Funktsionuval'ne ta linhvoprahmatychne
vyvchennya movnykh odynyts'. Aktual'ni pytannya linhvistyky tekstu ta dyskursolohiyi), pp. 36-43.

Ferretti, T. R., McRae, K. and Hatherell, A. (2001) ‘Integrating verbs, situation schemas, and thematic role
concepts’, Journal of Memory and Language, 44(4), pp. 516-547.

Hare, M. et al. (2009) ‘Activating event knowledge’, Cognition, 111(2), pp. 151-167.

Hjorland, B. (2015) ‘Are relations in thesauri "context-free, definitional, and true in all possible worlds?’,
Journal of the Association for Information Science and Technology, 66(7), pp. 1367-1373.

Lapesa, G., Evert, S. and Schulte im Walde, S. (2014) ‘Contrasting syntagmatic and paradigmatic relations:
insights from distributional semantic models’, in Proceedings of the Third Joint Conference on Lexical and
Computational Semantics (*SEM 2014) (Dublin, Ireland, August 23-24 2014), pp. 160-170.

Levytskyy, V. V. (1989) Statystycheskoe yzuchenye leksycheskoy semantyky [Cmamucmuueckoe usyuenue
sexcuveckou cemanmuxu]. Kyiv: UMK VO.

Levytskyy, V. V. (2006) Semasyolohyya [Cemacuonozus). Vinnytsya: Nova knyha.

Peters, 1. and Weller, K. (2008) ‘Paradigmatic and syntagmatic relations in knowledge organization systems’,
Information Wissenschaft und Praxis, 59(2), pp. 100-107.

Rapp, R. (2002) ‘The computation of word associations: Comparing syntagmatic and paradigmatic approaches’,
in Proceedings of the 19th International Conference on Computational Linguistics (Taipei, Taiwan — August 24 —
September 01, 2002), pp. 1-7.

Sahlgren, M. (2006) The word-space model: Using distributional analysis to represent syntagmatic and
paradigmatic relations between words in highdimensional vector spaces.

Shmelev, D. N. (1973) Problemy semantycheskoho analyza leksyky [/Ipobnemer cemanmuueckoeo ananusa

© Mauunosuy, O. /1., 2019




Odessa Linguistic Journal, Issue 13, 2019

sexcuxu]. Moskva: Nauka.

Sun, F. et al. (2015) ‘Learning Word Representations by Jointly Modeling Syntagmatic and Paradigmatic
Relations’, in Proceedings of the 53rd Annual Meeting of the Association for Computational Linguistics and the 7th
International Joint Conference on Natural Language Processing (Beijing, China, July 26-31, 2015), pp. 136-145.

Zymnyaya, Y. A. (1979) ‘Sochetaemost’ v rechevom vyskazyvanyy” [‘CoderaemMocTh B peueBOM
BbICKa3biBaHuK |, Problemy sochetaemosty slov : sbornyk nauchnykh trudov MHPYYYA ym. M. Toreza, (145), pp.
53-54.

SOURCE MATERIAL
Archer, J. (2002) Sons of Fortune. London: Macmillan.
Ball, J. (1980) Miss one thousand spring blossoms. New York: First Avon Printing.
Blake, M. (1991) Airman Mortensen. New Y ork: Ballantine Books.
Fine, A. (1989) Madama Doubtfire. London: Penguin Books.
Grisham, J. (1999) The testament. New York: Deil Publishing.
Holden, W. (2005) The wives of bath. London: Headline Book Publishing.
Michener, J. A. (1982) The covenant. New York: First Faweett Crest Printing.
Parsons, T. (1999) Man and boy. London: Harper-Collins Publishers.
Rice, A. (1989) The mummy or Ramses the damned. New Y ork: First Trade Edition.
Rowling, J. K. (2007) Harry Potter and the deathly hallows. London: Bloomsbury.

AwnoTauis.

CTaTTIO TIPHCBSYEHO BHMBYCHHIO CEMAHTUYHOI CIIONyYyBaHOCTI NPUKMETHHKIB 3  IMEHHHKaMH B
AHMIFICBKOMOBHOMY XyJ0KHBOMY JHUCKYypci. Jlana MeTa nepejdayae BCTAHOBJICHHS Ta aHAJIi3 YMHHUKIB, SIKi
BIUIMBAIOTh HA CIOTy4yBaHiCTh. PO3IIIsIa0TECS. MOBHI, O3aMOBHI YHHHHUKH, XYA0XKHIi auckypc. O6’ekTom
JIOCIIJDKEHHSI € CEeMaHTHYHA CIOJTyYyBaHICTh NPHKMETHHKIB 3 IMEHHHKAMH Yy XyIOXHBOMY IHCKYpCi,
MPeIMETOM JIOCIIPKEHHS — CTATUCTHYHO 3HAUYII 3B’ 513K HA CEMAHTHYHOMY PiBHi.

B Hamomy JocniiukeHHI Oyll0 BUKOPHUCTAHO CTaTUCTUYHHN METOJ, 30KpeMa: KpHUTepiil Xi-KBajapar, sKuil
MOKa3ye HasBHICTh YM BIJACYTHICTH 3B’s3Ky. TakuM YMHOM OyJI0 BHALICHO CTaHIAPTHI €JIEMEHTH
koHTekcTyanbHux HabopiB JICT npukmerHukis. Koediuient K Bkaszye Ha cuiny (iHTeHCUBHICTB) 3B’s13KiB. 3a
HOro JIONOMOTOI0 3B’SI3KM JAUTATHCS HA CHIIBHI, cepeani Ta ciabki. B pocmiukeHHi mpoaHasti3oBaHO
CTATHCTHYHO 3HAuymli 3B’s3kd, siki yrBoprotorh JICT mpukmernukiB 3 JICI imennukiB. [letanbHo Oysio
PO3IIISIHYTO CHMIIbHI 3B SI3KM Ta JOCHIIPKEHO (hakTopu, $Ki BIUIMBAlOTb HA CHJIy 3B’sI3Ky. Buninenus
CTaHAAPTHUX 3B’513KiB 11 KOxKHOI JICIT MPUKMETHHKIB []al0 MOKJIMBICTh BCTAHOBHTH OCOOJIMBOCTI JNaHHX
3B’ s13KiB st X /1.

TlepeBarkaHHsI BIUIMBY MOBHOTO (paKTOpPY 3yMOBIIIOE CUJIBHHIA 3B 30K, XO4a BiH i HE BBAXKAETHCSA XapAKTCPHUM
4yn Mae crenudiuny pucy, sika npuramanna X/J1, xoua came 1i o3Haku BuaAUsoThest sk JICIT npukmeTHukiB "Bik,
yac" 3 JICT imeHHukiB "Bidpisku uacy, 00o6u, nepiody, nopu pokxy", "3a eeocpagpiunum nonodxcennsim” 3
"Teoepagpiuni 06 ’exmu, aominicmpamueni oounuyi”, "I[Ipocmoposa oyinka w000 NPOMANCHOCH, IOCMAHI,
mpusanocmi” 3 "Biopisku uacy, dobu, nepiody, nopu poky", "lIpocmoposa oyinka wo0o npomsdicrHocmi,
siocmani, mpusanocmi” 3 "Biopizku uacy, 0obu, nepiody, nopu poxy", "3a cknadom, mamepianom 06 ’'ekma" 3
"Hedicuei npeomemu, peui, mexanizmu”". Ha crity 38’513Ky BIUIMBAIOTH SIK JIIHIBICTHYHI YMHHUKH, TaK i moTpeOH,
umoru X/I. Byio Buaineno 38’s3kw, siki xapakrepni mss X/J1: JICT npukmernuxiB "Konip ma sickpagicms” 3
JICT imennukiB "Yacmunu mina”, "3oeniwnicme aoounu” 3 "Yacmunu mina", 03HAKU 0052y 30 KOIbOPOM ma
mamepianom, "Temnepamypa” 3 "Ipupooni seuwa”. CrenuivHiCTh CHOMYYyBAaHOCTI NPUKMETHHKIB 3
IMEHHHMKAaMH Ha CEMAaHTUYHOMY PiBHI BH3HAYA€ThCS HE TIIBKH MOBHHMH Ta [03aMOBHHMHU YMHHHKAMH, aje
TakoX 1 BrutuBoM X/1.

Kuno4oBi cj10Ba: CronyuyBaHiCTh, NPUKMETHHUK, IMEHHMK, JICKCUKO-CEMAHTUYHA IPyIa, CHMHTarMaTUYHI
3B’SI3KH, XyJOKHIN JUCKYPC.
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FORMAL AND FUNCTIONAL SPECIFICITIES OF THE INTERRUPTION-REPAIRS IN
SPEECH INTERACTION
Tetiana Kyrychenko*

Abstract

The paper provides the study of the phenomenon of interruption as speech repair in Modern English
dialogical discourse. The article outlines the analysis of the interruption-repairs from the point of view of
their formal and functional characteristics. The research presents a methodolody, consisting of the method of
text interpretation, semantic, contextual, and functional methods, which are aimed at studying speech
realisation of the interruption-repairs. It is stated that the interruption-repairs may have varied forms:
correction, repetitions (full or partial), what-queries, paraphrases, echo questions, explicit recognition of
misunderstanding, requests to confirm the correctness of vision of a situation in a certain light, conjectures
or beliefs. The paper introduces the following basic types of the interruption-repairs depending on its
functional peculiarities: interruption-correction, asking for clarification, explanations and additions /
specifications in accordance with the needs of the speaker who interrupts his/her interlocutor. The results
obtained illustrate that the basic model of the interruption-repairs can be depicted as the emergence of the
need for repair — repair — reaction to repair. According to the results of the research, the interruption-repairs
are amplified by the phenomenon of the second utterance that illustrates the reaction of the speech recipient,
presupposing the semantics of consent, negation and assumption, disclosure, refutation, justification, or
refusal. The conducted research helps acknowledge that the interruption-repairs contribute to overcoming
communicative failures and cognitive dissonance, which is the key to a productive and successful
communicative interaction. The prospects of the present study consist in further investigation of age
characteristics, non-verbal means of the interruption, as well as strategies and tactics, which are involved in
responding to the speech interruptions allowing a more detailed study of an addressee factor.

KEYWORDS: Interruption, Repair, Stimulus-Utterance, Reaction-Utterance, Communication, Interaction.

1. Introduction

Topicality of this scientific research is predetermined by the fact that nowadays a lot of
researchers are referring to the problem of verbal interaction as a result of a growing interest in the
study of a vast paradigm of communicative behavior. Communication is a two-way process, which
includes speech generation of and its perception. In the course of a communicative interaction,
partners adhere to certain role norms, but the balance between communicators is not always present.
Quite often, one of the partners takes on the initiative in the conversation. Under this condition, the
interruptions of speech may occur. The theory of repair includes self- correction and correction of
another communicant'. A characteristic feature of repairs” correction of another communicant) that
are employed in the process of interruption is that they help find "mutual understanding"3 during
communicative interaction. This peculiarity of the interruption-

* Tetiana Kyrychenko, PhD, Senior Lecturer, Kyiv National Linguistic University, Velyka Vasylkivska Street, 73,
Kyiv-150, 03150, Ukraine, E-mail: kyrychenko.tatiana@gmail.com,
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repairs cannot be neglected, since the speakers involved in communication should make efforts to
ensure that the result of the speech interaction is successful. That is why it can be stated that the
interruption-repairs require great effort since communicative partners are supposed, firstly, to be
completely immersed in the communicative process, being active listeners; secondly, to focus on
those moments of communication that remain unclear; and thirdly, to contribute to the achievement
of "linguistic transparency”’ in communicative interaction. The object of the research is
interruption-repairs in speech interaction. The subject of the research is presented by formal and
functional characteristics of the interruption-repairs. The aim of the paper is to outline the
phenomenon of interruption as speech repair in Modern English dialogue discourse by means of
characterizing its formal and functional specificities.

2. Methodology

The research methods include the method of text interpretation that involves the analysis of
each extract from dialogical discourse containing speech interruption; contextual method, which is
used to characterise the intereruption in a particular context; functional method that helps to study
specific functions of each example of the interruption as speech repair; and semantic method, which
is aimed at studying speech realisation of the interruption-repairs by certain verbal means.

3. Results and Discussion

The interruption-repairs (the correction of the unnterance of a communicative partner in the
form of the interruption) can have fairly varied forms, namely: interruptions can be in the form of
correction, repetitions (full or partial), what-queries, paraphrases, echo questions, explicit
recognition of misunderstanding, requests to confirm the correctness of vision of a situation in a
certain light, conjectures or beliefs. We consider that such interruption-repairs help the addresser of
the interruption stimulate the consciousness of the addressee in accordance with their own needs
and personal vision of a particular communicative situation in which the speakers are involved. Of
particular importance are the interruptions aimed at solving problems (task-oriented dialogues)z,
since the constant agreement with the communicative partner does not always have a positive effect
and may lead to misunderstanding instead of a successful communicative cooperation.

The situation of interruption as speech repair can be a part of interaction limited to the
communicative dyad or triad. A communicative dyad is the interaction of two communicants, where
one of them, wishing to correct the utterance of the interlocutor, interrupts him/her. Communicative
dyads are associated with a specific local segment of discourse and embrace cognitive pictures of
only two communicants. The communicative triad takes place when the third communicant
intervenes in a conversation, correcting the utterance of one of the speakers or completely changing
the course of a conversation of both speakers. Such interruptions are marked by the imposition of
three cognitive pictures. That is why the communicative triad comprises the layering of contexts.

Functional peculiarities of the interruption-repairs are revealed in the following types of
interruptions depending on the pragmatic aim of communication: the interruption-correction, asking
for clarification’, explanations and additions / specifications in accordance with the needs of the
communicator who interrupts the partner.

! Colman 201 1, 1563
% Colman 2011, 1563; Concannon, Healey, and Purver 2015, 17
3 Colman 2011, 1564

© Kyrychenko, T., 2019

Odessa Linguistic Journal, Issue 13, 2019

The most common type of the interruption-repair is the interruption-asking for
clarification, which can be defined as a kind of repair, where the speaker interrupting the
communicative partner expresses the need for a further clarification of some information, usually
due to the lack of understanding of the previous utterance.

The interruption-repairs, especially the type of asking for clarification, represent a
significant contribution to the successful development of communicative interaction, since they are
potentially useful and conducive to the progress of a dialogue®. In addition, these interruptions can
have a positive effect on the results of the interactive process. Thus, such interruption-repairs
perform the function of optimising the communicative process of dialogical interaction and, which
is of utmost importance, contribute to reaching the interlocutors” mutual understanding, as is shown
in the example:

"He was swarthy, with deep-set light brown eyes and a little mole on his cheek. His gun had
a silencer on it, and—"

Greenburg was looking at her in confusion. (a) "I'm sorry. I don't understand what—"

(b) "The carjacker. I called 911 and—" She saw the expression on the detective's face. (c)
"This isn't about the carjacking, is it? ",

In the given above example the interruption-asking for clarification indicates that a detective
Mr. Greenburg misunderstood what his partner was referring to. Therefore, this type of
interruptions is the result of incompatibility of the communicants’ cognitive pictures. The first part
of the second interruption (b) is the interruption-explanation that demonstrates compliance with the
cooperative speech strategy. The second part of the interruption (c) is the interruption-asking for
clarification, which is used to reach an agreement, because at this stage the possibility of a
communicative failure is strong.

The formal indicator of the interruption-asking for clarification in the form of repair is an
explicit recognition of misunderstanding using phrases like Sorry for interruption but.../ Sorry. I
don’t understand... / Sorry. Can you explain... / Would you explain me, which help clarify the
situation or a certain moment of communicative interaction being difficult to comprehend within
the concrete interaction, or with the help of "what queries”, which signify the difficulty of
understanding and the impossibility of producing a correct interpretation. Consider the following
example:

"But I've been offered a scholarship and—"

(a) "So what? You'll spend four years wasting your time. Forget it. With your looks, you
could probably peddle your ass .

The provided example of the interruption is marked by the usage of the question structure
(a). The conversation is between the father and the daughter, who made up her mind to become a
teacher. Despite the fact that the daughter received a scholarship her farther is against such a choice,
as the teachers receive poor salary. Because of his convictions the father does not listen to his
daughter till the end, interrupting her. The father’s goal is to understand the reasons for choosing
such a career and, at the same time, to impose his own vision of the daughter’s future.

The interruption-correction implies the semantic link between the stimulus-utterance and
the reaction-utterance at the point of non-matching of visions of the same subject of discussion by
communicative partners, which causes the interruption. The formal indicators of such interruptions

4 Colman 2011, 1563; Concannon, Healey, and Purver 2015, 17; Healey 2008
> Sheldon 2004, 16

© Bazzanella 1999, 833; Fleisher Feldman 1996

7 Sheldon 2004, 54

© Kyrychenko, T., 2019




Odessa Linguistic Journal, Issue 13, 2019

are lexical inclusions and various deictic markers. The following example shows the lexical
inclusion marriage in the stimulus-utterance and the reaction-utterance. This lexical unit
demonstrates the attitude of communicants to relationships in which they are: Ross perceives
relations with Rachel as a marriage, Rachel attempts to correct Ross’s point of view interrupting
him:

00:15:36 Ross: Oh, okay, y'know what this is? This is a difference of opinion. And when that
happens in a marriage—

00:15:46 Rachel: Oh Ross, come on! This is not, this is not a marriage!! This is the
world's worst hangover! Ross, listen, if you do not get this annulment, I will!

00:15:58 Ross: All right. All right, I'll do if’.

The basis of the interruption-additions / specifications of one's own utterance is the
semantic link between an interruption and one’s own utterance in the preinterruption phase, as
demonstrated in the following example:

00:20:20 Summer: (a) Well, what does that word even mean? I've been in relationships, and
1 don't think I've ever seen it.

00:20:24 Tom: (b) Well, maybe that's—

00:20:25 Summer: (c) And most marriages end in divorce these daysy .

The utterances (a) and (c) are related in meaning, moreover, the utterance (c) is a logical
continuation and addition of (a). This type of the interruption-repair is often characterized by
ignoring the partner’s point of view (preinterruption phase (b)), as well as emotional excitement of
the communicant. In the case of such repairs the speaker feels the need to complete the thought till
the end, which is the reason for the interruption.

In contrast to the previous type of interruptions, the basis of the interruptions-additions /
specifications of the partner’s utterance is the semantic connection of the interruption-utterance
with the utterance of the communicative partner, which forms the preinterruption phase. In this
case, the communicant feels the need to supplement the utterance of a communicative partner, as in
the example:

00:03:30 Ben: Clothes That Fit... Is that the outfit that took over the—

00:03:33 Patty: Yeah, I think they bought one of the factories on Front Street. My
daughter tells me they sell clothes on the web'’.

In this example, the connecting element, which combines the utterance of the preinterruption
phase and the interruption-utterance, is the lexical unit Yeah, which expresses agreement with the
communicative partner and leads to complementing the utterance of the partner, helping adhere to
the Cooperative Principle. Thus, the formal indicators of such interruptions may be expressions that
show consent, confirmation of the viewpoint, additions: yeah, yes, I agree, totally agree, moreover,
what is more, in addition, besides, and other words / expressions-connectors that show the link
between the stimulus-utterance and the reaction-utterance.

The interruption-explanation is used to put emphasis on the speaker’s own vision of the
manner of verbal or non-verbal behavior, an explanation of the point of view, being usually limited
to the specific communicative situation. The example below illustrates the interruption-explanation
of non-verbal behavior while praying:

00:30:54 Brian: Dear God—

8 Friends 6/01 1999
° Five Hundred Days of Summer 2009
1 The Intern 2015
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00:30:55 Drew: Brian. We hold hands at grace".

It should be noted that the interruption-repairs are not always found in their pure form. Quite
often, in conversations there occur mixed groups of functions within a single utterance, as in the
following example, where the interruption (see (a) and (b)) is at the same time the interruption-
asking for clarification (a) and the interruption-explanation of one’s own point of view (b):

00:52:36Charlotte: Yes, but—

00:52:37 Samantha: (a) But what? What's the problem? (b) I mean, we haven't been
anywhere together since Carrie and Big's wedding blowup honeymoon disaster".

In the example given above, the interruption-utterance is the interruption-asking for
clarification (a) in the form of a rhetorical statement, indicating that the communicant does not wait
for the partner’s response, but continues uttering her own thoughts (b), that acquire the form of the
interruption-explanation. Let us consider another example:

(a) "Andrew, we could get contracts from some of the big companies and—"

(b) "That's not what we do, Tanner."

(¢) "The Chrysler Corporation is looking for—"

And Andrew smiled and said, (d) "Let's do our real job 3,

In the illustrated fragment, the interruptions act as the repair, being the correction and
explanation at the same time ((b), (d)). From the context of the dialogue it is clear that the basic
structure of the interruption in the form of the interruption-repair is the stimulus-utterance ((a), (c))
and the reaction-utterance ((b), (d)), where the reaction functions as the repair. The given basic
structure of interruptions as the repair can acquire various transformations in accordance with the
context of a concrete dialogical interaction. In the example provided above, the interruptions are
endowed with semantics of denial, where the addressee does not accept the suggestion of the
communicative partner ((b), (d)) and offers his/her own understanding of the situation.

It should be noted that the effectiveness the interruption-repairs can be evaluated by the
recipient’s response to them. The reaction for the interruption can be quite varied, and the
interrupter cannot fully predict how the other communicant will respond. Still, the purpose of this
interruption is to achieve a communicative consonance. That is, we analyse the reaction to
interruptions in the postinterruption phase. Therefore, in our study we take into consideration three
phases of the interruption: preinterruption, interruption and postinterruption phase. The first
utterance is the stimulus, while the second one is responsive and reactive. The preinterruption phase
is the stimulus-utterance, the interruption phase is the reaction- and the stimulus-utterance, and the
postinterruption phase comprises the reaction-utterance. Thus, the situation of interruption
comprises the stimulus-utterance — reaction-utterance+stimulus-utterance — reaction-utterance.
Hence, the basic model of the interruption-repairs is as follows: the emergence of the need for
repair — repair — reaction to repair.

The interruption-repairs are amplified by "the phenomenon of the second utterance”*. The
second utterances usually depict the reaction of the speech recipient, presupposing the semantics of
consent, negation and assumption, disclosure, refutation, justification, or refusal. The choice of
strategies and tactics of communicative behavior in second utterances (the reaction-utterances) is
predetermined by the stimulus-utterance. Consider the following example:

"I don't know if you remember me—"

' Surviving Christmas 2004
"2 Sex and the City 2 2010

* Sheldon 2004, 102

4 Arutiunova 1999, 661
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"I remember you," she interrupts. "How could I not remember you?" .

The example illustrates a situation, where the reaction-utterance of the interruption is
subordinated to the communicative strategy of cooperation and is marked by compliance with the
Principle of Cooperation, the Principle of Politeness, and thus helps the communicant who
interrupts the partner save face. The communicant of the second utterances may accept a scenario
offered by a partner (cooperative interruptions) as in the above given example, or reject the manner
of behavior given by the communicative partner (intrusive interruptions), as in the following
example:

00:12:44 Rachel: No, it wasn't. It was actually the—

00:12:45 Monica: Okay, now Thanksgiving's over, let's get ready for Christmas. Who
wants to go get a Christmas tree?! 1,

Thus, the main feature of the second utterance is the dependence on the previous statement.
It must be noted, though, that this phenomenon does not work in situations of interference by a third
person who has not participated in the communicative interaction.

4. Conclusions

Thus, the analysis of the implementation of intentions of communicants who interrupt their
partner with the aim to repair their utterance, as well as the analysis of functional feasibility of the
interruption-utterance can be performed only after a complex study of the communicative situation,
namely, the situation of interruption together with the context, linguistic and extralinguistic factors.
Consequently, the process of interruption should not be perceived only as a negative phenomenon,
depriving a speaker of the right to complete his communicative step in order to demonstrate a
dominant communicative position and a desire to organize an interactive process according to
his/her own scenario. On the contrary, the interruptions may serve to clarify or adjust the speaker’s
speech depending on the needs of the commuvication, to reach consensus and agreement with the
interlocutor. Interruptions perform the function of repairing the speech flow, and also help
overcome communicative failures and cognitive dissonance, which is the key to a productive and
successful communicative interaction. The prospects for study consist in further research of age
characteristics, non-verbal means of the interruption, as well as strategies and tactics, involved in
responding to the speech interruptions, allowing a more detailed study of an addressee factor.
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Anorauisi.

VY crarTi JOCHiIKEHO SIBMILE NepeOMBaHHS SIK pernapaTrypd B CYy4aCHOMY AHIJIOMOBHOMY MAiaJIONi4HOMY
Jckypei.  JlocnipkeHo nepeOuBaHHA-penapaTypu y pakypci ixHiX (opManbHHX Ta (YHKLIOHAIBHUX
XapaKTepUCTHK. IIpencTaBIeHo METONONOriIo OCIHIIKESHHS, IO CKIAJAEThCA 3 METONy iHTeprperanil
TEKCTY, KOHTEKCTYalIbHOro, (YHKI[IOHAILHOIO Ta CEMAHTHYHOIO METOHY, CIPSMOBAHMX HA BUBUCHHS
MOBJICHHEBOT ~ peaiisalii nepeOMBaHHSA-perapaTypd B PiSHOMAHITHHX KOMYHIKaTUBHHMX CHTYyallisiX.
BceraHoBieHo, IO IepeOMBAaHHA-PENAPATYpH MOXYTh MaTH pi3HOMaHiTHi (OpMH: BHIIpaBIICHHS,
NMOBTOpeHHs1 (TMOBHI a00 4acTKOBi), MI0-3amuTH, mepedpasy, NUTAHHSA-TIEPENUTH, SBHE BU3HAHHI
HEpPO3YMIiHHs, MPOXaHHS INATBEPIUTH PABUIBHICTH OadeHHs CHUTyallii, Tirnoresun abo MepeKOHAHHS.
3anponoHOBaHO OCHOBHI BHJM IepeOMBaHb-perapaTyp B 3aJISKHOCTI BI IXHIX (YHKI[IOHATBHUX
0COOJIMBOCTEIH: KOPEKIist / BUTIPABICHHS, IIPOXaHHS MPOSCHEHHS, TOSCHEHHs Ta JONIOBHEHHs / JIeTali3anis
Bi/INOBIZHO 10 MOTPed KOMYHIKaHTa, KM IepeduBae cBoro mapraepa. OTpuMaHi pe3ysbTaTh IOKa3ylOTh,
10 OCHOBHA MOJENb IepeOHBAHHA-PElApaTypH MOKe OyTH 300pakeHa TAaKMM YHHOM: BHHHKHEHHS
HEOOXiZHOCTI penapatypu — pernapatypa — peakilis Ha pernaparypy. 3TifHO 3 pe3yIbTaTaMH JOCIIIKCHHS,
nepeOHBaHHs-perapaTypy IOCHIIOIOTECS (PeHOMEHOM IPYrol PeIulikH, IO BimoOpakae peakiiio aapecata
MOBJICHHS Ta IIEPEJA€ CEMAHTHKY 3TOAM, 3alePEYCHHs, NPHITYIICHHS, PO3KPUTTS, CIPOCTYBAHHS,
oOrpyHTyBaHHs abo BigMoBu. IIpoBeseHe HOCIHIPKEHHS IIATBEPIXKYeE, WO NepeOHBaHHA-penapaTypa
JIoroMarae oJI0J1aTH KOMyHiKaTUBHI HEBJlaui Ta KOTHITUBHUI IMCOHAHC, IO € KIIOYeM JI0 IPOXYKTHBHOT it
YCIIIIHOI KOMYHIKaTHBHOI B3aemofii. ITepcriekTuBM JOCIIIKEHHS NOJATaloTh y MOJAIBIIOMY BUBYCHHI
BIKOBHMX XapaKTEPUCTHK NepeOMBAaHHS Ta IXHIX HeBepOaJIbHUX 3ac00iB, @ TAKOXK CTPATETriil i TAKTHK, SIKi
3aCTOCOBYIOTBCSI IIPH pearyBaHHi Ha MepeOMBAHHS MOBICHHS, 1110 A03BOJIMUThH JETalbHIlIE BUBUUTH (AKTOP
azpecara.

Kiouosi ciioBa: IlepeOuBanns, penaparypa, CTHMYJI-BUCIOBICHHS, PEAKIis-BUCIOBICHHS, CIIUIKYBAaHHS,
B3a€EMOJIis.
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OCOBJIMBOCTI PEAJIIBAIII CTPATETTi JUCKPEJIUTALII B AHTJIOMOBHOMY
JUTAYOMY ABTOPUTAPHOMY JUCKYPCI

Amnacracis [laxapenko*

Abstract

The study presents the results of a discourse analysis of the confrontational discursive strategy of
discrediting in the English authoritarian discourse of children. The work views the discourse of children as a
field for implementing their communicative intentions. In the process of formation of their character and
personality, children follow adults’ and peers’ example; they also experiment with a wide range of linguistic
means in order to establish interpersonal control within the discursive surrounding. The discrediting strategy
in the English authoritarian discourse of children is analyzed through the influence that a child-speaker is
trying to exert over an addressee. Discrediting is understood in the paper as a macro-speech act which means
damaging the reputation of the speaker and belittling his importance in communication. The necessary pre-
condition for actualizing this strategy is its occurrence in public as it is intended for recipients, including an
addressee himself and other hearers present. Discrediting is considered to be a face-threatening act which
activates the category of impoliteness and belongs to the area of evaluative influence. The results point to
three most communicatively productive tactics of actualizing the strategy of discrediting: the tactics of
insult, mockery, and belittling merits of the speaker. Their implementation occurs through exerting the
authoritarian child’s influence upon an addressee/a third person. The linguistic means contributing to the
implementation of these tactics include negative assessment markers (adjectives, comparisons, vocatives),
the ironic/sarcastic mode of communication, rhetoric interrogative and exclamatory constructions,
subjunctive mood structures. Skills of discrediting the speaker verbally find their development in the further
shaping of a child’s discursive personality.

KEYWORDS: addressee, English authoritarian discourse of children, belittling merits, discrediting, exerting
influence, insult, mockery, strategy, tactic.

1. Beryn

MoBieHHsST — TPOAYKT COWIalNbHOI isTIBHOCTI JIOAWHHW. 3HAHHS Ta BMiJIe KOPHUCTYBAHHS
HOro mpaBWaMH [OINOMAraioTh JOCSITH OaXaHOrO pe3ylbTaTy B KOMYHIKauii i peaiisyBaru
HamiveHi mim. Came y MOBIICHHI, IO NPOAYKYETHCS, MPOSBISETHCS TUCKYPCHBHA OCOOMCTICTBH
JIIOJIMHY, SIKA OIePye MOBICHHEBHMH CTPATErisiMU Ta 3aco0amu IX yTileHHs Juist Hale()eKTHBHIIIOT
IMILIEMEHTAIIi1 CBOTO KOMYHIKATUBHOTO 33IyMY.

Buxonsun 3 T100adbHOTO HANAIITYBAaHHA Ha KOOMEPAII0 YN KOH(IIKT, HPHHHATO
BHOKPEMJIIOBATH Meracrtparerii koonepauii Ta koHdponrauii. Koonepatusuuii Mogyc koMmyHikawii
30pieHTOBANMIT HA MAPTHEPA, KOH(POHTAIIIHIIT — Ha HOTO IPHHILKEHHS Ui TPUTHIYCHHS .

Cepen KOHOPOHTATUBHHUX CTpaTeriii OKpeMe Micle MOcifae crpaTerist AUCKpeAuTamii
anpecata. i posyMiloTh fIK MAKPOMOBJCHHEBHH aKT, AKMi peali3yeThCs y paMKax MeBHOI
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MOBJICHHEBOI KYJIBTYPH Ta € OJAHUM 13 BUJIIB IIOTCHIIHHO KOHIIIKTHOT B3aemogii’. Bin IPYHTY€ETbCS
Ha MiJpHBi JOBIpH 10 MOBLY, HPUMEHIICHHI HOrO aBTOPHUTETY, aKLEHTyalil HOro HeraTMBHHX
SIKOCTEH YW BYMHKIB, MOIIMPEHHI HETaTHBHOI iH(oOpMAIii mpo HBOTO". KomyHikaTHBHOIO METOIO
aJIpecaHTa € 3iICyBaHHs IMIJKY OIOHEHTA.

Peamizamiss cTparerii auckpeanTanii mpHTaMaHHA nomiTHyHii*, peKHaMHiﬁS, iHTepHETﬁ,
nybninucTrunii’  chepaM  KOMyHikamii, o, OAHAaK, He BHKNIOYAE  aKTyami3arifo
JUCKPEIUTAIIMHOTO BIUIUBY 1 Y MOBCAKICHHOMY JiaIOTIYHOMY Cl'liJ'[KyBaHHix.

JluckpenuTaliisi CIiBpO3MOBHHUKA Iepeadadae iMIUIEMEHTANil0 B yMOBax IyOnigHOCTI, 00
XapaKTePU3yeThCs CHPAMOBAHICTIO HA peakuilo crocrepirauis’, i TOMy HAHOCHTb IIKOAY
coliabHOMY 00JMY4I0 ajpecaTa. Binbil TOro, IMCKPEAMTYBAaHHS CIIBPO3MOBHHKA AKTHBYE
KATErOpil0 HEeBBITWIHBOCTI'", i TOMY € Pi3HOBHIOM OIiHHOTO BITHBY' .

OcoOuBocTi  iHKOpropalii  JUCKYPCHBHOIO OCOOHMCTICTIO — cTparterii JucKpexuranii
BiJOOpaXkaroTh 1i aKCIOJNIOTIYHY Ta CTaTyCHY CHPSIMOBAHICTb, CXWJIBHICTH [0 3HEBaKIMBUX
inTenmiii'2. TakTvKH, SIKi JIe)KaTh B OCHOBI peamizaimii crparerii AucKpeauTarii, 00’€xHaHi
CIUIBHOIO 1/1C€I0 «BUPAKCHHS HEraTHBHOI OI[IHKI) B,

VY mutsdiil KoMmyHiKamii KOHGIIKTHE HaJaITyBaHHs Ha B3a€MOJIIIO € TaK CAMO THITOBHM, SIK 1
y inTepakuii popociaux. Hamaraiouuch BCTAaHOBUTH MiXKOCOOMCTICHMH KOHTPOJIb a00 yTBEpAUTH
cele y SKOCTI Jifiepa, TUTHHA BHIIPOOOBYE HA MPAKTHIN yCi JOCTYIHI i 3ac00M «0OpOTHOM» 31
CMIBPO3MOBHHMKOM, Y TOMY YHCIIi CIPOoOY BHCTABUTH HOTO y IOTaHOMY CBITIJII UM 3BECTH HAKJICIL.
Binbi TOro, AUCKPEAUTYBATH HIIOTO Y KOMIIAHIT OHOMITKIB 03HAYAE ITiJIBUIIATH CBOIO COIIAIbHY
3HAYyIIiCTh, OTPUMATH MOBAry Ta BHU3HAHHA. TOMy, 3Ba)KAIOUM Ha HEBiJ €MHICTb 3a3HA4YCHOI
cTpaterii y quTs4iil iHTepaKiii, BBKaeMO aKTYaJIbHUM JOCIIIMTH OCOOIMBOCTI peatizanii Hamipy
JUTHHY MiJipBaTH aBTOPUTET CIIBPO3MOBHHKA Y CHUIKyBaHHI. O0’€KTOM IOCITIKEHHsS 00OpaHO
KOH(POHTATUBHI TAaKTUKU CTpATeril AUCKPEIUTAIii B aHINIOMOBHOMY IHTSYOMY aBTOPHTAPHOMY
JMCKYPCi, a MPeAMETOM JICKCUKO-CEMAaHTHYHI Ta CHHTAKCHYHI 3aCO0H TX yTiJICHHS.

MeTta [OCHIDKEHHS TIONSITa€ Yy  BHSBIGHHI OCOONMBOCTEH pearmizamii — cTparerii
JMCKpeUTALlii B aHTIIOMOBHOMY AWTSYOMY aBTOPHTAPHOMY JHCKYpCi, IO MPOCTEXKYIOTBCS Y
TaKTUKAaX HAHECCHHS O0O0pa3y, IIIy3yBaHHS Ta INPUMEHIICHHS YECHOT MOBI. JloCArHEHHs
MOCTABJICHOT METH Iepe10ayano po3B’si3aHHs TaKHX 3aBAAHb!

- OOIpyHTYBaTH TEOPETHKO-METOJOJIOTIUHI OCHOBM MOCII/DKEHHs CTpaTerii AMCKpeauTaiii y
LAPHUHI CY4aCHUX JOCII/DKEHb TUCKYPCY;

- OKPECIHTH Miclie CTpaTerii AUCKpeAnTalii y KOH(PPOHTATHBHO HAIAIITOBAHOMY CITIJIKYBaHHI
JITEH;

- BU3HAUNTH KOMYHIKAQTHBHI TaKTHKW peaii3alil crparerii AMCKpeIuTamii B aHTIIOMOBHOMY
JUTAIOMY aBTOPHTAPHOMY JTHCKYPCi;

- BUSABHUTH cHELU}IKy JEKCUKO-CeMaHTHYHUX Ta CHHTAKCHYHHX 3aCO0IB YTiNEeHHS TaKTHK;

? Lisihina

3 Slalova, 27; Issers; Egorova, 70; Kusov, 187
“Issers; Lenets; Parshina; Prokopenko; Sudus
3 Anysymova

¢ Gritsenko, Demidova

7 Egorova

8 Sivoraksha (Lisihina), 452; Alieksieieva

° Alieksieieva, 22; Parshina; Slalova;

10 Locher, 3

" Lisihina

"> Anysymova

1 Issers, 161
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2. MeToaoJioris

[Iporpama mocimimKeHHS OCOOIMBOCTEH YTLNEHHS CTpaTerii AUCKpeauTamii y IUTSIOMY
ABTOPUTAPHOMY JUCKYpCI nepebdayaia Taki KPOKH:

(1) oxpecneHHs Mmicus cTpaTerii AWCKpeAWTAlii OIOHEHTAa Yy CyYacHHX IHCKYPCHBHHX
MPAKTHKAX 3 OTJISAY Ha KOHPPOHTATHBHUI MOJYC CILIKyBaHHS,

(2) 3a3HaYEHHS CYTi AUCKPEAUTALT Y TUTSIOMY CIILIKYBaHHI,

(3) BHOKpeMIIeHHS TAKTHK IMIDIEMEHTANii CTpaTeril JUCKpeauTanii axpecara;

(4) BU3HAYCHHS CTPYKTYPHO-CEMAHTMYHHMX Ta IPAarMaTHYHUX OCOOJIMBOCTEH YTiJIECHHS
cTparterii AUCKpeauTalii Ta 11 TAKTHK y TUTSIOMY aBTOPHTAPHOMY TUCKYPCI.

Martepianom AOCTIIKEHHS CIyryBaiu (parMeHTH TBOPIB aHTJIOMOBHHX aBTOPIB JApyroi
monoBuHn XX — movyatky XXI CTONTTS Ta CKPUNTH aQHIJIOMOBHUX KIHO(LIBMIB, sKi
PETIPEe3eHTYIOTh aKTH AMCKPEIWTAIil JUTHHOK CBOTO CIiBPO3MOBHHKA, 3arajlbHOIO KiJBKICTIO —
150.

['0JI0BHUMHU 3aCTOCOBAaHUMHM METOAAMM JIOCHI/DKCHHS € METOJ CHHTE3y Ta aHali3y JuIs
XOJICTHYHOTO BHUBUEHHS CTaHy pPO3POOKH MpoOieMH akTyamizamii crpaTeril QucKpenuramii y
Cy4acCHOMY MOBO3HABCTBi; METOJ CYLiNbHOI BHOIpKH, sIkMil 103BOIMB BimiOpatu (parMeHtH, y
SIKMX BIZIOOpa)KEHO OCOOJIMBOCTI MOBICHHEBOTO YTUICHHS CTpATerii AUCKPEAMTALIl y TUTIIOMY
aBTOPUTAPHOMY AMCKYPCi; 3a JOMOMOTOK METOMY JMCKYpPCHBHOTO aHANi3y OyllO BHUJIIICHO TPH
TaKTUKM peaiizawii crpaTerii JAMUCKpeAWTalii B aHITIOMOBHOMY JUTS4YOMY aBTOPUTAPHOMY
JMCKYpCi; CTATUCTHYHI METOAW YMOJKIIMBMIIM BUSBICHHSA BIJHOCHOI Ta aOCONIOTHOI 4acTOTH
HaNOIIBII 3HAYYIIUX JICKCHKO-CEMaHTHYHUX T CHHTAKCHYHUX 3acO0IB yTIJICHHS TaKTHK CTpaTerii
JUCKpeIuTanii y ANTI4OMY aBTOPUTAPHOMY CIILIKYBaHHI.

3. BukJsiag Ta 00roBopeHHsl 0CHOBHOI0 MaTepiaxy I0CTiTzKeHHs

VYV nuTA4oMy aBTOPHTApHOMY JHCKYPCI TOHW)KEHHS aBTOPHTETY CIiBPO3MOBHHKA
BiZIOYBA€ThCS 32 PAXyHOK 3aJIy4eHHs] TPhOX TOJOBHUX TaKTHK — HAaHECEHHs 00pasH, MIy3yBaHHS Ta
[IPUMEHIIIEHHS YECHOT MOBIISL.

Taxmuka nanecenns oopasu (41,33%) mae 3a MeTy 3aBJaTH €MOIHHOro GoIto ajgpecaTy
yepe3 HOro HEraTUBHY OLIHKY Y LiIoMy a00 HEraTMBHY OLIHKY HEBHUX SIKOCTEH UM MOpalbHOI
nosexinku'.

OO6’€KTOM HEraTHMBHOI OLHKH AWTHHH MOXKE BHUCTYNATH INPSMHH 4M HENpsAMUH agpecat
cuTyauii CHIUIKyBaHHS. Y IEpIIOMY BHIAAKy AWTHHA IPOAYKYE OOpA3NUBY OLIHKY CBOIO
0e31ocepeIHbOro CMiBPO3MOBHUKA, Yy APYrOMYy — HAIpaBIsl€ CiyXady PeIUIiKy, sKa CTOCYETHCS
iHIIOT 0cOOH, BIZICYTHBOI IIPH BHCIIOBJICHHI 06pa31/115. AnpecHa HeraTuBHa iH(pOpPMAIist PO 0co0y
CTBOPIOE Yy CBIIOMOCTI OTOYyIO4MX Ii Jtofeil HOBHil 00pa3, sKWil BIIPI3HAETHCS BiJ TOTO, SIKMM
YHHOM i MONepeaHbO crpuiiManu oTouytodi. HoBHiT 06pa3 CrOTBOPIOE YSIBICHHS PO JIIOAMHY Ta
3HIKye Ti ocoducTicHy npuBabmuBicTs', i TOMy BrTHBaE Ha CIPHIHATTS 0COGH y {HIIOMY CBITTi.

J10 JieKCHYHHUX 0COOIMBOCTEH YTINCHHS TAaKTUKK 00pa3y HaJIeKaTh BOKATUBH IHBEKTHBHOTO
XapakTepy, SKi HaCHiIyIOTh MAaTTepH ‘noun/adjectivetnoun’ abo ‘you+noun/adjective+noun 17 e
MAIOTh 33 METY BHC/IOBUTH HETaTHBHY OLIHKY MOBLS © Ta HOTO IIPHHIKEHHS.

' Khoroshylova, 44; Kusov, 29
' Krysanova, 8-10

16 Kusov, 62

' Culpeper, 8

' Rebriy, 159
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Posrnsinemo HactynHuit nmpukiiajg. Ha 3aHsaTri Bumtenbka smymye JKuHy HITH 3MUTH
Makispk 3 oOmmyuust. [Ipoxoasuu 1moB3 oxHOKIAacHHIO EMOep, sikiii BoHa He monobaeTbes, xuna
4yye oOpa3nuBHil KOMEHTap Ha CBOIO azapecy. Takum 4nHOM (DOKYCyeThCsS yBara Ha HENPHEMHIH
cuTyarii, i AIBYUHY IPUHIKYIOTb IIepe]l ycima y Kiiaci:

Gina was sent back to Laurinda to wipe it off .... Just as she passed the Cabinet, Amber sang
in a whispery voice, very quietly and almost imperceptibly, “Slut, slutty slut stut”"”.

Inrencudikanis 00pa3u BiIOYBa€ThCS 3a JIOMOMOTOI0 KiIbKApa30BOTO MOBTOPEHHS BOKATHBA
(slut), a TakoX CIIB3BYYHOTO HOMY NPUKMETHHKA (s/utty).

Peanizamis HempsmMoi 00pa3d MapkoBaHa Yy JUTSIYOMY aBTOPUTApHOMY JHCKYpCl
ACePTUBHUMHU KOHCTPYKLISIMH «0COO08ULL 3AUMEHHUK+NPeOUKamué pizko He2amueHo20 GIOMIHKY».
Jondin HamaraeTbCs MEPEKOHATH CTapIly CECTPy, IIO iX MaTH HE Taka BXKE 1 ToraHa, Ha IO
CTHKA€ETHCS 3 IOTOKOM EMOIIHHOT HenpsiMoi 00pa3y Ha ajjpecy OCTaHHbOI:

‘She’s not mad mad. 1 mean, she doesn’t look loopy and she doesn’t hear voices or think
she’s Pocahontas or Princess Diana. She’s just good at making things up.’ ‘She’s good at spending
heaps of money that we haven’t got. She’s good at getting drunk. She’s good at getting
completely nutty ideas into her head. She’s good at getting you to think she’s Ms Perfect
Mumsie-Wumsie’ ‘Yes, but she still likes you best.”’

Ha cunrakcnyHOMYy piBHI TAaKTHKU 00pa3u MPUBEPTAIOTH yBary il IMILTIIIUTHI aKTyali3aTopu
(JacTO MOHOJOTIUHI), BUpaKeHI KOHCTPYKLISMH YMOBHOTO CTaHy 3 Ji€cioBoM would. J[xemma
BHMIIIIA€ CBOIO 3J1ICTh Ha BickiTci yepes HOro riry3yBaHHs HaJl HEIO:

1 turned round. I stared at him. My eyes burned like lasers. Biscuits looked as if he was
singeing. 'What? What's up? What is it? I mean, I know you're probably feeling a bit fed up without
Alice. Would you like me to come and sit next to you in Alice's place?’ 'No, I wouldn't! I wouldn't
want to sit next to you even if you were my best friend because 1'd get horribly squashed on
account of the fact that you are hugely fat. But as you are now my worst ever enemy I don't even
want to be in the same room as you. In the same school, street, town, country, world as you.'
Biscuits blinked at me in astonishment, his Mars bar wilting in his hand trainer”.

AxTyamizaiis TaKTUKM HAHECEHHs o00pa3u BigOyBaeTbCs 3a BIJACYTHOCTI  3roau
CIIBPO3MOBHUKA Ha «CTWJIICTUYHY YMICHICTh CHOBOBaCTOC}/BaHHH»ZZ, mo BigoOpaxae Horo
pecrioncuBHa 1ist. IIpo ycrix 3acTOCOBaHOI TaKTHKM y MeXax CTpaTerii JucKpexurtanii CyasTh
BUXOJSYM 3 PE3yJIbTAaTiB MOBJICHHEBOIO BIUIMBY (3 HMEPIOKYTHBHOIO e(eKTy) Ha 00’€KT TaKTHKH
06p2131/123 (blinked at me in astonishment).

MopaibHOMY YpaKCHHIO XJIONYHMKA Yy HaBEACHOMY (parMeHTi CIpHse HaJ3BUYaiiHa
HACHYCHICTh PETUTIKU OIiHHNMH iHTeHcuikatopamu (horribly squashed, hugely fat, worst enemy),
MapKepoM JIOIIYyCTOBOTO 3Ha4eHHs (even), rinep0OoIi30BaHNM TpajallifiHuM TporioMm (don’t want to
be in the same room...same school, street, town, country, world) Ta NOpIBHSIHHAM (as you) Ha
ITiIKPECIICHHS TPOTUCTABIICHHS ITOTaHOTO «TBOTOY» 1 TADHOTO «MOTO.

[MomupeHnuM TakoX € HAHECEHHS o0pasM y PHUTOPHUYHMX CHELiaJbHUX YH 3arajlbHUX
sanuTaHEAX! 260 Burykax. J[xoen Hamaraetscs BigMoBuTH crapury cectpy JIisy Ta ii apyra Pikki

1 Garmendia, 17
2 wilson-c, 95

! Wilson-a, 84
2 Kusov, 29

= Issers, 161-162
# Krysanova, 11
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CTPIUIATH 3 BelM4e3HOI poratku. Yepes 1e XJIOM4uK cTae 00’e€KToM 00pas3iIMBUX KOMEHTApiB Bil
HUX:

They had made the biggest slingshot in the world. “Are you sure this is a good idea?” Joel
asked. “What do you know?” Ricky and Lisa said. “You are only seven.” Lisa found a rock.
“Look,” she said. “This is the right size.” She showed the rock to Joel and Ricky.... “Are you sure
this is a good idea?” Joel asked. “What do you know?” Ricky and Lisa said. “You are only
seven.” Ricky and Lisa put the rock in the leather patchzj.

CHHTaKCHUHHHA TIOBTOp pHUTOpHuYHOrOo 3amurtauHs (What do you know?) Ta
intencudikoBanuii aceptus (You are only seven) TUCKPUMIHYIOTb XJIOITYMKA 33 BIKOBUM KPHTEPieEM
SIK TAKOTO, YUT OPAJN HIYOTO HE BapTI.

TakTuka raysyBanus (40,67%) peai3yeTbcs JOMIHAHTHOIO JUTHHOIO 3a JIOIIOMOTOIO
MpUHOMIB ipOHIi Ta capka3Mmy. BHCIOBIIOIOUHCH iPOHIYHO MOBEIb IEpeae MOBITOMIICHHS, SKE
(DaKTHIHO PO3XOMMTHCA 31 3MICTOM BHCIOBIIOBAHOTO a00 MOBHICTIO € MPOTHICKHEM 10 HHOTO .
Bin Mae 3a IHTCHILII0 BHPa3HTH JAEPOTATHBHE CYIKEHHs, IEpeJaTH IOYYTTS HPE3UpCTBA UM
oGypenns,”’ BUCMISTH JIOJMHY, 3 SKOi [Iy3ylOTh. AJPECAHT MOXC MATH 33 METy BHDA3HTH
M’SIKY/)KOPCTKY KPUTHKY, ITOCKApKUTHCh 91 AUCKPEAUTYBATH CHinOSMOBHHKaZS. Ha Binminy Bin
IPOHIYHMX, CApKACTHYHI BHUCJIOBICHHS BiJPI3HSIOTHCS OUIBLIOI IMPO30PICTIO KOMYHIKaTUBHOIO
HaMipy, HAHBHIIUM CTYIIEHEM CKCIUIIIUTHOCTI HETaTHBHOIO CTAaBJICHHS Ta HE 3aJUIIAIOTH MICLS
JUISL CYMHIBY CTOCOBHO CMHCITY TOTO, TIPO IO HIILTOCS.

I'my3yBaHHS BTUIIOETBCS 3a JOIIOMOIOI0 HAJAHHS CAPKACTUYHMX BIJNOBIACH HA ITMTaHHS.
T'opxi He Xoue BU3HABATH, IO BTPATHB CBIJIOMICTH ITiJ] Yac IUTAaBAHHS y Piullil uepe3 Te, Mo 00iThes
1’ SIBOK:

'Why'd you faint, Gordie?' Vern asked anxiously. '"Made a bad mistake and looked at your
face,' I said”.

Hacwmimka Haj AUTHHOIO MOXE HENPSAMO BHPAKATUCS 4epe3 3arajbHi/cHelialbHi ipOHivHI
3anuTaHHsA. PeliHep cMieThCs HAJl OTHOKJIACHUIIEHO:

Rainer speaks up. “Does Mandy know that the sun is the center of the universe? I think she
thinks it’s her.” Mandy glares while the rest of the class laughs™.

THIIOBUMH € 1pOHIYHI «KOMIUTIMEHTH-HACMIIIKHY», SIKI Y HENpsIMHH CHoci®d BUpakaroTh
HEraTMBHE CTABJCHHS O aJpecaTa i MOXyTh NecTabimi3yBaTH CTOCYHKH®', Ta MiZKpeCTCHHs
HEJIOJIIKIB YM HEBMIHHS ajipecara, BUPKCHI aCepPTUBHUMHU KOHCTPYKLisIMU. JKOpiK IOraHo rpae y
BOJICHOO, 10 []a€ MOXKJIMBICTD 3HYIIATHCS HAJ| HUM:!

Dallas is standing over me. Before I can blink, he’s got one foot on my stomach. Just resting
it there. “Nice serve, Gorgeous.” This is classic bully crap. Dallas’s sneaker is resting on the soft
spot right below my solar plexus. It hurts®.

I'my3yBaHHS HajJ ajpecaToM MOXE IPOSBISTUCS Yepe3 KOHCTPYKLII 3 MOJAIBHICTIO
yneBHeHoCTi. Kpic po3rHiBanuii Ha Temi, sSIKHif BTIK 1 HE JIOTIOMIT JaTH BifCid XyJiraHam:

» Brouwer, 1

26 Garmendia, 13

¥ Grice, 54

¥ Garmendia, 133; Tselika, 95
¥ King, 60

*° Hunt

3! Seyranyan, 66

32 Stead, 6

© IMTaxapenko, A., 2019
26




Odessa Linguistic Journal, Issue 13, 2019

'Are you scared of storms too?' Vern shook his head vacuously, still astounded by Chris's
rage. 'Hey, man, I thought we was all runnin'. 'You must be a mind-reader then, because you ran
first." Vern swallowed twice and said nothing. Chris stared at him, his eyes sullen and wild®,

HeraruBHe CTaBICHHS /IO CIIIBPO3MOBHUKA CKCIUIIKYIOTh i IpOHIYHI MapKepH CHIBUYyTTS i3
JIeKceMolo  poor abo little. JloH po3apaToBaHa IMOBEAIHKOIO CBOTO Jpyra, IO 3HAXOAUTh
BifoOpaskeHHs B 1i ipoHiuHiil BimoBii:

‘Can I see your knife?’ Dawn Madden tosses her knife, right at me. It was sheer fluke that it
was the blade’s handle that hit my rib and not its fang. ‘Madden!’ Her stare said What? Dawn
Madden’s eyes are dark honey. ‘That could’ve stuck right into me!” Dawn Madden’s eye are dark
honey. ‘Oh, Poor Taylor 3

IpoHIYHICTh TOHATBHOCTI TAKTHKU TITy3yBaHHS ITPEACTABISIOTh TAKOX MOPIBHSIHHS. [licis
xepeOkyBanHs ['op/i Mae urykaTu ixy, yepes mo Teuti HacMiXaeTbCst HaJl HUM:

Three tails, one head. Then Teddy was laughing his crazy, cackling laugh and pointing at me
and the feeling was gone. 'l heard that only fairies laugh like that,’ I said, and gave him the finger.
'Eeee-eeee-eeee, Gordie,' Teddy laughed. 'Go get the provisions35.

Llimi mocmisiTUCS Haja CHIBPO3MOBHUKOM CIYTYIOTH eM(aTHYHI eTINTHYHI KOHCTPYKIIi.
Va0 3aX0QUTh 0 TEHTY Iepej BUCTYIIOM Y KOHKYpCI i BHpIlye BUPa3HTU CBOE HACMIIILIMBE
[PE3UPCTBO JI0 CYIIEPHUKA:

‘Well, if it isn't Falafel!’ — ‘Alfalfa!’ says the boy angrily - ‘Whatever’, snaps Waldo coming
past him™.,

I'my3yBanHs Moke OyTH IHKOPIIOPOBaHE y MOBJICHHSI aBTOPUTApHOI TUTHHH 1 K 3aci0
CKMHYTH Hampyry 4u noz0aButucs Bix crtpecy. Kapii po3aparoBana Ha CBOIO Mauyxy i BUMIIIAE 1e
Ha XJIONIi-0(illiaHTOBI Yepe3 MPHIOM MOBHOI IpH:

1 read the kid’s name tag. I say, “Rainer? That’s your name? Do you have a brother named
Thunder?” He looks at me like I'm a jerk. He’s probably right’’.

JluckpenuTariiss aBTOPUTAPHOKO JUTHHOIO CBOTO CIIBPO3MOBHHMKA JIOCATAETBCS TaKOMK
TaKTHKOIO OpUMeHIIeHHs iforo decHor (18%). HamauHs HeraTnBHOI XapaKTepHCTHKH TPETHOI
ocobu BinOyBaeTbcst 3a 1i  BigcyrHocTi/mpucytHocti. Kpurtuil miaisraioTs 0coOJMBOCTI
0JIaroyCTpOIO JIOMIBKH, MaTepialbHUI CTaH, 30BHINIHICTb, XapakTep, MaHepa OJsraTucs Ta
CIOCOOH IPOBEJECHHS 103BLLIs (irpH, irpaliky, KpeaTHsHi izef).

Excrutikaiiss TaKTHKH HPUMEHIICHHS YECHOT 3IMCHIOEThCS LUIIXOM HAJaHHS OL[HKH 3a
JOTIOMOTOI0 TIPUKMETHHKIB HETaTHBHOI CeMaHTHKHM Ta MapkepiB-iHTeHcHu¢ikaTopiB. /JliBuarta
BUPIIIYIOTh, YUM 3aHSTHCS Ha JHI HAPOKEHHI OJPYTH:

“Ooh, a tent!” said Emily. “I've always wanted to go camping,” said Amy. “Can we have
campfire food?” said Bella. “We can’t play football with that stupid tent there. Shame you’ve got
such a little garden 38,

Jluckpenuraltist y MOBIICHHI JiTel CepeTHhOTO Ta CTAPIIOTO MIKITBHOTO BiKY BiIOYBa€ThCS 3a
3aJIydeHHs1 OUIbLI CKJIAAHMX T2 BUTOHYCHHX MOBICHHEBHX NMPHHOMIB, TAKHX K MeTadopu3oBaHi

. .. 39 :
CIIOBOCIIOJTYYEHHSI. [X 3aCTOCOBYIOTh Ul HAHECCHHS BEIUKOI KO 00pa3y” AUTHHHU. J[KOpmKist
pO3MOUYNHAE HABYAHHS y HOBIM IIKOJI i HAMaraeTbcsl MO3HAHOMHTHCS 13 KUTBKOMa JiBUYaTaMH.

3 King, 70

3% Mitchell, 58-59

* King, 27

3% Guay, 21, 1.07.04 - 1.07.10
" Hunt, ch. 10

% Wilson(b), 58

* Sidak
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JliB4MHa HE 3HA€, 10 BOHHM HAJICKATh 10 IPYNH HANUMOMYJISPHINIMX JAIBYaT LIKOJH, YEpe3 ILI0 €
JIyKe MUXATUMU 1 [IUHIYHUMH:

“Do I know you?” she asked. Her voice made it clear that she couldn’t possibly know me. She
gave me an up-and-down look that made me want to go hide out in a locker for the rest of the year.
“I don’t think we know anyone who gets her clothes out of a Dumpster,” one of the B’s said. “Or
cuts her hair with a Weedwacker,” added the other. Clearly, these girls were grade-A snobs™.

IIpesupinuBe craBieHHS JIO JAUCKPEAUTOBAHOI o0coOM Moxe OyTH eKCIUIIKOBaHE
CHHTAKCHYHUMHU KOHCTPYKIIIMH YMOBHOTO CTaHy Ta MOpiBHSAHHAMH. J[KymiaH pa3oM 3 Apy3aMH
00roBoproe 30BHiIHICTH OrTi:

"What he really looks like is one of those shrunken heads. Have you ever seen those? He
looks exactly like that.” "I think he looks like an orc." "Oh yeah!" "If I looked like that," said the
Julian voice, kind of laughing, "I swear to God, I'd put a hood over my face every day." "['ve
thought about this a lot," said the second mummy, sounding serious, "and I really think . . . if 1
looked like him, seriously, I think that I'd kill myself™'.

TakuM YMHOM, aBTOpPUTApHA JUTHHA-MOBELb BJA€THCS JIO YMHEHHS AUCKPEIMUTALIHHOIO
BIUIMBY Ha aJpPECcaHTa, BJAIOYNCh 1O 3a3HAYCHWX TAKTUK Horo peamizamii. TakTHKM HaHECEHH
00pasy, INy3yBaHHs Ta IPUMEHILIECHHS YECHOT ajpecara aKTyalli3yloTb CTPATerilo AMCKpexuTaii
OIIOHEHTA Ta JJOIIOMAraioTh a/{peCaHTy JJOMOITHCS CBOIX KOMYHIKaTHBHHX I[LICH.

V3araspHeHI CTAQTHCTHYHI JaHI YacTOTHOCTI HAWOUIBII 3HAYYIIMX JIHTBICTHYHHX
ocobimmuBoCTell peamizamii TakTMK crTparterii JAMCKpeAWTalii Yy aAHIJIOMOBHOMY JHUTSYOMY
aBTOPUTAPHOMY JMCKYPCi ITPE/ICTAaBICHO Y TAOIHIII HIDKYE.

AOGCOTIOTHY YaCTOTHICTh JIEKCHKO-CEMAaHTHYHUX Ta CHHTAKCHYHHUX 3acO0iB BH3HAYAEMO IS
KOXKHOI MiBHOIPKHU (TaKTHKAa HAHECEHHs 00pa3u — 62 NUCKYPCUBHI (parMeHTH, riry3yBaHHsI — 61,

MPUMEHIICHHS YeCHOT MOBHOS — 27). BigHOCHY 4acTOTHICTh 3a3HAYCHHUX OCOOIHMBOCTEH
) ren=2
IMIUIEMEHTALi] TAKTHK OOYHCIIIOEMO 3a (HOPMYIIO0 ¥, 1€ m — YHCIO TOSB SBHINA, N —

3araJibHe YMCJIO (pparMeHTIB ni;{Bu6ip1<1442. OtpumaHi 4uCIIOBI JaHi nozjaxi y tabuuui 1.

Ta6n. 1. CniBBigHOIICHHS OCOOJMBOCTEH peaiisalii TaKTHK cTparterii AMCKpeauTaiii B
aHTIIOMOBHOMY JTUTSIYOMY aBTOPHTapHOMY JIHCKYpPCi

Ne Taktuka Jlexcuko-cemanTH4Hi | AGcomoTHa/ CuHTakcnyHi 3aco00u Ab6comoTHa/
3acobu BiZIHOCHA BiZIHOCHA
YaCTOTHICTh YaCTOTHICTh
1. | Hanecenns | BokatuBu 28/0,4516 OcoOoBuii  3aiimennuk + | 28/0,4516
obpasu iHBEKTHBHOT'O TPeIUKATHB pi3koro
XapakTepy: HETaTHBHOTO BiATIHKY
- IPUKMETHHK/ 20/0,3226 Koncrpykuii  ymoBHoro | 6/0,0967
NPUKMETHUK+HIMEHHUK cTany
- you+iMeHHUK/ 8/0,129 Puropnuni  cneuwiansui /| 7/0,1129
MPUKMETHUKHIMEHHUK 3arajibHi NUTaHHS / BUTYKH
2. | I'mysyBaunst | Enementnn iponii Ta | 26/0,4262 SaranpHi/crenianbHi 18/0,295
capkasmy: ipOHIYHI 3anUTaHHs

“0 patterson, 58
“'Wonder, 60
2 Perebyinis, 35
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- KOMIUTIMEHTH- 4/0,0656
HACMILIKK
- ipoHi4Hi mapkepu | 5/0,0819 MopanbHicts yneBHeHocti | 4/0,0655
CHIBYYTTS
MosHa rpa 7/0,1147 Emdaruuni eminruani | 2/0, 0328
KOHCTpPYKIiT
3. Ipumennte | IpukMeTHHKH 17/0,6296 Koncrpykuii ~ ymosHoro | 4/0,1481
HHSI Y€CHOT | HCTaTHBHOI CEMAaHTUKH cTaHy
MOBIIS Mapkepu- 11/0,4074 TopiBHsHHS 4/0,1481
iHTeHCU]iKaTOpH
Meradopuuni 3/0,1111
BHUCIIOBJICHHS

4. BucHOBKHU

bBaxanHst OyTM TOJOBHMM Ta aBTOPUTETHUM € IHIEPECHTHUM JUIi aBTOPUTAPHOI
JMCKYPCHBHOI OCOOHMCTOCTI I BH3HA4Ya€ 0COOIMBOCTI 11 B3a€MOJIi y CYCIIUIbCTBI, Y KOMYHIKALil Yy
TOMy umcli. MOBICHHEBHI BIUIMB Ha CHiBPO3MOBHHKA 3 METOI0 HOro IJIKOPCHHS BH3MBA€
MPOTUCTOSIHHS 31 CTOPOHH aJpecara, IO CHPUYUHSIE KOH(PPOHTATUBHY TOHAIBHICTb B3aeMouil. 3a
TaKMX YMOB JII€BHM € 3BEPHCHHS JI0 CTpaTerii AUCKPEIUTAIl] OTIOHEHTA 3 METOI0 MOHMKEHHS HOTO
aBTOPHUTETY Ta CTATYCY i, TAKUM YMHOM, YTBEPJUKEHHS CBOTO.

Peamizarist crparerii quckpenuraiii BiIOyBaeThCsS 3a PaxXyHOK TAKTHK HAHECCHHS 00pasu
(41,33%), rmy3yBanHs (40,67%) Ta npumMenmeHHs 4ecHoT MoBus (18%). HanecenHs oOpasu
ABTOPUTApPHOIO JUTHHOIO 3IIHCHIOETBCS Yepe3 BOKATHBH IHBEKTMBHOTO XapaKTepy, HaTTepHY
«0co00BHIT 3alilMEHHHUK 13 pI3KO HEraTUBHUM IPEIMKATHBOM», CHHTAKCHYHI aKTyalli3aTopu
YMOBHOTO CTaHy, PHTOPHYHI 3aNmMTaHHs/BUIYKH. TakTHKy TIiy3yBaHHs BHpI3HsS€ IpOHIUHA UM
CapKacTM4HA TOHAIBHICTh Yy MHUTAIBHUX KOHCTPYKLISX, KOMIUIIMEHTH-HACMILIKH, KOHCTPYKLIT 3
MOJAJIBHICTIO YIIEBHEHOCTI, IpOHIYHI MapKepH CHiBUYTTS. J[JIs TaKTUKH MPUMEHIICHHS YECHOT
MOBISI THIIOBUMH € OIiHHI ~NPUKMETHUKHM  HETaTMBHOI CEMAaHTHKM 3  MapKepamm-
iHTeHCcH(DIKaTOpaMH, KOHCTPYKIIi YMOBHOTO CTaHy i TIOPiBHSHHS.

INomambmi mepcHeKTHBH BOAYaeEMO y BCTAHOBJIGHHI 3aKOHOMIPHOCTEH MOBJICHHEBOTO
BTUICHHSI CTpaTerii TUCKPEIUTALlii 32 YMOB FTOMOTEHHOTO CIIUIKYBaHHS y AUTSYOMY aBTOPUTAPHOMY
IUCKYypCl Ta TMpPOBEICHHI IOPIBHJIBHOINO aHANI3y pe3yJbTaTiB 13 peani3alieo cTparerii
JIMCKPEUTALT 32 TeTEPOreHHUX YMOB CIIJIKyBaHHS JITCH.
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Anorauisi.

CrarTs npeicTaBisie  pe3ysibTaTH AUCKYPCHUBHOIO aHalidy KOH(POHTAIL[MHOT JUCKYpCHBHOI crparerii
JMCKpEeIUTALil B aHINIOMOBHOMY JIMTSYOMY aBTOPHTapHOMY AMCKypci. OCTaHHIN po3risjaeTbes sK molne
YTiJIEHHSI KOMYHIKaTUBHOI JMisIbHOCTI AUTHHU. OCOOHMCTICTh JUTUHH MPOXOAUTH MPOLEC CTAHOBICHHS 3a
paxyHOK HacIiJyBaHHs IpHUKIAAy JAOPOCIMX Ta OAHOJITKIB HAaBKOJO cebe, a TaKoXK IUISIXOM
CKCIICPHUMEHTYBAHHS 3 apCeHAIIOM JIHIBICTUYHHMX 3ac00iB Ta TEeXHIKAMH IX 3aCTOCYBAaHHS 3a Ui
BCTAHOBIICHHS MiXKOCOOHCTICHOrO KOHTPOJTIO y MeXKaX CBOTO JMCKYpPCHBHOIO OTOYeHHs. Buxomsum 3
0cO0IMBOCTEH 3MifiICHEHHS BILIMBY, SIKMH NUTHHA-MOBElL(b HAMAraecThCs YHHUTH HA ajpecara 3 METOIO
3MYCHTH MOro JisTM BIANOBIIHO 10 ii OakaHb Ta 3aMMCIIB, PO3IVIAHYTO CTpATErilo JMCKpEAWTALli B
AHTJIOMOBHOMY [IUTSYOMY aBTOPHTApHOMY JHCKypci. JIMCKpeIWTallis IIOCTYJTIOEThCS y poOOTI SIK
MAaKpPOMOBJICHHEBUH aKT, SIKHI IPYHTYETbCS Ha IiAPHBI aBTOPHTETY MOBILS Ta NPHMEHIICHHI Ioro
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3HAYYMOCTI y KOMyHIKaTHBHiH B3aemoxii. HeoOXiaHOW mepeayMOBOIO —akTyamisaiii crtparterii €
MyOTivHICTh, 10 OOYMOBJIEHO CIPSIMOBAHICTIO Ha PEAKIII0 Cilyxaya — HPSIMOTrO/HENpsIMOro ajpecara
KoMyHiKaii. JInckpeauTanis MOBLI € aKTOM pyifHaLii HOro iMifuKy, I 4ac SIKOro aKTUBYETBCS KATEropis
HEBBIWINBOCTI, 10 BIHOCHTH #oro n0 chepu ouinHoro BrummBy. ITpoBejeHe JOCIIPKEHHS YMOXKIMBHIIO
BHOKPEMJICHHS TAKTHKH HAHECCHHs oOpasu, IUIy3yBaHHS Ta IIPHMEHIICHHS YECHOT CIIBPO3MOBHHUKA IIPH
peanizarii cTpaterii mucKkpenmTaiii. X iMIUIEMeHTAIis BifGYBACTHCA NITAXOM YMHEHHS ABTOPUTAPHOIO
JINTHHOIO BIUTMBY HA MPSIMOTO YK HENpPsMOro aapecarta. Ha MOBIEHHEBOMY PiBHI YCIIIIHOCTI HAMIPiB MOBIIS
CHPHSIOTh MAapKepH HEraTUBHOI OLIHKM (IPUKMETHHKH, TOPIBHSHHS, BOKAaTHBH), ipOHIUHA/CapKacTHYHA
TOHAJIBHICTH CITUIKYBAaHHS, IIMTAIBHI PUTOPHYHI KOHCTPYKIIiT/BUTYKH Ta KOHCTPYKILT BUPaKCHHsI KaTeropii
YMOBHOTO CTaHy. 3aKiafeHi y AWTHHCTBI HABHYKM BEpOAIBHOrO JHCKPEIUTYBAHHS CIIiBPO3MOBHHKA
3HAXOAATH CBilf PO3BUTOK Y MOJANIBIIOMY CTAHOBJICHHI JTUTHHH SIK OCOOUCTOCTI.

KirouoBi ciroBa: ajgpecar, aHITIOMOBHUI JUTSYUN aBTOPUTAPHMIT AMCKYpC, IUIy3yBaHHS, AUCKPEAUTALs,
o0pa3a, IPUMEHILEHHS YECHOT, CTPATErisl, TAKTHKA, YAHEHHS BIUIUBY.
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AHTJIOMOBHI TEKCTH 3 EJJEMEHTAMU IPUTYEBOCTI (XIII-XIV CT.):
CHHEPTETUYHUWIA NIIXIJ
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Abstract

The scientific article presents the first results of the study of the English parable in the diachronic aspect
from the synergetic point of view. The research started from the Middle Ages, illustrated and analyzed the
first English texts with parable elements, dating from the XIII-XIV centuries. The scientific work is based
on historical events, specific writers and their individual style; the development of a parable as an
independent type of text and discourse took place under the influence the mentioned above. It is determined
that during this period it is difficult to distinguish the English parable in a separate genre of literature of that
time, but the authentic English parable confidently functioned as metatext in the great texts of the Middle
Ages. Several parable contexts were observed in one text. The article outlines the results of the study and
gives examples of texts of a certain era. The general stylistic and synergetic characteristics of the
investigated texts are singled out and their classification according to thematic groups is presented:
condemnation of negative human traits, relations of God and mankind, interpretation of spiritual truth and
moral values. From the synergetic point of view, thematic groups are thematic attractors that contribute to
the development and existence with its functional meta-texts with parable elements. The study of English
parable texts allowed us to identify of a number of stylistic devices and stylistic features. It is noted that
stylistic attractors of the Middle Ages parables are as follows: prose and poetic form, rhetorical and logical-
expressive style. The results of scientific work determine the broad perspectives of further research, in
particular the study of the English parable in diachrony from the synergetic point of view, as well as the
analysis and comparison of the texts of the following centuries with the systematization of their general and
specific features.

KEYWORDS: English parable, synergetics, stylistics, attractor, stylistic feature, stylistic device.

1. Beryn

Ha po3Burok mitepatypu y Oyab-sikiii KpaiHi 0€3yMOBHO BIUIMBAIOTH iCTOPWYHI MOAii, SIKi
BifOyBalOTbCA y NeBHHH mepion. Tomy Oyino O HEMOXIMBO MOBHOL[HHO JOCIIIUTH EBOJIOLIIO
CTHJIIO YKaHPy MPHUTYi, HE BPAXOBYIOUH il 3aJI€KHICTh BiJl ICTOPUYHHUX MO Ta MEBHUX MEPIOMIB ii
PO3BHUTKY, SIKi BiIIOBIJHO BIJ3HAYAIOTHCS KOHKPETHUMH IMEHaMM NMHUCHMEHHHKIB 1 MOETIB Ta iX
CTHJIIB BUKJIAJTY.

OO0’€KT [JOCTIBKeHHSI — CHHEPreTHYHI 1 CTHIICTHYHI XapaKTEPUCTUKH AHTJIOMOBHHUX
TeKcTiB 3 enementamu npuraeocti XII-XIV cr.

IIpenmer nociKeHHsT — QHITIOMOBHI TeKcTH 3 enemeHTamu npurdesocti XIII-XIV cr.

MeTta — JOCHIIUTH aHIJIIOMOBHI TeKCTH 3 eneMeHTamu mnputdeBocti XII-XIV ct. Ta
BU3HAYUTH iX CHHEPIeTHYHI XapakTepucTuku. MeTa mepeabdadae BUPILICHHS HACTYITHUX 3aB/AaHb:
1. IlpoananizyBaTu mnepuri aHIJIOMOBHI TEKCTH 3 €JIEMEHTAMU IMPUTYEBOCTI Ta BHOKPEMHTH iX
¢yHKIIT 1 3arapHi 0COOIMBOCTI. 2. BH3HAUNTH CTHITICTHYHI O3HAKH Ta MPHUHOMH TIPUTY TOTO Jacy.
3. InentudikyBati CHHEPreTHM4YHI XapaKTEpPUCTHKH B aHIVIOMOBHHMX TEKCTax 3 €JIEMEHTaMu
MIPUTYEBOCTI CTIOXHU CEPEAHBOBIUYS.
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MeTo/10/10Ti4YHOI0 OCHOBOIO [IOCII/DKCHHS CJIYI'yBald IPYHTOBHI JIIHTBICTHYHI mpani 3
cunepreruku JI. C. IMixtosuikosoi', T. L Z[0M6pOBaH2, C.M. C€nikeeBoi’ Ta iH., B SKHX
CHHEPreTHYHUH Mi/IXiJl 3aCTOCOBYBABCSl JO BHBUYCHHS CaMOOpPTaHi3allil CKIAJHHX CHCTEM pi3HOI
npupoan i npusHadeHHs. CHHepreTHKa Ta CHHEPreTHMYHHUN MiAXiJ 0 JOCIHIJUKCHHS B JIIHTBICTHII
BBXKAETHCS BIANOBITHO HOBUM, aje TaKuM, SKHH YCHIIIHO 3apeKoMeHayBaB cebe mpu
KOMIUICKCHOMY JIOCTi/pKeHI mpobiemu. JIiHTBiCTMYHA pO3BiAKa 3acBiumia, IO AHTJIOMOBHA
MPUTYA 3ATUINAETHCS MAIOJOCIIKCHOIO B TIaXPOHIYHOMY aCIeKTi, a eBOMIOLIS ii CTHITICTHYHUX
XapaKTePUCTHK 1 CHHEPTeTHYHUH TMOTEHLiall He MOCHi/DKYyBajJWCcs B3arali, [I0 3yMOBIIOE
AKTYaJIBHICTH HAYKOBOI Ipalli, 30KpeMa BUBUCHHS CTHJIICTHYHUX 1 CHHEPIETHYHHUX XapaKTEePUCTHK
AHTJIOMOBHUX MPUTY CEPEIHBOBIUYSL.

2. MeTox0.10ris1 J0CTiKeHHST

TeopeTnko-MeTO0NOTIYHOI0 ~ OCHOBOIO ~ HAyKOBOTO  JOCTI/DKCHHS € CHHEpreTH4Ha
mapajurMu  JiHrBicTHKH. Teopermyna O6asza iHTerpye MOJOKEGHHS INParMacTHIICTHKH —Ta
JIHIBICTMYHOI CHHEPreTHKHU. ABTOPCbKA KOHLCMIsl JOCHIJDKEHHS aHIJIOMOBHHX TEKCTIB 3
enementamn mputdeBocti  XII-XIV cr. ckmamacss mix BIUIMBOM TEOPETHYHUX Mpalb 3
(YHKLIOHATBHOT CTWJIICTHUKM Ta CTHIIICTHKH ﬂeKOﬂyBaHHﬂ4; CHHEPreTHYHOl KOHIENNil MOBH,
TEKCTY 1 JUCKYpCY’; HparMacTIIicTHRR’ .

Metoau aocaizkennsi. s peanizaiii mOCTaBIeHUX 3aBAaHb BUKOPHUCTAHO TaKi METOIM
JOCIII/DKCHHSI: CTHJIICTUYHUN EKCIIEPUMEHT — JUISi HPOBEJCHHS CTHJIICTMYHOIO aHaji3y TEKCTIB 3
enementamu nputdeBocTi XIII-XIV cT.; cHCTeMHO-CHHEPreTHYHUA METOA — Uil BU3HAYCHHS
CHHEPreTHYHUX XapaKTePUCTHK TeKcTiB 3 enemeHtamu npurtyeBocti  XII-XIV cr.; meron
IHyKTUBHOTO Ta JIClyKTHBHOT'O aHAJII3y Ta CUHTE3Y — Ul ()OPMYBAHHS BHCHOBKIB I TEOPETHYHOTO
y3araJibHeHHs, @ TAKOXK [UIsl BUBEJICHHS 3aKOHOMIPHOCTEH (DYHKIIOHYBAaHHS MOBHHX CTHJIICTUYHHX
3aco0iB.

3. Buki1ag 0CHOBHOTO MaTepiaJy J10ciIKeHHs

Icropis anrnomoBHOI nputyi nounHaetses 3 XII-XIV cr., konu y kpaiHi cnoctepiranucs
HACiZKK HOPMAaHJCHKOTO 3aBOIOBAHHS: TOMIMPEHHS (PAHI[y3bKOTO BIUIMBY Ha COIiaJbHO-
MOJIITHYHE Ta KYIbTYPHE JKMTTS KpaiHH; aHIJIOCAKCOHChKA MOBA BIKHBANIACS JIMIIE KOPIHHUM
HACEJICHHSIM; IIEPKOBHI KOJIa KOPHCTYBAINCS JATHHON. Taka TPUMOBHICTh IIO3HAUMIOCS Ha
PO3BUTKY JiTepaTypu. BuHuMKamum mitepaTypHi TBOPM JIATHHCBKON, (paHIly3pKOIO Ta
aHrIocakcoHcbko MoBamu. Jlume B XIV cr. y 3B'I3Ky 3 (opmyBaHHAM aHIIiHCBKOI HaIil
aHrITifchka MOBA CTAa OCHOBHOIO THTEPATYPHOK MOBOIO -

JIOCHiIHNKK BiI3HAYAIOTh, IO iCTOPis AHITIOMOBHOI HPHTYi MOYMHAETBCS 3 HEpeKIaiiB
JIATMHCBKUX 1 TPElbKUX HPUTYOBUX PENIriliHUX TBOPIB AHIIIHCHKOIO MOBOIO, aBTOPU SKHX
JOJaBad CBOi €NeMEHTH i ferami. TBOpH Iepeka3zyBalucs SIK MPO30I0, Tak 1 Bipmamu i Oymu
JMIAKTHYHUM 3aCO000M BIUIMBY HA CBIZIOMICTB Jitoeil Toro vacy. Y uyacu CepeanboBiuus y Oyib-
SKOMY JITEPaTypHOMY TEKCTi HAMATHCS BiJilykKaTw mpurdoBmii cvuci'. ToMy y TBOpax, siki

! MixTosmixosa 2012, 1999, 2000, Pichtownikowa 2008

% Tom6posan 2014, 2013

? €nikeena 2011

4 Apnonsna 1990, Bpannec 2004

s JlomGposan 2014, 2013, €nikeesa 2011, ITixrosrikosa 2012, 1999, 2000, Pichtownikowa 2008
® Mixrosrixosa 2012, 1999, 2000, Pichtownikowa 2008

7 Muxanbckas, 1998

® Boraueschka 2012,3
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30BCIM HE BIJHOCSATBCS [0 IIOTO THITy TEKCTY, MOXKHA CIIOCTEpIraTH €JICMCHTH, BJIACTUBI came
nput4yam. Po3risiHeMo 3arajibHe BU3HAYEHHS PUTYI Ta ii OCHOBHI XapaKTEePHCTUKH.

TpaaunmiiiHo, aHTJIIOMOBHA MPUTYA PO3TIIAAETHCS SIK KOPOTKA PO3MOBIAb Yy MPO30Biil (abo
noeTnyHii) ¢opmi, o LIrCTpye oAHY ab0 KijbKa MOBYAIbHHUX iCTOPIil, MOpaJbHUX YPOKIB abo
JIUIAKTHYHUX TOBYaHb, MOOYIOBAaHA HAa MPHHIMUII aHAJIOTIi, SKa Mae ajJeropudHy NparMaTHYHY
HACTAHOBY, IO CIIUPAETbCS HA OCOOIMBOCTI MOOYTy Ta ICTOPUYHOTO YKJIAmy IKUTTA
aHTJIOCAKCOHCHKOI IuBimizamii. [IpuTya mependavae GaraTomiapoBICTh TIIyMadeHHs ii 3MICTy Ha
OCHOB1 BUKOPHCTAHHSI CTHIICTHYHAX MOKIIMBOCTEH MeTadopH 1 MOPiBHIHHS .

Amnaniz nireparypuux Jjokepen XII-XIV cr. 3acBimuye, mo y el mepion CKIaJHO
BHOKPEMUTH QHIJIOMOBHY MpHUTYYy B OKPEMHIl JKaHp JITEpaTypd TOrO 4acy, 3BaXAlOYd Ha
BHIIEBKa3aHi ocoOumBocTi. Tak, anriomoBHi mam’ stk XIII ¢T. OXOIUIIOKOTE JIEFEHIU JTaHCHKOTO i
KEJIBTCHKOT0 MOXOJKEHHS, KypTya3Hy JIiTeparypy, JipuKy, TMIapChKi pOMaHHU 31 CBOEIO MOPAJIbHO-
€TUYHOIO CIIPSIMOBAHICTIO.

ITpote citiy 3a3HAUUTH, 10 Y L0 HOPY B AHIJIIT IOCHITIOETHCS OMO3MIIIST KATOINIBKIN BiIaji,
Ha0yBae IOLIMPEHHS «epeci» sk ofHiel 3 GopM GOpoTHOM 3 (eonaIbHOI0 LEPKBOIO. 3 SIBISIETHCS
caTHpa MPOTH [EPKBH, CIIOYATKy BUKITIOWHO TATHHCHKOIO, ITOCTYTIOBO CTA€ IBO- 260 TPHMOBHOIO .
AnTHnepkoBHa cartupuuHa jiteparypa XIII cr. HOCHTBH NepeBakKHO JEMOKpATHYHMII Xapakrep;
aBTOpH 11, TOJIOBHUM YMHOM Oe3iMeHHa Opartisi OpoIsTunX MIKOJPIiB, «BarantiBy, ski oOpanu cede B
SIKOCTI TaTpoHa i MiigHOTrO pomoHavyasbpHUKa 30ipHH 00pa3 emmckona [omii (Golias), HeHaxepw,
I'SIHUL, aBTOpa 00pa3IMBUX Ul KaTOJIULBKOI iepapxii micens. «[omiapan» crenianisyBainucs Ha
«OKapTIBIMBHX ITICHSIX», CATUP1 ",

Jlo tennenuiit romapais 6imusbka catupa Hirenst Bipexepa (Nigellus Wirekerus), perenta
OeHeIMKTHHChKOTO MOoHAcTupst B KentepOepi, «bpyHemtyc, abo n3epkano nypHiB» (Brunellus sive
speculum stultorum, 3800 Bipuis, 1190)". 3igcn i moumHaeTbes 3apO/UKEHHST aHTJIOMOBHOI
nputui. Brunellus — im'st ocna. ¥V catupi posnoBinaeTbest icTopist ocna, sKM BBaKaB CBilf XBiCT
3aHAJTO KOPOTKMM, 3aXOTiB TOJOBXKHUTH HOTO i IMyCTHBCS MAaHIPYBAaTH CBITOM Y MOIIYKax JIOAEH 1
3ac00iB, SIKi TOTOMOTJIN O HOMY B IIbOMY.

VY mputdi THX 4YaciB 3aBXau Oys1a MPUCYTHS AJIETOPis, sKa PO3YMIIOTHCS SK TUII HPOCTOrO
1HOCKa3aHHs, TOOTO BIIKIAICHHS YMOTJLSIAHOI i€l y TeBHOMY IpeAMETHOMY o00pasi, SKuit
notpedye KomeHtapi. OfHaK, ajeropis — e «CKJIaJHWH CUrHiiKaTHBHHN 3acid, MeTa SKOro B
ICYMKY — BHSBHTH CaM 3HAKOBHH POLEC» °. AICrOpis IDYHTYEThCH HE HA I3HABATBHHX
acorianisx, a Ha crenu(iYHOMY «IIepeBEepPTaHHI», SIKE IIEPETBOPIOE KOHKPETHI 3HAUEHHS B IUTICHY
cucTeMy 3HaKiB. Bci TMMYacoBi piBHI PO3TAIIOBYIOTHCS Ha OJHIIM IUIOIIMHI i TOMY ajeropis
BimoOpa’kae HAKOIMYEHH 3HAYCHb.

LlikaBo, 1o B 1f0 mopy catupa Hirens Bipekepa Oyna gocuts posnoscromkera. [x. Yocep
B «Kenrtepbepiiicbkux onoBinanusx» (PosmoBine Kamenana) mnocuinaerscs Ha NpUTYY 3
«bpyremryca» nipo xmnomnus ['yHnonsdyce, 0 KHHYB KaMEHEM y MiBHA 1 31aMaB oMy HOTY; 3a Iie
miBeHb TaK Mi3HO NPOCHiBaB B TOW JeHb, koumu ['yHponbyca mOBHHHI OyiM BHCBSTHUTH Ha
CBSIIICHUKA, [0 TOW MPOCIAB i BTPATHB CBIi NPUXIJL.

? Capuyk, 2015

' Anekcees, 1986, 96
! Anekcees, 1986, 97
12 Anekcees, 1986, 97
1% BoGripera, 2007, 249
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OTxKe, eJIeMEHTH aHIJIOMOBHOI MPUTYI YiTKO BIICJIIJKOBYIOTBCS y TBOpaxX THX 4YaciB. Xoua
[pHUTYA LI HE BHOKPEMIIIOETHCS y CAMOCTIHHHMIA XKaHpP JITepaTypd, MOXKHA YiTKO MPOCTEKYBATH
METaTeKCTH MPUTYi Y BiTOMHX mam’siTkax CepeqHboBITIs.

lomo mitepatypu  XIV cT., KOIM CHOCTEpIranocsi 3arocTPeHHs KJIACOBUX IPOTHPIY
BCepe/InHI KpaiHU Ta «cToNiTHS BiliHa» 3 @panmieto (1337-1453), BigzHaunMo, mIo y Lei mepiox
3’SIBISIOTBCST aneropuuHi noemu (Bimbsam Jlenrnenn «bauenns mpo Ilerpa Opaua», moemu
HeBigomoro aBrtopa «Pearl», «Cleanness», «Patience» and «Sir Gawayne» and «the Grene
Knight»); nmippana moesis, caTHpH4YHI KOPOTKi OIOBiNAHHS, HapoAHI Oamaan, ameropuyHa i
JMIaKTHYHA [IEPKOBHA JIiTepaTypa.

JloCni/pKeHHST aHTTIOMOBHUX TPUTYOBHX TEKCTiB enoxu CepeqHbOBiUYs 3acBiguye, IO
€JIEMEHTH MPHUTYEBOCTI, @ TAKOK JIHTBICTUYHI Ta CTHIICTHYHI 03HAKH MPHUTYi, KOMIIO3HII1 BIaCTHBI
HaBITh THM TEKCTaM, IKi HE BiTHOCSTH JI0 [[bOTO TUITY TeKcTy. Hampukinaz, ackeTiHuHa ifes y popmi
BUTOHYEHOI CHMBOJIKH, ANIAKTHKA, SIKY aBTOP Y3S5IB 3 €BAHIEIbCHKUX NPHUTY 1 PO3MOBIB CTHIEM
JIMIIAPCBKOTO POMaHy, XapaKTepusye IOeMH, IO HPHIHCYIOThes aBTopy «Cepa ['aBeiina», —
«Yucrora» (Cleanness) i «Tepninns» (Patience). Uncrora, cUMBOJIOM siKOi Oyla «MaJleHbKa
KoponeBay» B «llepiuHi», ckiaana TeMy O0rocIOBCHKOI pancoii B aJuliTepaTiBHUX BipIiax B MEpIIii
3 1ux noem. biOmiiiHi Ta €BaHreIbChKI MOTHBH HOEIHYIOThCS TYT 3 BiiyHHsIM «PoMana 1po Po3y»,
KHUTH MIPO YyAeCHI moaopoxi cepa [Ixona MaHaeBinb i iereHau npo juuaps Jledems.

Asropy «Cepa ['aBeitHa» HeOe3MiACTABHO MPHITHCYIOTh Takox moemy «llepnmua» (The
Pearl), sike BBaXkaeTbCsi OJHMM 3 HAMIIPUYHIMMX TBOPIB aHMiiiicekoro CepeauboBivus. batbko y
BICHI CITIJIKYETBCSI 32 CBOEIO IOMEPJIOI0 JIOHEYKOIO, 1 JUTS BiANOBifac HOMy IepeKka3oM
€BAaHIeJIbCBKOT TMPHUTYI MPO POOITHUKIB HAa BHUHOTPAAHMKY 1 TiyMaueHHsM 14-ro posniny
«Anokarincucy». Bona Hagae oMy ypOKH Bipd Ta CMHPEHHS i MPUBOJUTH MOTO 10 MPOOIUCKY
HOBOro €pycamnmy. Bin 6aunts, mo foro «MayeHpka KOpOJIeBay ie y JOBTiil mpomecii aiB; BiH
HaMaraeTbCst IOCTTH ii 1 mpokuaaeTbest Ha Morwii autunu: Then woke 1 in that garden fair; / My
head upon that mound was laid, / there where my Pearl had strayed below. / I roused me, and felt
in great dismay, / and, sighing to myself, I said: — “Now all be to that Prince’s pleasure.”

Tyt Takox 3HAXOAMMO LTy YAaCTUHY HMOEMH, SKa IPUCBIYEHA NpHUTYi. Take AUTaKTUYHE
BKJIFOUEHHSI, SIKe Ha3HUBAIOTh OOrOCIOBCHKO-CXOJIIACTUYHOIO CYMEPEUKOI0, B LIGHTPI JIPHIHOT MOeMH
MOJKE 3[aTHCS 4yXOPIIHHM BcboMy TBOpY. Lleit crip crocyeTbest ABOX HalBaskIMBILIMX HpoOIieM,
sIKi 3aiiManu 60rocioBcbKo-¢inocoderki po3aymu XIV ¢T .: MUTaHHS MPO MPUPEUYCHHS 1 BUTHHOT
BOJII 1 PO MOPATYHOK MHIJIICTIO 00K0I0 200 JIFOACHKIMH CIIpaBaMu 1,

PosrnsiHemo  fiesiki M iHIIN mepini maM’STKM  QHIJIOMOBHHMX TEKCTIB 3  €JIEMEHTaMHU
MPUTYEBOCTI, sKi 30epernmcs 1 miinum no Hammx dvaciB. Tak, The Bestiary (XIII crt.) Oys
3aCHOBaHMII Ha MaTHHCHKIN mpari Physiologus of one Thetbaldus. Tyt aneropis croctepiraerscs y
3BUYKAX TBAPUH, IO CHMBOII3y€ NyXOBHY icTHHY. Xouya poOOTa He € OpHIiHAIBHOIO, HOro
MeTpHYHa (pOpMa — € CYMIIIIIIIO CTApOro i HOBOTO: 0e311aIHO BUKOPHCTOBYIOTHCS alliTepalis, puMma,
aconaHc. lle mpocrtexyeTbesi y Takux psakax: old in his[char] sinnes dern, or he bicum[char]
cristen: / And tus he newe[char] him [char]is man, [char]anne he nime[char] to kirke, / Al is man
so is tis ern, wuld[char] ge nu listen, or he it bi[char]enken can, hise egen weren mirke.

PoGora An Bispel (aBrop HeBimomuii) € BinbHUM nepekianoMm 3 narunu De Similitudine
inter Deum et quemlibet regem suos judicantem aBTopoM Anselm. Y mpuTdi OMHCYIOTBCS Ta
PO3TIIyMauyroThCsl BiHOCHHM bora Ta jrojcTBa Ha NMpPHKIaAi OCHKETY, BIAIITOBAHOTO KOPOJIEM.

' Anekcees, 1986, 185
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IT’siTh OCIIAHIIIB KOPOJIS 3aMPOCKIIN HOTO PY3iB 1 BOPOriB. AHIIIHCHKUIN TepeKIaaay 10/1a€ AesKi
JIeTali, 30KpeMa I’ ITh MOCIaHIIIB, SIKi CHMBOJII3YIOTh 5 3BOIIB 3aKOHIB 15

The Sawles Warde (aBTop HeBigoMmmHii) € OUIBII MPETEH3IITHOIO aJeropicl0 THX YaciB.
Iepeknanena mpaus 3acHoBaHa Ha JatuHCbkoMy TBOpi Hugo de St. Victo; mpumyckaerbesi, 110
neski eneMeHTH B3aTo 3 biomii (St. Matthew, XXIV, 43). TBip CHoOBHEHHH aJerOpUIHUMHU
obpaszamu: Po3ym (MyzpicTs) € rocrmoapem 3aMKy (Iyui JiroanHN); Horo apyxuHa (Boms) — nyxe
npumxiinBa. BoHM MawoTh m’STh ciyr (I'ATh MOYYTTIB), SIKMMH CKIagHO KepyBaTh. Tomy im
MOTpiOHa JoroMora iX YOTHPHOX JOYOK (YOTHPU YECHOTH: PO3CYMIMBICTB, CHIIA, CTPHMAHICTB,
npaBenHicTs). 'apHa noBeniHka Horo ciM’i 3a0e3nedyeTbesi MOsIBOIO ABOX HociaHuiB: Crpaxy
(mocnanenpb cMepTi), SIKKd 3MalbOBY€ KaxH Mekia, i JIloOoB 10 KUTTS, sika OMKCYE PaJ0CTi pa}o16.
Auneropisi MICbMEHHHKA y TBOPI CTae OUIBII MOCITIZOBHONO i TEPEKOHIMBOIO; HOro repoi Oimb
PO3BHHEHI, TMOJEKYIH JMONAIOTHCS JapaMarhyHi eigemeHTH. CXOXi aneropuyHi eIeMeHTH Ta
TUIAKTHYIHI METOAU 3 SBISIIOTHCS 1 B IHIIMX TBOpax TOro 4acy, Takux sk Wil and Wit, Long Life,
The Duty of Christians, Vices and Virtues.

Oxpeme Micue cepea JiteparypHux mnam’stok CepenHboBiuus 3aiimMae moema Binbsima
Jlenrnenna The vision of Piers Plowman 1362-1380 pp. (B ykp. «bauenns npo [lerpa Opauay). 3
MHHYJIOTO CTOJIITTSI BOHa HEOJAHOPA30BO JOCIIUKYBANAcs YKPAiHCbKUMU H 3apyOKHUMH BUCHUMH
IIEPEBAXHO 3 JHTEPATYpPO3HABUOL TOUKH 30py ' . Lls MOeMa HAIEXKHTH JO NOCHTH IOMMPEHOIO
xKaHpy «badeHb» B ernoxy CepemnboBiuus. JliCHICTE y «OadeHHSX» OMHCYBaltach y (Gopmi CHy.
AJICrOpUYHMI XapaKTep TEKCTY 103BOJISIE€ aBTOPY TOBOPUTH IIPO A0CTPAKTHI IOHSTTS, 3BEPTAIOYHUCH
JI0 LIJTKOM KOHKPETHHX 00pa3iB, BTUTIOBATH CBOI YSBIICHHS IPO MPaBJy, CIIPABEUINBICTb, COBICTb,
PO 3710 1 My/picTh B 00pa3ax jKHBUX JIFOJCH, SIKI HAIUICHI TAKUMH XapaKTEPHUMH OCOOIHBOCTSIMH,
0 BJIACTUBI MEBHHM COI[aJbHUM IIapaM cychijbcTBa. [IpoTe AifloBMMH OCOOaMH MOEMH € He
TIIBKH TIepcoHigikoBaHi adctpakuii; i meHTpanmpHuil repoi — [lerpo Opau, mrykad mpaBam i
CIpaBeUIMBOCTI, — 00pa3, HApOLKEHUII CaMOI0 JAIHCHICTIO, 110 Ma€ LIJIKOM KOHKPETHI HPHUKMETH
anriicekoro 3emiepoda XIV cropiuus. Im’s [lerpa Opad 1OBri pOKH acOIIOBAJIOCS 3 YSBICHHIM
TIpO TOAUHY-TPYIiBHUKA .

3 caMoro mo4aTtKky NpUTYi NPUTAMaHHE peiriiHe 3a0apBiEHHs, SKE HACKPi3b HPOHHU3YE
noemy B. Jlenrnenna. [TMCbMEHHHK Halle)KaB [0 HIDKYOTO IIApy TyXOBEHCTBA, 3HAB JyXke N00Ope
bibmnito, ockinbKkK BUKOPHCTOBYBAB i y cBOTi moemi, i, 30kpema Ilcantup ta Ceare [Tucsmo: «Ther
the cat is a kitoun, the court is ful elenge». / That witnesseth Holy Writ, whoso wole it rede / Ve
terre ubi puer rex est, &c. — [le kim we Kowens, mam 08ip Juwe dHcano ionuil / npo ye ceiouums
Ceame ITucbmo, xmo minvku iio2o npouumac: / Ve terre ubi puer rex est, &c. (The vision of Piers
Plowman, Prologue, P. 194-196).

Lat noght thi left half, late ne rathe, / Wite what thow werchest with thi right side / For thus
bit the Gospel goode men doon hir almesse. — Hexaii meos niéa cmopona ani nizno, ami pao / ne
3HAE, WO MU pobuwl c8O€CI0 Npagolo cmoponolo, / 6o max naxasye €sancenic 006puUM a100SIM
posoasamu ceoio munocmunio. (The vision of Piers Plowman, Passus IlI, P. 73-75).

VY npukiazax aBTOp MIATEKCTY 1 Mopaii oOpaHOro YpUBKY IOCHJIA€THCS Ha Oi0ieichKi
JpKepera, sKi MiACHIIOITh aBTOPUTET aBTOpa Ta HOro BIUIMB HA YMTAYa, YIIEBHEHO JOHOCSIYH i1CH0
1o anpecara. A y 17 po3nini aBTop B3araji OpraHidHO IO€AHYE CBOIO PO3MOBiIb 3 0i0seHCHKO0

'S Ward 1907-21

' Ward 1907-21

' Anexceer 1960, Bembuera 2012, 34-42, Huxona 1979; 1973, Tlerpymesckuii 1941
'8 Anpkun 1985, 22-23
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HPUTYEIO TIPO J00pOro caMaputTsHUHA. [IpocTip HUIIXY MyTIBHHKA 00’€IHYETbCS 3 MPOCTOPOM
MIPUTYI:

And as we wenten thus in the wey, wordynge togideres, / Thanne seighe we a Samaritan
sittynge on a mule, / Ridynge ful rapely the righte wey we yeden, / Comynge from a contree that
men called Jerico / To a justes in Jerusalem he [jlaced awey faste. — 1 xoau mu tiwnu,
cnepeuaouucsy, ceoeio 0opo2oio, / Mu nobavuunu camapumsnuna, akutl cudie na myii. / Bin weuoxko
ixas micio dc 0opozoro, wo i mu, i3 Kpainu, AKy moou Hasusaroms €puxou. / Bin nocniwas na
mypHip 6 €pycanum. (The vision of Piers Plowman, Passus XVII, P. 49-53).

Mopaib MiKpecaoeTbest nporsirom Beiel moemu B. JleHriieHaa: 1e BaskJIMBICTH mpaiti
JIFOJIMHY ISl TOTO, 100 OTPUMATH NPaBEAHICTh; MPAIIOBATH IIOBUHHI BCI NMPOLIAPKU CYCITIIBCTBA
K (DI3UYHO TaK 1 AyXOBHO: Ac japeres and jangeleres, Judas children, / Feynen hem fantasies, and
fooles hem maketh / And han wit at wille to werken if they wolde. — Ane 6nasnu i sconenepu, Iyouni
oimu / T'osopsimv npo cebe ycinski HeOuiuyi i RPUKUOarOmsvcs OypHIMU / 0OHAK iX po3ym y ix
NOBHOMY pO3nopsddcenHi, wob npayoeamu, ko 6 eonu xominu (The vision of Piers Plowman,
Prologue, P. 35-37).

Biyuno 3ayBaxeno I'.B. KykyeBoro, 110 y IpuT4€BOMY OMOBiIaHHI Ma€ Miclie AeAyKTHBHHI
croci6 npeseHTanuii npodiemMu, 10 BUABISEThCS B crienudiuHoMy 300pakeHH] nepconaxis. I'epoi
NPUTYi HE MAIOTh 30BHIIIHIX PUC 1 XapaKTepy, BOHM 3’SBIISIOTHCS IIEpe]l HAMU «HE SIK 00'€KTH
XYZI0)KHBOTO CIIOCTEPEKEHHS, ale AK CyO’€KTH €THYHOTO BHOOpY». Y TaKMX TEKCTaX OJHUM 3
JIOMIHYIOUMX 3ac00iB 0OpasHOCTi € mepcoHidikaimis SK HAAiJICHHS TBAPUH, HPEIMETIB 1 SIBHUII,
a0CTpaKTHUX TOHATH JIFOJACBKUMHU practuBoctsvu . Came yepe3 mepcoHidikariiro peami3yeTsest
rparMaTHvHa HACTAHOBAa aBTOpA, MOPAJb IMPUTUi, MPOCTEKYETHCS MEBHHUN MIATEKCT y CHOXKETI
tekcty. Tak, y TBopi B.Jlenrmeiima TakuMu mepcoHi(piKOBaHUMHU aOCTPAKTHUMH TEepPOsSMH €
[IpaBma, Koxaunns, Cosicts, bpexus, O6man, Jlectomi, Mup, Minpicts, Po3ym Tormo.

AOCTpaKTHUX TepoiB aBTOp 3aisB AJs TOro, MO0 JOHECTH A0 4YMTaya AMJAKTHYHY i1er0
noemu y ciaBieHHi Jlro6osi, IIpasai # [Iparmi, Buokpemmoroun i migkpecmioroun [lparrio, ska
BIZIKpHMBA€ HITAX JIO MEPIINX IBOX YECHOT. Ane HaiOimbIe Bpakae Te, IO TMOps 3 aOCTPaKTHUMHU
reposiMH JJOCTYITHOIO 3pPO3YMIJIOI0 MOBOIO TOTO 4acCy ONMCYEThCS AHIJIIHCBKE CYCHUIbHE JKUTTS
cepenuan X1V cropivus.

AHai3 iCTOpHYHMX OOCTABMH BHHHKHEHHS TEKCTIB OJIM3bKHMX 33 O3HAKAMU AHIJIOMOBHOI
MpUTYi 3pOOJICHO 3 METOI0 EKCIUTIKAIli 3apOJPKEHHSI TICHOTO 3B’S3KYy MPHTYI 3 COIIaJbHUMHU
BUMOTaMH dacy. HalicnipHImIMM coIiankHUM aTpPakTOpOM, HAa HaMl TOrsA, OyB BIUIMB Ha
CBIIOMICTb JIIOZICH 3a PAaXxyHOK  IOPSTYHKY MuIiCTI0O bBoxkoro abo JIOACBKMMH CIpaBamy,
MIPaBEAHICTIO Ta MPAIEIO.

JlocHiHUKK PaHHBOI aHIIIHCBKOI JIITepaTypy BBa)KalOTh, HA MEPIIOMY €Tari aHIJIOMOBHA
npuTya icHyBana y hopmi nepeknais 0i0nifcbKUX OIpUTY i Oys1a HEJOCSIKHA AJIs IPOCTOrO HAPOLY,
OCKINBKM 3HaXOAWIacs y pyKaxX JyXOBEHCTBA, SKE BOJOJIIO 3HAHHAM IHCEMHOCTI. Takox,
OYEBHIHO, 0araTo TEKCTIB, sIKi 3aIIHCYBAIUCS IPOTATOM BIKiB, C IIIMHOM Yacy, OyJI0 BTpaueHo.

HaykoBa possinka miarBepiukye, mo y XIII-XIV cr. aBTeHTHYHA aHIVIOMOBHA NPUTYA
3apO/PKYEThCs SIK METATeKCT Ha TJIi BEIMKUX TEKCTiB THX duaciB. [HOAI MOXHa crocrepirati
JEKiIbKa MPUTYOBUX KOHTEKCTIB B OJHOMY TBOpi. ToMy Hapasi HaBpsAa 4M MOXKHA PO3IJISNATH
AQHTJIOMOBHY TIPUTYY IBOTO TEpiomy sIK CaMOCTIHHWI »XaHp, THI TekcTy abo amckypc. IIpore
MOKHa BHOKPEMHUTH 3arajbHi CTHJIICTHYHI Ta CHHEPTreTHYHI XapaKTEPUCTUKH MOCITIKEHHX
TEKCTIB.

! Kykyesa 2013, 405-410

© Iineryit H., 2019
39

Odessa Linguistic Journal, Issue 13, 2019

Ha mam norssin goninbpHo kinacudikyBati Teketu 3 enementamu npurdeBocti XII-XIV cr.
32 TAKUMM TEMAaTHYHUM TPYIIAMU: 3aCY/DKCHHsS HETaTUBHUX JIIOJACHKUX puC, BigHocuHHM bora i
JIIOZICTBA, PO3TIYMAueHHs JIyXOBHOI ICTHHH 1 MOpaJbHUX ILIHHOCTeH. BukopucroByroun
TEPMIHOJIOTIYHHUI amapar CHHEPreTHKH, TEMATH4HI IPYNH € TeMaTHYHUMHU anaKTOpaMMZO, SIKi
CHPHAIOTH PO3BUTKY M ICHYBaHHIO 31 CBOIM (YHKI[IOHQJIOM MeTaTeKCTaM 3 eJIeMEHTaMH
npuryeBocti. 3a JI. C. [TiXTOBHIKOBOIO, aTPaKTOp pO3yMI€ThCs SIK YHiKalIbHUI HaOip mapameTpis i
Jama3soH iX 3HAYCHS, AKi IPUTATYIOTH 10 CTIIKOTO MOT0KEHHS CAMOOPraHi30BaHy CHCTEMY .

JlocmiKeHHS ~ aHTJIOMOBHHX — TEKCTiB 3 €IE€MEHTaMH  IPUTYEBOCTI  JO3BOJHIO
ineHTH(]IKYBaTH HHU3KY CTWIBOBHX HpuiomiB. Ilix CTWIICTUYHHMM HPUHOMOM PO3YMIIOTH 3BOPOT
MOBH, OCOOJMBE IO€IHAHHS CIIB, CHMHTAKCHYHAa MNOOYIOBa, SIKI BXKMBAIOTHCSA MIJISL ITiJICHIICHHS
BHPA3HOCTI BHCIIOBIIOBAHHS >, HE3BHUHI MOpIBHSHHS, BUpa3Hi cioBa 4n (pasu, siki CTBOPIOIOTH
crenianbHi edexTn, 00pa3HiCTh, XMBI KapTUHHU, SKi IIOCTAOTh B YsBi apraua®. Orxe, B
AHTJIOMOBHHUX TEKCTaX 3 €JIEMEHTAMH MPUTUYEBOCTI TOTO Yacy Oya0 BHOKPEMIIEHO TaKi CTHIIICTHYHI
NPUAOMH: aJeropu3allis, AUIAKTU3ALls, eKCIUTIMTHA Ta IMIUIIMUTHA MOpalb, KOHKPETH3ALlis 3a
JIOIIOMOTOI0 HPUHOMY IIPUKJIA.

AHTIIOMOBHI TeKCTH 3 eneMenTamu nputdeBocti XIII-XIV cT. Xxapakrepu3yloThcs MEBHIMHU
CTUJILOBUMH PHUCAMH, IiJ SKMMH MU PO3YMI€EMO SIKiCHI O3HAKH SK (DyHKLIOHAIBHOTO CTHIIO B
LIIOMY, TaK i KOHKPETHOTO TEKCTY MEBHOI (PYHKIIIOHATLHO-CTUIIHOBOI 1IKAaHPOBOI HAJICKHOCTI,
BOHH ABISEOTH COBOT0 y3arambHEH, He 3aBiKIH CTPYKTYPOBAHI XapaKTEPHCTHKH MEBHOTO CTHITIO .
OTKe, CTHIBOBHMH PHCAMH JOCTIDKEHHX TEKCTiB € OOpa3HiCTh, HAOYHICTH, JUJAKTHYHICTb,
JaJIOT19HICTh, MOHOJIOTIYHICTh, €KCIIPECHBHICTb.

BBakaemo, 1m0 mpo3oBa Ta BipmoBaHa (opma, a TaKo)K PHUTOPUYHMI Ta JIOTIKO-
€KCIIPECUBHHUII CTWJIb € CTHJILOBHMHU aTpaKkTopaMu nputdi enoxu CepeHbOBITYS.

4. BucHOBKH

Amnariz TekctiB 3 ememeHTamu nputdeBocTi XIII-XIV cT. craB mepmoro CXOIUHKOIO Yy
JOCTIKEHHI €BOITIONIi aHTITOMOBHOT MPUTHi. Pe3ynpTaTn H0CHimKEHHS aHTIIOMOBHUX TIPUTY €HOXH
CepeHbOBIYYSI JIO3BOJIMIIN 1ACHTH(DIKYBAaTH BMTOKM LIbOTO THUIy TEKCTy Ta IpOaHai3yBaTH ix
3arajbHi CTHJIICTUYHI Ta CHHEPTeTHYHI XapaKTePUCTHKU. ICTOpHUHI MOAii € roJoBHUM (haKTOpOM,
SIKUH BIIMBAE HA PO3BUTOK TEKCTIB y 4Yaci i MOJaibli 3MIHM TeMaTHYHUX aTPaKTOPIB, CTHIbOBHX
pucC, MPUHOMIB, IPArMaTUYHOI HACTAHOBU aBTOPIB, AIETOPUYHHUX 1 aOCTPAKTHUX 00pa3iB i MOpai.

IlepcrieKTHBOI  TOAAIBIIOTO  JIOCHDKEHHS ~ BBAXKAEMO  IIOTTIMOJICHE  BHBYCHHS
AHIVIOMOBHHUX TEKCTiB 3 enemeHtamu nputdeBocTi XIII-XIV cr. 3 cuHepreTndHoi Touku 30py,
aHaJi3 Ta MOPIBHAHHS TEKCTIB HACTYITHHUX CTONITh, JOCIIKEHHs aHTIIOMOBHOI IIPUTYi B TiaxpoHii 3
TMO3HIT CHHEPTeTHKH.
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AnoTanis.

V HayKoBiil CTaTTi HABOAATBCSA HEpII PE3yJIbTaTH IOCIIIKEHHS AHIJIOMOBHOI HMPHUTYI Yy HiaXpOHIYHOMY
aCIEKTi 3 CHHEePreTHYHOT To4YKH 30py. JlociipkeHHs po3nodaro 3 enoxu CepeHbOBIYYs, IPOLTIOCTPOBAHO i
MPOAHAII30BAHO IIEPIIi AHIVIOMOBHI TEKCTH 3 €JIEMEHTAMM IPUTYEBOCTI, ski aaryiorbes XIII-XIV cr.
HaykoBa po3BiJKa CHMpA€ThCsl HA ICTOPUYHI 1OJIl, KOHKPETHUX MHCbMEHHMKIB Ta 1X iHIMBIZyanbHHIl
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CTWIb, MiJ BIUIMBOM SKHX BiJOyBaBCS DPO3BUTOK IPHUTYI Yy CAMOCTIMHMIl THI TEKCTY Ta JHMCKYypCY.
BusHaueHo, 1110 y el nepiojl CKJIaJlHO BUOKPEMUTH aHTJIOMOBHY IIPUTYY B OKPEMHIl XKaHp JIiTepaTypu TOro
4acy, IPOTe aBTEHTUYHA AHTJIIOMOBHA IPUTYA BIICBHECHO (DYHKIIOHYBasla SIK METATEKCT y BEIMKHX TEKCTax
enoxu CepeaupoBiuus. Croctepiranocst JeKijbka NPUTYEBUX KOHTEKCTIB B OJHOMY TEKCTi. Y cCTarTi
YHAOUHIOKOTBCS PEe3y/IbTaTH JOCIIDKCHHS 1 HABOJATHCS IPHKIALN TEKCTIB IEBHOI enoxu. BuokpemieHo
3arajbHi CTWICTUYHI Ta CHHEPreTHYHI XapaKTEPUCTHKH JOCITIIKEHHX TEKCTIB 1 MNPEICTaBICHO iX
kiacudikalio 3a TEMAaTUYHUM IPYNaMM: 3aCyJ/KEHHs HEraTMBHMX JIIOJICBKUX puc, BigHocuHum bora i
JIFOJICTBA, PO3TIyMAa4yeHHs! JyXOBHOI iCTHHHM 1 MOpajbHMX LIHHOCTEH. 3 CHHEPreTHYHOI TOUYKH 30Dy,
TEMaTH4Hi TPYNH € TEMATHYHHNMH AaTPaKTOPaMH, sKi CIIPHAIOTH PO3BHTKY H ICHYBAaHHIO 3i CBOiM
(YHKI[IOHAJIOM METAaTeKCTaM 3 eIeMEeHTaMH IpUTYeBOCT. JIOCIiPKeHHS aHITIOMOBHHX TEKCTIiB 3
€JIEMEHTaMM TIPUTYEBOCTI JIO3BOJMIO iACHTH(IKYBATH HU3KY CTHIBOBHMX NPUHOMIB i CTHIIBOBHX pHC.
Binsnaueno, mo npo3oBa Ta BipmoBaHa ()opMa, a TAKOXX PUTOPHYHHIL Ta JIOTiKO-eKCIIPECHBHHH CTHIb €
CTHJILOBHMH aTpakTopamu nputdi enoxu CepeHboBidusi. PesynpraTn HaykoBOi mpalli BU3HAYAIOTh IIHPOKI
MEPCIIEKTHBH TOJANIBIIOTO JTOCITIIKEHHS, 30KpeMa JTOCITIKCHHSI aHIJIOMOBHOI NIPUTYI B JIiaxpoHii ¢ mo3uuii
CHHEPIreTHKH, aHaJi3 Ta IOPiBHAHHSA TEKCTiB HACTYIHMX CTONITh 3 CHCTEMATH3Alli€lo X 3aralbHUX Ta
creruivHuxX puc.

Ku104oBi cJ10Ba: aHITIOMOBHA PUTYA, CHHEPIeTHKA, CTHIIICTHKH, aTPaKTOpP, CTHIOBA PHCA, CTUIIICTUYHUI
puioM.
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HASHTAGS AS A SPECIAL TYPE OF THE INTERNET DISCOURSE
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Abstract

Internet discourse is a relatively new phenomenon that enables linguistic studies in a variety of areas, such
as blogs, information sites, cinema, literature, wikis projects, shops and auctions, advertising, payment and
search engines, e-mail, chats, forums, messengers, social networks, radio, television, information portals,
etc. One of the most popular forms to characterize the event, describe a photo or express feelings online has
become a hashtag. A hashtag can be defined as a label for content. It helps others who are interested in a
certain topic, quickly find content on that same topic.

People use hashtags in their Instagram and Twitter posts but there is not enough knowledge about their real
meaning and what they are used for. According to its structure, a hashtag can be a single word, an
abbreviation, an invented combination of letters and numbers, or a phrase. If it is a phrase, there can be no
spaces between words. It is not possible to have punctuation or symbols in your hashtag (other than the #
symbol at the beginning). Numbers are allowed, but it is necessary to have at least one letter with numbers
— hashtags cannot consist entirely of numbers.

According to its meaning, a hashtag can be related to a great variety of topics: private life, personal
characteristics, nature, holidays, events, activities, emotions, travelling and many others.

A hashtag as a linguistic phenomenon has not been studied enough, so, it requires researching.

KEYWORDS: Internet Discourse, Internet Content, Hashtag, Hashtag Structure.

1. Introduction

The object of the research is a hashtag as a specific type of the Internet discourse. Discourse
is a complex term in a number of humanities, the subject of which directly or indirectly involves the
study of the language functions: linguistics, literature, semiotics, sociology, philosophy, ethnology
and anthropology. There is no clear and universally accepted definition of "discourse” that covers
all cases of use, and it is possible that this explains the considerable interest in this problem by both
foreign and domestic linguists. The subject of the research is hashtag features and structure.

Internet discourse is a new variety of language that leads to significant variations in written
structure of language. This discourse type lacks a number of grammar and spelling rules that is
inappropriate for written communication in other areas. Internet discourse lies in between speaking
and writing and it has its own features and graphology. The purpose of the research is the structural
analysis and classification of hashtags. This study attempts to present characteristic features and
provide a variant of the classification of hashtags as a new variety of language. In addition, it aims
to conduct linguistic analysis of the features found in the electronic discourse.
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2. Methodology

There have been chosen 1000 English hashtags used in Instagram and Twitter for the period
from November, 2018 to April, 2019. The most popular ones (used more than 20 times within the
mentioned time period) have been sorted out and classified in accordance with their linguistic and
semantic structure.

The combination of the following linguistic methods was used: acquisition, computer
analysis, quantitative method (to choose the most popular hashtags), induction and deduction (to
classify the results).

3. Results and Discussion

Discourse is the subject of interdisciplinary study. Of course, the study of discourse
involves, first and foremost, linguistics, but along with this, interest in it is also traced
in psychology, philosophy, logic, sociology, literary criticism, historiography, jurisprudence,
pedagogy, the theory and practice of translation, political science, and etc. Each of these disciplines
has its own approach to discourse study (L.V. Arnold', I. Brownz, R. Vodak®, V. L Karasik®,
0.0. Selivanovas).

The term "discourse”, as it is understood in modern linguistics, is close in content to the
notion of "text”, but emphasizes the dynamic nature of speech communication. In contrast, text
is conceived mainly as a static object, the result of linguistic activity. Sometimes discourse
is understood as the simultaneous interaction of two components: the dynamic process of speech
activity, written in its social context, and its outcome.

Scholars of different directions of linguistics at different times defended their vision
of discourse. As R. Bart® points out, the term discourse refers to a set of sentences. In his
interpretation, discourse is one big sentence, the components of which are not necessarily
the sentences themselves, and the sentence is, accordingly, a small discourse’.

According to P. Serio®, the main method of discursive analysis is to bring to the positional
unity of many statements, where the main thing is the attitude to the place of statement
of expression, which allows you to identify what is called "discursive formations”.

In numerous discursive studies of scholars there is also a certain diversity of thoughts and
positions on this issue. According to the most common definition given in the "Linguistic
Encyclopedic Dictionary” N. Arutyunova, the concept of "discourse” is reduced to three main
interpretations, where discourse is understood as: a) a coherent text in combination with extra-
linguistic-pragmatic, sociocultural, psychological and other factors ; b) the text taken in the event
aspect; c) the language considered as a purposeful social action. Discourse is a speech immersed in
life’.

However, attempts to create a universal classification of types of discourse do not stop.
Today, the leading criteria for the selection of types of discourse are those that are related to the
categories of discourse and can be distinguished in terms of formal, functional, and meaningful

! Arnold 1991

% Brown 1993

* Vodak 1997

* Karasik 2002

3 Selivanova 2011
° Bart 1975

7 Arnold 1991

8 Serio 1985

% Selivanova 2011
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criteria. Consequently, the whole scope of discourse can be logically divided according to this or
that criterion'.

Thus, taking into account the addressing criterion, linguist V.I. Karasik highlights a
personality-oriented and status-oriented (institutional) discourse. In the first case communication
involves communicants who know each other well, and in the second one — representatives of one
or another social group. Personal discourse is represented by two main types: domestic and
existential. The specificity of domestic discourse is in an effort to compress the transmitted
information as much as possible, to create such a communication code when people understand
each other in a half-word. Essential discourse aims at the artistic and philosophical understanding of
the world.

Status-oriented discourse is the speech interaction of representatives of social groups or
institutions with each other, with people who realize their status-role opportunities within the
framework of established social institutions''. Taking into account the modern society, such
subtypes as political, administrative, legal, military, pedagogical, religious, mystical, medical,
advertising, scientific, media can be distinguished within the institutional discourse. It should be
noted that institutional discourse is historically variable — when a public institution disappears as a
special cultural system it dissolves in adjacent types of discourse.

The notion of "Internet” is used to define both separate networks and World Wide Web,
connected by means of IP and similar protocols'>. The emergence of the Internet is due not only to
technological development but also to human philosophical thought, since its prototypes began to
appear already in ancient philosophy, where there was an urgent need for an efficient repository of
information and "knowledge base”. In the Middle Ages, leading philosophers are aware of the ideas
of Virtus and "virtual reality,” and the main problem of this time is the unification of heterogeneous
knowledge. So the idea of "Network” matured, which in future goes into the Internet with a network
organization. In modern Western philosophy and science, the theoretical foundations of the Internet
concept, the concept of the "virtual world” and "artificial intelligence” 13 are finalized. The Internet
is a synthesis of ideas of virtuality, hypertext, multimedia, universal information network, network
society and nonlinear thinking. The fundamental theoretical ideas of the Internet fit it into the broad
context of world history and culture, whose paradigms and dominant ones were formed in critical
epochs, which are interpreted as revolutions and associated with radical changes in intellectual
technologies, that is, means of production, storage, transmission and consumption of information.

In foreign linguistics, the study of the features of virtual communication began in the
eighties of the last century, and is associated with the names of Thimbleby'* and Crystal'.

The contemporary discourse theories are still only beginning to turn their attention to social
media in general and social networks in particular. But as yet there has been little that has dealt
specifically with issues of multicultural discourse — how language, identity, cross-cultural social
relations and power play out in the rapidly evolving landscape of social media. Yet these new forms
of communication are fused into wider patterns of changing cultural values about forms of social
structure, knowledge itself and the kinds of issues that tend to form our individually civic spheres.

1 Crystal 2001

' Karpa 2010

12 Goroshko 2009
" Vodak 1997

" Thimbleby 1996
'3 Crystal 2001
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A hashtag (“#” symbol) has become an integral part of social media. People use hashtags in
their Instagram and Twitter posts but there is not enough knowledge about their real meaning and
what they are used for.

A hashtag is a label for content. It helps others who are interested in a certain topic, quickly
find content on that same topic. To create one, a person starts with a hashtag symbol # and follows
it directly with letters and sometimes numbers. It is important to know that depending on
geography, the symbol # is called differently. For example, in the United States and Canada, it is
called a number sign or sometimes a pound sign. But in the United Kingdom and Ireland, that #
symbol is called a hash sign. That is exactly this name that has become internationally known and
sounds alike in different languages — “hashtags”. In essence, a hashtag is a label that consists of a
word or phrase fag with a hash symbol in front of it'S.

The first known social media usage of hashtags was in October 2007 when Nate Ridder of
San Diego, California, tagged his social messages with #sandiegoonfire — informing people about
the wildfires his local area was suffering at the time.

Twitter was the first platform to officially adopt the hashtag in 2009, meaning that any tag
starting with # became automatically hyperlinked.

It was not long before most of the other networks added support for hashtags on their
platforms. This includes Instagram, which has probably seen the most significant uptake of hashtag
usage. Unlike Twitter, where not more than two or three hashtags are recommended for use in a
single tweet, Instagram encourages large-scale hashtag usage. It is common for people to include up
to 20 hashtags in a single post, and many use the maximum they are permitted — 30 hashtags.

The reason people and businesses use hashtags is to help to group content. These can either
be general hashtags that everybody uses — in which case posts and images are grouped with others
who upload similar content. Alternatively, many businesses create niche hashtags to develop
interest, and to consolidate posts relating to a particular product or campaign together.

A hashtag can be distinguished as a specific type of the Internet discourse, not just its
element as it has characteristics not those of separate words, but of phrases, sentences and texts.
Hashtags are used socially to convey broad meanings. It is possible to investigate the relationships
between their form and function.

Most Instagram users love to boost their following. But there is little point in being followed
by somebody with entirely different interests to you. By using appropriate hashtags with their
content, they are making their posts available to people who have an interest in the same subjects.
And if they like the other person’s posts, they are likely to follow this person in the hope of seeing
more content on the same topic.

Even if people do not follow the person, they may like the content of his\hers that they come
across when searching for a particular hashtag.

Instagram has grown phenomenally over the last few years. This means that there is no way
that businesses are likely to deliver the right content to the right people accidentally. When they use
hashtags, they are effectively helping Instagram sort and organize their posts — helping them reach
people who will value them.

A hashtag is obviously a new linguistic phenomenon that does not refer to any lexical or
grammatical group that exists. A hashtag can be classified from the following points of view:

16

https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=2ahUKEwjjnvbowZj
iAhXLpIsKHWR8BrAQFjAAegQIBRAB&url=https%3A%2F%2Fen.oxforddictionaries.com%2F &usg=AOvVaw3vlv
qciQazZ8zIICSAgkbeG
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a) its structure;

b) its meaning;

c) its frequency.

According to its structure, a hashtag can be a single word, an abbreviation, an invented
combination of letters and numbers, or a phrase. If it is a phrase, there can be no spaces between
words. All letters and numbers must run together without spaces in a hashtag. It is not possible to
have punctuation or symbols in your hashtag (other than the # symbol at the beginning). Numbers
are allowed, but it is necessary to have at least one letter with the numbers — hashtags cannot
consist entirely of numbers.

According to its meaning, a hashtag can be related to a great variety of topics: private life,
personal characteristics, nature, holidays, events, activities, emotions, travelling and many others. It
is used to describe a picture, to give basic information and/or to share emotions. Hashtags are
widely used to avoid writing long texts, but to give all necessary information to the viewer / reader.
They can be as informative as sentences (e.g. #shiny#weather#good#mood#family#Sunday#zoo#).
It is easy to decode the idea based on key words, but it is time-saving.

According to its frequency, this classification is a variable one as priorities are steadily
changing. Currently, the 25 most popular Instagram hashtags are as follows:

1. #love

2. #instagood
3. #photooftheday
4. #fashion

5. #beautiful
6. #happy

7. #cute

8. #tbt

9. #likedlike
10.  #followme
11.  #picoftheday
12. #follow

13. #me

14. #selfie

15. #summer
16.  #art

17.  #instadaily
18.  #friends
19.  #repost

20. #nature

21, #girl

22.  #fun

23, f#style

24. #smile

25. #food

These hashtags were analyzed from the points of their length (one or more words); parts of
speech used; their syntactical structure (a single word, a set expression, a phrase, a sentence,
abbreviation).
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The analysis of the most frequently used hashtags, proved that the most popular hashtags
consist of one word (18 out of 25), 10 of which are nouns, 4 of them are verbs, 3 are represented by
adjectives, 1 is a personal pronoun. The next popular structure is a phrase (used 5 times out of 25)
which is written as one word, without any spaces or punctuation marks between them. Only two
abbreviations (one with numbers) are used within twenty-five most widely-used hashtags.

It should be mentioned that seven of ten one-word hashtags represented by nouns express
positive attitude directly (love, fun, smile) or indirectly (summer, nature, friends, food). All three
adjectives denote positive emotions (beautiful, happy cute). Verbs are mainly used in the imperative
form to encourage the other users to follow or support the account (follow, like, repost).

So, the most popular hashtags are not long, refer to pleasant moments and explicitly invite
people to share and support the ideas.

4. Conclusions

To conclude, a hashtag can be called a separate type of Internet discourse as it refers to a
unit of language, transfers information and is used in a social context. Hashtags can be classified
according to their grammatical, semantic and syntactic structure.

While the exact list of most popular Instagram hashtags is continually changing, there are
clear popularity trends.

There are a few distinct niches which always perform well on Instagram. The above list
indicates how many popular posts feature fashion, beauty, and food. Although not currently in the
Top 25 at the time of writing, #travel often performs very well, too.

The success of the #nature tag suggests that people still love to see beautiful scenes of nature
and the environment.

This makes sense. Instagram is highly visual. People are going to want to share eye-catching
imagery — which they are far more likely to be able to do with an image of the latest fashion or a
delectable dessert than they are with a picture of yet another phone or computer.

Some hashtags are seasonal by nature. #summer may be top ranking from June to August,
but it will fall out of favour when it’s time to share the snowboarding and skiing pictures in winter.
#valentinesday jumps up the rankings each February and #christmas in December. At the end of
each year, #sale skyrockets in popularity.

Not every hashtag falls neatly into one category or the other: index and commentary
hashtags are more like two ends of a hashtag continuum. Somewhere in between is the #marketing
hashtag, where #brands #hashtag #random #words that are #topical but which no one is probably
searching for. And Shapp points out that hashtags sometimes start as one-off commentary hashtags
but get picked up by a larger group of people and become indexes, making them difficult to
classify. One common example of hashtags on this boundary are meme hashtags, such as the
"problems” set—#FirstWorldProblems and #90sProblems are indexes, but people also coin one-off
"X problems” hashtags as commentary on any problem characteristic of a particular group.
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AwnoTanis.

TurepHer-KOMyHiKaris Ta [HTEPHET-AUCKYpC € IPEAMETOM BHBYEHHS 0araTboX AMCLHIUIIH: COLIOJIOri,
IICHXOJIOT{i, MEHEIKMEHTY, PHTOPHKH, KYPHATICTUKA Ta JCAKUX IHIINX. [HTEpHET-IHUCKYpPC YMOMKIUBIIIOE
MHUTTEBY mepenady iHpopmarii He3aae)kHO Bij BiacraHi Ta reorpadidHoro posrairyBaHHs. Bemudeszna
BipTyaslbHa 00JIaCTh [HTEPHETY NPOIOHYE KOPUCTYBAuyeBi MIMPOKUH CHEKTp miargopm: Mmexia, Oiorw,
iHpopManiiiHi caiiTh, KiHO, JiTeparypa, BiKi-IIPOSKTH, MarasMHU 1 ayKIiOHW, pEeKJIaMHi, IUIATDXHI Ta
MOIIYKOBI CHCTEMH, €JIEKTPOHHA IIOIITA, 4YaTh, (OPYMH, MECCHKEPH, COLialbHI Mepexi, pajuio,
TenebayeHHs, iH(OpMaUiiiHi TOpTany  TOIO. IHTEPHET-KOMYHIKallisi —XapaKTepU3YeTbCS — TAKHMH
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ocobmuBocTsamu: 1) momidomist; 2) rimepTeKcToBl Ta IHTEPAKTUBHI MOMIIHBOCTI Mepexi; 3) aHOHIMHICTH i
BIZTAICHICTb. [HTEpHET-AMCKYpC, SIK 1 OyAb-SKMH IHIIMH THII JMCKYpCYy, XapaKTepH3yeTbCS PSIOM
CTPYKTYPHHX 1 JICKCHKO-TPaMaTHYHUX 0cOOIMBOCTel. XemmTer - [e MiTka s 3micTy. Lle jormomarae iHmmm
KOpPHCTyBauaM, SIKi I[KaBISIThCS IEBHOIO TEMOIO, LIBUJIKO 3HAWTH BMIiCT mo Tii camiii Temi. Jloxn
BUKOPHCTOBYIOTh XCLITETM B CBOIX MOBiJOMJICHHsX y Instagram Ta Twitter, ane Hapasi 1l HEJIOCTaTHBO
3HaHb MPO 1X PeAbHUIT 3MICT 1 JUIS 4Or0 BOHM BHUKOPHCTOBYIOTBCS. 3TiIHO 3 HOTO CTPYKTYPOIO, X3IITErOM
Moxe OyTH oJjHe ciI0BO, abpeBiaTypa, BUHaiiieHa koMOiHalist OykB i udp, abo dpasza. fAxmio ne ppasa, mix
cI0BaMHU He MOxke OyTu mpoOiniB. Bei OykBu Ta nndpu MOBUHHI MpanoBaTH pa3oM 0e3 npoOiiB y xemresi.
HemoxnmBo MaTH 3HAaKM MyHKTyauii abo cuMmBosiM y xerurtesi (OKpiM cuMBoiy # Ha movatky). Uucia
JI03BOJICHI, ajle HeoOXiJHO MaTh Xxoua O oxHy OykBy 3 HUdpamMu - XCIITErH HE MOXKYTh CKJIAJaTHCS
BUKJIIOYHO 3 4YHCeld. 3a CBOIM 3HAUCHHSAM XCIITEr MOXe OyTH IOB'A3aHMil 3 BEIMKOIO KiIbKiCTIO
PI3HOMAHITHHX TE€M: IIPUBATHE JKUTTsI, 0COOMCTICHI 0COOIMBOCTI, IPUPOA, CBATA, MOIl, AiSUTBHICTh, EMOIIii,
MOZ0PO’Ki Ta OaraTo iHIIMX.

Kurouosi ciroBa: Jluckypce, uckype B [HTEpHETI, XeIITer, CTPYKTypa XCILITery.
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THE CONCEPT OF MILKY WAY IN LINGUOSEMIOTIC AND NARRATIVE
INTERPRETATION

Svitlana Volkova*

Abstract

The paper focuses on linguosemiotic and narrative analysis of MILKY WAY as a multidimensional concept
which finds its manifestation in contemporary Amerindian prosaic texts. Thus, the paper integrates
linguocultural, ethnocultural, mythological, and linguostylistic aspects of the study the concept. The paper
proves the idea that everything in the world is interconnected, and all the processes, which take place in
people’s life, find their reflection in language forms, which resemble the objects of our reality and embody
their meaning in such verbal signs as syntactic structures, their way of arrangement and means of
narratability. Based on linguocultural and ethnocultural analysis the paper illustrates with some samples (as
vyshyvanka in Ukrainian culture or snake in Amerindian culture) that the Milky Way is not only a sign in
the sky, but its philosophy is much deeper as it represents a crossing point, in which differently directed
lines like some roads meet, turn direction and continue their movement from one side to the other. It makes
a ground for considering it as a road to the Otherworld and a symbol of Unity, Balance and Eternity. The
conclusion is made that the perspective of two facets, linguosemiotic and narrative one, makes it possible to
reveal and explain the sense of the concept of MILKY WAY manifested in a literary text by different lingual
indicators and markers. Liguosemiotic and narrative study the ways of verbalization the concept of MILKY
WAY in a literary text, which also involves culturological, ethnocultural, mythological and linguostylistic
methods of investigation, allows for the interpretation the Milky Way as a celestial phenomenon, an object
that symbolizes the connection of two worlds and the sign of the road to the Otherworld that finds its
actualization in verbal and non-verbal narratives.

KEYWORDS: concept, Milky Way, sign, symbol, linguosemiotic and narrative perspectives, linguistic
markers and indicators, means of actualization.

1. Introduction

"There is a high track, seen when the sky is clear, called the Milky Way, and known for its
brightness. This way the gods pass to the palaces and halls of the mighty Thunderer (Zeus/Jupiter).
Here the powerful and distinguished have made their home. This is the place, if I were to be bold, I
would not be afraid to call high heavens Palatine"".

Milky Way is not only a sign in the sky, it is the concept with its implied meaning, which
has philosophical, cultural, ethnocultural, mythological background. Different cultures have their
own understanding the concept of Milky Way. What makes the Milky Way so meaningful? The
explanation is that the Milky Way, oriented on the north-south  direction, forms a cross with the
elliptical path of the Sun, symbolizing the linier development transgression and passing to the
Otherworld?.

It’s always interesting to investigate in cognitive focus how it occurs that the object, even
having unique form, but representing a single unity, at the same time serves as an icon of two

* Svitlana V. Volkova, Prof. Dr., Kyiv National Linguistic University, Velyka Vasilkivska str., 73, 73000,
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realities (present and past one) combination with strict border of passing from one into another.
Which are the semiotic and linguistic markers or indicators of the boundary between that (past) and
other (future) worlds messaging by the Milky Way?

Examining the concept in mythological, culturological and cognitive linguistics
perspectives, the paper illustrates the co-work of language and mind in actualizing the sense of this
concept in literary text. In the novel "Dwellings” by L. Hogan, the work that comprises the
linguistic material for the given semiotic and narrative analysis, the message of Milky Way is
reinforced through grammar, semantics and syntax.

Concepts are always in the focus of linguistic study. There are highlighted such aspects of
the problem as methodology of concepts’ reconstruction in linguocognitive and
linguoculturological facets® * ° ¢
different languages’ gotom

, contrasting and comparing the ethnoconcepts’ actualization in
, concepts in different types of discourses and narratives'2 '3 14 13 16,
concepts in author’s picture of the world" ™. And it is not the whole list of present-day key
interests of the problem.

The scientific search in getting more knowledge about this or that concept sometimes
provokes conducting the conferences, where the object of discussing is the concept in intermodal
facet'® 2 2!, So, for instance, last year’s Conference theme of American Semiotic Society "Signs of
Resilience in a Complex World” (held in October 2018, KY, USA) was devoted to the
sustainability and thrivability of our culture, environment, society, and politics. The concept of
RESILIENCE was analyzed much more than a fashionable buzz-word. Following the idea that
originally developed as an ecological concept resilience is congruent with the maintenance of
semioethnical responsibilities and the preservation of human integrity it was insisted that given our
cultural, social, and political climate, we believe the topic of resilience to be timely. One of the
main tasks to be discussed at the conference was the resilience of semiotic consciousness and the
important contributions of semioticians to the understanding and renewal of the lifeworld. So,
nowadays we need to develop semiotic habits that allow us to learn how to navigate through the
transmodern world creatively.

The object of the paper is the concept of MILKY WAY, and the subject is in its
linguosemiotic means of actualization in narrative structure of present-day Amerindian prosaic
texts. The purpose of the study is in highlighting the multidimensional approach of interpretation
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the concept of MILKY WAY in present-day Amerindian prosaic texts in linguosemiotic and
narrative perspectives. The purpose of the study stipulates the following tasks:

- to observe and analyze the way of semiotic understanding the concept of MILKY
WAY in different cultures;

- to reveal and describe linguosemiotic and narrative means of actualization this
concept in present-day Amerindian prosaic texts;

- to highlight the multidimensional approach of interpretation the concept of MILKY
WAY in present-day Amerindian prosaic texts in linguosemiotic and narrative perspectives.

2. Background and motivations

Semiotic understanding the concept of MILKY WAY in different cultures. Countless studies
now exist on the importance of sky watching to Native American life. Like their European
counterparts, early men in the New World had many myths about the planets, the stars and the
universe. Indigenous built structures from Chile to Alaska have been demonstrated to be
observatories and models of the universe in miniature. The application of archacoastronomy to the
studies of New World cultures has greatly aided in the understanding of the customs of those
groups. The 1990 National Geographic article entitled "America’s Ancient Skywatchers”, by John
Carlson, is one notable exceptionzz.

Barnhart made very good job for those who investigates culturology, semiotics and
linguistics in their integrity. For instance, he assumed mythological worldview on the concept of
Milky Way by different tribes of the North America.

To the Inca, the Milky Way was, and still is, referred to as a river flowing through the sky.
Its source is said to be terrestrial, the run off of the Vilcanota River. The Vilcanota and the Milky
Way are said to be mirror images of one another and for this reason the primary orientation of the
Milky Way is said to be running southeast/northwest*. The Milky Way is also said to be home to a
number of animals in the form of what Urton terms "dark star constellations”. The dark patches in
the Milky Way have names like the Llama, the Toad and the Snake:

o~ e Soahe,
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Fig. 1. The Milky Way in Inca’s philosophy
For the Maya, both ancient and modern, the Milky Way plays a central role in a re-
enactment of creation that is cyclically displayed in the night sky. Primarily, it is associated with the
World Tree that reaches from Earth into the heavens:

clonds > = ldentifications in
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The Oglala and Lakota Sioux, according to William K. Powers’ book Oglala Religion®,
believed that souls traveled along the so-called ‘Ghost Road’ or the Milky Way. They go until they
meet an old woman who judges the soul’s life on earth and sends it on to the other world or back to
earth to be a shade®. The light in the Milky Way is the campfires of ghosts on the road.

In some cultures, for instance Ukrainian, the semiotic sense of the Milky Way finds its
material application. Treating the Milky Way as a symbol of the road, leading to the future and
giving the hope for that future, Ukrainian Vyshyvanka is used as a talisman to protect the person
wearing it and to tell a story:

Fig. 3. Samples of Ukrainian vyshyvanka
Embroidery was used in vulnerable places on the garment where evil spirits could
potentially enter the body: along the neckline, cuffs, shoulders, back and hem?”.

Vyshyvanka Day is celebrated on the third Thursday of May. It is intended to unite all
Ukrainians over the world, regardless of religion, language they speak or their place of residence.
The word combination "Vyshyvanka Day" means the holiday dedicated to Ukrainian ethnic
embroidered cloth and entered to Ukrainian culture as the name of a national holiday of
Ukrainian consciousness, patriotism, and the spirit of unity of the people symbolized by Ukrainian
vyshyvanka.

The sign of the Milky Way. The notion of concept is treated in the given paper in its semiotic
understanding according to Ch. Pierce’s semiotic triangle, reflecting the interconnection between
sign, meaning and concept. Or in another words, the knowledge about the object of analysis, that in
the process of some cognitive operations involved by the interpreter has got its meaning and
scientific explanation.

* powers 1975
* Powers 1975
¢ powers 1975
*" Condra 2013
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Thinking over the concept of Milky Way the first thing that comes to our mind is our
perception of its image as a sign in the sky. It may be of different design. Let’s look at some images
of it given below:

Fig. 4. Verifications in a design of the Milky Way
https://en.wikipedia.org/wiki/Milky Way#/media/File:UGC_12158.jpg)

In his book Fire signs. A semiotic theory for graphic design American semiotician Steven
Skaggs, thinking on the sense of such notions as semiology and semiotics, writes: "Semiotics refers
to the study of signs, their functions and effects. But there are two branches of semiotics [...]. One
branch, founded by Swiss linguist Ferdinand de Saussure, conceives the sign as a two-part
construction, the union of signifier and a signified. The signifier is the sensed image and the
signified is the conception that one has when seeing the sensed image. The other branch derives
from the work of American philosopher Charles Sanders Peirce. Instead of Saussure’s dyadic (two-
part) system, in Peircean semiotics a sign is one member of a three-part relation". At that, the
Saussurian branch is called semiology while the Peircian branch is called semiotics. In our try to
analyze the meaning of such visual object as Milky Way it’s better to apply to semiotics, but
semiology, as semiology has proved difficult to adapt to the non-code aspects of subject matter as
visual communication. As Steven Skaggs states, "Peircean semiotics faces no such barriers, it has
been slow to be adopted beyond the most superficial level because of its complexity and the abstract
terminology Peirce chose to employ".

Turning to Fig.1 and following Skaggs’ thoughts, from the standpoint of semiotics both
mind and matter are peripheral concepts. Semiotics allows access to that which we call physical and
that which we call mental, but in the semiotic world neither concept is central. Instead, the focus is
on the actions of signs, and that focus ties together the external and the mental, bypassing the
mind/body dualism of psychology or physiology imagination or design. In my projecting the visual
design of Milky Way into its reflection in the text by means of semantics and syntax the definition
given by Merriam-Webster’s Collegiate Dictionary® will be in a great use. So, this dictionary
defines the verb ‘design’ as "to conceive and plan out in the mind; to have a specific purpose; to
devise for a specific function or end”. Related to this is the act of expressing the thought about this
or that object of reality with an emphasis on the nature of the described thing as some image or
creation as well as to make, fashion or construct to express some meaning or pass some message.

"Milky Way" is explained in Macmillan English Dictionary’® as the group of planets and
stars that the Earth belongs to and that you can see at night as a path of pale light across the sky. It
may be treated philosophically as its design regards the circle in the center and some paths curling
from different directions to the center:

¥ Skaggs 2017
* Merriam-Webster’s Collegiate Dictionary 2009
3% Macmillan English Dictionary 2002
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Fig. 5. The image of Milky Way
https://en.wikipedia.org/wiki/Milky Way#/media/File:UGC 12158.jpg)

It’s a sign that symbolizes the Four Sacred Directions in Medicine of the Cherokee®'. As
J.T. Garrett and Michael Garrett explain: "The Four Directions are the South, West, North, and
East. This clockwise circle represents the spiral of life with directional energy that influences our
lives. The center of the Four Directions is the Universal Circle, which moves to infinity like rings of
water when you toss a rock into a pool. Everything in the Cherokee Way or teachings begins with
the fire in the center as the path of the Greater One and the beginning of all living things on Earth.
Native Americans respect the council or circle gathering as a "coming together" to hear issues and
for resolution, ceremony, and bonding of individual with family, clan, and tribe. The Four
Directions represent the Cords of Life, or energies that influence and affect every part of our
being”*.

That’s why Milky Way is treated in Amerindian philosophy of life as a path to the
Otherworld®.

3. Methodology

The paper suggests multidimensional facet of interpretation the ways of actualization of the
concept of MILKY WAY in contemporary Amerindian prosaic texts. The integration of methods is
in applying of linguosemiotic, narrative, cognitive linguistics, linguocultural and stylistic analyses.

Linguosemiotic approach is based on revealing and realizing the meaning of the Milky Way
as a sign that consists of a set of objects, the combination of which resembles a path to the
Otherworld. Based on the arguments proved in my previous papers®* and the works in semiotics by
our contemporary semioticians such as J. Deely, U. Eco, J. Palkey, F. Seif, S. Skaggs, the paper
suggests to project the semiotic perception and understanding the image of the Milky Way onto its
application in prosaic text at narrative and syntax levels.

Narrative analysis is directed to the finding out the narrative tools of actualization the
concept of Milky Way in text narration. Thus, narrative structure, narrative techniques and narration
itself, everything that canvases the narratability of the text is in the focus of the given investigation.
Narrative analysis is grounded on the theories suggested by W. Schmid®, J. Pier®®, M. Toolan®’,
S. Volkova™,

31 J.T. Garrett & Michael Garrett 1996
32 ] T. Garrett & Michael Garrett 1996
33 Barnhart 2003

3 Volkova 2017; 2018
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Studying the concept of Milky Way in cognitive linguistic aspect aims at highlighting the
cognitive mechanisms of overlapping the mental understanding of concept under investigation in
the culture of Amerindians, whose values are highlighted in the prosaic texts taken as factual
material in the paper, and the narrative structure itself, and thus explaining the ways of actualization
the concept in the prose exploring in the paper.

The knowledge about the concept of Milky Way and its understanding by Amerindians as
some symbol and its manifestation in syntactic structure of the texts make us apply the method of
syntactic analysis to show the co-work of mentality, semantic and syntax to actualize the concept of
Milky Way in the text.

My choice of Amerindian prose as the material of research to illustrate my argument
continues my set of works® devoted to this layer of present-day American literature. Pleiades of
Native American Renaissance® novelists — Louise Erdrich (Ojibwa), Linda Hogan (Chicksaw),
Navarre Scott Momaday (Kiowa), Leslie Marmon Silko (Laguna Pueblo), Gerald Vizenor
(Ojibwa), and James Welch (Blackfoot) — promote the idea of ethnocultural values renaissance.
They stand for highlighting such concepts as balance, harmony, and cyclicity of life stream?!.

The present paper focuses on the works by Linda Hogan, a Chickasaw novelist, essayist, and
environmentalist. Linda Hogan was born in Denver, Colorado. She earned an undergraduate degree
from the University of Colorado-Colorado Springs and an MA in English and creative writing from
the University of Colorado-Boulder.

Linda Hogan is the author of the poetry collections, such as Calling Mpyself
Home (1978); Daughters, I Love You (1981); Eclipse (1983); Seeing Through the Sun (1985),
which won the American Book Award from the Before Columbus Foundation; Savings (1988), The
Book of Medicines, a National Book Critics Circle Award finalist (1993); Rounding the Human
Corners (2008); Indios (2012); and Dark. Sweet. New and Selected Poems (2014). Intimately
connected to her political and spiritual concerns, Hogan’s poetry deals with issues such as the
environment and eco-feminism, the relocation of Native Americans, and historical narratives,
including oral histories. William Kittredge, in his introduction to Hogan’s Rounding the Human
Corners, noted, "poets like Linda, through their language, open for us a doorway into their specific
resonating dream of the electric universe.”

Hogan’s collections of prose also reflect her interests in the environment and Native
American culture. Her books include the essay collection Dwellings: A Spiritual History of the
Living World (1995), The Woman Who Watches Over the World: A Native Memoir (2001), and,
with Brenda Peterson, Sighting: The Gray Whales’ Mysterious Journey (2002). Together with
Brenda Peterson, she edited the anthology The Sweet Breathing of Plants: Women and the Green
World (2001) and she is editor of Inner Journey: Views from Native Traditions (2009). A recipient
of grants from the National Endowment for the Arts and the Guggenheim Foundation for her
fiction, Hogan’s novels include Mean Spirit (1990), Solar Storms (1995), Power (1998), and People
of the Whale (2008).

Dwellings is about the idea and meaning of home. This book tells us the earth is our
universal, spiritual home, through essays about celestial objects, bats, bees, porcupines, wolves,
caves and much more.

¥ Volkova 2016; 2017
“ Lincoln 1985
4 Garrett 1998
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4. Results and Discussion

Many of recent theses and papers focusing on the highlighting the aspect of investigating
this or that concept in different genres and discourses show that this aspect cannot be fully explored
and every scientific discovery opens the next door for one more level of the investigation.

The given paper focuses on the concept of MILKY WAY. Why MILKY WAY? But the
factual material is the prosaic text, in which Amerindian culture and such values as harmony,
balance, resilience and eternity are highlighted. The answer is that this concept may be treated as
having some ethnocultural background and universal at the same time. Thinking over the question
of its actualization in a literary text provokes turning to its archetypal side. I mean that the Milky
Way is not only a sign in the sky consisted of a set of stars, which look like the road lights and
attract our attention by its radiance. Each person feels like traveler, but everybody on the Earth is a
temporary citizen, so the archetype of the way that means travelling, changing the state or place,
passing from one world into another comprises the preconceptual level of our understanding the
concept of the WAY.

Thus, the Milky Way is realized in Amerindian philosophy of life as a path to the
Otherworld*. To say in more details, its image manifests the unity of two worlds and their
transgression from one state into another as it has a strict boundary, which is a marker of such
connection: the point, which serves simultaneously the finish of one way and the start of the other.
Isn’t it the symbol of balance realized through the opposition of death and birth in the nature,
continuity (old and new), beauty (set of objects organized in the shape of some roads)? When, for
instance, spring finishes and its end gives the birth for the summer and so everything is cycling in
the nature. In a such view the Milky Way is unique as it explicates the connection of two different
states and their smooth transition from one into another.

In the paper my main task is to show how the concept of MILKY WAY is actualized in
semiotic and narrative spaces of Linda Hogan’s works.

As it was mentioned above MILKY WAY symbolizes some changes: changing the place,
changing the state, changing the direction of a road. It coincides with the idea of Wolf Schmid in
his book Narratology. An Introduction (2010), in which Schmid*® writes about narrative:

‘The change of state that constitutes narrativity implies at least the following:

1) a temporal structure with at least two states, the initial situation and the final
situation (the king alive and the king dead);
2) the equivalence of the initial and final situations, that is, the presence of a similarity

and a contrast between the states, or, more precisely, the identity and difference of the properties of
those states (being alive and being dead form a classical equivalence);

3) both states, and the change that takes place between them, must concern one and the
same acting or suffering subject (in our case this is the poor king)*.

Linda Hogan’s novel Mean spirit is a historical mystery novel grounded on the
consequences of species arrogance. Such arrogance is the "mean spirit" that pervaded Oklahoma
following the discovery of oil on Indian allotments in the early 1920s. Floods of lawyers, policy
makers, and white citizens congregated in Oklahoma in order to legitimize placing Indian women
and children in the hands of money-hungry men. During this period, Anglos became legal guardians
or custodians of Indian people and lands under the ruse that Indian people were incompetent to

4% Barnhart 2003
* Schmid 2010
# Schmid 2010
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handle their own affairs. Many characters in Hogan's novel are drawn from actual tribal family
histories. Hogan combines history, politics, and mythology in "Mean spirit". In her biographical
essay on Hogan, Shanley claims:

As a writer of Chickasaw heritage, Linda Hogan centers herself and, consequently, her
readers on what nature has to teach human beings and on the regenerative female forces that shape
the world. The Chickasaw were matrilineal and matrilocal in precontact times; other tribes, though
patriarchal, revered their women as the creative life force of the universe. Domination by Christian
Europeans has altered the traditional tribal balance between male and female power in American
Indian life. In her words, Hogan seeks to restore that balance and to offer ancient wisdom about
nature in mythological yet contemporary terms™.

Now, I turn your attention to the fragment from Hogan's novel "Mean spirit":

All life is sacred. Live gently with the land. We are one with the land. We are part of everything in
our world, part of the roundness and cycles of life. The world does not belong to us. We belong to
the world. And all life is sacred (L. Hogan "Mean spirit", p. 361-362).

Linguosemiotic interpretation of this excerpt makes us think that we do not inhabit the
world, as some have said. Inhabitants invoke the CONTAINER metaphor, which predicates that
objects are separate from that which contains them*®. We belong to a sacred world and are part of
everything in it. This precision of meaning is what the author attempts in iconic representation®’.
Hogan does not use 'on' being, but 'of' and 'to' being, that is a part of the world.

The narration is developing like a spiral explicating the changes from a simple sentence to
compound unextended and compound extended syntactic structures. The preposition of occurs
twice in the middle of the narration. And it is symbolic. The middle of the narration is like the
central point of a Milky Way:

Fig. 6. Cyclicity of life (picture available at:
http://www.ancient-pnevma.blogspot.com)

Cycling here is also verbalized by chiasmus 'The world does not belong to us. We belong to
the world Breck™ says that "uniqueness of chiasmus, as distinct from other forms of parallelism,
lies in its focus upon a pivotal theme, about which the other propositions of the literary unit are
developed". In view of this emphasis inherent in chiastic structures, be they literary or oral, Welch
suggests that conceptually chiasmus should be conceived of as a series of concentric circles, as
opposed to simply a series of parallel lines®.

* Shanley 1997

* Freeman 2007

7 Volkova 2018

8 Breck 2008

* Tollers & Maier 1990
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In the given above three lines from Mean Spirit by Linda Hogan, syntactic, semantic and
narrative structures work together to resemble iconically the cycling of life®”.

In the excerpt from Hogan's Dwellings the narrator thinks over the philosophic
understanding of such concepts as LIFE, BEAUTY OF THE WORLD, drawing association
between woman and snake:

[...] At first I thought this dream was about Indian tradition, how if each person retained
part of a history, an entire culture and lifeway remained intact and alive, one thing living through
the other, as the snake and woman in the dream. But since that time, I've expanded my vision. Now,
it seems that what needs to be saved, even in its broken pieces, is earth itself, the tradition of life,
the beautiful blue-green world that lives in the coiling snake of the Milky Way (L.Hogan
"Dwellings", p. 139).

The object of focalization in this narrative is the Milky Way which is curling like a snake.
Thinking over the place of a person in history the author-narrator states, based on her own
experience, that entire culture and lifeway remain intact and alive as the snake and the woman in
the dream (human perception). And then we can see how speech reflects thinking. Up to the
sentence But since that time, I've expanded my vision the narrator uses past tenses, after it we see
the shifting of tenses (the narrator becomes using the forms of Present Tense) which symbolizes the
road to the Otherworld. And this shifting coincides with semantic of the narrative, as the narrator
tells about his expanding in vision.

It looks like the Milky Way, which is a barred spiral galaxy, about 100,000 light-years
across. If you could look down on it from the top, you would see a central bulge surrounded by four
large spiral arms that wrap around it. Spiral galaxies make up about two-third of the galaxies in the
universe (see Fig. 4, Fig. 5).

5. Conclusions

It’s possible to make some findings from the current research of the concept of Milky Way
in linguosemiotic and narrative interpretation that image, language, mind and knowledge are so
interwined that the meaning of the object under investigation may be revealed and explained
through their cooperation and integration. The paper focuses on the preconceptual level of the
concept of MILKY WAY explaining its linguocultural and ethnocultural understanding of its sense.
So, this preconceptuality of the MILKY WAY is conceptualized in narrative of literary texts as well
as in narrative on clothes print (in case with vyshyvanka). Having analyzed the conceptual and
verbal side of the concept the paper draws some inferences that the non-verbal image of the concept
manifests the interconnection of two roads with central point, which is the change of the road
direction. So, this point symbolizes the unity of two worlds meeting at its center. Projecting this
knowledge onto the vyshyvanka’s print it may be marked that its print also resembles the Milky
Way as stretches from the left sleeve to the right one cycling around the neck which is also
considered to be the meeting point of two roads or worlds. At narrative level of a literary text the
symbolic meaning of the Milky Way is actualized by means of syntactic structures arrangment with
shifting of tenses in one central point manifested semantically and syntactically.

The use of linguosemiotic and narrative approaches to the study of the concept of MILKY
WAY in different cultures and literary texts allows for the interpretation of it not only as a celestial
phenomenon, but as an object that symbolizes the connection of two worlds and the road to the
Otherworld and finds its actualization in verbal and non-verbal narratives.

% Volkova 2018
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AnoTanis.

CTaTTIO MPUCBAUEHO CeMIOTHIHO-HAPATHBHOMY aHaTi3y crocolis akryanizarii konmnernry IYMAIIBKUI
HIJIAX y Xyn0KHbOMY TEKCTi. BUpIllICHHS TOCTaBICHOTO 3aBJaHHS Y JIHIBOCEMIOTHYHOMY i HAPATHBHOMY
KJIIOYi OJIHOYACHO Iepeadadayio IHTErpamilo METOAIB JIHIBOKYJIBTYPOJIOIIYHOIO, ETHOKYJBTYPHOIO,
MihoJIOTiUHOrO i TIHMBOCTHIICTHYHOTO aHani3y. Y poOOTi ZOBEAEHO, 10 BCE Y CBiTi B3a€MOMNOB’s13aHEO BCi
npodecy, 1o BiOYBAIOTHCS Yy HPUPOJII THM YH iHIIHNM CIHOCOOOM BiTBOPIOIOTBCS Y MOBI Ta MUCIEHHI. Y
CTATTi IPOBOKYETHCS 1751 IKOHIYHOTO BiATBOpPEHHs (OpMU 00’€KTIB PeasbHOCTI, a TAKOX IXHBOI'O CEHCY,
MOBOIO TEKCTY 3aCO000M apamKyBaHHS CHHTAKCHYHHX KOHCTPYKIiH Ha JISKCHYHOMY DiBHi i HapaTUBHUMH
crnoco6amu  (LMKJIIYHICTb, TOBTOPY) HA HAPATUBHOMY. I|pDYHTYIOUMCh HA KYJbTYpPOJIOTiUHMX i
€THOKYJIbTYPHMX 3HAHHSX PO YyMaLbKMii IIUIAX 1 IPUKIaZaMu Horo MaHiecTawii B pi3HUX €THOKYJIBTYpax
(10 mpuKIaxy, BUIIMBAHKA B YKPATHCBKil KyJbTypi, a00 3Mis ik cUMBON TBOpISI B aMepiHIiaHCBKIH), Y
CTaTTi CTBEP/UKYEThCs, o UYymanpkuii 111X € He npocto 3Hak y HeOl, 1o ioro ¢izocodis € raudio, a
CHMBOJIiKa — IIMPIIOI, OCKUIBKM BiH CUMBOJI3Y€ TO€IHAHHS JOPIT, SIKi MAlOTh TOUKY TepeTnHy. OTike,
Yymanpkuit [1Insgx — me noisx g0 iHooro (HOBOTO) CBITY, a HOTO 3HAKOBICTH IOJISITAE B TOMY, IIO BiH €
cumBosioM [Moeananns, banancy i Il acts. 3po6i1eHO BUCHOBOK, 1110 PO3IJIsi 3a3Ha4eHol mpobdiemu y Gokyci
JIHrBOCEMIOTHYHOI if HApaTHBHOT MEPCIICKTUB YMOXIIMBIIIOE aHaJIi3 Oy/Ib-5IKOTO KOHIIENTY, aKTyalli30BaHOTO
B XYJO0XKHbOMY TEKCTI MOBHUMH iHJIMKATOpaMM. 3aCTOCYBAHHS CEMIOTHYHO-HAPaTMBHOIO MiJXOIy [0
BuBueHHs (enomeny konnenty UYMAIIBKIN IIUISX ymoximBHB HOro aHamis He TIMBKH, K KOCMiqHe
TiJI0, @ # 00’ €KT, 110 CHMBOJTI3Y€E 3B’130K JIBOX CBIiTiB i 1opory B HoBwii CBiT, 1110 3HaXOANUTH CBOE BepbOabHe
i HeBepOaIbHE BTUICHHS B PI3HUX HapaTHBaXx..

Kimovosi caoa: konuenrt, Uymaupkuit 1lnax, 3Hak, cuMBOI, ceMioTMYHa #f HapaTWBHA MEPCIEKTHBA,
JIHTBICTUYHI MapKepH Ta iHIMKaTOPH, 3aCO0H aKTyasri3atii.
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CTUJIICTUYHE HABAHTAKEHHSI JEMIHYTHUBIB Y TMTOE3Ii TAPACA INIEBYEHKA

Tersina AunpeeBa*

Abstract

The article presents the results of a stylistic analysis of diminutives in Taras Shevchenko's poetry. The paper
describes parametrization of such concepts as "diminutiveness” and "diminutives”. Derivational
transformation of the generic word in the direction of the formation of the diminutive is not accompanied by
the modification of its denotative meaning, but in this way, a very substantial emotional and appraisal
information is introduced, that is often important like the conceptual one. Besides marking the cute,
diminutives also signal the emotions of the speaker, arising as a result of evaluating certain features of the
object, as a result of the fact of the personal attitude of the addressee or determined by the situation of
speech and in order to create an expressive background. Many emotional and evaluative suffixes add to the
semantics of the word a positive author's assessment. The presence of units with diminutive suffixes marks
the text as proximity to the conversational language. Diminutive-caress suffixes belong to the tool by which
the actualization of the national specificity of the Ukrainian language is carried out representing the category
of diminutiveness. It is absolutely logical, that Ukrainians use reduced-cuddling entities in the speech
practice as a unit of world poetry inventory. Units of diminutives in T. Shevchenko's poetry are used quite
often. This paper shows the inventory of diminutive-lustful suffixes with which the investigated derivatives
function. Their performance is determined. It is established, that the lion's share of words of the analyzed
type are nouns. The suffix -oHbk- / -enbk- form the largest number of them. The suffix -k- is the second
largest group with diminutives. The rest of the groups are few. The stylistic effects, which lead to the use of
one or another dementia, are found. It is determined that the most frequently used words of the analyzed
type embody the functional-semantic, communicative-pragmatic category of intimization.

KEYWORDS: suffix, diminutiveness, diminutive, derivative, conceptual-linguistic universality, subjective
evaluation, functional paradigm.

1. Introduction

Ha nuHimHBOMY erTami pO3BHTKY JIHTBICTHKH (POKYC 3HAYHOI KITBKOCTI IOCIiKEHb
30Cepe/KCHUI Ha MOBHHX 3ac00ax Ta SBUIIAX, SKi 3MIHCHIOIOTH SKCILTIKALII0 HAI[IOHATBLHO-MOBHOT
KapTHUHH CBITY, a TAKOXK Ha TXHIN HalliOHAILHO-MOBHIH crieruimi. 3rajani MpomecH He MOXKYTh He
BPaxoByBaTH Ty pOJIb, SIKY Billirpa€ B CTPYKTypax JOCIIJXKYBaHHX JiHIBOCHCTEM yHiBepCalbHHUIl
KOMITOHEHT, — Ti CHOUIbHI Juisi OUTBLIOCTI CBITOBUX MOB 3aKOHOMIPHOCTI, HAsIBHICTH SIKHX
Pepe3eHTye MapamMeTpy KyJIbTYpPHOTO JIOCBIMYy Ta MaM’sTi JIFOJICTBA, [0 MAIOTh (yH/IaMEeHTaIbHUIT
Xapakrep. AJUKe CHUIbHICTh OCHOBHUX 3aKOHIB, SIKHM KePYEThCs JIFOJChKE MHCICHHS, JeTepMiHye
HasBHICTh YHIBEPCAJIbHUX MOBHHX KaTeropii. JIo HHX HaleKHUTh 1 KaTeropis AeMiHyTUBHOCTI. L5
MOHATIHO-MOBHA YHIBepCallisi Yepe3 CKIAJHICTh CBOEI CEMAaHTHYHOI CTPYKTYPH Y Pi3HHX MOBax
MoO3Ke K OyTH OnblI (pOPMATBLHO PO3BHHEHOIO Ta NepedyBaTH B CTATYCI CEMAHTHYHHUX JOMIHAHT,
TaK 1 MaTH 3HAYHO BY)XYy (pyHKLIOHAIBHY Mapaaurmy. Bupakatucst KaTeropis AeMiHYTHBHOCTI y
PI3HHX MOBaxX MOXE LIIIXOM BHKOPUCTAHHS 3ac00iB, 110 nepeOyBaloTh HA Pi3HUX PIBHAX MOBHOI
CTPYKTYpHOI iepapxii’.

* Tetiana M. Andreyeva, Candidate of Philology, Associate Professor, Associate Professor at the Stylistics and
Linguistic Communication Department at the Institute of Philology of the Taras Shevchenko National University of
Kyiv; Pryluzhna, h. 4/15, ap. 286, Kyiv, 03179, Ukraine, e-mail: andreevatm@ukr.net. ORCID: 0000-0002-5632-101X
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JleMiHyTHBHICTb sBJIsi€ COOOI0 YHIBEPCAJIBbHO-TUIIOJIOTIYHE SIBUILE, a/pKe ii ICHYBaHHS
JIETepPMIHOBAHE HASBHICTIO B MPHUPOI JIIOJAUHH MOTPEeOH MuU(EpEHIIHHO MIXOAUTH 10 CHPUIHATTS
MIEBHOTO 00’€KTa JOBKOJIHMIIHBOI MIHCHOCTI KPi3bh MPU3MY CBO€i €MOIIIHO-eKCIIPECHBHOI OLIHKH i
JEMOHCTPYBaTH ii IUIIXOM BHUKOPUCTAaHHsS BIANOBIJHMX JIHrBalIbHHX 3aco0iB. Kareropito
Ha BIAMOBIIHMX MOBHHX spycax (JICKCHYHHX, CHHTAKCHYHHX, MOP(OJIOTIUHMX, CIOBOTBIPHHX)
BiI0OYIOCSI 3aKPIMJICHHSI BiAMOBI THUX 3ac06iB°.

Tepmin "neminytuBn” (a00 "3MeHITyBaIbHI YTBOPEHHS") eHIMKIONE s "YKpaiHchka MoBa”
BHU3HAYAE SIK "MOXiMHI IMEHHHKH, [I0 BHUPXKAIOTh 3HAYCHHS 3MEHILICHOCTI, SIKE 31eOLIBIIOro
CYNpPOBO/KYE MIe 1 3HAYCHHS Cy0’€KTUBHOT OI_liHKPI"3. Jlo neMiHyTUBIB JesiKi JTOCHiTHUKA
3apaxOBYIOTh TaKOX TaKi IePUBATH, SIKi, X0U 1 HE Ha/ILICHI Oe3M0CcepeJTHhO TAKUMH 3HAYCHHSIMH, SIK
"3MeHIIeHUH po3Mip” 4yu "ociablieHuil BUSB O3HAKH abo Jii”, MpPOTe MAlTh Y CBOIH CTPYKTYypi
JIeMiHYTHBHI CY(QiKCH 1 HECYTh OLIHHO-EMOIIIHY Y1 eKCIIPECHBHY CeMaHTI/IKy4.

VkpaiHCbka MOBa HAJEKHTbh 0 THX MOB, IO MAalOTh JOBOJII OaraTuii apceHan 3aco0iB
€MOLIHHOr0 BUpaKeHHs. YcCi i caMOCTiiHI 4aCTMHM MOBM BKIIIOYAIOTh y ceOc JIeMIHYTHBH 3i
3MEHINIEHO-eMOIiHNME  cy(dikcaMu. MOXKINBO, came 3aBASKM JEMIHYTHBHHM YTBOPECHHSAM
YKpAiHChKA MOBA i XAPAKTEPH3YEThCS HAI3BHUAMHOIO MHIO3BYUHICTIO .

IMpueaHaHHS 10 TBIPHOTO CJI0BA JEMIHYTHBHOIO KOMIIOHEHTA HE MPHBOAUTH JI0 BHIO3MIHH
HOTO JICHOTATHBHOTO 3HAYEHHS, OJJHAK TaKi CIOBOTBOPYI 3aCO0M HECYTh HOCHTH CYTTEBY €MOLIHHO-
OliHHY iH(OpMAIIiIO, SKAa YaCTO MA€ HE MEHII BAXIMBE 3HAYCHHS, HDK MOHATTEBA. Yepes 1€ y
JESKMX BHUMAJKAX 3aMiHa HEHTPAIBHUMM CIOBAMHM Cy0’€KTUBHO-OLIHHOI JICKCHKH MPOCTO
HemoyomBa’. Barato MOB XapaKTepH3YIOTHCA THM, IO B HHX, KPiM (YHKIIi MO3HAYCHHS MaoCTi,
JIEMiHYTHBH TaKOX BHPAXKAIOTh €MOIIii MOBIIS, IO 3’SIBISIFOTHCS SIK PE3yJIbTAT OL[IHIOBAHHS TIEBHHUX
puc o0’ekrta, SK OMOBJICHHA (AaKTy OCOOMCTOrO CTaBJEHHsS aJpecaHTa YH JETePMiHYIOThCS
CHTYAL[i€I0 MOBIICHHS, @ TAKOX — 3 METOK) CTBOPEHHS eKCIIPECHBHOr0 (oHy .

JleminyTuBHI CcyhikcH B cydacHiil yKpaiHCBKiH MOBI 3[eOUTBIIOTO €  CHAaJKOM
JTABHBOPYCHKOT MOBH, JIesIKi 3 HAX 3 sBIUINCS Ha 0a3i JaBHBOPYCHKUX. 3AIIO3NUCHNX JeMiHYTHBHUX
agikciB HeMae, OJHAK CTAPOYKPATHCHKUU Iepioj MO3Ha4YeHHH (YHKLIOHYBAHHSM AEMIHYTHBIB,
3aM03U4eHUX 3 MOJbCHKOT Ta pociﬁCLKO'l'g.

JlocnijkeHHsT JeMIHYTUBHHX YTBOPEHb Ma€ JOBOJII TPHBAly ICTOpiI0 Ta pPi3HOIIAHOBY
BEKTOPHICTb. B yKpaiHCBbKiil JIHTBICTHII Iiif HpOONEeMAaTHII MPUCBSIYCHO HHU3KY mpaip. Tak,
YKpaiHCBKi HAyKOBII PO3IJINAIN: JAEMIHYTHBH SIK 00’€KT JiHTBicTW4HOTO mnociimkenns (J1.
IOpamuko) Ta sixk camoOyTHIO mpukMeTy ykpaincekoi MoBu (I'. Xomeuko), emouiiiHi cydikcn Ha
MMO3HA4YeHHsS IO3UTHBHOI cy0’extuBHOI omiaku (I. Carad), clIOBOTBIpHY KaTeropisamito
Cy0’€KTHBHOI OIIIHKM B Cy4acHiil ykpaincekiii moBi (JI. Illyrak), iMCHHHKH-IEMIHYTHBH Ha
MO3HAYEHHS! 00 €KTUBHOI 3MeHIIeHocTi npeameriB Ta ictor (M. KpaBuenko), crpykrypy
JIEeMiHyTHBHUX YTBOPEHb Ta CIOBOTBOPUY AaKTHUBHICTh NEMIHYTHBHUX CY(IKCiB NPHKMETHHKA B
ykpaincbkiii MoBi (O. bonuap), ceMaHTHuHE PO3LIMPEHHS NEMiHYTHBIB B ykpaiHcbkiid moBi (T.
JHepkau-Tlagscex), (popmanbHO-CEeMaHTHYHUN acCHEKT Kareropii AEMiHYTHBHOCTI B YKpaiHCBKiit
MmoBi (H. Pyna), neminyTHBH y BHpakeHHI OIiHHOI ceMaHTHKH (paseonorizmiB (O. demgopenko),

? Sytenko.
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neminytuBu y TBopyocti Yiaca Camuyka (C. KasneHrok), CTHIICTHYHI MOXIIMBOCTI I€MIHYTHBHUX
yrBopenb y noesii [, [TaBmuuka (JI. boiiko), nepuBariiiini 0COOIMBOCTI IEMiHYTHBHOT JIEKCUKH Ha
Matepiami TBopiB Mapka BoBuka Ta Ocrama Bummi (JI. Ckanosy0), cemaHTHKy 1 QyHKIIT
JeMiHyTHBIB y noetuyHiit TBopuocti Tapaca Illesuenka (H. Pyna), ocobauBocTi yHKIIOHYBaHHS
neMinyTHBiB y KomuckoBux (I. CemaHIOK), ITeMiHYTHBH Yy MOBHiil KapTwHi cBiTy ykpainuiB (L.
Bepkelyk), eMOTHBHO-OLIHHY (DYHKIIFO JEMIHYTHBIB y Ta3eTHIi KOMyHIKaIlil, eMOLIHO-OiHHHUI
MOTEHIIIAN IEMIHYTUBIB y myOminuctuil (Ha Marepiaini nepioauku 1995 — 2004 pokiB), 1eMiHYTUBH
SK MOBHI aKTyalli3aTOpW HETaTHBI3My Ta arpecii B Tra3eTHOMY TEKCTi, SIK 3aci® (opMyBaHHS
eMOI[iifHOT OIIHKM B Ta3eTHId myOminucTuii, sk 3acobu mnyominuctuunoi ekcrpecii (O.
®enopenko). I'. CemepeHko [OCHiKyBala 3aco0M BUPKEHHS 3APIOHIIOCTI W MECTIUBOCTI B
JIaBHBOPYCBKIii MOBI.

Takox Ha mMaTepiaiai oHi€T MOBH JIEMiHYTHBH BHBYAIHCS: a) 1010 pociiicekoi (B. TTokyi,
M. [anienosa, C. ITnsmosara, B. Ky3emenkosa, JI. Jlerioua Ta in.); 6) mono aurmiiicekoi (b.
Mismuce, A. Bypskosceka, O. ComnosiioBa, K. Iluaiinep); B) momo icrnancekoi (P. Ilomipko); 1)
mono Himenskoi (C. Hlenorybosa); r) momo natunchkoi (M. Ceni); 1) moao iteabmeHcbkol (O.
Jlomo3oBa) ToImo.

Husky npaup npucBsSYeHO pO3Iisay AeMiHYTHBIB Ha MaTepiaii KiIbKOX MOB: CJIOB’SIHCHKHX
ta repmaHcekux (O. CureHko), anrimiiicekoi Ta ykpaincekoi (I'. Ilpucrai, b. Ilpucraii, JI.
Kopynens,), ykpaincekoi Ta matmHcbkoi (H. Pyma), amrmificekoi Ta pociiicekoi (C. Icaxosa),
pociiicbkoi Ta Oosrapcekoi (C. AHTOHOB), aHrimiifickkoi Ta HiMmeupkoi (JI. Pesniuenko),
HiZIepIaHIChKO1, HiMeIbKoi Ta mosbchkoi (3. Kimimamescbka), iTamilicbkoi, HiMEIbKOI Ta 1HIINX
moB (KO Jpeccnep, B. Mepmini). Ha matepiani nBomoBHuX razer O. DefopeHKO BHBYaNA
(bopMyBaHHSI BMiHb TI€peKiIajy eMOTHBHO-OLIHHUX JAEMiHYTHBHUX YTBOpeHb. BomHouac € norpeba
Y PO3TIISAL CTHITICTHYHOTO HABaHTAXKEHHS JeMiHYTHBIB y moe3ii Kob3apsi.

OTxe, MeTOI0 IPONOHOBAHOI CTATTI BHUCTYNAE aHA3 CTHIICTHYHOTO HABAHTAXKEHHS
neMinyTHBiB y TBopdocTi Tapaca llleBuenka. O6’€KTOM pO3TIIAY CTaja MOBA MOCTHYHHX TBOPIB
Ko63apst, mpeaMeToM — JeKCeMH 3 IeMiHyTHBHUMH CY(QiKCaMH y CTHITICTHYHOMY aCIIeKTi.

2. Methodology

2.1. Iloernuni tBopu Tapaca IlleBueHKka sIBISAIOTH COOOIO HE3ITMOUME JIKEPEIIO IS HOLIYKY
XapaKTepUCTHYHUX PUC YKPATHCHKOrO MEHTAITeTy, 3aKkapOOBaHHX Yy MOBHHMX OJHMHHUISIX, &
"HaposHOpo3MOBHA ocHOBa MoBH T. IlleBueHka BHCTYyIae JOCHTH BHPA3HO Ha BCIX PIBHIX:
JICKCHYHOMY, (pOHETHUHOMY, MOP(OIIOri4HOMY 1 CHHTakcHYHOMY. Opi€HTAIli€l0 TOeTa Ha MEePBICHE
00pa3HO-XyJO)KHE HOPMYBAHHS MOBH B (DOJBKIOPI IMOSCHIOEThCS M BENHMKa KUIBKICTH y HOTO
TBOpaxX JeMiHyTHBHIX yTBOpeHs” . Lleit (hakT CIpiIMHMBCS 0 BHOOPY AK MaTepiaTy KOCITiKEHHS
came JIGKCEM 31 3MEHIIYBaIbHO-NECTINBUMH Cy(hiKcaMH.

2.2. Jlns JOCATHEHHsS TIOCTaBJIC€HOI METH BHKOPHUCTAHO HHU3KY METOMIB: METOJ
0e310cepeIHbOr0 CIIOCTEPEIKEHHs (BIH 3aCTOCOBYBABCS ISl BUSIBIICHHS KOHKPETHUX MOBHHX SIBHIIL,
110 HAJUICHI BiJIOBIAHMMH IapaMeTpaMu); ONUCOBUI METOJ (32 IOMNOMOIOI0 IbOTO METOAY
MPOBEJICHO 1HBEHTAPH3aII0 JOCITI[PKyBaHUX OAMHHIb, IXHIO KiIacH(iKalilo Ta iHTepHpeTario);
LIISXOM KOHTEKCTOJIOTIYHOTO aHalli3y BCTAQHOBJICHO CEMAHTHKY JOCITIIPKYBAaHMX OAMHUIL Y
€JIHOCTI 3 IXHIM OTOYEHHSM; JaCTKOBO 3aCTOCOBAHO EJIEMEHTH KiJIbKICHOTO METOJY.

3. Results and Discussion

° Ruda 2017, 240.
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3.1. OCKiNBKM EKCIPECHUBHHUI CJIOBOTBIp SBJIs€ COOOK HPOAYKT OLIHHOI JisUIBHOCTI
CBIZIOMOCTI, BiH pO3roprae mepel AOCITIIHUKOM MOXJIMBOCTI JUIS KPallOro PO3yMiHHS MpoLecy
CHOPUIHATTA XYHOKHHKOM 00 €KTHBHOTO CBiTy, BHBUCHHS HOTO IIIHHICHHX IIepeBar, crocoOiB
BUpP&KCHHS HaipisHOMaHiTHimIX mouyrris'’.
OCHOBHMM 3aBJIaHHSAM JUISl JICPHMBATIB TAKOrO THITY, ACMIHYTHBH II€ i BHMpPaKaroTh OLIHHO-
€MOIIifiHEe CTaBJICHHS /10 00 €KTIB HABKOIHMIIHHOTO CBiTy”. TobTo neminytuBHi cydikcn (0co6aMBO
CKJIaJHi), HEpIZIKO BHCTYNAIOTh 3acO00M, 3a JIONMOMOIOK0 SIKOTO BHPAXKAEThCS TIpaMaTHYHA
KaTeropist eMOIiifHOCTI. SIK BiToMO, 1OsIBa 3ragaHoi KaTeropii, o Mae T0BoJIi 0OMEeXKeHY KUTbKICTh
CBOIX (hOpPMANBHHMX O3HAK, BinGymacs misHime Bix Kareropii sMexmenocti (3apibmizocti)'’.
EmouiiiHa ouinka nepebyBae B TiCHOMY 3B’S3Ky 3 HOUYYTTSAMH, aJUKe BUPAXKA€ CTABJICHHS aBTOpa
BHUCJIOBIIFOBaHHS 10 iforo mpeaMera. CydacHa yKpaiHChKa JiTepaTypHa MOBa XapaKTEpH3YEThCS
TAM, 10 cdeporo (GYHKIIOHYBaHHS CyO €KTHBHO-OIIHHUX IMEHHHKIB BHCTYIIA€ HacaMIepen
PO3MOBHO-TIOGYTOBE MOBJICHHS if XY[OKHI TekcTH . Barato eMOTHBHO-OIIHHIX CyDiKkCiB BHOCATH
JI0 CeMaHTUKH CJOBA TO3UTHBHY aBTOPCBKY OIIHKY. Jisi MeniopaTHBHHX JISKCHYHHMX OIMHHILb
XapakTepHEe Te€, 10 BOHM "BHPAXKAIOTh CXBAICHHS, IIOXBaly, JI000B, 3aXOIUICHHS, IIOBary,
CIIBYYTTS, MECTIMBICTb, TOOPO3UWIMBICTH, NPUXWIBHICTh, BBIWIMBICTH Ta IHIII MO3WTHBHI

nl4

Ilo3Havao4n MOHATTS MAlOCTi, IO BUCTYIAE

BiATIHKY 3HAYEHb

Penpesentyoun Kateropiro AeMiHYTHBHOCTI, 3MEHIIYBaJIbHO-TIECTINBI CY(hIKCH Halekarh
110 3ac00iB, 3a JOMOMOTO0 SIKHX 3AIHCHIOETHCS aKTyasi3allis HA[lOHAIBHOI Crienn(ikn yKpaiHChKOT
MoBH. Yepes e aOCONIOTHO 3aKOHOMIPHHM € BUKOPHCTaHHS B MOBJICHHEBIM HPaKTHII YKpalHI[IB
3MEHIITEHO-TIECTITHBIX YTBOPEHb SIK iHBEHTAPS OTHHHITh TOSTH3AMIT CBiTY' .

3.2. OyHKIiOHYBaHHS AEMIHYTHBHUX Cy(IKCIB sl yKpaiHCBKOI MOBH — SIBHILE JIOBOJI
MOKa30Be, 3yMOBJICHE HE TUIbKH JIHIBICTHYHOIO CHEIU(IKOI0 MOBH, ale U "0COOIUBOCTAME
HAI[lOHAJTBHO-TICUXOJIOTIYHOTO CKJIaxy ii HOCIiB, 30KpeMa TAaKUMH JOMIHAHTHHMH pHCAaMHU
YKpaiHIIiB, AK eMOIiHHiCTh, HikHiCTh MipH3M”®
TICHXOJIOTIi TOCHiTHUKA BBAKAIOTH €MOILIOHANI3M, MiJ SIKHM PO3YyMIiIOTh "HaJaHHSI BUCOKOI OLIIHKH
BIUYTTSIM, CBOEpiHE OaUueHHs MPUPOAN, TaK O MOBHUTH, 3IHUTTS 3 nero”'”. HocieM 3ragannx puc
oys i Tapac IlleBuenko. [Tpo 110 roBOpUTH HOro MOETHYHA CIAAIINHA.

3.3. Y mpomeci omparfoBaHHs MOeTHYHHMX TekcTiB KoO3zapss BusBneno 89 cmiB
aHaizoBaHOro Tuiy. JIeBoBa 4acTka IIMX ONMHULG IpHIanae Ha cyOcraHTHBU. Haiibinbiua ixHs
KIJBKICTh YTBOpPHMJIaCS 3a JOIIOMOrolo cydikca -OHbK-/-eHbK- (33 %). lle: a) iMeHHuKH:
pycaﬂonbxa18, crizonvra’ N 0i6‘iuH0HbKa20, nebedonvro’’ s monozzenbkazz, 6a6yceﬂbka23,
20/7y60HbKaM, nedonenvka®, nOpa()OHhKa%, 303y/7€HhKa27, ZpO.Ma()OHbKLIZX, 200unonvra’’,

. Ta it roJIOBHOIO PUCOI0 YKPATHCBHKOI HALlIOHAIBHOT

1% Bilousova 2017, 247.
' Ruda 2013a, 385.

12 Chertoryzka 1970.

¥ Kaleniuk 2008.

4 Fedorenko 2005.

'S Maliuha 2018, 71.

' Boiko 2010, 382.

7 Dubrovina 2006.

'® Shevchenko 1986, 5.
' Shevchenko 1986, 5.
20 Shevchenko 1986, 6.
?! Shevchenko 1986, 47.
22 Shevchenko 1986, 47.
 Shevchenko 1986, 102.
** Shevchenko 1986, 46.
% Shevchenko 1986, 44.
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30 31 32 . 33 34 35
OpyoIcenvka’,  201080HbKA KO3AUeHbKO™~,  MICAYEHbKO ™,  20YOOHLKO™ ,  UYMAYEHbKO ",

36 37 38 ~39 40
MUWEHbKO™ ,  cepOeHbKo™,  80podceHbku™; 0) TPUKMETHUKH: CMAPEHbKUll , BOPOHEHbKUU

s

<41 42 43 . o .

MONOOeHbKULL , 3eneHeHbKull , padenvkuil . SIK BiJOMO, el TOMUpeHni HOpMaHT NPHETHYETHCS
JI0 OCHOB "IMEHHHKIB YOJIOBIYOIO, JKIHOYOrO Ta CEPEIHBOIO POAY, BXKHMBAETHCS HA O3HAUYCHHS
3,I[p16H1J'IOCTl”4; TakoXX BiH (PyHKIIOHYe "B OCHOBax SKICHHX MPUKMETHHKIB”, "Mae 31piOHine

3maveHna"", Cepen IeMiHYTUBHHX JICPHUBATIB, 110 HECYTh MO3UTHBHY OLIHKY, YTBOPSHHS 3 LIUMH
(hopMaHTaMK € HAKOLTBIIT nponyKTMBHHMH%.
Jani 3a xinekictio (16,5 %) #ime rpyna neMinyTHBIB 3 adikcoM -K- (-A4K-): conoseiixo”,
50 5

52 53 54 355 56
, HeEHbKa , nmawKka , COHeuYKo , Jlaco4dka , ceumka ,

48 49 51
oumunka™®, 1yKko” , A200Kka’, 6amMedxko

57 58 59
sAcouka”’, pubka’, 3iAUKO” .
Takox y moesii T. IlleBueHka QyHKI[IOHYIOTh A€MIHYTHBHI OJMHHUII 3 TAKUMH Cy(iKcaMu:

60 61 62 63 64 65 . 66
-0K-(-040K-): CadoK’’, NAWOK ', NAHOK ~, HCON0OOK™, xo8pawiok’, 2010CcoK”, NicoyoK’,

ca00w01<67;

s

68 69 , 70 71 72 73
-AT-: ouenama  , bpogenama’ , xaon’ama’’, pyyensma' ", nooicenama’”, cobavama’’;

%% Shevchenko 1986, 36.
*7 Shevchenko 1986, 8.
28 Shevchenko 1986, 34.
% Shevchenko 1986, 21.
%% Shevchenko 1986, 21.
*! Shevchenko 1986, 29.
32 Shevchenko 1986, 5.
33 Shevchenko 1986, 7.
** Shevchenko 1986, 7.
%% Shevchenko 1986, 26.
%% Shevchenko 1986, 19.
37 Shevchenko 1986, 67.
%% Shevchenko 1986, 38.
%% Shevchenko 1986, 10.
40 Shevchenko 1986, 8.
I Shevchenko 1986, 7.
“2 Shevchenko 1986, 9.
* Shevchenko 1986, 44.
“ Poliuha 2009, 488.

4 Poliuha 2009, 480.
 Prystai 2017, 214.

47 Shevchenko 1986, 8.
* Shevchenko 1986, 19.
* Shevchenko 1986, 20.
*% Shevchenko 1986, 21.
*! Shevehenko 1986, 31.
32 Shevchenko 1986, 33.
33 Shevchenko 1986, 46.
** Shevchenko 1986, 54.
%5 Shevchenko 1986, 69.
%% Shevchenko 1986, 69.
°7 Shevchenko 1986, 69.
*% Shevchenko 1986, 70.
3% Shevchenko 1986, 46.
% Shevchenko 1986, 19.
®! Shevchenko 1986, 37.
©2 Shevchenko 1986, 37.
% Shevchenko 1986, 54.
% Shevchenko 1986, 24.
% Shevchenko 1986, 50.
% Shevchenko 1986, 131.
%7 Shevchenko 1986, 17.
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. 74 75 76 77
-0UK-/-eUK-: enizoeuko’”, xycmunouxa'”, acinouxa’’, coounouxa’’;

-eCeHbK-: OyiinecenbKuil *, cunecenskuii *, 2apnecenvko’’, muxecenvrko®';

-HK-: Mocrcaﬂulcgz, 6pamu1<83, 0y1<aqu1<84;

-wn=: xamuna®™ | pubuuna®®, ceumuna, mopouna®’;

-ye-: Kampyc;188, I annyc;189 R 6a6yc;19 o,

-MI-: ouuuiw, ytmwzgz;

-iciHbK-: m€/WHiCiHbKa93, paHiCiHbK094;

-en-: cmapuens’;

-ATK-: sneenamro’’,

-yCh-: Hempycz,W;

-I-: 6iK0H14€98.

BusiBI€HO BHUIAIOK YXOKEHHS JEMIHYTHBIB JIO CTPYKTYpPH IOKCTAIO3WTIB: [Ipoknsamuil
uac-eoounonvka, Lo mu Hapoduﬂacz,./g ’, Cepye moe, nenvrko! Ckagxcu meni wupy npagdy, e
Muﬂuﬁ-cepdeubxo?wo, Yepeonor eaoiwroro Hece Anema eicmu, oo aeminu Kpioku 3 nois

Jawkig-nanxis icmu'”’

.V Takuil crnoci®é aBTOp HMOCHIIIOE 0Opa3HEe HAaBAHTA)KCHHs AHAJI30BAHUX
OJIMHUIIB.

3.4. Ulono ¢yHkuiii neMiHyTUBiB, BAKOPUCTOBYBAHUX y noetHuyHux TBopax T. IlleBuenka,
To H. Pyna Buminse ix kijpka. Ha 1yMKy DOCTiIHUI, 11 JepUBATH BXKUBAIOTHCS, 11100 BHpaxkatu: 1)
00’€KTUBHY 3MEHIIECHICTH Ta MAaJliCTh 3a BIKOM; 2) TIIO3UTHUBHE OLIHHO-eMOIliifHe Ta/abo

€KCIIPECUBHE 3HAYCHHS B JIEKCHUKO-CEMAHTUYHUX IPYIaxX IMCHHHUKIB, 110 HA3UBAIOTh XKUBI i1CTOTH it

% Shevchenko 1986, 20.
% Shevchenko 1986, 29.
" Shevchenko 1986, 52.
" Shevchenko 1986, 131.
2 Shevchenko 1986, 118.
3 Shevchenko 1986, 107.
™ Shevchenko 1986, 14.
7> Shevchenko 1986, 18.
76 Shevchenko 1986, 19.
" Shevchenko 1986, 101.
8 Shevchenko 1986, 53.
7 Shevchenko 1986, 160.
% Shevchenko 1986, 71.
8! Shevchenko 1986, 58.
82 Shevchenko 1986, 17.
% Shevchenko 1986, 31.
8 Shevchenko 1986, 93.
% Shevchenko 1986, 56.
5 Shevchenko 1986, 67.
87 Shevchenko 1986, 92.
8 Shevchenko 1986, 20.
% Shevchenko 1986, 128.
* Shevchenko 1986, 47.
°! Shevchenko 1986, 19.
%2 Shevchenko 1986, 23.
% Shevchenko 1986, 25.
% Shevchenko 1986, 48.
% Shevchenko 1986, 92.
% Shevchenko 1986, 23.
°7 Shevchenko 1986, 126.
% Shevchenko 1986, 34.
% Shevchenko 1986, 21.
1% Shevchenko 1986, 46.
1% Shevchenko 1986, 37.
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KOHKpETHI 00’€KTH; 3) HEraTHBHE OIIHHO-EMOIliiiHe Ta/ab0 eKCIIPECHBHE 3HAYCHHS B JICKCHKO-
CEMaHTHYHUX TpyNax IMEHHHKIB, [0 HA3UBAIOTh JKHMBI ICTOTH W KOHKPETHI 00’€KTH, a TaKOX
abcTpakTHI MOHATTS. TakoX BOHM 31aTHI 3iHCHIOBATH (OJBKIOPHY CTHII3AIi0 MOBJICHHS abo

CTBOPIOBATH 3arajlbHy €MOLIHHO-CKCIPECUBHY TOHAIBHICTh TeKCTyIO2

3.5. 3arambHOBH3HAHOIO € IYMKa IO Te, IO JEMIHYTHBH HaeKaTh 0 PO3MOBHOI MOBH' .
ToMy BMKOPHCTAHHS OJMHHUI i3 JIEMIHYTHBHUMHU Cy(pikcamMM MapKye TEKCT HAOIMIKEHICTIO 10
po3MoBHOTO 3By4aHHs: Tuxecenvko I puys oieuuna cnisae'”, 3pobu, mosi nmawko, LLJo6 000omy
He eepnyﬂa0b1 0 Tosamopix i 3innauka /s moeo npud&wal .,

TpaguuiiiHo cioBa 31 3MEHIICHO-NIECTIMBUMHU Cy(hIiKCaMM BHKOPHCTOBYIOTbCS JUIS
CTHJTI3all MiJ] HAPOAHOMOCTHYHY TBOp'-IiCTI:lm. Ie mpocrexyerbest i B moesii T. [lleBuenka: Ou
3aepau, 3azpail, cunecenvke mope, Ta nio mumu batioaxamu’”, Jaiime meni nopaoonsky, Lo
6yoem pob’umu?mg, Iocnyxaroms, positioymeca, — Oboe paoenbici”o, Bono uyno neoonenwvky, A
M “ITo ce mu ecosopuw? Cxamenuca!” “Ilpasdy, pu6t<0.”’1 2 A mum wacom
gopodcenvku Hunamo ceoio somo'® | Buina mamu oposu oamu, Kapi ouensma'’, 4 6es doni Gine
ko — Sk xeimra na noni' .

YacTrHa aHaNi30BaHUX IEMIHYTHBIB ITO3HAYAIOTh 00 €KTHBHY MAJICTh: [0 cunvomy nedy

o o 11
euiidew nozynamv, Buiideuwr nodusumncs 6 s#conobox, kpunuyio''’, B cadouox xoouna, Iloxu cebe,

cKazamov He 6MiNo

ceoro oo Tam 3aHanacmuJ1a”7, V noeenvkiu xycmunouyi B sikHo (mzmzdae“g, Manenvkumu
pyuuysamu Ilazyxu mykael 3 cobaxamu, mii cunouky, Koxaiicsa Hadeopi.’” 0 “Tana, — Kasicymo,
— oposensima, Ta ne oana ooni! 12l

3.6. OCHOBHOIO XapaKTEPUCTHKOIO MOBJICHHEBOro akTy, sk mnmme H. Dypucr, €
"IHTeliOHANbHICTE, TOOTO 3agym aBTOpa, sKUH Hece B co0I  NPUXOBAaHMI  3MicT
MOBiJOMIICHHSI/XYI0’)KHBOTO TBOPY 1 Ma€ MEBHY METYy Ta Hamip. 3a JOMOMOIOI0 IOr0 MPHHOMY
CTBOPIOETHCS €(EeKT CIUIKYBaHHS aJipecanTa Ta agpecata. L[poro epexTy MOXKHA JOCATTH IUIIXOM
BUKOPUCTAHHS MNEBHHMX HPUHOMIB, 1[0 MAIOTh BIUIMB HA YMTa4ya Ta BIATBOPIOIOTH aTMochepy
JPYXXHBOTO CIUIKYBaHHS MK aBTOPOM XYZIO)KHBOTO TBOPY Ta apragem” 2. JleMiHyTHBH HaJIeXaTh
0 3aco0iB, 3a JOIMOMOTOIO SIKMX BTUTIOETHCS (YHKIIOHATHHO-CEMAaHTHYHA, KOMYHIKaTHBHO-
MparMaTHYHa KaTeropis iHTUMI3allil, 10 MPeACTaBIsie IHPOPMAIIil0, HECe IHTEHIIIT, 3aBISKU SIKHM
BiOyBa€ThCSl 30MIDKEHHS KOMYHIKAHTIB, MOJICNIOIOTHCS TaKi TOHAJIBHOCTI, SK OJNM3BKICTH

192 Ruda 2017, 241-244.
1% Dombrovskyi 2013, 184.
1% Shevchenko 1986, 58.
193 Shevchenko 1986, 46.
196 Shevchenko 1986, 46.
197 Boiko 2010, 383.

1% Shevchenko 1986, 160.
19 Shevchenko 1986, 36.
"% Shevchenko 1986, 44.
""" Shevchenko 1986, 44.
"2 Shevchenko 1986, 70.
'3 Shevchenko 1986, 20.
"% Shevchenko 1986, 20.
'3 Shevchenko 1986, 20.
1% Shevchenko 1986, 54.
17 Shevchenko 1986, 17.
'8 Shevchenko 1986, 18.
"% Shevchenko 1986, 23.
120 Shevchenko 1986, 29.
12! Shevchenko 1986, 33.
122 Furyst 2009, 272.
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(IHTMMHICTB), 1OBara, IOLIAHA, IPUSI3Hb, JIO0OB, cummaris'?. 1e pocTexyeThest 1 B noesii T.
[leBuenka. Haifyacrime BiH y)KUBa€e IEMIHYTHBH, 00 MEPEAATH MO3UTUBHY CY0’ €KTUBHY OLIHKY:
Ipuiiou, cepoenvko, — A euensioaio;, Xou ma eoouny, Mos pubuuno! Buensaus, conyéro, Ta
nosopkyem, Ta nocymyem; bo s danexo Cro Hiu manopyro. Buensans sce, nmauiko, Moe cepoensvko,
Iloxu énuszenvro, Ta noeopkyawm, e ceimunku 3 Opyycenvkamu, Cmapocmu, 60;1pe?[25,
Iloensoac na ynuyro, Konuwe 0umum(y”6, Ionobuna mockanuka, Ax 3uano cepoeublwl”,
Kpuuams cosu, cnums 0ibposa, 3iponvku cisioms, Ilonad wnsixom, wupuyero, Xoepawku
eyﬂﬂ}omb128, Mooice, sutiwna pycanonvka Mamepi wiykamu, A mooice, dcoe Kozauenwvka, [1[o6
sanockomamu'”’.

IMocumoeTbecss  eMoliiiHA — BIUIMBOBICTH ~ JICMIHYTHBHUX  YTBOPEHb, KOJIM  BOHHU
BUKOPUCTOBYIOTBCS y OMM3BbKUX KOHTEKCTax: /1i0 Hum KOHUK 6oponenvkuil Hacuny cmynael ¥ Ha
K020 noxkumys bBamwvka, menwvKy cmapenvkyro, Monoody Oiequuy?m, 36upanucs noopyscensvku,
Cnizonsvku emupaiomb”z, Honobuna mockanuxa, Ax 3uano cepoeublm]”, 3aiioe conye —
Kamepuna Ilo cadouxy xooums, Ha pyuensvkax nocumo cuna, Ouuyi nosooums’>* | Jleacumo cobi
na nicouky, bini pyuenama Poskudana'™.

JleMiHyTHBH YiTKO 3aCBiIUyIOTh CTaBJICHHs aBTOpa 0 300paxkyBaHOro o0’ekrta: A maomo
motu pubanonvka, Keasuil, Kyuepsasui, Mnie, 6’ane, ax 3ycmpine Iannycro llOpHﬂSy136, Ionio

137 3

, 138
eaem, mog nacouxa, Kpaoemvcs Oxcana'™’, Ilocnag ceumky. Ak acouxa, Ycmixuynacw, cina”™°,

. . . 139 .. . .
Haiioy orcinky, nouacmyio, 3 6opocenvkie nokenkyio' ™ , bini pyuenama — mnitomv-o6nimaroms,

140 . . 27/ .
, Ha xanuni oounoke I'mizoeuko 2oiuoac'”, Ilnasaii,

y142

€cmo cepye coume, cepOeHbKO Oisoue
naasati, nebedonsvko, 1o cunvomy mopro, Pocmu, pocmu, mononenwvko, Bce 62opy ma 62opy
BukopHcTanHs B 0OJJHOMY KOHTEKCTI JISMiHYTHBIB Pi3HUX CTYIEHIB MOTINOIIIOE eMOLIHHICTh
300paxyBaHoro: 4 cupoma 3 Binvwanoi, Cupoma, éadycto. Bamvka nsxu samyuunu, A mewe...
ooroca. botoco 3eadams, mos cusa... Yzanu 3 coboro. He posnumyi, éadycenwvko, Lo 6y10 30
mnoio'”,
Binpmoi emormiifHOCTI JOCsTae aBTop, 3ayvaloud JeMiHYTHBH 10 TBOPSHHS MOPIBHSIHB: K
200Ky, Ak nmauieuky, Koxana, pocmuna'™, A eono, ax anzenamo, Hivozo ne snae'”, Yepsonie,

5K Keimouka Bpanyi nio pocoio’*, A cepoenvko conoseiikom Iljebeue ma niaue' .

123 Syrko 2017, 234.

12 Shevchenko 1986, 67.
123 Shevchenko 1986, 21.
126 Shevchenko 1986, 19.
127 Shevchenko 1986, 17.
128 Shevchenko 1986, 24.
129 Shevchenko 1986, 5.
139 Shevchenko 1986, 8.
13! Shevchenko 1986, 10.
132 Shevchenko 1986, 9.
133 Shevchenko 1986, 17.
13 Shevchenko 1986, 19.
133 Shevchenko 1986, 131.
13 Shevchenko 1986, 128.
137 Shevchenko 1986, 69.
13% Shevchenko 1986, 69.
13 Shevchenko 1986, 38.
140 Shevchenko 1986, 62.
14 Shevchenko 1986, 14.
142 Shevchenko 1986, 47.
143 Shevchenko 1986, 102.
1% Shevchenko 1986, 21.
% Shevchenko 1986, 23.
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BusiBiieHO BHNAAKH, KOJM JIEMIHYTHBH-IPUKMETHUKHA IiJIAIOThCS  CyOCTAHTHBALII].
DopMaNbHO  3aJMIIAIOYHUCH  aJ1’€KTUBAMHU, TaKi OJHMHUII TOEJHYIOTh Yy C001 IMEHHHKOBY
HOMIHATHUBHICTh Ta TPUKMETHUKOBY aTPHOYTHBHICTb, Y PE3yIbTaTi YO0 3pOCTa€E eMOIiHUI BIUTUB
Ha yutaya: Kozco — wacms, ko2o — civo3u, Bece Hiuka nokpuna. Bcix nokpuna memmuicinoka, Sk
oimouox mamu'*, Tam nosie oyunecenwvkuil, Ax opam, 3a2060pumb[ .

BHKOpPHCTOBYIOYNCh Y 3BEPTaHHSIX, JICMIHYTHBH JOAAKOTh JpPH3MYy, TOJIyOIMBOCTI,
MPOHUKJIMBO IHTUMI3YIOTh, HAJANITOBYIOTh HA IIHPICTh, MOCHIIOIOTH EMOIIWHHNA MMOTEHINAT
BIAMOBIAHOTO TeKCTOBOro (parmenta: Micauensky! Haw 20ﬂy60Hbe./[ 03 cobakamu, mii
cunouky, Koxaiica Hac)eopi!m, biona mos 2onoeonvko! Lo meni poﬁumu?m, Miii 6ameuxy, miu
opamuxy! Xou mu ne uypaﬁc;z!153. V OaratowjieHHOMY 3BepTaHHi (HOpPMY IEMiHYTHBA MOXE MaTH
He IMEHHHUK, a 3aJIe)XHE BiJl HBOTO CiI0BO. TO/i JEMIHYTHBHHI aKIIEHT MEPEHOCHTHCS 3 00’ €KTa Ha
Horo o3Haky: O 3aepail, 3azpai, cunecenwvke mope, Ta nio mumu baiidaxamu’”?.

JleMiHyTHBH 3 OJHAKOBHMHU cy(dikcaMH JIETKO PUMYIOTBCS: [Oymb — ni0  0yoom
3enenenvkum Kinv 3amopoosanuii cmoime, A 6ina tioco monodenvkuii Koszax ma Oisuuna

155
Jeaxcums .

Takox [eMIHYTHBM BHKOPHCTOBYIOTbCS Ui 3a0€3IEYCHHS METPUYHOCTI Bipiua:
3axyeana 303ynenvka, Ha 0yoy cuosuu"; 3awebemas conoseiiko — IMiuna ayHa caem”’.

Hesenuka rpyma neminytuBiB (6 %) oTpumye neiopaTtuBHe 3BydaHHs. Taki JIEKCHYHI
OJIMHHUIII XapaKTepU3yIOTh 00 €KT Yy HEraTUBHOMY IUIaHi, BUKIHMKAIOTH CHIBUYTTS (Xioneyv y
ceumuni [lonamaniti, y nocmonax, Ha nievax m0p6uua158, Ob6iopane; neosu-nedsu Hece
no.m'elmma”g) 4y HeraTwBHI acouiauii (4 acinouxu nuxo 036onsams, Mamepi 2ﬂy3yiombm”) abo
BHOCATH 00pa3nuBi koHoTawii (“Ieil, cmapuensa! cmpusaii muwens!” “ ne cmapeys, nane! A, ax
baume, catioamaxka 161 ).

BUSIBIICHO BHIIAJI0K BHKOPHUCTaHHS METa(OPHU30BAHOIO JICKCHKO-CEMAHTHYHOIO BapiaHTa
JEeMIHYyTHBHOTO JepuBaTa "cobaua” ("Mans cobaku-caMuIli; IyreHs"), KWl pO3BHHYB JailnBe

. 162
3HEBaXJIMBE 3Ha4eHHs ("po quTuHy"): Youiime nca! a cobauam Csoeto 3apixcy .

4. Conclusions

Omxe, neminyruBHi oamumips 1. IlleBueHKO  BHKOPUCTOBYE  JOBOJI  4acTo.
HaiimommpeHimmMH € aepuBaTH, YTBOPEHI 3a JIOINOMOTrol0 cydikca -OHbK-/-eHbK-. YacTnHa
AHAJI30BaHUX JIEMIHYTUBIB I103HAYAIOTh 00 €KTUBHY MaJiCTb. [HIIA YacTHHA Hepeaec MO3UTHBHY
Cy0’€KTHBHY OLIHKY aBTOpa. BHUKOpHCTaHHS AEMiHYTHBHHX YTBOPEHb Y OJNH3bKHX KOHTEKCTaX
MOCUITIOE iXHIO MOLMHY BIUIMBOBICTb. Y IE€MiHYTHBAX 4iTKO IPOCTEKYETHCS CTABICHHS aBTOpPA 10

146 Shevchenko 1986, 28.
147 Shevchenko 1986, 40.
¥ Shevchenko 1986, 24-25.
14 Shevchenko 1986, 53.
19 Shevchenko 1986, 7.
'3 Shevchenko 1986, 29.
132 Shevchenko 1986, 29.
133 Shevchenko 1986, 31.
13 Shevchenko 1986, 160.
'35 Shevchenko 1986, 9.
13 Shevchenko 1986, 8.
157 Shevchenko 1986, 8.
1% Shevchenko 1986, 92.
13 Shevchenko 1986, 118.
190 Shevchenko 1986, 19.
1! Shevehenko 1986, 92.
192 Shevchenko 1986, 107.
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300pakyBaHOro 00’€kTa. BHKOpPHCTAaHHS B OJHOMY KOHTEKCTi JEMIHYTHBIB PI3HHX CTYIICHIB
noruomoe eMouiitnuii epexr. OYHKIIOHYIOUN SIK 3BEPTAHHS, JAEMIHYTUBH [OAAIOTH JiPH3MY,
royOJIMBOCTI, MPOHUKIMBO IHTHMI3yIOTh, HAJAIITOBYIOTh HA IIUPICTh, MOCHIIOIOTH €MOLIHHICTD
cka3aHoro. HesHayHa KUIBKICTh JIEMIHYTHBIB OTpUMYE IIe€fiopaTHBHE 3By4aHHs. BOHM HerarMBHO
XapaKTepU3yIOTh 00 €KT, BUKIMKAIOTh CIIBUYTTS UM HETaTHBHI acomiarii abo BHOCATH 00pa3imBi
KOHOTAII].

VY pocmimKeHHI CTHIIICTUYHOrO HABAHTAXKCHHS MOBHHX OJMHHIL y MOCTHYHIM MaIiTpi
KJIACHKiB HasBHA 3HAYHA HAYKOBAa MEPCHEKTHBA, a/UKe TXHE BUBIpEHE I TOUHE CIIOBO, IO e Bix
IJIMOMH  eTHOCBIZIOMOCTI, HApOJHOIO [JyXy, Hece YSBICHHA IIPO Mi3HAHUH MOIEPeIHIMU
MOKOJIIHHSMH CBIT, IHPOPMYE PO €K3UCTEHINHHI Ta 00pa3Hi MOPTPETH HABKOIUIIHBOT MIHCHOCTI,
BYHTB JIFOOUTH JOBKIJUIS, IEMOHCTPYE HETIEPEBEPIICHE BMIHHS BIYYHO i MaliCTEPHO 3MalIbOBYBATH
HECKIHYCHHHUIT HAI[IOHAILHUI BCECBIT.
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JIHTBICTHYHOTO JlociipkeHns]. Mova i kultura, pp. 141-147. http://nbuv.gov.ua/UJRN/Mik 2011 14 4 24.

Anorauisi.

V crarTi mpencTaBIeHO Pe3yNbTaTH CTHIICTUYHOrO aHaiidy JeMiHyTHBiB y moesii Tapaca Illeuenka. Y
poOOTI MOJAHO NapaMEeTPH3aLild TAKMX INOHATH, K "AEMIHYTUBHICTB” Ta "nemiHytuBu”. JlepuBauiiiHa
TpaHchopMaLlisi TBIPHOTO CJIOBa Y HANPSIMKY ()OPMyBaHHs JEMiHYTHBA HE CYNPOBOKYETHCS BHUIA03MIHOIO
HOro JICHOTATHBHOTO 3HAYCHHs, OJHAK Y TAKMH CIOCIO BHOCHTBCS JIOCHTH CYTTE€BA EMOLiHO-OLiHHA
iH}opManis, SKa YacTO Mae HE MEHILI BAXIMBE 3HAYCHHs, HIK MOHATTEBAa. KpiM MO3HA4YeHHS MAaoCTi,
JIEMIHYTHBH TaKOX CHTHAJI3yIOTh IIPO €MOLlii MOBIIS, 110 BHHUKAIOTH SK PE3yJbTaT OLIHIOBAHHS MEBHUX
puc 00’ekTa, sIK OMOBIICHHSI (haKTy OCOOMCTOTrO CTABJICHHs aJpecaHTta abo K JACTEePMIHYIOThCS CUTYALi€r0
MOBJICHHS, @ TaKOXX — 3 METOI0 CTBOPEHHS EKCHPECHBHOro (oHy. barato eMOTMBHO-OLIHHHX Cy(]ikciB
BHOCATH JO CEMAHTHKH CJIOBa IIO3UTUBHY aBTOPCBHKY OIIHKY. HasBHICTH OIMHHUB i3 IeMiHyTHBHUMH
cypikcaMn MapKye TEKCT HaOJIDKEHICTIO 10 PO3MOBHOIO 3ByYaHHsS. PeNnpe3eHTyIouHM KaTeropiro
JIEMiHYTHBHOCTI, 3MEHILYBaJIbHO-TIECTIMBI Cy(hiKCH HamexaTb 10 3aco0iB, 3a JONOMOTOK SIKHMX
3JIHCHIOETBCS aKTyalli3allis HallioHalbHOI crienudikk yKpaiHCbKOT MOBU. BukopucraHHs B MOBJIEHHEBIH
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MPAKTHUIlI YKPATHI[IB 3MCHIIICHO-TIECTIIMBUX YTBOPEHB SIK IHBEHTaps OJMHUIIb TOCTH3ALIT CBITY € aOCOTIOTHO
3akoHOMipHUM. JleminyTuBHI oxmuuui y mnoesii T. IlleBueHka BuKOpHCTaHO AOBOJI 4acTo. Y mpari
3iliCHEHA IHBEHTAapU3allis 3MEHIIYBAIBHO-MECTIMBUX Cy(]IKCiB, 3 SKMMH (YHKLIOHYIOTh JOCIIIKyBaHi
JepuBaTH. Bu3HaueHa iXHs MPOSYKTUBHICTb. YCTaHOBIIGHO, IO JICBOBA YaCTKa CIIiB aHAIi30BAHOIO THILY
npunajgae Ha iMeHHUKH. HaiiGinblna iXHS KUIBKICT YTBOpPHMIIACS 3a JIOINOMOTOK Cy(ikca -OHBK-/-CHBK-.
JIpyroro 3a YHCENBHICTIO € Tpyna JeMiHyTHBIiB i3 cydikcom -k-. Permra rpyn HeuwcienHi. 3’sicoBaHi
CTHJIICTUYHI e(eKTH, MO SKUX IPUBOJUTH BHKOPUCTAHHS TOrO YM IHIIOro JAeMiHyTuBAa. Bu3HaueHO, 110
HaiyacTillle BXKMBAHHS CJIiB aHAII30BAHOTO THIy BTLIIOE (DYHKIIOHAIBHO-CEMAHTHUYHY, KOMYHIKaTHBHO-
MparMaTHYHy KaTeropito iHTUMizartii.

KiouoBi cioBa: cydike, AeMiHYTHUBHICTb, MAEMIHYTUB, JI€pHMBAT, IIOHATIHHO-MOBHA YHIiBepcais,
Cy0’€eKTHBHA OLiHKa, (yHKI[IOHATbHA MapaurMa.
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T'HIEPKOHIEIT €BPONENCHKICTD ¥ JI3EPKAJII ®PEMMOBOI'O AHAJII3Y
(Ha MaTepiaji NpoMOB YKpaiHCHKHX MOJITHYHUX Ais4iB)

Ipuna 'oy6oBcbka™
Jlap’s XaputoHoBa**

Abstract

The present study is devoted to the investigation of the semantic content and axiological characteristics of
hyperconcept EUROPEANNESS in the modern Ukrainian political linguoculture. Without any doubt the
hyperconcept in focus might be qualified as one of the most important concepts of the contemporary
Ukrainian institutional political discourse. In the institutional political discourse hyperconcept
EUROPEANNESS comes up as the universal, status and ideologically engaged phenomenon that could be
looked upon as a specific Ukrainian world-view constant, which plays a role of a powerful idiologeme in our
political times and actually determines Ukrainian social and political reality. It creates a peculiar ideal and
virtual space of Ukrainians’ existence, outlining the norms and the rules of the proper behaviour in the civil
society both for the ordinary people and circles of administrative power in the context of Western model of
democratic society.

The frame-slot analysis has shown that the hyperconcept EUROPEANNESS is realized by the individually
oriented hypoconcept DESIRE TO BE FREE. It led to the implementation of socially oriented
hypoconcepts, such as LIBERTY, DEMOCRACY, REFORMS and STANDARDS. With the help of
contextual analysis it was shown that socially oriented hypoconcepts possess the estimative component, that
gives grounds for qualifying them in the terms of evaluative concepts: safety, welfare, well-being, justice,
equality and dignity. The frame-slot analysis had confirmed the fact of partial lack of European realities and
values in the contemporary Ukrainian society. However, for the Ukrainians they appear to be a dream and an
ideal, a natural desire and a sort of motivation for the better life, which might be only achieved on the way
of radical changes in the structure and axiological content of the Ukrainian state.

KEYWORDS: Europeanness, political discourse, institutionalism, estimation, values, hyperconcept,
hypoconcept, frame-slot analysis.

1. Beryn

3-nOMDK HOBITHIX HAIPSIMIB y Cy4acCHOMY MOBO3HABCTBI OCOOJIMBE MiCLIE T1OCIIa€ aKCIONOriYHa
JIHTBICTHKA, O0’€KTOM BHBUEGHHS SKOI IIOCTAlOTh IIHHICHI CHCTEMH, IpUTAMaHHI TEBHil
JIHIBOCHUIBHOTI, 110 BePOAITi3yI0ThCS HA PI3HUX PIBHAX MOBHOI CTPYKTYpH. JlOCIIKEHHS LiHHOCTEH
HE MOXKE HE MaTh MDKIMCLHMILIIHAPHOTO XapakTepy, OCKUIbKM HNPUTAMaHHA JIOJMHI JUXOTOMIuHA
MOJIEITh OLIIHIOBAHHS CBITY B TepMiHax "modpe” <> "morano” Bke Mae TPHBAIHIA JIOCBIM JOCIIIKEHHS B
paMKax TcHxonorii, ¢inocodii, cowionorii Ta iHIIMX rymaHiTapHuX Hayk. L{iHHICTB sk "couianbHui
(peHOMEH, 1110 BUHHKAE T BIUIHBOM TOTPe6 CyCIiabeTBa”’, GyIydH MPOIyKTOM CYCIIIBHONO JKATTS i

* Tomy6oBebka Ipuna OmexcanzapiBHa, JOKTOp ¢imomoridHux Hayk, mpodecop, 3aBimyBad Kadeapu 3arajbHOr0O
MOBO3HABCTBa, KJIacH4HOI (imomorii Ta HeoemwmiHicTuku IHetuTyTy (himomorii  KuiBcskoro HarionansHoro
yHiBepcutery imeni Tapaca IlleBuenka; OyabBap T. IlleBuenka, 14, M. KuiB, 01601, Vkpaixa; e-mail:
igolubovska777@gmail.com, ORCID 0000-0003-1870-4914.

** Xapuronosa Jlap’s BomoxmmmupiBHa, acmipaHTka kadeopy 3arajJbHOTO MOBO3HABCTBa, KJIACHYHOI (imosorii ta
HeoesutiHicTHKH IHCTUTYTY (inonorii Kuicbkoro Hanionanenoro ynisepcurery imeni Tapaca IlleBuenka; GymbBap T.
IlleBuenka, 14, M. Kuis, 01601, Ykpaina; e-mail: darjakharytonova@gmail.com.
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! Dillard, J. P., Pfau, M. 2002, 23.
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JIOCBIJly €THOCOLyMiB, Ma€ JMHAMIYHY IpPHPOAY: 3 IUIMHOM 4acy IEBHI I[IHHOCTI HaOyBalOTh
MPIOPUTETHOCTI, 1HINI 3HEHIHIOThCS. Tak, /i AHTUYHOCTI BU3HAYAIBHUMH JUIsI CYCIUILCTBA OYIIU
Taki IIHHOCTI, SIK 1CTWHHICTB, MYJpICTh, PalliOHAJIBHICTH, MOPAIBHICTH, BHXOBAaHHS Ta TPOMaJCHKi
YECHOTH (CTPUMAHICTh, CKPOMHICTB, OMIPKOBaHICTh TOILIO). B enoxy esporneiickkoro CepeHboBIuYs
Ha TepIIN TUIaH BUHIIINA HIHHOCTI XPHUCTUSHCHKI: bor, Bipa, mepkoBHi 00psiiu Ta 6i0iiiHI YeCHOTH
(Bipa, Hazist, 1F000B, YecHICTh Ta iH.). Jlo6a BimpomkeHHs 3aaexnapyBana caMy JIFOIMHY SIK HAHBHUIILY
LIHHICTh, TPHAUIAIOYN TOJOBHY YBary 3HAHHSIM, PO3YMOBIH JiSUZTBHOCTI Ta AKTHBHOCTI JIFOJIHHH
(P. dexapr, I'. Jleit6nin, b. ITackams, b. Crinoza tomo). 3a nodu [IpocBiTHHIITBA TOMIiHAHTHE MicIie
MOCITAM MOPATbHO-YXOBHI I[IHHOCTI JIFOIMHH: TiIHICTh, cBOOOMa, crpaBemmuBicTs Toro (1. Kanr,
I'. Terens, I. Kornspechkuii, T. [lleBuenko ta iH.)z. HoBuii yac xapakTepusyioTh, 3 OIHOIO OOKY,
IHTEJIEKTYyaIbHO-OCBITHI [[IHHOCTI, & 3 1HIIIOT0, MaTepiallbHi, [0 OPIEHTYIOTH JTIOANHY Ha 36arayeHHs’.

VY cydacHiii Hayli MOXXHA BHUPI3HHUTH TPHU OCHOBHI MIIXOAM JO BHBYCHHS IIIHHOCTCH:
¢biocodchkuii, TICHXOIOTTYHMI Ta JTHrBICTHYHMI. Y pamkax (igocodii HIHHOCTI PO3YMIFOTHCS SIK
YacTHHA OYTTs, Mo (GopMye B JIFOJWHH pi3HI OaXkaHHS Ta HpaFHeHH}{4. [HIIMMH CITOBaMH, HIHHOCTI Y
CBOIH CYKYITHOCTI NOCTalOTh "SIK OCHOBHHH €JIEMEHT KyJBTYpH, LIO BHCTYIA€ 0a30BOIO iI€OJIOTI€TO,
LIHHICHO-HOPMaTHBHAM MEXaHi3MOM COLiaJIbHOT perynﬂui'l'”S. ToOTO IHHOCTI BUCTYMAIOTH OAa3MCHOIO
PYLIIHHOIO CHMIIOI0 JIFOACBKOI AISNIBHOCTI: 3 OZHOro OOKy, BOHM PENpE3eHTYIOTh Wil Ta HOpMHU
TOBE/IIHKH JIFOJICH, a 3 IHIIIOT0 — 33/IAI0Th IIAPAMETPHU OLIHKU KOJIIB KYIBTYD.

Icuxomorist TpakTye MIHHOCTI B TepMiHAX MOTHBAILIIHOTO 1 KOTHITHBHOTO JOCBIIY JIFOIMHH,
SKHIi JeTepMiHy€ TIPOLeC T3HAHHS HEIO CBITY Ta PEryiioe i HOBEIIHKY B COLIAILHOMY CEpEIOBHI’.
OCKiTbKH MOBa € MaHi(pecTaHTOM pe3ysbTaTiB MCUXIYHOI Ta KOTHITHBHOI MisUTBHOCTI iHAWBIAyyMa, y
pamMKax akCiOJOTIYHOI JIHTBICTHKH JOCIIDKYFOTBCS CrIocoOn BepOatizariii MeBHHUX i/iell Ta MOTJISIIiB,
MPUTAMAaHHHUX HApOy B Ti UM iHIII YacH HOro iCHYBaHHSI, IO CIYryBalu (yHIaMEHTOM HOro TyXOBHOT
inrerpamii. C. )KaboTHHCEKA y CBOEMY BH3HA4YE€HHI HATOJIOIIYE HA MEHTAJIbHIA MPHPOI, LIHHOCTEH,
3a3HAYalo4u, MO il CTPyKTypy
MOJAITBIIIOMY BIUIABAE Ha JTil 0COOMCTOCTI 7,

Hapasi icHye umMmama KimbKicTh cmpoO yHoOpsiAKyBaTH Ta KiacH(ikyBaTH IIIHHOCTI B
CHCTEMHOMY BUMIpI.

Ha mymxy A.Macnoy, Bci HIHHOCTI MOKHA PO3IOAUTATH Ha BITaJbHI, HIHHOCTI Oe3meKw,
LIHHOCTI JIF000BI I HAJIEKHOCTI, BU3HAHHS Ta caMopea_ni3aui'1'8,

VY xnacudikanii 0. Bemnnncekoro BupisHsroThes 13 TvmiB  IiHHOCTEH: 1) nepxaBHO-
TIOJITHYHI, BOEHHO-CHJIOBI, T'POMAJICHKO-TIPaBOBI (CHia, Oe3leka, CHpaBeUINBICTB); 2) iCTOPHUKO-
KyJIbTYpHI (BCE, IO CHMBOJI3ye 3B'I30K 4acy, KyIbTypHY Ta ICTOpDMYHY INaM'iTh, TPaIHLil);
3) KoMyHiTapHi (LIHHOCTI PO3YMHEHHS B KOJICKTHBI); 4) HATypallbHi / IPUPOAHI (310POB’sl, TOBIOJITTS);
5) HayKOBO-KOTHITHBHI; 6) iepcoHanicTiyHi; 7) pemiriiiHo-koH(eciiini; 8) corianbHo-cTpaTndikariiiHi;
9) xynoxubso-ecreriyHi; 10) ypbanictuyni; 11) exonomiuni; 12) ernyni; 13) erniuni (MoBa, (oIbKIOp,
3B1/Iqa'1')9.

P. Kosic npornoHye, 3 01HOro 60Ky, aMepUKaHChKI LIHHOCTI, @ 3 1HIIIOT0 — L{IHHOCTI, IPUTaMaHHi

"... opmye um pyiiHye cBitormsiaHuil "¢peiiM” TekCTiB, WO y

? Tapapax, 2013, 152-154.

? Banax, B. A., Banax, JI. C., 2016, 18.

4 Cremanos, I'. B., 1988.

S Yenosek: (unocopeko-3HIMKIONE UYSCKHI cltoBapk, moj obut. pea. . T. ®ponosa,2000, 167.

© JleGenera, H. M., 2001.

" ¥KaGorunckas, C. A., 2015, mocryn http://uaclip.at.ua/zhabotinskaja-jazyk kak oruzhie.pdf (mata 3BepHeHHs:
08.10.2018).

§ Maslow, A. H., 1950.

° Bemnuuckuii, 10. T., 2005.
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iHIIMM KpaiHaMm. [0 aMepHKaHCBKHX BiH 3apaxoBye 0COOMCTHIT KOHTpOIIb Hax cepenopuiieM (Personal
Control over the Environment), 3miau (Change), 4ac i fioro koutposs (Time and Its Control), piBHicTh
(Equality), inauBizyarism / koupineHuiinicts (Individualism / Privacy), namgiro numie Ha cebe (Self-
Help), xonkypenmito (Competition), opientamito Ha Maiibyrae (Future  Orientation),
TUSsUTBHICTB / opieHTanito Ha podory (Action / Work Orientation), redopmamshicts (Informality),
MPSIMOITIHIAHICTB / BIIKPUTICTB / YECHICTH (Directness / Openness / Honesty),
MPaKTUYHICTh / €EKTHBHICTH (Practicality / Efficiency), Marepiai3m / J0CTOBIPHICTh
(Materialism / Acquisitiveness). HaromicTb npyry rpyiy He-aMepHKAaHCHKHX LIHHOCTEH CTaHOBIISATD:
nons (Fate), tpaguuist (Tradition), mozaceki B3aemunn (Human Interaction), iepapxisi / paHr / craryc
(Hierarchy / Rank / Status), noopo6yr rpymu (Group’s Welfare), npaBo nHa cnamumny (Birthright
Inheritance), cmiBmparst (Cooperation), opieHraniss nHa munyne (Past Orientation), opieHraris Ha
icayBanns ("Being” Orientation), popmansHicTs (Formality), putyan / macka (Ritual / "Face”), ineasnizm
(Idealism), cripiryasism / Bigaysxenicrs (Spiritualism /Detachment)'”.

1. IBapry i B. Bisicki po3HoAiisroTh IMIHHOCTI HA IHAMBIAYaTiCTCHKI Ta KOJICKTHUBICTCHKI.
InpuBinyamicrebki cranoBisith Biaga (Power), nocsruenus (Achievement), rexonism (Hedonism),
Hacomoma  (Stimulation),  camopossurok  (Self-direction).  VmiBepcamism  (Universalism),
nobposuwuBicts (Benevolence), Ttpamuiis (Tradition), xondopmuicts (Conformity) ta Oesneka
(Security) BXOZATH 0 KONEKTHBICTCHKIX LiiHHOCTEit .

VY BiTUM3HAHIN Haylli TaKOX OYyJI0 3/IFICHEHO YMMATIO CIPOO BHOKPEMIICHHS PI3HHX I[IHHOCTEHL.

30kpeMa, y Takux mparsx, sk "JlyxoBHI LIHHOCTI YKpaiHCBKOIO Hapoay”lz, "3HaKu yKpaiHCHKOL

eTHOKyJ'II:TypH"13 B. XKaiiBoponka, "ETHONIHIBOIMIAKTHKA: HAI[IOHAIBHO-KYIBTYPHI uisHocti”"
B. KoHoHeHka, "AKCIONOTiYHI aCIeKTH MparMaliHrBiCTHKH: 3aCO0M BHPaKEHHsS KaTeropii OLIHKH B
yKpaiHchKiii Ta pociiicekiii mMopax”'> T.Kocmemn, "MOBICHHEBHIT BIUIMB HA IiHHICHI CHCTEMH:
Jiarma3zoH iMOBipHocTeﬁ"16 A. YepHEHKO TOIIO.

BaxxmBe Micle y CHCTEMi 3arajlbHUX L(IHHOCTEH BiZABOASTH MONITUYHMM. BOHM MOCTalOTH
0COOJIMBOIO TPYTIOK0 IIHHOCTEH, Y paMKax sIKOi BH3HAYAIOTHCS if€HHI NMPIOPUTETH TPOMAJITHCBKOTO
CYCIIUIBCTBA, SIKKMH BOHO KEPYETHCS Y TOH UM iHIIMHA momiTnaHui vac. [Tommprotounces yepe3 3MI y
(dopmaTi TEKCTOBHUX MOBIIOMJICHb, MOMITHYHI I[HHOCTI HAOWPAIOTH 3HAYYIIOCTI Ui OLIBIIOCTI
HaCeJIeHHs1, OCKUIBKHU MTOCTAIOTh CBOEPITHUM (HiTbTPOM, "Kpi3b SIKHI JTIOAMHA JUBHUTHCS, aHATI3YE MO,
CHTYarlii, IPOBIEMH TOTHIHOTO KHTTS""
LIHHOCTeH CBOIO MOJITUYHY TMOBEAIHKY. TpaguiiiiHO M0 TOMITUYHUX IIHHOCTEH 3apaxoBYIOTh
JIEMOKpATiro, CBOOOY, PIBHICTb, IUTIOPATI3M, IHAMBIAYyaTi3M, TiOepatizMm Tomo'®,

Barome 3HaueHHS B KOHTEKCTI Cyd4acHHX YKpAiHCHKMX MOJITHYHHMX pealiiB Iocigae
rinepromuenT EBPOIENCHKICTD, y MeKkax SKOro peami3yeTbes MeBHa CHCTEMA IIHHOCTEH,

AKTyaJIbHICTB HAIIO! PO3BIKH, MO-TIEPIIe, BUSHAYAETHCS HEAOCTATHHOIO BUBYEHICTIO IPUPOIH
rinepxonuenty €BPOITEMCEBKICTD; mno-apyre, BiCyTHICTIO HOro AOCIikeHb B yKpaiHCHKOMY
THCTUTYLIHOMY TOJITHYIHOMY AMCKYpCi depe3 Mpu3My KOMYHIKaTUBHO-TIParMaTHYHOTO aHAJIi3y; Mo-

, BOJJHOYAC BU()OPMOBYIOUH I1iJ{ BIUIMBOM IOLIMPIOBAHHUX

' Kohls, R. L., 1984, 7, access: https:/careercenter.lehigh.edu/sites/careercenter.lehigh.edu/files/ AmericanValues.pdf
(Last reviewed:01.10.2018).

"1Schwarts, Sh., Bilsky, W., 1990.

12 Bosusik, C., Kononenko, B., Kononenxko, L., 1999, 293.

BB, JKaiiBoponoxk, B., 2006.

14 Kononesnko, B., 1997.

'S Koemena, T. 2001.

16 Yepnenxko, ., 2018.

"Ilep6akosa, F0. 2014, 33.

""Tam camo.
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TpeTe, OpaKoM HAYKOBHX IIpallb Y Cy4aCHOMY YKPAiHCHKOMY MOBO3HABCTBI, B SIKMX BHCBITJIIOBAIacs O
crcTeMa 1iHHOCTell y Mexax rinepkonuenty €BPOITEMCHKICTD mix kyToM 30py Opi€HTHpIB pisHIX
TIOJTTHKIB.

06 exmom € monitanmii rinepxonnent EBPOIEACHKICTD siuii peani3yeThes B CydacHOMY
YKPaiHCBKOMY 1HCTUTYIIIHHOMY TTOJITHIHOMY AUCKYpCi YKpaiHu.

[Ipeomemom NOCTIIKEHHS BUCTYTIA€ HOro (hpeiiMoBa CTPYKTYpa, siKa MOACTIOEThCS HA OCHOBI
OIpAIIOBAHHS MOBJICHHEBUX peaizallii [bOro TiNEPKOHIENTY y paMKax IOJITUYHOTO MOBJICHHS
YKpalHCBKHX  JIEp’KaBHUX  JisfdiB. Memow  JaHOTO OMyCy € BHBUYCHHS TINEPKOHIENTY
€BPOIIENCBKICTD sk 0cobnuBoi s YKpATHIIB IyXOBHOI Ta iCTOPHMKO-KY/IBTYPHOI peaui.
JlocsirHeHHsT MeTH mepenbadyac BHUPINICHHS TakWX 3aBAaHb: 1) OOIPYHTYBaTH METOHOJOTIIO
nocrimpkenns rinepkortenty €BPOIENUCHKICTb; 2) 3°sicyBath #oro cyTHicHi XapaktepucTuku; 3)
JOCTiTUTH MOBJEHHEBI peamisauii rinepkonnenty €BPOIIEMCHKICTb; 4) 3MonemoBati (peiiMoBy
crpykTypy rimepkonrenty €BPOITEMCHKICTD.

Martepias J0Cni/UKeHHS CKIaJaloTh MOMITHYHI TEKCTH, 30KpeMa 3asiBH, 3BEPHEHHI, 1e0aTH,
[IPOMOBH, IIOCJIQHHS, Ta BiJCO3alUCH BHUCTYIIB, Hpec-KOH(EpeHIH yKpalHCHKUX MOJITHYHUX
nistais: I1. Tlopormrenka, 0. Tumomenko, B. Slnykosnya, B. FOmenka 3a nepion 2018-2004 pp.

3 omsiay Ha CBOI IOTY)KHY BaJIOPAaTUBHY CKJIAJIOBY, Ll TilIEPKOHLIENT MOXKE OTpUMATH
TEPMIHOJIOTIUHY HOMIHAMIO "IIHHICHHI KOHueHT"lg, TOOTO TAKOTO POJY OMOBJICHUI KOHIICNT, KU
37aTHUIT CTIOMYYATHCA 3 OLIHHUMHU NPEMKATAMHE: TaK, vt Yipainu €BPOIIEMCHKICTD — ue 1o06pe.
VY pamkax kiacuikaiii KOHLENTIB, 3alpPOIOHOBAHOI AHATOIEM Hpnxom;xozo, MH XapaKkTepU3yeMo
el KOHIIENT SIK COLalbHO OpieHTOBaHMH. Llell KOHLENT foci Ie He CTaBaB MPEAMETOM HayKOBO-
JIHTBICTHYHOTO aHATTI3Y.

2. MetopoJiorist

Tinepkonment €BPOIEMCHKICTD mac BuCOKHil iHIeKC aBCTPAKTHOCTI, O POOUTH METON
(peiiMOBO-CITOTOBOTO MOJICITIOBAaHHSI Haiie(eKTHBHIIIMM METOJOM OIPAIlFOBAHHSI HOr0 KOTHITUBHOI
cTpykTypu. JIis ONpHSBHEHHS CEMAHTHYHOTO HAIMOBHEHHSI CJIEMEHTIB (PEiiMOBOi CTPYKTypH
KOHIICNITY BUKOPUCTOBYIOTHCS SIK 3arajIbHOHAYKOBI METO/IN: aHAITI3Y, CUHTE3Y, IHAYKIIT, TeAYKIIil, TaK i
METO/I CTPYKTYPHOI CEMAHTHKN — KOMITOHEHTHOTO Ta KOHTEKCTYaIIBHOTO aHaJTi3y.

3. Pe3yaibTaTH Ta IHCKYCil.

DpeiiMoBo-cIT0TOBE MoziemoBanHs rimepkonmenty EBPOITEMCHKICTD y Hamomy BHKOHAHHI
Ha0yBa€ TaKMX HAWHCYTTEBIIMX CTPYKTYpPHHX eIEMEHTIB: 1) siapo (BepuiMHA), IO MICTHUTh
Hal3aralpHIOly MOHATTEBY O3HAKY; 2) cyOppeliMH, sKi JeTali3yloTh CEeMaHTHKY siapa (BEpIIMHH)
¢peiimy; 3) croty, 1o € iHGOPMATHBHIMH JOTIOBHIOBAYaMH, KOTPI PEai3ylOTh PO3TOPTAHHS 3MICTY
¢peiiMy B LapuHI KOHKPETH30BaHOI ceMaHTHKH. [louyHeMO 3 mpejcTaBieHHs 3arajibHOi MOJelNi
JOCTIDKYBaHOTO TinepkoHenty (Cxema 1) 3 TOXaibLIO JETANI3AMICI0 CEMAHTUKH 3asBICHHX
€JIEMEHTIB HOr0 BHYTPILIHBOI CTPYKTYPH.

IqupHCHKO, I'. A, 2018, 90.
20 IIpuxonsko, A. M., 2008, 88.
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Bepuinna:
- 80AsL  VKpAiNCekozo  napody 0o inmeepayii 6
€'epocoros, 0o obpanua 3AaxXI0OH020  BeKMopy
YUBINIZAYITNO20 POZGUMKY Kpaltu

Cyodpeiim 1:
C6PONCUCHRA

Cyoddpeiim 2:

Mamepianeni
onaca

Mooepuizayist
pedhopmu

Caor 1:
OeMOKpamuyni
yinnocmi

Caor 2: cmanoapmu
Oesnexa, 0oopodym,
CRPaseoIusicms,
pienicme, 2iOHicms

Cxema 1. ®peiiMoBo-c10TOBa Mojieb rinepkonnenty EBPONENCHKICTh

Sk Oyno mpoaeMOHCTpOBaHO A.UYepHEHKO, BCi KOHIENTH MOOYTYIOTh 3a IPHUHIMIOM
CTOXaCTHYHOCTi, TOOTO 3MIHHOTO XapaKTepy 3HAKa OLIHKH, HOCIEM SIKOT BOHM BHCTYIAIOTh:
anpiopHO, YiTKO, i OJHO3HAYHO KBaTi(piKyBaTH Ty UM IHIIY HIHHICTh SK BHKIIOYHO [MO3UTHUBHY YU
HEraTUBHY HE BHJAETbCS MOXJIMBHM, OCKUIBKM OfHA ¥ Ta cama LIHHICTb Yy HEPCOHAIBHOMY
JMCKYPC1 Pi3HUX 0CI0 MOJKE TOCTATH SIK 3 HO3UTUBHHUM, TAK i 3 HEraTHBHUM 3HAKOM. 3HAK OLIHKH €
3aJIOKHAM BIiJI TOrO YU TOTO OOIrpyBaHHS HOMIHOBaHOI peyi abo sIBHIIA B paMKax TEKCTOBUX
konTekcris®!.

BepumHoto corianbHo opienToBanoro konienty €BPOIEMCHKICTD e inaupimyansHo
opieHTOBaHHH KoHHenT, iM’st sikoro BOJIS. Bin ommcanmit y pob6orax lO. AHpecs{Hazz,
H. ApytionoBoi™, A. BexGurpkoi’’, 1. TomyBoscekoi, B. XKaitsoporka®, 0. Hazaperko®,
10. Hpaniz{azg, 10. CTeHaHOBaZg, 0. HuKeBqu Ta iH.

10. CrenanoB BuznHauae BOJIIO sik GakaHHs (XOTiHHS YOTOCH), IO CIIOHYKAa€ IO CTaHy

FOTOBHOCTI 10 IEBHKX Jiif >

' Yepuenxo, A. A., 2018, 63.
22Ar{pec;m, 10. 1., 1995.
23Apy‘r}oHOBa, H. A.,2003.
24BC)K6I/I]_IK8JI, A., 2001.
251"0J1y60}301cam, n. A., 2002.
2 JKaiiBoponoxk, B. B. 2006.
2 Haszapenxo, O. B., 2001.

* Mpaziz, 10. ®., 1997.

» Crenanos, 10. C., 1997.

O ukesuy, O. O., 2009.

*! Crenanos, 10. C, 1997, 317.
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O. SlukeBuu 3a3navae, mo koHuent BOJIS icuye y MOBHIH CBiIOMOCTI SK CTaTHKO-
JMHAMIYHE YTBOPEHHs, IO ITO€JHYE MEHTAJIbHUH 1 peaJbHUH CBITH Ta Ma€ TaKi CKIAJHHKH, SIK
eHepris, BIUIMB i pe3ynbTar. 3 ommsiay Ha 1e, BOJIS xoHmenTyamizyeTbesl SIK CTaH, CYTHICTB,
a0CTpaKTHA MOXKJIMBICTB, pHCa XapaKTepy, 3aTHICTh JOCIraTH 0aKaHOTO 32

Ha nymxy I lomyGoBcekoi, konment BOJISI "B ykpaiHCBKili KOJEKTHBHIN CBiZIOMOCTI
TOB’ sT3aHMiT HACAMTIEPE i3 MPI€FO PO Kparme KUTTA" i Ma€ iCTOPHKO-TICHXOMOTiuHmiT XapakTep™.

VY nomitiyHUX Tekcrax iM’s koHuenty BOJIS 06’ ekTuByeThes y ABOX MPUTAMAaHHUX LIBOMY
HOMEHY 3HAUCHHSIX:

1) Bouist sIK cuila XapaKkTepy: CHUJIbHA BOJISL, BOJISL )KUTU PAa30OM;

2) BOJISL SIK TIPATHEHHSI JI0 T1IHOTO JKUTTS: OYTH BUILHHUM 1 )KHTH [IO-HOBOMY, JKUTHU BUIIHHO.

I1. ITopomenko (23.08.2014) "Hawa nayis miynic 6dice ne nuuie Ha IPYHMi MOGU 4l eMHOCY,
a Ha ocHOBI chilbHOL 80 Oinbwocmi Mewkanyie Yxpainu. Ll ons nonseac 6 momy, wob scumu
pazom 6 €OuHiu, COOOpHill, VHIMAPHIU, O0eMOKPAMUYHIL _Md _€6PONECHKill Oepoicasi™*;
I1. [opommenko (07.06.2014) "Bbyov-axi cnpodu 306HiWHbO20 [ GHYMPIUHbLO20 NOHEGONICHHS
VKpainyie — 3ycmpiuaioms i 3ycmpinyme naupiwydiuty giociv. Mu xouemo 6ymu sinohumu. A cumu

NO-HOBOMY — Ye I 03HAUAE JHCUMU GIILHO 8 YMOBAX MAKOI NOAMUYHOI cucmemu, aKa eapaHmye
npasa ma c60600u modunu i nayii™’. Sk 3acBimuyioTh HaBeneHi parMenTH mUTAT, came BOJIS
HapoJy SIK HOEIHAHHS IHIMBIAyaIbHUX BOJb IIPU3BENa IO €BPONCHCHKOro BUOOpYy YKpaiHu uepes
Oi11p 1 KpoB MaiinaHy, 110 B KOJEKTUBHIN CBIZIOMOCTI HAPOY MOB’SI3YETHCS 3 MOMKIIMBICTIO TiTHOTO
JKUTTS y IIPaBOBIil IEMOKPATHYHIN JiepsKaBi.

Konrekcryansuum cunoniMoMm BOJII Buctymae cBoboma: B. IOmenko (31.08.2005)
"Cumeoniunum cmae 0na yxpainyie eucmyn Jlexa Banencu na nomapanuesomy Matioani
He3zanesicnocmi. [[ns minviionie nooetl 6iH cmas cueHaiom — ecmagema c8o600u 6dxce 6 Kucei.
Ilepeo mum mu 6auunu ii nepemoeu y Bapwasi i Ilpasi, Bepaini, byoanewmi ma Téinici. Kpacusorno
nepemozoio_ce0600u 6 Ykpaini eiokpunacs egponeticora icmopis XXI cmonimms. Ha miti noanao,
6oHA CMane XPOHIKOIO E€OHOCMI, YMEEPOICeHH CNITbHUX YIHHOCMEN | NOOOIAHHS _CMApUux
nooinis ... Mu o6auumo manbymue Vrpainu ¢ 06 eonaniv €8poni, i n08HOW0 MIPOIO YCEIOOMNOEMO
CKNIAOHICMb WIIAXY, AKULL HAM HANEHCUMb npOumu "6 BOJIS B 3HAYCHHI CHIH XapakTepy Hapoay
cTana (akTopoM JIOCSATHEHHS CBOOOAM SK IEMOKpaTHYHOI LiHHOCTI. Buine naBenenmit pparmeHt
HOJIITHYHOTO TEKCTY 3acBifuye, Mo cBo06oa — e BiCYTHICTb YTUCKIB, IOTITHYHHUX 1 €KOHOMIYHHX
0OMEXEeHb Yy JXMTTI Hapody, 4oro, Ha aymky B.lOmenka, e Oymo mo nonuiii ITomapanueBoi
pesommontii 2004 poky. 3100yTTS CBOOOIN CTa€ CHMBOJIOM MILTHOTO TYXOBHOTO 3B’S3KYy I'pPOMaJIsH,
0 JICKCUKATi30BaHO MOHSITTAMH €THOCTI, CIIUIbHUX [[IHHOCTEH, COOOPHOCTI.

Haponua BOJIS sk pymmiii peBOIIOIIi, IO Hece MO3WUTHBHI 3MiHM HAapoay Ta KpaiHi B

LIJIOMY, CHPHYMHHUIA KapIHHAIbHI HNEPeMiHM Yy COLIaJbHOMY JKHTTi, IO MapKyeThCSl B TEKCTi
HOJIITHYHOI IPOMOBH 32 JONOMOIOI0 03HAYAIBHOIO 3aiiMEHHUKA iHuuil Ta HOro TPAHCIIO3UTUBHO-
MIPUKMETHUKOBUM BapiantoM inaxwwuii: I1. Ilopomenko (07.06.2014) "IHosepnenna Ykpainu oo

*Sukesnd, O. 0., 2009, 12-13.

3 T'omy6oBebka, 1., 2008, 149.

3% "Bucryn Ilpesuaenta Ykpainu Ha niepeMonii ypouncroro miustrs lepsasroro Ipanopa Yipainm.” Odiiiie inrepuer-
npeacraBHuTBO IIpesnnenta Yipainu ITerpa ITopommenka (23.08.2014), noctyn https://www.president.gov.ua/news/vistup-
prezidenta-ukrayini-na-ceremoniyi-urochistogo-pidnyat-33519

5 "TIpomosa Tlpesumenta YKpaiuu Iix uac mepeMomii imaBrypamii” 36ipuux npomos Ilpesuienta Yipaimu Ilerpa
Topomenxka (07.06.2014), noctyn http://gartua.io.ua/s867035/zbirnik_promov_prezidenta_ukraeni_petra_poroshenka

3¢ "Bucryn Tlpesmnenta Yipainm Biktopa IOmernka ma kondepertii “ConimapHicTs ans MaifGyTHROTO” 3 HArom
Bi/3HA4CHHs 25-pivusi BiJ 3acHyBaHHs MOJIBLCBKOro mpodeciiinoro ob'eqnanns “Corigapuicts” (Pecry6uika Ilosbiua,
M. Iancek, 31 ceprst 2005 poky).” Apxis odinifiHoro inTepHer-npencrapuuiTsa ITpesunenta Ykpainu Bikropa FOmenko
(31.08.2005), nocrym http://web.archive.org/web/20070907050908 /http://www.president.gov.ua:80/news/data/1 1 _2544.html
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€6020 NPUPOOHO20, EBPONEIICHbKO20, CIMARY 6Y10 OMpisiHe bazambManokoninuamu. Jukmamypa, wjo

namyeana ocmanHiMu pokamu 6 Yxpaini, npacnyna nozbasumu nac uyici nepcnekmugu — Hapoo
noscmas. Ilepemodicna Pesonoyis cionocmi sminuna ne auwe ¢1aoy. Kpaina 3poounacs inaxuioio.
Tnwumu cmanu moou. Hacmae uac nesiosopommnux nosumusnux smin. [1Jo6 3anposadumu ix, nam

HeoOXiOHI 6 neputy uepey mup, besnexa ma eonicmv. Ha 3a6a0i xonocanvhux mooiciugocmet, sKi 3
NaoinHAM MUpauii GIOKpUAUCA 0151 €6PONEUCLKOL ModepHizauii Ykpainu, cmana cnpagichs 6iuna,

CHIAHOBAHA | PO36’S13aHA HA VKPAIHCLKOMY Tonbaci™’. Sk 3acBiUy€ HaBEICHHUIl (hparMeHT
LUTaTH, €BPOINEHCHKICTh MPOTUCTABISIEThCS "MUKTATypi” "aciB B. SlHykoBMUa, M0 MpeauKaTHBHO
NOB’S3Y€ThCSI 3 JIl€CIOBaMHM  II€HOpaTMBHOI ~KOHOTATHBHOI ~CEMAHTUKHM  I[IPUTHIYYBaHHS,
3aTPUMYBaHHSI, I030ABICHHS: nanysaid, npazuyia nosoasumu (nepcnekmugu) Ta cmosiia na 3a6aoi
(konocanvruxmooicnugocmeit).

Jlemokpartisi, Oyay4d IpPOTHCTABICHOIO JIUKTAaTypi, HOB’A3Y€TbCS 13 €BPOHEHCHKUM
JIocBioM, sikuit uepe3 pedopmu Tpeba BmpoBaauTH B Ykpaini: II. ITopormenko (07.06.2014)
"€eponeiicbka_O0eMoKpamis_0iia_MeHe — HAUKpawull cnocio 0epicasHoz0 npasiinua, GUHANOeHUll

modcmeom. Came €8poneticokuil_00ceio NiOKA3ye HAM, WO 3HAYHY YACMUHY NOBHOBANCEHL BIHCE

3apas mpeba Odenezysamu 3 yeHmpy micyegum opeaunam enaou. Peghopma wooo deyenmpanizayii

PO3N0UHeMbCs 8Hce Yb020 POKY 3MiHamu 00 Koncmumyyii. Hoei nosnosadxcenns ompumaroms
. . 38
Ho8006pani micyesi Paou™".

Cy06dpeiim 1 "€Bporeiickka MojepHizaiis: pepopmu” IMIUTIKYE CEMAaHTHKY KOMILICKCY

3aX0JiB 13 JOKOPIHHOTO peopMyBaHHs BCiX cdep *KUTTS ykpaiHchkoi aepxxasu: FO. TumomnieHko

(24.02.2015) "B cmpasicoanusx nawioi kpainu mu GIOHATWIY HOBY HE3NAMHY HAUIOHAILHY EOHICID.

Mu gioHatiuu HOBULl piwyuull HAMIp nposecmu OOKOPIHHY pedopmy eKOHOMIKU, Vpsdy ma

cycninbemea 8 Hawlitl Kpaini, addce menep Mu 3HAEMO, WO 6I0 Yb020 3ALEAHCUNb CAMA HAULd

HEe3AeNCHICMb, a He Juule Haule Maudoymue, aK yacmunu €eponu. }]KWO MU He ngoeedemo

39 . . .
pedopmu, _nac _nonesorsmy"". Sk 3acBimuye KOHTEKCT, OOKOpiHHA pe@opma EKOHOMIKH

CYIOKJIAJIA€THCSI TOHSTTAM HE3aJeKHOCTI, €BPONEHCHKOr0 MaiOyTHROrO YKpaiHH, a iX BiICYTHICTH

(pedopm) — moHEBONEHHIO. TakWMM YHHOM, pedOpMH, PO3TOPTAIOYNCH Yy IUIOMHKHI e(peKTHBHOT
JI€31aTHOCTI Ta MAacIITaOHOrO OHOBJICHHS, BM3HA4alOTh (OPMAT HE3AICHKHOCTI KpaiHM Ta Ii
€BPOIIEHCEKOTr0 MaliOyTHBOTO.

O060B’s13K0BOI0 YacTHHOO cyOdpeiimy 1 mocrae pedopma peneHTpaizalii, Mo Tak camo
i1 KYTOM 30Dy €BPOIEHCHKOro JOCBiy 0AUUThCS 3 MO3ULIT ONTHMAIBHUX O3UTUBHUX COLIAIBHO-
MONMITUYHUX 3MiH 5K wmauycniwmiwa: I1. Tlopomenko (12.12.2015) "... napewmi, posnouamo
peanvhuil  npoyec  deyenmpanizayii, €6ponelcvkoi deyenmpanizayii, de  3amo _Mooelb

HAUYCniwHiwmux _esponeticokux Kpain. Hawa rkonyenyis nabaudcac peaivhy 61ady 00 Jjiodel.

Snaunuil 06cAe 61A0HUX NOBHOBANCEHL NEPEOAEMbCA MEPUMOPIATLHUM 2POMAOAM, MICYeaUM
Oenymaman™. SIk BUIAETHCA, ICIEHTPATI3ALIIS BBAXKAECTHCS BAIOI0 MOJEILITIO 4ACTKOBOI Iepeadi
BIIAJU JIFOIASAM 1 30JMKEHHS 1X 13 YMHOBHMKAMH, III0 Ma€ Ha METI IOJETHIUTH 3 iHCHEHHS
TEPUTOPIANILHOTO KOHTPOJIIO B YKpaiHi.

Cy6dpeiiv 2 "Marepiansui  61ara”  kouuenty €BPOIIEMCBHKICTD mnpexcraBmenmuii

*7 MIpomosa TlpesmaeHta Vipaien Tix uac mnepemowii imapryparii.” 3Gipauk mpomos Ilpeswmenta Ykpainm Iletpa
gOpOIHCHKa (07.06.2014), nocrym http:/gartua.io.ua/s867035/zbirnik_promov_ prezidenta ukraeni_petra_poroshenka

Tam camo.
*Tumormerko, 10. "Un 3moke Mincek 2.0 BpstyBati Ykpairy?” Ocimiitamii caiir 0mii Trvormerko (24.02.2015), noctyn
https://www.tymoshenko.ua/news/ chy-zmozhe-minsk-2-0-vryatuvaty-ukrayinu/
a0 "Bucryn ITpesuzenta Ykpainu Ha popymi emyraris micuerx paj bioky ITerpa ITopourenka “Cosigapuicts”.” Odiuiiine
inTepHeT-npeicTaBHUITBO Ipesunenta Yikpainu ITetpa Iopomenka (12.12.2015), http:/www.president.gov.ua/news/vistup-
prezidenta-ukrayini-na-forumi-deputativ-miscevih-rad-36482
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cnotom | "JlemokpaTtuysi miHHOCTI” Ta ciiotom 2 "Cranmapti’”.

VY mexax crnoty | Bupi3HsieMO mpaBa i ¢cBo6oau. Bonu QirypyroTh sik MapKepH MpaBUIbHOT
OCHOBH TMOBEAIHKH TPOMamsH B cycminbeTBi: B. Snykosmu (25.11.2013) "Pepopmu, axi mu
30IUCHIOEMO, — Ue NIOMEEPOICEHHSL MO20, WO MU U0eMo ceponeucvkum uuisxom. Mu 6yoyemo
Oepaicasy, 6 sAKill NPAsa NIOOUHU, PIGHICIb YCIX neped 3aKOHOM, NPAso 8UOOPY COYIANLHO20 3AXUCHTY
€ HAUBUWUMUYIHHOCIAMU OJIA 8CIX 0e3 pi3nuui”41; I1. Iopomenko (07.09.2017) "Bcmyn 0o HATO

ma €6pocoio3y Ham nompioni He 3apadu wieHcmea 6 npecmudicHux kayoax. Ile — numanms
yueinizayiunoi nanexcrnocmi i _eapanmisn_nesanescnocmi Vkpainu. HATO — ye, nicas pociiicokoi
aepecii, ko Oyna 3pyuHO8AHA NOBOCHHA CEIMOBA CUCMEMA OEe3NeKU, € COUHUM OP2aHOM, SIKUU

nPOOeMONCMPY8As c60I0 ehexmugnicmy, nHaditna cucmema Koiekmugnoi desneku. €epocoioz —
NOAIMUYHA KVILIMYPA Npas i 60000, cmandapmu i pisenb Jcumms — 00CMoUH020 i 2i0H020, AK020
npazHymo ykpaihui”“. KonrekcryanbHe HAIOBHEHHs MpaB i CBOOOX CBIiIUUTH PO JBa iX
pI3HOBUANM — €BPOMEHCHKI Ta HEEBPONEHCHKI. BimmomimHo, eBpomeiickki mpaBa i cBoGoan
rapaHTylOTh IMBUT3ALIAHUNA PO3BUTOK, TPYHTYIOUHCh HA TAaKUX IIHHOCTAX, SIK pIigHiCMb,
3axuuenicmy, 2IOHicmb, MO 3aKPIIUICHI B CTAHIIAPTAX“.

HaromicTs BHIIe3a3Ha4eHi I[IHHOCTI HE BH3HAIOTHCS HAWBUINNMH B "HeeBpoIeichkux”
npasax i cBo6ojax, iX NOpyIIyIOTh, HACIIIKOM YOro CTalOTh BHYTPILIHI Ta 30BHILIHI NPOTHpIUYs,
koH(poHTauii i kxoHdmikti: B. IOmenko (12.08.2005) "Sxk wienu Esponeticoroi cim'i, wo
NoOLIAIOMb _€8PONEICHKI_YinHOCmI ma icmopilo, Mu 30008'93YEMOCA OOMPUMYBAMUCL 8 HAULUX
Kpainax, 6 Vkpaini ma Ipysii, nonimuxu, saxa euxooumume i3 3a3HAYEHUX NPUHYUNIG ...Y ybomy
36'513KY MU HANAWMOBAHI HA CMBOPEHHs CNIBOPYICHOCI OemMoKkpamitl y nawii yacmuni €sponu:
Cninonomu /lemoxpamuynoco Bubopy. Hawa mema nonseac y nepemsopenni yiei cnisopyacrnocmi
HA NOMYMICHUL THCIMPYMEHM OISl 36LIbHEHHS. HAUI020 Pe2ioHY 8I0 YCIX pO3N0OLIbYUX JIHIU, WO
3ANUWUTUCS, NOPYULEHb NPA8_0OUHU, 8i0 0YO0b-AK020 VXY KOH(POHmMAYil, 8i0 3AMOPOICCHUX
KOHQJliKmiS'A4.

Crnot 2 "Cranmapta” mpencTaBieHHH KOAM(iKOBAaHHNMHU TPABWIAMH Ta I[IHHOCTSIMH, IO
BH3HAYAIOTh BEKTOPH IIONMITHKH PO3BUTKY Jep)kKaBM B €BporeichbkoMy Hampsimi: B. FOmienko
(23.01.2005) "Esgponeticbki cmandapmu _cmanyms HOPMOI) Y COYIATbHOMY HCUMMI, eKOHOMIYL i
VKpaincokit norimuyi. Koosicen kpox 0o €8ponu — ye Ho8i MOACIUBOCTI 011 MITbUOHIG ykpainuis’As;

B. I0Omenko (14.06.2007) "Mu cb0200Hi nocmasunu neped coborw eenuxe 3a860aHHA — CMEOPUMU

. . o . . . 6
KOHKypenmuy exonomiuny 6asy i cgopmysamu esponeiicoki coyianvui_cmandapmu_scumms’™®;

I1. Hopommenxo (12.12.2015) "4k 6u sasicko ne o6yno, mu ne 0oMeAHCY8aNU OEMOKPAMUUHUX NPAB |

4 "slHykoBud  00ille HANHOMIDKYNM 4acoM MOSICHUTH, Kyjau BiH Beiae Ykpainy.” Tmknens.ua. (25.11.2013), moctyn
http://tyzhden.ua/News/94832

* "Mocnanns [pesunenra Yipainu 1o Bepxosroi Pau Vipainu “ITpo BryTpilime Ta 30BHilmHe cranosume Yipainn 8 2017
pouwi”.”  Odiuitine  npexcrapuuurso  Ilpesupenta  Ykpainum  Ilerpa  Ilopomenka  (07.09.2017),  mocryn
https://www.president.gov.ua/news/poslannya-prezidenta-ukrayini-do-verhovnoyi-radi-ukrayini-pr-43086.

- €sponeiicbki CTAHIAPTH incruryanisysanucs Ykasom Ipesunenra Ykpaiuu "TIpoCtpaterito ctagoro po3BUTKY
“VYkpaina — 2020”" Bix 12.12.2015 poky, B sikomy kojuikoBaHe "BIpOBaIKEHHs B YKpaiHi €BPONEHCHKUX CTAaHIAPTIB
JKUTTS Ta BUXI YKpaiHK Ha IIPOBiIHI MO3HIIT y CBITI” Ha OCHOBI MpoBeieHHs 62 pedopM y paMKax BEKTOPIiB PO3BHUTKY,
Gesmnekwu, BianosigansHoCTI [http://zakon.rada.gov.ua/laws/show/5/2015].

# rCriinpaa 3asea Tlpesumentis Ykpaiun Ta Ipysii.” Apxis oiuiiiHoro intepuer-npencrapuumrsallpesiienta YKpaiuu
Bikropa HOmenxa (12.08.2005), JIOCTYII
http://web.archive.org/web/20060213205229/http://www.president.gov.ua:80/news/data/11_2149.html

4 mpepuenns Ipesunenta Ypainu Bikropa IOmenka 10 ykpaiHchkoro Hapomy.” ApxiB odiwiiiHoro inTepHet-
npeacraBHuiTBa  Ilpesunenta  Yipainm  Biktopa IOmenka (23.01.2005), moctynm  http://web.archive.org/web/
20070401195545/http://www.president.gov.ua:80/news/data/11_142.html

4 "Bucryn Ilpesunenra Vkpainn Bikropa Omienka Ha 3ycTpiui 3 yKpaiHCBKHMH Ta 4eChbKUMH Oi3HecMeHammn.” ApXiB
odiiitHoro  iHTepHeT-npesicTaBHuuTBa  [pesunenta  Ykpainu  BikropalOmenko  (14.06.2007),  nmoctyn
http://web.archive.org/web/20070712135347/http://www.president.gov.ua:80/news/data/11_1053.html
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60000 epomadsn, 30epeenu Kpainy, 0eMokpamiio, 30epeeiu_ma mpudi nposenu gubopu y nosHiu
6i0nosionocmi 3 esponeticokumu_cmandapmany, sabesneuusuiu sinbne sonesussnenis zpomad”;
I1. [opormmenxo (27.11.2014) "Pesontoyis cionocmi, xonocanvhuil i eepoiynuti cnpomus yKpainyie
npomu  azpecii, NOGepHeHHs. HAWOL Kpainu HA WX O0eMOKpamii, Npogeoenis: GLIbHUX,
0eMOKPAMUYUHUX — NPE3UOCHMCLKUX — 6UOOpI6,  Npo6edeHHs  GLIbHUX [ OeMOKPAMUYHUX
NapIameHmcvkux ubopie — yce ye Ha Hedauewy GUCOMY NIOHANO MIJICHAPOOHUL a8mopumem

Vrpainu...Lleti asmopumem, ipy ceimy 6 nomenyiuny YCRiUWHICMb YKPAIHCbKO20 NPOEKNL,

20MOGHICMb 00NOMOSIMU 6 U020 peanizayii Mu 3 6amu NOGUHHI KOHEEPMYBAMU 6 WUPOKUL NOMIK

IHO3eMHUX [H6eCMUYILl 68 VKDAIHCbKY eKOHOMIKY, SKULL 6KVNL 3 8ANCKOK) NOBCAKOCHHON Npayeio
n 48

KOJCHO20 3 HAC NOYHEe NIOSUUYEAMU COYLATbHI CMAHOAPMU VKPAIHYIE 00 PIBHS €8PONEUCHKUX

CTAHJIAPTU OGa3yroTbCsi Ha BH3HAYCHHX 1 3aKOHOAABYO 3aKpIUICHHX MpaBMiax, IO
PErIaMeHTYIOTh CUCTEMY POOOTH IEBHUX cdep, 30KpeMa IpaBOBOi, CKOHOMIYHOI Ta COLIaJbHOI.
IIpaBoBi CTAH/JIAPTU peryntoroTb NpoBeIeHHS TPO30PHX 1 YeCHUX BHOOPIB, IO aKTyalli3yeThCs
CIIOBOCHONIYUCHHSIM ~ GilbHE — 60]I€GUAGIEHHS, B SKOMY 3aKJIaJeHO CEMaHTHKY BiJCYTHOCTI
¢anbcudikauiii. Haromicts comianehi ta exoHomidni CTAHJIAPTH 6a3yroTbcst Ha akTHBHIN
1HBECTUIIHHINA AisTTBHOCTI Ta CyMITIHHIN Tpali KOXKHOTO yKpaiHIIs.

YV CTAHJAPTAX 3aknazeHo Taky BaroMmy ILiHHICTh, sK ©Oe3meka: B.IOmenko
(05.12.2006) "A nanonsiearo na 000epiicanni 3akOHOOAGHOIO | GUKOHABUOIO 611AA0I0 €OUHOL Memu —
chopmyeamu cyuacHy apmiio, Axka _gionogioamume HeoOXiOHUM €8PONEUCLKUM CIAHOApmam — 3d
pisHem O0l060i nNi02omosKU, 3a pieHem e(eKkmueHocmi, ocHawenocmi i saxuwenocmi” . Bynyun
IMIUTIIUTHO peaJli30BaHOI0, 0e3neKa aKTyali3yeTbcsl uepe3 CHMBOJ Ji€3laTHOi apwmii, ska O
BIZIMOBI1a/1a BCIM €BPOICHCHKAM HOpMaM e(peKTHBHOCTI, OCHAII[CHOCTI, OPraHi30BaHOCTI.

IIle oHi€r0 BaYKIMBOIO IIHHICTIO BU3HAYCHO IOOPOOYT, KUl € BUPA3HUKOM e(EeKTUBHOCTI
00paHOTO Kypcy TIONITHKH JepKaBH Ha pIBHI IEPECiyHOTO0 TPOMAASHHUHA Ta JEMOHCTPYE
cycnineHuil po3BuTOK Kpainu: B. Suykosuu (18.05.2013) "3ona einvnoi mopeieni mixc Vkpainoro
ma €C cnpusmume Mmooepuizayii HAYIOHATbHOI eKOHOMIKU, GIOKPUMMIO HOGUX DUHKIE O

BIMYUUSHAHUX 1M0BAPIE [ NOCHY2, 3ANVHEHHIO THOZEMHUX [THBECIUYIL i, 20Jl068He, — CINBOPEHHIO HOBUX

pobouux micyvb ma niosuwennio 006pobymy Hauux cniezpoma()}m”so; I1. TToporuenko (07.06.2014)
"Ilepoicasa yinysamume 6k1a0 pobomooasys ma niamHuKkda noOamKie 8 eKOHOMIKY ma COYianbHy
cpepy. 3abesneuenns nwdeil pobomor ma 2ioHow ONAAMo — ye nepuwia_2apanmis BHYMPIUHLO20
MUpy _ma_HayioHanbhoi _6esneku. Xoua ynpagniHHi eKOHOMIYHUMU NPOYecamu HANedCums 00
Komnemenyii 8inbnoco punxy aoo Ypsaoy, I[lpesudenm sk eapanm Koucmumyyii 300606 a3zanuii
3abe3neuumu yMOGU 0/l IHHOBAYIUHOI eKOHOMIKU ma_coyianbhol cnpagediusocmi. Cnpasednuguil
PO3n00iN HAYIOHANLHO20 Oazamcmed — ye HA2anbHa umMoza 4acy. Ane nepuwi Hidxc HayionanbHe
bacamcmeo Oinumu, 1020 mpeba npumuodcumu. Ykpaina mae ece Heooxione, wod 3abesneyumu

47 "Bucryn Ipesuaenta Yipaiuu Ha Gopymi aenyratis micuesnx paj Bioky [erpa Hopomenka “Coiapricts”.” Oditiiine
IHTEPHET-NPE/ICTABHHUIITBO IMpesunenTa Vkpainu Tlerpa IMopomenka (12.12.2015), JIOCTYT
http://www.president.gov.ua/news/vistup-prezidenta-ukrayini-na-forumi-deputativ-miscevih-rad-36482

N "Tlo3aueprose mocianus [Ipesunenra Yipainu Iletpa IMopomenko no BepxosHoi Pamu Vipainu “TIpo BHyTpimHe Ta
30BHIIIHE craHoBumie Ykpainu”.” Odiuitine npencraBuuireo Ilpesumenta Yxpainu Ilerpa IMopomenka (27.11.2014),
nocty http://www.president.gov.ua/news/pozachergove-poslannya-prezidenta-ukrayini-do-verhovnoyi-rad-34118

4 "Buctyn Tlpesumenta Vkpainu 3 maromu 15-i piummmi 36poiimmx Cumn Ykpainw” Apxis odimiiiHoro inteprer-
npexctapHunTBa  IIpesugenta VYxpainn Biktopa FOmenka (05.12.2006), moctynm  http:/web.archive.org/web/
0070907051523 /http://www.president.gov.ua:80/news/data/11_12316.html

0 "3peprenns [Ipesunenta Yipainn Bikropa Snykonda 3 Haromu JQust €Bporu.” Odiwiitauii caiit nocosnberBa Ykpainu B
Tramificekiii  pecry6uini, B pecryOmiti Manbra Ta pecryOnini Can Mapuna (3a  cymicuuursom) (18.05.2013),
Jnocrynhttp://italy.mfa.gov.ua/ua/press-center/news-from-ukraine/448-zvernennya-prezidenta-ukrajini-viktora-janukovicha-z-
nagodi-dnya-jevropi
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J00AM_€gponeucbkutl 00opodoym. Mu emicmo i xouemMo dcumu 61ACHOI0 npayeio, 30amui oymu

. . 51 i
meopuumu ma innosayitimumu™ " ; T1. Tlopomrenko (26.06.2014) "I meni dyoce npucmmno, wo mu
pasom 3 Hawumu napmuepamu 3 €gponeticbkoco Cowsy i Cnonyuenux [lImamis Amepuxu

DPO3POOUNY OKPEMY NPO2PAMY CIEOPEHHSL HOBUX POOOHUX MICYb, IKA Nepeddaidc 3anyuents 6eIuKol

. .. . . . . 52
KLIbKOCMI IH6eCmuyiu. Bona sxniouae npoexkm npocpamu eKOHOMIYHO20 8I0HOBICHHS DEZZOHV” Sk

3acBifUyI0OTh ()parMeHTH LHUTaT, AO0OPOGYT Yy €BpONEHCHKOMY 3HA4YCHHI MOB'I3aHUN i3
3a0e3MeYeHHsAM HaCeJICHHsI HacaMmIlepe]] MaTepiajbHIMH OJaraMy 1 € MO3UTUBHO BIAMIYECHHM, IO
BepOATbHO MaHI(PECTYEThCS 32 JOTIOMOTOI0 TAKHX 00’ €KTHHX Ta aTpUOYTHBHHX CIOBOCIIONYYEHB:
yinysamu 6knaod, 3abesnequmu pooOYUMU MICYAMU, 2IOHOIO 3APRIAMOI0, HCUMU 1ACHOI0 NPAYEo,
coyianvra cnpaseonusicmy. 1le Bkasye Ha Te, IO JUIS BIPOBAIKCHHS €BPOIMEHCHKOTr0 A06podyTy
MOTPiOHI 3MIHM B caMmilf cHCTeMi eKOHOMIKM YKpaiHu, sKi He MOXYTb BinOyTucs 0e3 3amydeHHs
1HO3E€MHHX 1HBECTHULII.

BignogiznHo, morane 3a0e3mnevdeHHs MaTepialbHIMH OJlaraMH CIIPHYMHIOE OiTHICT HINPOKHX
BEPCTB HACCJICHHS, XapaKTePHU3yEThCs "H0OPOOYTOM”, JyXKEe MAICKHM BiJl €BPOMEHCHKUX HOPM:
B. IOmenko (16.11.2004) "f nepexonanuii y 00HOMYy — YKpaiHCbKOMY HApoOy HAOPUONO Hcumu
0iono, 3anexcno i besnpagno. Meni copomno, wo y HAC HAUHUICUA NEHCia ceped Kpain 0Veuo2o

Coro3y, wo y nac Haunudicya 3apodimua niama, e minbKiu ceped Kpait KOAUWHb020 cOl03Y, d i
53

ceped kpain €gponu™’. JIoGpoGYT CTBOPIOETHCS pIBHEM IIEHCIHHOrO 3a0e3MeYeHHS H OILIaTH
mpami, — BCE 1€ CKIAJHWKH JOCTaTKy Hapomy. IIpore y ¢parmeHTi muTaTté akTyali30BaHO
NPUCITIBHUKK CIOCOOY 1l TmeiflopaTHMBHOI CEMAaHTUKH 0OiOHO, 3anedxcHo, 0e3npasHo, SKi
KBaTiQIKYIOTh JKUTTS YKpAlHIIB, Ta SKICHUH IPUKMETHHUK TPETHOTO CTYIEHS IOPIBHSIHHSI
HauHudIcyull 13 IeTAN3aIEr0 MiCIs ceped kpain €eponu, atpubyTye 3apobiTHY miary B YKpaiHi.
3BiCHO, 1€ 3aCBiI4y€ HAasBHICTh CUTYALIil, IPOTUIIEKHOI 10 HOPM €BPOICHCHKOr0 100podyTY.

Crix 3a3Ha9UTH, IO A0GPOOYT BUCTYIIAE CHHOHIMOM J0 TaKOi iHHOCTI, SIK 6JIaromoJyy4st
B 3HAuCHHI "KOM(OPTHE Ta macimBe xutTs 3 gocrarkom”*: I1. Mopowenko (07.09.2017) "Hawe 3

samu 3a80anns — €epona mac oymu npusnecena ¢ Vkpainy. I eéce ¢ Yxpaini mae 6ymu npusedene y

8IONOBIOHICMb 3 €BPONCUCOKUMY _CIMAHOAPMAMY, 6 MOMY HUCli 1 pieeHb MamepianrbHo2o

onazononyuus epomadsan. Yxpaineyv mae giouyeamu €epony, nagimo AKWO 6iH He NOKUOAE MEJNC

ceoel’ Kpai'Hu”SS. AHamni3yl0YH TEeKCTOBI IMILTIKATYpH IOTO (pparMeHTa IUTAaTH, MOXKHA TBEPHTH,
IO €BPOMNEHChKE 0JIATONMOJIYYYsl BUCTYIIAE YYXKOI, CTOPOHHBOIO PEaJbHICTIO /Ul YKPAaiHCBKOTO
HApoO/y 3arajiomM, Ha IO BKa3ye IMEHHHIl MpeJuKar i3 MOJAJIbHOI0 CEMaHTHKOK 00OB’S3KOBOCTI
mae Oymu npugnecena (€Bpoma). I3 6jaromosyyusiM OB SI3y€ThCS Hapasi BHKIIOUHO cdepa
MarepiajgbHOro, 1[0 B MOJAIBIIOMY MAa€ TPAHCIIOHYBATHCS HA IHIUI, JyXOBHO-IHTCJICKTYaJIbHI,
chepu KHUTTS yKpaiHIliB.

Hesin’emuoro minnictio CTAH/JIAPTIB € cnpaBemsuBicts: B. IOmenko (24.08.2009)
"Came akpas y _pycii_€6poneicoKux cmanoapmie miu npogenu peopmy oceimu, 3ano4amy6ai
HOBY CUCMEMY CHPABEONUBUX 306HIUIHIX MECMYBAHb Y GUUT HABYANLHI YCMAHOBU, NPUEOHATUCS 0O

! "TIpomosa Tlpesumenta Ykpainm mix uac nepeMomii imaBrypamii” 36ipmux npomos Ilpesuienta Yipaimu Ilerpa
Tloporenka (07.06.2014), noctym http:/gartua.io.ua/s867035/zbirnik_promov_prezidenta_ukraeni_petra_poroshenka

32 "Bucryn Tlpesumenta Vipaimu Ilerpa Ilopomenka ma cecii Ilapiamenteskoi Acam6nei Pamu €spomn.” Odimiiine
iHTEPHET-TPEICTABHULITBO Ipe3unenra VYkpainu Tlerpa Toporenka (26.06.2014), JIOCTYII
https://www.president.gov.ua/news/vistup-prezidenta-ukrayini-petra-poroshenka-na-sesiyi-parlam-33084

33 lonuas cTeHorpamMmMa Tenezedartos Mexay B. FOmenko u B. Slykosudem.” Koppecnionnent.net (16.11.2004), noctyn
https://korrespondent.net/ukraine/politics/106758-polnaya-stenogramma-teledebatov-mezhdu-yushchenko-i-yanukovichem

% AkajieMiuHmii TTyMauHHi CJIOBHUK YKPAiHChKOT MOBH, locTyrt http://sum.in.ua (1ara 3gepuenns: 10.03.2017).

> "ocnanus [pesnnenta Vipainu 10 Bepxorroi Paau Yipaiun “TIpo BHYTPIILIHE Ta 30BHIlIHE cTaHOBHUIE YKpaitu B 2017
powi”.”  Odiuitine  npexcrapuuuTso  Ilpesupenrta  Ykpainu  Ilerpa  Ilopomenka — (07.09.2017),  nocryn
https://www.president.gov.ua/news/poslannya-prezidenta-ukrayini-do-verhovnoyi-radi-ukrayini-pr-43086
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e « . .o o o« . 56 .
FBononcvkoeo npoyecy, gsiiiunu 6 counui oceimniu_ceponeticokuti npocmip'™’. CrpaBeIJIuBicTH

SIK TOJIOBHUI1 HPUHIINII CHCTEMH OCBITH, 00OB’SI3KOBOI0O YaCTHHOIO SIKOT CTAJIM MOHSTTS 306HIUHIX
mecmysanb Ta bononcekozo npoyecy, 3yMOBIIOE PiBHICTH Yy 3HAY€HHI PIBHUX MOJKIIHBOCTEH
KOJKHOTO 3/{00yTH BHIILY OCBITY.

VY mmpiioMy acnekTi piBHICTB 1ocTae sSIK rapaHTisl OJHAKOBUX MPaB JOCTYITY 10 Oy/Ib-40ro
HE3aJEKHO BiJ TEPEKOHAHb, IIOXO/UKCHHS, MICIS MNPOXXMBAHHS, MOBHHX O3HAaK TOIIO:
I1. Moporenko (26.02.2016) "Mockea nenaue namacacmocs nogepruymu Kpumcokux mamap y 1944
pix, a Kuis, xoua i3 sanisnennam, yceioomus neoodxionicme cmeopenus ¢ Kpumy nayionanvhnoi
ABMOHOMII KPUMCHKUX MAmap 3 NOGHUM, 3pO3YMIN0, 2APAHMYBAHHAM PIGHUX NPAS | 2POMAOIHCHOKUX

60600 emuiYHUX pocCian, VKDAiHyie, IHWUX emnocieé nisocmposa. Bce 6yoe mak, AK i Hanexcums

. Lo I . . .y
oymu 6 esponeticvkiti kpaini™'. PiBHiCTB y IpaBOBOMY TIOJI peai3yeThesl 4epe3 MOHATTS IapaHTiit

PIGHUX Npas [ 2poMadsHCLKUX ¢60000 yciM eTHocaM (KPHMCHKOTATapChbKOMY, pOCiiiCbKOMY,
YKpaiHCEKOMY), sIKi IPOXKMBAIN HA TePUTOPii mBocTposa Kpnm.

VY Mexax piBHOCTI peaji3yeThesl e OJHA BaXKJIMBa LIHHICTH — rigHicThb. Byayun mcuxo-
eTuKO-(i10coPCHKUM (PEHOMEHOM, BHIIE3a3HAUYCHA L[IHHICTH KOPEJIIOE 3 PIBHICTIO Tak, 110 mepuia
CTa€ 4YaCTWHOIO APYroi, MepedyBalouh 3 OCTAHHBOK Y BHAO-POJIOBHX JIOTIYHHX CTOCYHKax:
"TigHICT MOCTa€ SK OCOOJMBE MOpPAIbHE CTABJICHHS JIOAMHU 10 cebe, 10 BUSBISETHCS B
YCBIZIOMIICHHI CBO€1 CAMOIIHHOCTI ¥ MOpajbHOI PIBHOCTI 3 IHIIMMH JIIOAbMHU; CTABJICHHS O
JIIOAMHH HIIHX JIFOJEH, Y SIKOMY BH3HAEThCA ii 0€3yMOBHa LIIHHICTE” 58,

Ipore, B IHCTUTYLIHHOMY HOJITHYHOMY JUCKYpPCI HOMEH TiIHICTh HacaMIepes akTyatizye
ceMy "TMOYYTTS BIACHOI TiTHOCTI” SK CaMOCBIOMOCTi, MIO pETyJIO€ MOBEAIHKY IHAMBIZAa B
cycnineersi: 0. Tumomrenko (20.09.2018) "...nam nompioro iimu myou < €C>, dompumyrouucey
YCIX npuHyunie i cnogioyiouu 6ci yiHHOCmI, SIKI OIUCHO NOMPIOHI HAM K €6PONEUCHLKIN Kpaiui i
mavioymuvomy uneny €C. 1 ¢ neputy uepey 00 yux yinHocmerl HAAEAHCUMb 2I0HE ACUMMSL TIOOUHU ...

Mu 3aexcou noscmasanu 3a yinHocmi , 3a c60000y, 3a_npaso waciuso i 2iono owcumu. 1 6ci
matioanu Hawi oyau npo ye. A ne npo wimamox xaioa... Haw wnax ¢ €gpony i ¢ HATO uepes
NOOONAHHA BENUKOOEPAUCABHOI KOPYNYii — uepe3 my npuHusy, npo aKy cb0200HI 2060pAMb 6 YCiX

kabinemax €sponeiicokozo coisy. I makow kpaina Oyode. bo i nosa Kowcmumyyis, i Hoeuii
EeKOHOMIYHULL KVPC, | HO8a cmpameis Mupy, nogepHe Ham my 2IOHICMb, 3 AKOIO MU 3GUKIU K

yrpaincoka nayis ocumu”>’. TakuM dHHOM, JMCKYPCUBHO IIOHSTTSl TiJHOCTI PO3KPUBAETHCS B

KOHTEKCTI YCBIJJOMJICHHSI HAaraJIbHOCTI JJIs yKPATHIIB IIACIMBOr0, JOCTOHHOIO Ta TiJJHOTO XKHTTS,
3100YyTTSl MPAaBOBHX TapaHTid, 3a IO JIIOAW W BuHAIDIM Ha Maiinan. Jloriyuaum aHTHOOZOM,
AQHTHUTE3010 LLOrO HEBIJI’EMHOTO IpaBa, € JeKceMa "KOpyIiis” y CHOIy4eHHI 3 eNiTeTOM "BHCOKOTO
ctimro” W IMIUTIKAIifHO  HeraTMBHOI  3a0apBICHOCTI  geruxoodepoicagna  (MOp.  poc.
8ENUKOOEPICABHBIT UOBUHU3M), TIIO, HMOBIPHO, BKa3ye sk Ha ii MaciiTaOHICTh B YKpaiHi, Tak i Ha
CXOXICTb "IepKaBHUX KJIeNTOKpatii” B Ykpaini i Pocii.

PeanizoBama Mozelb MIHHOCTeH y Mexax Tinepkormenty €BPOIEMCHKICTD moxe 6yTr

MpeJICTaBJIeHa CXEMOIO 2:

36 "TlpomoBa Ilpesumenra Biktopa HOmienka Ha Jlenp Hesanexsocti” IHTepHeT-BumaHHs “YKpaiHCbka mpasma”
(24.08.2009), nocrym http://www.pravda.com.ua/articles/2009/08/24/4153243/

*7 m3peprenns [lpesumenta Yipairm Iletpa [Topomienko moR0 Apyroi PiuHMIN MOYATKy CHPOTHBY POCIiCHKiH OKymarti
Kpumy.”  Odiuiiine  npencraBauurso — Ilpesumenta  Ykpainm  Ilerpa  Ilopomrenka — (26.02.2016),  moctyn
http://www.president.gov.ua/news/zvernennya-prezidenta-shodo-drugoyi-richnici-pochatku-sproti-36799

8 Panuenxo, O., 2013, 68.

% Tumomerko, FO. "Hamr uwisx 10 €C i HATO uepes 1nojioyianss KOPYMItii Ta 3a0e3MeyenHs oM TIIHOTO KHTTs.”
Youtube (20.09.2018), nocty https://www.youtube.com/watch?v=UddNTAD_w6E

© Tony6oBeska, 1. O., Xapuronosa, 1. 1., 2019
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Cxema 2.Mopens ninnocTeii y Mexax rinepkonnenty EBPOIMENCBKICTh

4. BucHoBKH

1. Tinepxouuent €BPOIENCHKICTD, Gyayun MaciraGHUM CBITOTJISHIM (EHOMEHOM,
SIKMA Hapa3i BH3HAYa€ YKPaiHCHKY COLIANBHO-TIONITHYHY PEalbHICTh, PO3rOpTae CBOI 3MiCTOBI
BHUMIpH B MeXKax (QpeiMiB 1 CIIOTIB.

2. 3piificHeHe  (peiiMOBO-CIOTOBE MOJCTIOBAHHS [aj0 MOXMIIMBICT BH/UIMTH TaKi
CKJIaJHUKU T1IEPKOHIIENITY €BPOIIENCBHKICTD:

- BEpUINHA: 6051 YKPAIHCbKO2O HAPOoOdy 00 iHmezpayii 6 €8pocorns, 00 0OPaHHA3AXIOH020
8eKMOPY YUBLNI3AYIUHO20 PO3GUMKY KPAIHU,;

- cybdpeitm 1: egponeticoxa modepnizayia — pepopmu;

- cyodpeiim 2: mamepianbui 6aaea, y Mexax sSKOTO BHOKPEMJIEHO JBa CJIOTH: CJIOT l:
demoKrpamuuni yiHHocmi Ta CIOT 2: cmandapmu — 6esnexa, 006po6ym, cnpageonusicims, pigHICb,
2IOHiCMb.

3.V  nonitmumux  Ttekcrax  rinepkonnent €BPOIENMCBKICTb  npejcrasienuit
IH/IMBIIyaTbHO Ta COIIaJIbHO OPi€HTOBAaHMMH TiNOKOHIENTaMH. [0 iHIMBigyalbHO OpPi€HTOBAHUX
nanexuts BOJISI. Haromicte CBOBOJIA, JEMOKPATIS, PEOOPMU ta CTAHJAPTU €
comiabHO OpIEHTOBaHUMU KOHIICIITAMH. BignosixHo BEPLIHHY TIIEPKOHIICTITY
€BPOIIENCBHKICTD yTBOpIOE JHiie iHauBixyansHo opienToBanmii konment BOJIS, akryanizaris
SIKOTO 3yMOBHJIA Peali3allito COLialIbHO OPIEHTOBAHUX.

4. Akcionoriuni BuMipu rinepkoruenty €BPOIIEMCBKICTD mpencraBieni BHKIIOYHO
MO3UTUBHUMHU LIHHOCTSAMH, BHOKPEMJICHHS SIKMX MOXJIMBE B MEXaX COLIaJbHO OPIEHTOBAHMX
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rimokoHenTiB. [ToMiTHYHI TEKCTH 3aCBIIYHIN PO3TOPTAHHS ABOX TPYII IIIHHOCTEU: IEMOKPATHYHUX
(mpaBa i cBodonm), mo 3akpiwieHi B CTAHIAPTAX, ta BnacHe uinHocreii CTAHIAPTIB:
0e3mexa, 100podyT, CipaBeVIMBICTh, PIBHICTH 1 MAHICTH.

5. TakuMm YMHOM, NPOBEICHHUN aHAJi3 CIIyrye HiITBEPIXKEHHSAM YaCTKOBOI BiJICyTHOCTI
€BPOIEICEKNUX peastiii 1 IiHHOCTeH B yKpaiHCBKOMY cycminbCTBi. [IpoTe, i ykpaiHIB BOHHM
MOCTAIOTh Mpi€r0 # ieanoM, MPUPOAHIM OaKaHHSM Ta MOTHBAIEI 10 KPAIIOro KUTTS, YOTO
MOYKHA JOCSTTH TUIBKHM HUISIXOM 3[IHCHEHHsS JOKOPIHHUX 3MIH Yy CTPYKTYpi Ta aKciolOTiuHOMY
3MiCTi YKpaiHCBKOI AeprKaBU: "HE JIIOAN JUTS IePXKaBH, a iepyKaBa — JUis Jifoaei”.

IlepcniekTyBM  HAWIOrO JIOCHIUKCHHS BOAYaeMO y IPOBEACHHI KPOCMOBHOrO Ta
KPOCKYJITYpHOTO BHBUYeHHs KoHIenty EBPOITEMCHKICTD y 3icTaBHOMY acriekTi Ha Matepiani
MOJIITHYHUX TEKCTIB aHINICHKOI0, HIMEIBKOW, (PaHIlY3bKOI0, POCIHCHKOI0 Ta KHTalHCHKOIO

MOBaMH.
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"

AwnoTauis.

Po3Bigka TIpUCBAYCHA BHBYCHHIO CEMAHTUYHOTO HANOBHEHHS Ta AKCIOJNOTIYHUMX XapaKTePUCTUK
rinepronmenry €BPOITEMCHKICTh 'y cydacmiii ykpainchkiii momitiumiii  minrBokymsTypi. Ileit
FiMEpKOHLENT MOYKHA BBAKATH OJHUM 13 HAWBAXIMBINIMX KOHLENTIB Cy4aCHOIO YKpaiHCHKOro
incTuTymiitHoro  momithuHoro  amckypey. [linepkonrent €BPOIEMCBKICTh B incrurymiitHomy
MOJIITHYHOMY AMCKYpCi MOCTA€ yHiBepCaJbHUM, CTaTyCHHMM (JEHOMEHOM, KOTPHil MOXKHA PO3IIISIATH B
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SKOCTI CHENM]IYHOro YKPaiHCHKOTO CBITOIVISAHOTO (hEHOMEHY, MOTY)XHOI iZ€OJOTreMHM, L0 B HAll 4ac
rJ100aJIbHO BHU3HAYAE YKPATHChKY COLIAIbHO-NONITHYHY peajbHicTh. BiH CTBOPIOE CBOEpIAHMI ineanbHO-
BIPTyalbHMiT NPOCTIp iCHYBaHHS YKPAiHIIB, Y SIKOMY OKPECICHI HOPMH 1 IpaBUIIa HAJEKHOI MOBEIIHKH,
HpUTaMaHHI 3aXiJHill MOJielTi 1IEMOKPAaTHYHOIO CYCIIIbCTBA, 10 MAIOTh CTATH YMHHUMH SK JUIS 3BUYAHHUX
JIFOJIeH, TaK 1 JUIsl KU Jiep)KaBHO-aMiHICTpaTUBHOI Biaau. PpeiiMOBO-CIIOTOBHIT aHAI3 MPOIEMOHCTPYBAB,
mo rinepkonrent €BPOIMENCHKICTD mae 3a Bepumny iHAMBiIyambHO OpiCHTOBAHMWIA, MHTOMHIA IUIs
YKpaiHChKOT JTIHIBOKYJIBTYpH, rinmokoHuent BOJIS, akryanizanisi SKOro 3yMOBHJIa PO3rOPTaHHS COLAIbHO
OpiEHTOBAaHMX TiMOKOHLENTIB 3axigHoro raryHky Ha kmtant CBOBOJIA, JEMOKPATISA, PE@OPMU Ta
CTAHIAPTU. Tloka3aHo, 110 COLHaJbHO OPIEHTOBaHI TiTOKOHLENTH MAlOTh OLIHHUH CKJIQIHUK, KA
YTBOPEHO TaKMMH LIHHOCTSIMH, K Oe3rieka, 100poOyT, CIpaBeUIMBICTb, PiBHICTH i TimHicTh. PpeiimoBo-
CJIOTOBHH aHaNi3 MiATBEPIUB (aKT 4AaCTKOBOI BiJICYTHOCTI €BPONEICHKUX pealiif i LIHHOCTEH y CydacHOMY
YKpalHCbKOMY CYyCHiIbCTBI. [IpoTe Ui yKpaiHIiB BOHH € OMpIsHHM i1eaioM, NPHPOJHAM OaKaHHIM i
CBOEPIIHOI0 MOTHBALI€EIO IO KPAILIOT0 JKUTTS, YOr0 MOXKHA JOCSITH JIMIIE HULIXOM PaJUKAIbHUX 3MiH y
CTPYKTYpi 1 aKCIONIOTiYHOMY 3MICTi YKpaiHCBKOI JepKaBH.

KirouoBi cjioBa: €BpONEHCHKICTb, MHMOJITHYHMIT JUCKYpC, IHCTUTYLIOHANBHICTh, OLIHKA, LIHHOCTI,
riNepKOHLENT, FMOKOHIENT, (PeiiMOBO-CIIOTOBHIA aHAI3.
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CHUHXPOHHUM TA IIAXPOHHUI ACITEKTA MOBHOI EHAHTIOCEMIi

. .
Tersina KojsicHuueHko

Abstract

The phenomenon of semantic shifts in the lexical meaning of a word in the language system is known as
enantiosemy. Notwithstanding an increased attention to the problem of enantiosemy by scholars
(Benkovicova (1993), Bohmerova (1997), Traugott (2006), Liberman (2009) et al.) there is still no generally
accepted definition of enantiosemy. Our research is motivated by the necessity to determine its status in
linguistics.

The objective of the paper is threefold: to clarify its niche in language structure; to decompose the lexical
meaning of the enantiosemes, and differentiate its types in discourse. The discourse analysis proves the
influence of discourse register on the shifts of the semantic meaning components in the lexical meaning of
the referred units.

The enantiosemy is the coexistence of apparently contradictory components in the word lexical meaning
(Traugott, 2006), cf.: it constitutes a special form of ambiguity (Gambarara, 2013). We define the
enantiosemy as a lexical category that is based on the semantic component opposition in the lexical structure
of the word. The following types of enantiosemy are singled out: lexical; semantic; phraseological;
evaluative; and stylistic or ironic.

Enantiosemy is based on the existence of the two opposite meanings in one lexeme that appear in the circle
of a language unit. It arises from semantic shifts when the semantic meaning of a lexeme splits with the
formation of two opposite meanings. Analysis of enantiosemy reveals some analogous groups in the sense of
relation of opposition. And due to the coexistence of opposite components (negatively-marked and
positively-marked) in the semantics of place name it can be viewed as enantiosemic unit and the shift
between components according to the discourse register is shown. The status of enantiosemy among related
linguistic phenomena is determined in the paper.

KEYWORDS: enantiosemy, diachrony, synchrony, polarization, taxonomy, shift, enantiosemic unit.

1. Beryn

VY cucremi aHriificbkoi MOBH (DEHOMEH HPOTHIEKHOCTI KOMIIOHEHTIB 3HAYCHHS B
CEMaHTHYHIH CTPYKTYpi JIGKCEMU BiJJOMHU B JIIHTBICTHII SIK CHAHTIOCEMis (HAIPHKIAJ, JIeKCeMa
bank y cucrtemi MOBH y CBOIil CTPYKTYpi Ma€ HpPOTWJICKHI KOMIIOHEHTH 3HaueHHs: (1) 1) an
institution offering certain financial services vs. (2) a small container used at home for keeping
money).

2. [TocTanoBKa MpodIeMH

O0’€eKTOM JOCIIKEHHS BUCTYIIAIOTh CHAHTIOCEMH, SIKi B 3aJIGKHOCTI BiJI IUCKYPCY MOKYTh
aKTyaJli3yBaTH NPOTHIICKHI KOMIIOHEHTH 3HAUSHHS 3aPeeCTPOBAHI B iX CEeMAHTUUHIH CTPYKTYpI.

Mera crarTi — pO3IJIsIHYTH €HAHTIOCEMII0 y CHHXPOHIYHOMY Ta JIaXPOHIYHOMY acIeKTax i
MIPEICTAaBUTH KOPEIIII0 KOMIIOHEHTIB Y JICKCHYHOMY 3HAUCHHI €HaHTiOCeM, JJISI YO0ro HeoOXiIHO
CIOYaTKy YTOYHUTHU CYTHICTb ITOHSTTS «CHAHTIOCEMIs».

Komicunmuenko Tersna BiktopiBHa, kaum. ¢imon. Hayk, YepHiBEHbKHH HaliOHAIBHHN  yHIBEPCHTET
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JUist OCSITHEHHST METH BHMKOPHUCTAaHO METOAMKY JIOCHIJUKCHHS, siKa BKJIIO4ae B cebe:
CTUMOJIOTTYHMIT aHAIi3 1T BU3HAYCHHS IEPBUHHOTO 3HAYCHHSI JICKCEM B aHIJIICHKIN MOBI Ta #0ro
3MIHH; CEMaHTHYHHWH aHai3 — Ui aHaTi3y KOPEeNALil/monspu3amnii KOMIIOHCHTIB JIEKCHYHOTO
3HAYCHHSI.

AKTyalpHICTh JOCIHI/DKEHHSI 3yMOBJIEHO HEOOXIJHICTIO JOCHIPKEHHS CHHXPOHHOTO Ta
JiaxpOHHOTO aCMEKTIB €HaHTiOCeMil. AHai3 SBHUINA €HAaHTIOCEMIl SIK TOJSIpU3allii CEeMaHTHYHOTO
3Ha4YeHHs (MO3UTHBHO- a00 HEraTHBHO-3a0apBJICHHI MOJSPHOCTI) 3AJNHUIIUBCSA 10332 YBAarol Ta
BHMarae KOMIUIEKCHOTO PO3TIISILY.

3. AnaJji3 ocTaHHIX J0CTiKeHb i myQikanii

TeopeTrKo-MeTOI0IOTIYHyY OCHOBY JOCIHI/DKEHHS CKJIaJaoTh Mpall MPUCBSYCHI PI3HHM
acIeKTaM eHaHTiOCeMil, 110 BHECIM 3HAa4YHWil BHECOK y BHBYCHHS sIBHINA EHAHTiOCEMIil, siKe B
JIHTBICTHII TPAKTYEThCS HEOMHO3HAYHO, IIO 3yMOBJIIOE BHKOPHUCTAHHS HAapsiay 3 TEPMiHOM
eHanmiocemiss THIIMX TEpMIiHIB, sk Hanpukiam: (1) «omoantoHimis» (Bunorpamos, 1960), (2)
«aBroanToHiMis» (Pisaréikova, 1980; Filipec, Cermak, 1985; Benkovidova, 1993; Béhmerova,
1997); (3) «BuyrpimHsa aHToHIMIs (['empbmy, 1963; Kmimoma, 1975; Coxomos, 1979, 1980;
Beconoa, 1983; Pinka, 2000; CeniBanoBa, 2006; Mapkacosa, 2008; Hosukos, 2008); (4)
«koHBepcuBHa eHaHTtiocemiss» (HikiTin, 2007); (5) «cemantiuna nossipaicts» (ITokpoBckwuii, 1980;
Abpamsa, Kamxbepynn, 2001; Liberman, 2009).

VY Hamiiif poOOTi MH BUKOPHCTOBYEMO TEPMIH «EHAHTIOCEMis», OCKUIBKH, Ha HAIly AYMKY,
BiH HaWOUIBII IIMPOKO BiOOpa’ka€ CyTHICTh CEMaHTHYHOI MPOTHIIEKHOCTI, B TOH 4ac K iHMI
TEPMIiHHU TSDKIIOTH IO BUPaXXEHHSI PO3MUTOCTI TEPMiHy MK PI3HUMH JIHTBICTHUHUMH KaTEropisiMu
(oMoOHIMis1, moTTiceMisi, KOHBEPCis).

4. BukJag 0CHOBHOTO MaTepiaxy

EnanTioceMmist — «siBUIE, TPH SKOMY OJHE CIOBO BMIIIa€ B COOI MPSMO MPOTHIICKHI
3HAYCHHS TIOP.: €HAHTIOCEMisl — IIe TPOTHCTABICHICTh IBOX CEM IOTICEMIUHOT JJeKCeMH abo ABOX
npeq)ixciBz.

[lepeBarkHa KIMBKICT Tpamb, NPUCBIYCHNX BHBYEHHIO €HaHTioceMii, ormyOikoBaHi
nanpukinmi XX cr. Tak, O. I1. €pmaxosa (2008) posrisigae sBUILE PO3MIMPEHHS 3HAYCHHS SK
Pe3YIIBTAT TOBTOPHOI peai3alii CeMaHTHKH CIIOBOTBIPHHEX MO/, U [bOMY BOHA 3a3HAYAE,
10 PO3IMIMPEHHsS 3HAYCHHA MOXKE TIPU3BECTH OO #Oro moBHOI Aedpaseornorizamii (cioBo 3
i1eHTH(DIKYI0UOro CTae HpCﬂHKaTHHM)4. Bona BHCIOBIIIOE TyMKY, 1110 PO3ILIUPEHHS 3HAUCHHS MOKE
MIPOXOJUTH MEBHI €TamM: OJHO3HAYHICTP — 0araTo3HAYHICTh —> OJHO3HAYHICTh Ta HABOJIHUTH
MPHUKIA] 13 POCIHCEKHM CIIOBOM «BPEMSHKa»: «MaJeHbKasl IeUKa, yCTaHABIMBaeMas B KOMHATE» Ta
«BPEMEHHasl IpoedKas Jopora WM xKene3Hajgopoxknas serka». O. O. JlirBiHOBa BHBualOuu
€HAHTIOCEMII0 BHCIIOBIIOE JyMKY, IO CHAHTIOCEMis YacTKOBO TIIOB’S3aHA 3 OMOHIMI€IO,
AHTOHIMIEIO, MOJTICEMIEI0, IPOTE, B TOMH K€ 4ac, 3HAYHO BiJPI3HAETHCS B/l HUX: CHHOHIMHU — OJIM3bKI
3a 3HAYCHHSM, Pi3HI 3a (OPMOIO; AHTOHIMH — Pi3HI 3a (HOPMOIO, MPOTHIICHKHI 332 3HAYCHHSIM;
OMOHIMH — 1IeHTHYHi 3a (OpPMOIO, Pi3HI 3a 3HAUYEHHSM, CHAHTIOCEMH — iJIEHTHW4YHI 3a (opmoro,
HNPOTUIIEKHI 32 3HAYCHHSM, IIO JO3BOJISIE BIIHECTH iX J0 OKpeMoi Kareropii JeKCHYHOI

! eps, 1883, 1.
* Danes, 1994, 202.
3 Epmakosa, 2008, 46.
* Epmaxosa, 2006, 26.
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cemanruki’. IlopiBHseMo Bu3HaueHHs emamtiocemii (3omsH, 2012) SIK  KOHTPAacTHOro
(aM0iBaJICHTHOT0) BIHOLICHHS B MapajurMi pPi3HHX CIIOBOBKHBAHb OJHOIO CJIOBA, IIO CBIIYHTH
PO €HAHTIOCEMII0 SK PETYISPHE ABHUIIE JUIA MapaJurMi BUIY «iM’S — SKICTB» B MeXax THIY «X
—A» Ta «X — He A»’.

AHami3yl0un pi3HI MiIXOAU 0 TPAaKTyBaHHS €HAHTIOCEMil, MU MPOMOHYEMO PO3TJLIIATH il
SIK JIGKCHKO-CEMaHTHYHY KaTEropird CIPSIMOBaHY HE JHIIC Ha BHPAKCHHS OMO3UIIHHOCTI
KOMIIOHEHTIB JICKCHYHOTO 3HAYCHHS CJIOBA T4 CEMAHTUYHY IIOJSPU3ALII0 KOHOTATHBHHUX 3HAYCHb
3aJI©)KHO BiJ IHTEHIIH aBTOpa Ta pericTpy AMCKYpCY, a TaKoX 5K «aOcopOyBaHHS» EKCTpa-
CEeMaHTHYHUX 3HAYCHb B 3aJI€KHOCTI Bijl (PYHKIIOHAIBEHOT CEMAaHTHKU CHAHTIOCEMH.

IIpononyemo oIy JIHIBICTUYHUX Hpallb, Y SIKMX YK€ YaCTKOBO PO3IJIAAAIOCS IUTAHHS
THITOJIOTIT €HaHTIOCeMIT Ha MaTepiali Pi3HUX MOB 3a PI3HUMH KPUTEPIsIMH.

1. KiimoBa, po3risiiarouu mojiceMiuHi mapH CIiB y POCIUCHKiH MOBI MPOTIOHYE PO3PI3HITH
HOMIHATUBHY Ta €MOLIHHO-OLIHHY eHaHTIOCEMI0, mop.: I'. B. SluxoBchbka aHanmizyloun NpHPOAY
MPOTUCTABJICHHS] CEMAHTUYHUX KOMIIOHEHTIB y HIMEIBKii MOBI, PO3MEKOBY€E OLIIHHO HE3YMOBIICHY
I OLIHHO 3yMOBJICHY enantiocemio®. 3a kiacu¢ikauiero 0. M. Bbpoxcbkoro, sikuil 3icTaBisiB
€HAHTIOCEeMIYHI TPy CIIB JBOX MOB (@HIJiHChKOi Ta ()paHIy3bKOi), BHSBUB PETYISIPHI THIIN
MPOTUIIKHUX 3HAYEHb B CEMAHTHUHIH CTPYKTYpi Ta pO3pi3HSA€ MOBHY, MOBJICHHEBY Ta €MOLIIHO-
OIIIHHY enantiocemito’. Enantiocemiio 3a TpbOMa KpuTepisMu mnponoHye posrisigatu B. C.
YepBoHoxkka: (1) THMOM MPOTHIICKHOCTI, SKHH JIeKaTh B OCHOBI EeHaHTioceMil (BEKTOPHHIA,
rpajyajbHUH, KOMIUIEMEHTApPHUII Ta KOHBEPCHUBHHMII); (2) XapakTepoM 3B’S3Ky 3HAYCHHS MOBHOI
OJIMHHMIII 3 SIBUIIAMH JiHCHOCTI (HOMIHATHBHUI Ta eMOIIHHO-OLIHHNI); (3) XapakTepoM MOJLSIPHUX
CeM y CTPYKTYpi TIPOTHITE/KHIX 3HAUCHH eHaHTIOCeM .

Ha cporoani knmacuikaiis, 3anporoHoBana B. JI. IBamieHko € HailOUTbII MOBHOKIO Ta
Y3TOIDKEHOI0, fKOi MH Oyaemo J0TpuMyBaTHCh. BoHa mpomoHye andepeHniroBaTH OCHOBHI
THUIOJIOTIUHI PI3HOBUAM €HaHTiOceMil 3a KiIbKOMa KpuTepismu, o3Hakamu, a0o ocHoBamu: (1)
«IIpUYMHA — HACTHIJOK MOBHHUX 3MiH»; (2) «miaXpoHisl — CHHXpOHis»; (3) «MOBHa cHcTeMa —
peaizaiiiss MOBHOI cucteMn»; (4) «koaudikyBaHHSI — BiICYyTHICTH KoaubiKyBaHH»; (5) «CTYyMHiHB
BusiBy» !

Merta Hamoi CTaTTi — PO3TIISIHYTH EHAHTIOCEMIIO 32 KPHTEPIsIMH «CHHXPOHII» Ta «IiaxpoHii»
1 TpeICTaBUTH KOPEIALil0 KOMIIOHEHTIB y CEMAHTHYHOMY 3HAUCHHI eHaHTioceM. 3a KpurepieM
«CUHXPOHID» EHAHTIOCEMis] MOAUISIETbCS HA CHHXPOHIYHY BHYTPIIIHHOMOBHY Ta CHHXPOHIUHY
MDKMOBHY, Ta 3a KPHTEpPIEM «IiaXpoHii» — Ha JIaXpOHIYHY BHYTPIIIHBOMOBHY Ta IiaXpOHIYHY
MIDKMOBHY CHaHTIOCEMIIO.

CuHxpoHniuna 6HympiuHbOM06HA EHAHTIOCEMisl BHpa)ka€ CEMAHTHYHY INPOTHIICKHICTh B
MeXax OJIHIET JJIEKCEMH y CHCTEMi MOBH:

1) afterlife y cuctemi aHITIHCHKOI MOBHM Ma€ JiBa IPOTHUIIC)KHI KOMIIOHCHTH 3HAYCHHS, a
came ‘life after death’ Ta ‘a later time in a person's lifetime’, po3TIIHEMO aKTyariallifo Ta
KOPEJISLII0 JaHUX KOMIIOHEHTIB Y JUCKYPCi:

1.1. Receiving honours in this world, such a man in afterlife goes to heaven'.

3 Jlumeunosa, 2012, 86.

% 3onsm, 2012, 142.

7 Knumosa, 1975, 12.

8 Slukosckas, 1977, 10.

% Bpopcait, 1998, 8.

10 Yepsonoixka, 2002, 12.

" Iamenko, 2010, 100.

12 Corpus of Contemporary American English
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VY npuxnani 1.1 nexcema afterlife peanizye 3nauenus ‘life after death’.

1.2. But serious feelings of another and deeper kind remained. My afterlife was ultimately
formed by the shock I had then received. Those impressions led me — but not till after many years—
to happier though not less serious thoughts... B,

VY mpuknani 1.2 mexcema afterlife akryanizye KOMIIOHEHT 3Ha4eHHs ‘a later time in a
person's lifetime’, sKe CEMaHTHYHO MPOTHCTABISETHCS KOMIIOHCHTY 3HAYCHHIO JICKCEMHU
akTyanizoBaHoMy y mpukuai 1.1.

2) aggie y cucTeMi aHTITIHCHKOI MOBH IO€AHYE Yy CBOTH JIEKCHUHIH CTPYKTYpPi MPOTHIICKHI

‘

snauenust: (1)“an agricultural school or college” ta (2) “a student, or a graduate of,
anagricultural school or college”.

2.1. The institution, officially named the State Agricultural School, started as a vocational
high school offering a curriculum consisting of agriculture, horticulture, and textile manufacturing.
When the doors of “Aggie”, as it was popularly referred to, opened on October 3, 1910, there were
189 students enrolled".

Jlexcema y npukiani (2.1) peanisye 3HaueHHst “an agricultural school or college”.

2.2. Aggies are students at Texas A&M University — an agricultural school and an excellent
institution".

VY npuknani (2.2) nrekcema akTyalizye KOMIIOHEHT 3HaYCHHs “a student, or a graduate of, an
agricultural school or college”, ke CEMaHTHYHO MPOTHCTABISCTHCS KOMIIOHEHTY 3HAUCHHS
JIEKCEeMH aKTyasizoBaHoMy y npukiazi 2.1. Omxe, B Mexax JekceMu 3aikcoBaHa IPOTHIICKHICTh
“institution” vs. “student”.

VY cucteMi MOBH y JIGKCHYHIH CTPYKTYpi JIEKCEMHU HasBHI KOHTPApHI 3HAUCHHS, MPOTE, SIK
[OKA3yIOTh HABEJCHI NPUKIAIM, TIAIBKM KOHTEKCT Ja€ pPO3YMIHHs, SKE 3HAUCHHS 3aliMae
JIOMiHaHTHY no3utiro (afterlife: “life” < “death’; aggie: “institution” < “student”).

CUHXPOHTUHA MIJICMOBHA SHAHTIOCEMIsl BUPAXKae NPOTHIICKHICTb, HASIBHY y €THMOJIOTIYHO-
CYMIKHHUX JIEKCEMax Pi3HUX MOB, HAPUKIA:

e aHrmiiickke cI0BO hell Mae 3HaueHHs “‘a situation, experience, or place of great
suffering”, HiMelpke ci0BO hell mae 3uaueHHs “light, bright”, a y HOPBEKCHKiil MOBI JaHEe CIIOBO
aKTyanizye 3HaYeHHs “luck”;

® T0JbCbKE zapominac «3a0yBaTH» NPOTUCTABIIETLCS YKPATHCHKOMY «30epiraT, TpUMaTtH
B Iam'sTi»;

® II0JIbCHKE CIIOBO OWOC i3 3HAYCHHSIM «PPYKT» HPOTHCTABISETHCS YKPATHCBKOMY Ta
POCIHICEKOMY CIIOBaM 0804/060uf;

Hiaxporiuna 8HYMpIWHbOMOBHA eHAHMIOceMis BUPAXae 3MIHY CEMaHTHYHOTO 3HAUCHHS
JIEKCEMU 3 TUTMHOM 4acy, HalPHKIaI:

e  JIeKceMa guest «TiCTh», paHilIe MO3Ha4Yao «He3Haiomens, Bopor» (Old English geest,
giest “a stranger”, from Proto-Germanic *gastiz, from PIE root *ghos-ti- “stranger” (in classical
use “an enemy”)“’;

e JleKceMa demon «IeMOH, 3JHH JyX» paHille rnosHadano «reHii» (from Latin daemon
“spirit”, from Greek daimon “divine power; lesser god” (sometimes including souls of the dead);
from PIE *dai-mon “divider, provider”)'’;

'3 Corpus of Contemporary American English
' Corpus of Contemporary American English
'S Corpus of Contemporary American English
' Online Etymology Dictionary
'” Online Etymology Dictionary
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e gekcema lady (c. 1200 lafdi, lavede) moxoamTh Bif AaBHBOAHTIINCHKOTO hicefdige
(Northumbrian hlafdia, Mercian hlafdie) i3 3naueHusm “mistress of a household, wife of a lord” ta
“one who kneads bread” Bin hlaf “bread” + -dige “maid”, sike moxomuth Bin deege “maker of
dough”. TlepBunne 3HaueHHs “lady” 3miHmnoce Ha “woman of superior position in society”,
“woman whose manners and sensibilities befit her for high rank in society”(1861)'%;

e Jjekcema ban TOXOAWTH BiJl JaBHBOAHIUIICBKOTO bannan i3 3Ha4YCHHSAM “‘fo summon,
command, proclaim”, BiI HaBHBOHIMEIBKOTO bannan “to speak publicly”. 3 icTopuaHUM
PO3BUTKOM MOBH 3HA4YEHHS JIEKCEMH 3MIHHIOCH Ha “fo curse, condemn, pronounce a curse upon”
(Bix 12 c1.)".

® awesome TIOXOIUThb BiJ CIOBOCIONydYeHHs awe (n.) + -some (1590) i3 nepBUHHHM
3HAUCHHsM “‘profoundly reverential”, 3 TIMHOM dYacy 3HAYCHHS JIEKCEMH PO3LIMPUIOCH [0
“inspiring awe or dread” (from 1670)%: (1) When the wind blows high, awesome noises with much
creaking and groaning help to suggest to the guilty conscience that supernatural agencies are at
work’! (2) She had passed much of the time by studying the awesome landscape that opened so
broadly before her, her first unobstructed view™. V npuxnag (1) nekcema awesome akTyamisye
3HAUCHHs 13 3HAKOM MiHYyC “inspiring awe or dread”, Toni sk y npukiaani (2) akTyani3yeTbes
3HAaUYeHHs 13 3HAKOM IUTIOC “‘extremely good; excellent”. OTxe, Ha akKTyali3allio IO3HTUBHO-
MapKOBaHHX a00 HEraTMBHO-MapKOBAHMX KOMIIOHCHTIB BIUIMBAE KOHTEKCT abo CHTyaTHBHA
BIJTHECEHICTB.

Miaxponiuna migcmosna enanmiocemiss — T Ppe3yiabTaT IO3WKH DPI3HUMH MOBaMH
HEWTPaIbHOIO 3HAYCHHS JIEKCEMH, SIKE PO3BHBAETHCS Y MOBAX SIK MPOTHIICHKHI, HATIPUKIIA:

®  yKpaiHCBKE CIIOBO CKJen Mae 3HAYCHHS «3aKpUTE MiJ3e€MHE MPUMIIICHHS, B SKOMY
30epiraloThCs TPYHH 3 IOMEPIMME» Ta «KPaMHHILD), B POCIHCHKIM MOBI JIaHa JIeKceMa aKTyallizye
JIMIIE 3HAUSHHS «MiCIle 3aXOPOHEHHS» 3al03H4eHe BiJl MOJILCBKOTO sklep «ImifBaj, KPAMHHIL» Ta
qechKoro sklep «KpaMHUIT;

e  yKpaiHChKE CJIOBO epiunuti O3HAYa€ (GIKMil 3apoOuB TPIXiB Ta 3aCIyroBY€ Ha OCYI»,
MpOTE Yy MOJbChKE CIOBO grzeczny O3HAYAE «TAAHTHUN, YEMHHH, JIOO'SI3HUI». 3TiHO CTaTTi
€TUMOJIOTIYHOTO CJIOBHUKA JIaHE CJIOBO HaifOiibII iMOBIPHO IMOB’S3aHE 13 JIMT. graizus«KpyTHH,
BUKPHBIICHUI», 3 epimu Y PO3YMIHHS «IIeKTH (TIpO CyMJ‘IiHH;{))>24;

o oyughep «IMABOI, 3IHIH JyX», «CaTaHay 3all03UYCHE 3 JIATHHCHKOT MOBH, MOXKIIHBO
4yepe3 MOCEPEAHUITBO MONBCHKOT; aT Lucifer «paHKoBa 30psi» € CKJIAJHHM YTBOPCHHSIM 3 OCHOB
iIMEHHHKA [ux «CBITJIO», CHOPIAHEHOTO 3 TOJBCBKUM [uch, YKpAiHCBKUM c@imuio 1 JiecioBa fero
«uecy». TIpoTe y XPHCTHAHCHKOMY CepeIHbOBIUU] HA3Ba GYIIa IEPEHECEHA HA KBONOAAP IIEKIAN’.

5. BUCHOBKH Ta NepCHeKTUBH J0CTiZKeHHA
OTKe, CHAHTIOCEMis CIPSIMOBaHA HAa BHPAKCHHS CEMAaHTHYHOI aMOiBaJeHTHOCTI
KOMIIOHEHTIB 3HAYeHHsSI BCepeaAnHi ojHiel siexcemu. CeMaHTHYHI PO3XOPKCHHS BiIOyBarOThCS,

'8 Online Etymology Dictionary

' Online Etymology Dictionary

2 Online Etymology Dictionary

2! Corpus of Contemporary American English

22 Corpus of Contemporary American English

3 Etumosioriunmii COBHUK ykpaisckkoi Mosw, T. 1, 274.
* Etumonoriunuii cioBruK ykpaincekoi Mmosu, T. 1, 599.
% ETHMONOTIUHHIil CTIOBHIK ykpaincbkoi mosy, T. 3, 332.
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KOJIH y CEMaHTHIIl CJIOBA 3’SBJISIOTHCS MOJSIPHI 3HAYCHHS, a00 KOJIM MOBHA OJMHHI «HAOYBaE»
MPOTUIIKHOTO 3HAYCHHSI B 3aJIC)KHOCTI BiJl TUILY JIMCKYpCY Ta iHTEHLii aBTopa.

ITepcrieKTHBOIO JIOCIIKEHHS € TMOJANBIINK PO3IJIAA Ta BHBYCHHS BHIIB Ta IJBUAIB
enantioceMil. IlepcrekTuBy Takox BOa4aeMo y PO3MVIs/I OMKOHIMIB SIK €HAHTIOCEM Ta HAOYTTS
HUMH «I0JIaTKOBOI» KOHOTAIII1 (TTO3UTHBHOI/HEraTHBHO) B 3aJIE)KHOCTI BiJ] PETiCTPy AUCKYPCY.
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AHoTanis.

VY cucremi MOBH ()eHOMEH MPOTHICKHOCTI KOMIIOHEHTIB JIGKCHYHOTO 3HAYCHHI B CEMaHTUYHIH CTPYKTYpi
JICKCeMH BiZIOMHMH B JIHIBICTHII K eHaHTioceMis. Mera Hamioi craTTi — PO3MIIHYTH CHHXPOHIYHMH Ta
JiaXpOHIYHMI aCHEKTH MOBHOI €HaHTioceMii Ta NPEeICTABHTH KOPEILiI0 KOMIIOHEHTIB y JIEKCHYHOMY
3HAYCHHI CHAHTIOCEM y CHCTeMi aHriiichkoi MoBH. O6’€KTOM JOCIIPKCHHS BHCTYIAIOTh CHAHTIOCEMH, SIKi
B 3aJISIKHOCTI BiJl AMCKYPCY MOXKYTh aKTyali3yBaTH MPOTHJIEKHI KOMIOHEHTH 3HAYEHHS 3apEeECTPOBaHi B iX
CeMaHTHYHIH CTPYKTypi. AKTYaJbHICTb TOCII/DKEHHS 3yMOBJICHO HEOOXIIHICTIO JOCII/DKEHHS CHCTEMHHUX
BiZIHOIICHB y cepi eHaHTioceMil.

TeopeTHKO-MeTOJOJIONIYHY OCHOBY JIOCHI/UKCHHSI CKJIAJAalOTh Mpall MPUCBSYCHI PI3HUM acHeKkTam
€HAHTIOCEMil, 110 BHECIM 3HAYHUII BHECOK Y BUBYCHHS SIBUIIA CHAHTIOCEMIi, K€ B JIHTBICTHUILI TPAKTY€EThCS
HEOJIHO3HAYHO, 10 3yMOBIIIOE€ BUKOPUCTAHHS HApsITy 3 TEPMIHOM €HaHTIOCeMist IHIIIMX TePMiHiB.

JlekcuuHi OAMHMII y CHCTEMi MOBM 3HAXO[IThCS Yy PI3HOMAHITHMX BIJAHOIICHHAX (1MOAIOHOCTI,
MPOTHIIEKHOCTI TOmo). EHaHTiOCeMist — CKIaaHuil (eHOMEH, SIKAil JaBHO BHCTYIA€ 00 €KTOM BHBYCHHS
JIHTBICTUYHOT HayKH, IIPOTE 0 CHX IIip aHaTi3yIOThCs JMII OKPeMi SIKOCTI eHaHTioceMil i, B OCHOBHOMY, Ha
MEKi 3 IHIIMMHU JITHI'BICTHYHUMU SIBHILIAMH.

Kputnunuii anaimi3 oCHOBHHX IyOJiKaI[iil [I0JI0 CTATYCy €HaHTiOCeMii y JIHTBICTHII J03BOJISIOTH 3pOOHTH
[EBHHIl BHCHOBOK ILIOAO Ii JIEKCHKOJOIIYHOIO CTaTycy cepel IHIIMX KaTeropiii. Mu mpomoHyemo
PO3IIISIIATH CHAHTIOCEMII0 SIK JIEKCHKO-CEMaHTHYHY KATEropilo CIpPSMOBAaHY HE JIMIIE HA BHUPAKCHHS
OIO3HIIIHOCTI KOMIIOHEHTIB JEKCHYHOTO 3HAYCHHS CJIOBA Ta CEMAHTHYHY IOJSPU3AII0 KOHOTATUBHUX
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3HAYCHb 3AJICKHO BiJ| IHTEHI[IH aBTOpa Ta pPEricTpy AMCKYpCY, a TAKOX SK «aOCOpOyBaHHS» EKCTpa-
CEMAaHTHYHMX 3HA4Y€Hb B 3aJIE)KHOCTI BiJl QYHKIIOHAIBHOT CEMAHTUKM €HAHTIOCEMHU.

Kuro4oBi ciioBa: eHaHTIOCEMisl, CHHXPOHIsL, iaXpOoHisi, MOJSIPH3allisi, TAKCOHOMIs, IIepecyB, eHaHTIOCEMiYHa
OJIMHUILLSL
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ZUM SPRACHWECHSEL IN DER ZEITGENOSSISCHEN "MIGRATIONSLITERATUR"
SLAWISCH-RUSSISCHER PROVENIENZ

Hans-Christian Trepte*

Abstract

The main topic of this article is migration literature written in German mainly by writers of Slavonic-
Russian descent. Language as well as switching language in literature is a crucial problem in émigré
literature, in migration literature, and refugee literature. Most authors of the children / grandchildren
generation of (e)migrants writing in German do not ignore the language of their parents / grandparents, even
not in extreme cases of denying their family roots. The new languages in which these literary texts are
written are often considered as a useful tool to express unsaid or tabooed problems. Using the German
language such kind of works may often find themselves in a no man’s land between languages, cultures and
literatures; evaluated often as intercultural or hybrid texts. Bi- and multilingualism are seen as essential
conditions for an effective integration, as a conscious choice generating fluid, double or multiple identities.
Linguistically seen often interesting language interactions, wordplays, and verbal wits may occur. The
literary characters in these texts are often identified or associated with their authors, as a special type of
reception or reading strategy influenced by intensified traces in texts. The refugee crisis represents another
challenge of the mention literary topic in transformation and continuity for writers as well as for (literary)
scholars.

KEYWORDS: migration, emigration, émigré / migration literature, language switching, (cultural) identity,
addressee, homeland, otherness, stranger, hybridity.

SCHLUSSELWORTER: (E)Migration, Exil, Migrationsliteratur, Sprachwechsel, (kulturelle) Identitit,
Adressat, Heimat, das Andere, Fremdheit, Hybriditat

1. Einfiihrung in die Problematik

Der Sprachwechsels stellt in der Literaturforschung ein weites Feld dar. Die dadurch
entstehende Literatur befindet sich nicht selten im sprachlich-kulturellen Niemandsland zwischen
der Germanistik und Slawistik. Deshalb werden sich daraus ergebende Forschungsaufgaben haufig
der einen oder anderen Disziplin zugeschrieben, konnen aber auch allein an der fehlenden
sprachlich-kulturellen Kompetenz eines Literaturwissenschaftlers scheitern. Aus diesem Grunde
sind wissenschaftliche Arbeiten, die versuchen einen Uberblick iiber "Deutschsprachige Autoren
mit Migrationshintergrund” zu geben, nicht nur aus der literaturwissenschaftlichen Perspektive
gesehen, von besonderer Bedeutung. Dabei gibt es durchaus "Konstanten in der klassischen Exil-
bzw. (E)Migrationsliteratur”; dazu gehoren u.a. "Sprache, Sprach- und Codewechsel, Identitit,
Leserbezug,  Fremdheitserfahrung  und Heimat”'.  Der polnische  Germanist und
Literaturwissenschaftler Marek Kry$ betrachtet die zeitgendssische deutschsprachige Literatur mit
"Migrationshintergrund” hauptsdchlich als eine Geschichte der "interkulturellen Literatur”. Neben
der "Deutsch-tiirkischen-Literatur” und der "Deutsch-nahéstlichen Literatur” geht er kurz auch auf
die "Deutsch-russischen Literatur” ein? . Weitere in der deutschsprachigen Literatur vertretene

*Hans-Christian Trepte PhD, Dozent, Institut fiir Slavistik Universitit Leipzig, BeethovenstraBe 15 Leipzig,
Deutschland, E-mail: treptus@t-online.de, ORCID: 0000-0002-3118-7299

" Trepte 2019, 149-171
? Kry$ 2019, 173-186, hier 180-182
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Schriftsteller slawischer Herkunft finden in seinem Text keine Erwdhnung. Zur Kategorie der
"Deutsch-russischen Literatur” zéhlt Kry$ u.a. auch Autoren, die "aus anderen echemaligen
Republiken der UdSSR stammen, insbesondere aus der Ukraine, Georgien und Aserbaidschan”;
hinzu kommen die "Russlanddeutschen”, "Kontingentfliichtlinge jiidischer Herkunft” wie auch
russische "Arbeitsmigranten”‘3

Eine weitere wichtige Publikation sollte im Zusammenhang mit der genannten Problematik
des Sprachwechsels Erwahnung finden werden. Es handelt sich um zweisprachige Studien zur
deutsch-sprachigen "Migrationsliteratur im Wandel”, in erster Linie bezogen auf "Prosa mit
polnischem Hintergrund in Deutschland”. Der Titel "Migrationsliteratur im Wandel”* signalisiert
bereits, dass es bei dieser anspruchsvollen Themenstellung eigentlich nicht nur um Autoren
polnischer Herkunft gehen kann, dass nationale Kategorien in der zeitgendssischen
deutschsprachigen (E)Migrationsliteratur von weitaus geringer Bedeutung sind, als ihnen
Literaturwissenschaftler aus den jeweiligen Herkunftslandern gerne zuschreiben mdchten. Der
Fokus wissenschaftlicher Betrachtung sollte von Deutschland aus durchaus auf ganz Europa
gerichtet werden, um vergleichend wichtige sprachliche, literarische und kulturgeschichtliche
Entwicklungstendenzen aufzuzeigen. Bei allen Untersuchungen von Texten, die aus
unterschiedlichen Griinden der Migrationsliteratur zugeordnet werden kdnnen, ist Vorsicht geboten,
vor allem was deren "einseitige, nicht selten politische Funktionalisierung” betrifft’.

Hierbei gilt es insbesondere zu hinterfragen, "wie sich gerade literarische Texte in zentrale
gesellschaftspolitische Debatten iiber Migration, Integration, Asyl, Fremdheitserfahrung,
Spurensuche und Trauma-Bewiltigung einbringen, ohne dabei den é&sthetisch-literarischen Aspekt
aus den Augen zu verlieren”®. Trotz verschiedener Abnabelungsversuchen, zuweilen gar unter
Leugnung der urspriinglichen Heimat und (Erst-) Sprache, stellen "Erfahrungen in der neuen
Heimat mit den Anderen” auch fiir die Vertreter der Kinder- und Enkelgeneration einen wichtigen
Bezugspunkt dar’. Selbst bei Autoren, die inzwischen zu einem unverzichtbaren Bestandteil des
deutschsprachigen literarischen Feldes geworden sind, wird der nicht selten als fremd, exotisch und
unzivilisiert funktionalisierte "Migrationshintergrunds” der Eltern und GroBeltern besonders
herausgestellt bzw. wird zum Ausgangspunkt ihrer Erzdhlungen. Daraus ergibt sich haufig eine
Spurensuche im Herkunftsland der Eltern bzw. GrofBeltern. Fiir die Vertreter der Kinder- und
Enkelgeneration von Migranten scheint eine vorsichtig abwigende Insider- wie Outsider-
Perspektive, der Blick von auBlen wie von innen, zutreffend zu sein. Der "Migrationshintergrund”
der Eltern und GroBeltern kann dabei zu einer Art "Markenkern” werden und als "textuelle
Inszenierungsform” dienen®,

Das Erzdhlen von Herkunfts- bzw. Wurzelgeschichten kann aber auch zu einem literarischen
Zufluchtsort werden, der vom Erzéhler kunstlerisch-literarisch geschaffen wird. In diesen
literarischen ~ Texten  "verwischen sich  zusehends die Grenzen zwischen einer
(Wieder)Begegnungsliteratur”, zwischen "Reportage, Reiseliteratur, zwischen Komddie, Comic,
Theaterstiick und Familienroman bzw. einzelner, nicht selten lose miteinander verbundener
Familiengeschichten”g. Das personlich motivierte Interesse an der eigenen Familiengeschichte, die
héufig auch die Kultur- und Landesgeschichte der besuchten Heimat der Angehdrigen wie auch der

3 Kry$ 2019, 180

4 Helbig-Mischewski, Zduniak-Wiktorowicz, 2016
* Trepte 2019, 150

® (Ebenda)
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8 Isterheld 2017, 149
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neuen Heimat mit all ihren komplizierenden Verstrickungen betrifft, scheint fiir die zeitgendssische
deutschsprachige Literatur mit "Migrationshintergrund” geradezu typisch zu sein. Sie ist in den
literarischen Texten von Alina Bronsky, Lena Gorelik, Olga Grjasnowa, Eleonora Hummel, Sabrina
Janesch, Dmitrij Kapitelman, Olga Martynova, Matthias Nawrat, Katja Petrowskaja, Katerina
Poladjan, Julya Rabinowich, Eugen Ruge, Alexandra Tobor, Nellja Veremej, Vladimir Vertlib,
Natascha Wodin und vieler anderer zu finden. Dem "emotional turn”, der emotionalen
Betroffenheit, kommt dabei eine besondere Bedeutung zu'’. Die Zeitschrift fiir interkulturelle
Germanistik widmete dem Schwerpunktthema "Literarische Mehrsprachigkeit” eine besondere
Ausgabe“, zumal "Globalisierung und Migration den Sprachwechsel” wie auch die damit
verbundene "Mehrsprachigkeit” besonders fordern'.

Erscheinungen des Sprachwechsels und die "textinterne Mehrsprachigkeit” werden
interphilologisch, aber auch auf "Formen der Inkorporierung” der Erstsprache in die (neue)
Schreibsprache wie auch die Prasent der "Erstkultur” in der "Zweitkultur” untersucht'.
Berticksichtigung findet des Weiteren der "kreative Umgang mit sprach- und kulturimmanenten
Besonderheiten*. Den Versuch einer Bestandsaufnahme deutsch-russischer Literatur nach dem
Fall der Berliner Mauer unternimmt Natalia Blum-Barth, auch unter Beriicksichtigung russisch-
jiidischer Autoren'®. Die vierte russische Emigrationswelle stellt dabei den Ausgangspunkt fiir ihre
Uberlegungen dar, zumal die meisten ihrer Vertreter den Sprachwechsel erfolgreich vollzogen
haben. Ahnlich wie Schriftsteller mit nichtrussischem "Migrationshintergrund” bringen diese
Autoren neue Themen, Probleme, Handlungsorte und Ereignisse in die deutschsprachige Literatur
ein, bekannte Motive werden "neu konnotiert bzw. transformiert” 16 Die GroBelterngeneration, ihre
gemachten Erfahrungen im Umgang mit der Geschichte wie auch Fragen der Identitdt im
Spannungsfeld von Identititsleugnung und Identitétsfindung spielt in diesen Texten eine besondere
Rolle. Die zukiinftigen Schriftsteller wurden meist als Kinder emigriert, in das Zielland
mitgenommen. In die Emigration zu gehen war somit nicht ihre eigene Entscheidung, sondern die
ihrer Eltern. Ob diese Art der (E)Migration von ihnen auch als ein "heroischer Akt” der Eltern bzw.
GroBeltern begriffen wird, ist im Einzelfall zu hinterfragt'’.

Fir meine Untersuchung mochte ich mich, auch unter Heranziehung weiterer Werke, auf
zwei paradigmatische Text stiitzen: Katja Petrowskajas in deutscher Sprache geschriebenen Roman
"Vielleicht Esther” (2014) und Gary Shteyngarts in englischer Sprache verfasstes Buch "Little
Failure” (2014), in seiner deutschsprachigen Ubersetzung "Kleiner Versager” (2017). Fiir die Mutter
des aus Russland stammenden Gary Shteyngarts war die Emigration eine heroische, da sie in
Russland ihre todkranke Mutter zuriicklassen musste. Auch fiir Lena Goreliks Eltern war die
Auswanderung in den achtziger Jahren eine "sehr mutige Entscheidung"lg. Die nicht von den jungen
Autoren getroffene Entscheidung 16st oft, nicht zuletzt infolge Fremdzuschreibungen und
stereotyper Erwartungen, eine Identitdtskrise wie auch zuweilen heftig ausgetragene
Auseinandersetzungen mit den Eltern und ihrem Herkunftsland aus. Zumeist stellen die GroBeltern
den Bezugspunkt zum Herkunftsland der Eltern her. Das fiihrt letztendlich dazu, dieses Land und

' Anz, 2006

! Zeitschrift fiir interkulturelle Germanistik 2015, Heft 2
"2 Blum-Barth 2015, 11

'3 Ebenda, 11

' Ebenda, 12

'S Blum-Barth 2014

' Blum-Barth 2014, 1

' Ondaatje 1997, 12

'® Freund, Reichwein 2015, 6
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seine Menschen auch selbst besuchen zu wollen. Das Schreiben wurde fiir diese Autoren dabei zu
einem Mitteln, ihre eigene Befindlichkeit auszudriicken.

Die Mehrzahl dieser jungen Autoren ist bestrebt, von marginalen Positionen aus in die Mitte
des (neuen) literarischen Feldes vorzustoBen'”. Haufig rebellieren sie gegen das ihnen aufgedriickte
Label "Migration” bzw. die Zuschreibung "Migrationshintergrund”. So fragt die in Aserbaidschan
geborene Olga Grjasnowa anlisslich der Vorstellung ihres Buches Gott ist nicht schiichtern™ auf
der Buchmesse Leipzig, wie sie wieder aus der Schublade "Migrations- / Migrantenliteratur”
herauskommen koénne. Fiir die Schriftstellerin ist der "unségliche” Begriff "Migrationsliteratur” [...]
"sehr schwierig, fragwiirdig, rassistisch und paternalistisch [...]. Die einzige Gemeinsamkeit der
Migrationsautoren ist tibrigens ihre Herkunft und nicht etwa eine dsthetische oder thematische
Gemeinsamkeit”'. In diesem Zusammenhang wird von einigen Autoren auch der Adalbert-
Chamisso-Preis als "Inklusions-Oscar” abgelehnt, denn "Migrantenliteratur ist die unansehnliche,
pummelige Cousine aus dem Zonenrandgebiet der echten deutschen Literatur”>.

Es konnen dennoch einige gemeinsame, verbindende Themen fiir diese literarischen Werke
ausgemacht werden. Dazu gehdren pragende Grunderlebnisse, Erfahrungen mit dem Totalitarismus
sowie naive Vorstellungen vom goldenen Westen, die mit stereotypen Vorstellungen vom Ostlichen
Europa konfrontiert werden. Daraus resultieren unterschiedlichen Wahrnehmungen kénnen zu
Ausgrenzungen und Nichtakzeptanz im Spannungsfeld von Fremdsein und Ankommen fiihren.
Deshalb konnen die literarischen Charaktere mit ihrem "Anderssein” oft zwischen den Sprachen
und Kulturen stehen. Hinzu kommen Erfahrungen mit der Globalisierung, Digitalisierung und den
neuen Medien wie auch die Bewegungsfreiheit, freie Identitdtsbestimmung und die Entscheidung
fiir kulturelle Normen und Werte.

Dabei gilt es auch "klassische” Fragen zu beantworten: nach der Identitdt, dem Verhiltnis
zur Sprache, Kultur und Literatur des Herkunftslandes ihrer Eltern wie auch des Landes, in dem sie
aufgewachsen sind. Welche Rolle spielen dabei Herkunft, Religion, Heimat, Geschlecht sowie
politische und sexuelle Orientierung? Auf diese Fragen gilt es Antworten zu finden.
Interdisziplindr-vergleichende Untersuchungen stellen - trotz einiger wertvoller, fruchtbarer
Ansitze - immer noch “ein Desiderat in der einschligigen Forschung” dar”. Eine vergleichbare
Herangehensweise finden wir z.B. in der englisch- bzw. franzosischsprachigen Literatur mit
"Migrationshintergrund”, die in einschlégigen germanistischen wie slawistischen Studien ausgespart
bleibt. Zu den zentralen Werken der englischsprachigen Literatur gehért u.a. Jonathan Safran Foer
mit seinem mit Erfolg verfilmten Roman "Everything is Illuminated”, der in deutscher Ubersetzung
unter dem Titel "Alles ist erleuchtet” erschien®®. Ein besonderes Phidnomen ist der kreative,
unkonventionelle und zugleich besonders sorgfiltige Umgang der jungen Autoren mit der

" Helbig-Mischewski / Zduniak-Wiktorowicz 2016, 31-44

? Grjasnowa, 2017

*! Grjasnowa, 2017, 7

2 Kiyak, 2016, 1

3 Kolodziejezyk, 2016; Gosk, 2012; Isterheld 2017

** Ein junger Amerikaner jiidischer Herkunft besucht die ihm véllig unbekannte Ukraine, um dort die Frau zu suchen,
die seinem Grofvater wéihrend der Naziherrschaft das Leben gerettet hat. Dabei erschlieBt sich ihm schrittweise eine
schlimme, Angst einfloBende Vergangenheit. Die Erzihlebene der Spurensuche wird durch ein zweite ergénzt, in der
der Versuch unternommen wird die phantastische Geschichte des Schtetl Trachimbrod und das Leben seiner ermordeten
Einwohner zu rekonstruieren. Dabei fithren die vielfiltigen Erinnerungsversuche an einen ausgeldschten, nicht mehr
auffindbaren Ort, zu einer Leere, einem Nichts, den es kiinstlerisch-literarisch mit groBer Vorstellungskraft aufzufiillen
gilt. Dabei versagen die Erinnerungsversuche der eigenen Familie ebenso wie die in der Ukraine getroffenen
Augenzeugen. Foer gelingt das Wunder der (wieder)gefundenen und erfundenen Erinnerung, sein literarischer Text
wird ergénzt durch Bilder, so u.a. das verblichene Foto der Retterin seines GroBvaters sowie Karten, die gleichsam als
Beweis- und Anschauungsmaterial dienen.
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deutschen Sprache, ihre Bereicherung durch lexikalische Ergénzungen, durch Neologismen und
neue Ausdrucksmoglichkeiten wie auch durch kreative neue Formen, Redewendungen und
Anspielungen, die mit der Sprache der Eltern bzw. Grofeltern verbunden sind. Thre Pridsenz - in
aktiver oder auch passiver Form - kann offen, oder im Subtext entsprechender literarischer Werke
auftreten.

Hinzu kommen besondere Wort- und Sprachspiele und der Sprachwitz im Bezug auf
geschichts-, kultur- und sprachimmanenten Besonderheiten. So kdnnen unbekannte Sprachformen
in einem deutschsprachigen Text hdufig nur vom "eingeweihten”, mehrsprachigen Leser verstanden
werden, sie bleiben fiir den deutschsprachigen Leser unverstanden. In diesem Kontext kommt es zu
einem besonders aufmerksamen Umgang mit einer mehr oder weniger deutlich auftretenden
Intertextualitdt. Erfahrungen aus mehreren historische und kulturellen Narrationen und Sprachen
konnen sich dabei erginzen und verdichten. Ein wichtiges Thema von Autoren mit
"Migrationshintergrund” ist die erwéhnte Spurensuche nach der eigenen Familie, den eigenen
Wurzeln®. Sie méchte mit exemplarischen erzéhlten, erinnerten, aufgeschriebenen Geschichten
gegen die kollektive und individuelle Amnesie anschreiben, quasi dabei den "Ariadnefaden”
. Der durch Migration und Wurzellosigkeit hervorgerufene Nomadismus kann
bewusster, zufilliger oder auch angeborener Art sein, dhnlich wie bei den "Luftmenschen”’. So
schreibt Katja Petrowskaja: "Andere waren wie vom Himmel gefallen, sie schlugen keine Wurzeln,
sie liefen hin und her, kaum die Erde beriihrend, und blieben in der Luft..."”**.

Die Spurensuche als eine Reise in die Vergangenheit der eigenen Familiengeschichte erfolgt
im autobiographischen Dreieck®; siec kommt des Weiteren einer Anndherung an die eigene
Vergangenheit in den "Volksdemokratien” bzw. in der Sowjetunion gleich, mit entsprechenden
Erinnerungsorten, Erinnerungssplittern und Erinnerungsfragmenten. Die mit 29 Jahren nach Berlin
gekommene Petrowskaja sah ihre Aufgabe als Schriftstellerin vorrangig darin, sich ”...den
Windmiihlen der Erinnerung zu stellen...”” und dem "Drang, nach Verschwundenem zu suchen” zu
folgen“. Fiir ihren Roman "Vielleicht Esther” wurde sie 2013 mit dem Ingeborg-Bachmann-Preis
ausgezeichnet. Uber die Spurensuche wird aber auch erzihlt, um dem Westen jene weitgehend
unbekannten, verdringten, ignorierten und tabuisierten Geschichten "aus dem anderen Eul‘opa"32
nédher zu bringen. Dabei war das Ostliche Europa keineswegs so einheitlich wie hiufig pauschal im
Westen angenommen wurde. Im  Unterschied zur Sowjetunion schienen andere
"volksdemokratische” Lander, stereotypen Vorstellungen folgend, wohltuend anders zu sein: "Mein
schones Polen”: ... Polen ... unsere Nachbarin (sic! Weibliche Form), ein unerreichbares, schones
Ausland. Dort lebten anmutige Frauen, die Mdnner hatten Manieren, man glaubte dort an Gott,
trotz oder dank des Kommunismus... es gab sogar Kaugummi zu kaufen.” "Ich war stolz darauf,
dass meine GrofSmutter aus Polen stammte..." [...] "Ich war stolz, als hitte ich selbst einen Hauch
von polnischer Anmut, Manieren und Glauben, als hdtte auch ich die Haltung ... - oft erniedrigt,
nie unterworfen, jeszcze Polska nie zgineta, noch ist Polen nicht verloren... "3

aufnehmen

¥ So hat sich in Polen der Begriff "Wurzelliteratur” etabliert, den bereits der amerikanische Schriftsteller Alex Haley in
seinem Roman Roots (1976) verwendet hat. Vgl. Alex Haley: Roots. The Saga of an American Family Doubleday: New
York 1976, dt. Wurzeln, Frankfurt/Main: Fischer 1979 und Berlin: Volk und Welt 1987.

2 Petrowskja 2014, 61

" Berg, 2008

¥ petrowskaja 2014, 17

% Czerminska, 2004

3 petrowskaja 2014, 30

*! Ebenda, 12

*2 Roth, 1974

33 Petrowskaja 2014, S. 91
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2. Zur Problematik von Sprache und Sprachwechsel

Der Sprachproblematik zwischen Sprachverlust und Sprachgewinn kommt eine exponierte
Bedeutung zu: "Aus meiner kosmopolitischen Gegenwart dachte ich, sie hétten den Taubstummen
in aller Welt das Sprechen beigebracht... Unser Judentum blieb fiir mich taubstumm und die
Taubstummbheit jiidisch. Das war meine Geschichte, meine Herkunft, doch das war nicht ich”*,
Dabei stellte sich fiir die Autorin die Frage, wie die "versiegelten Fenster der frithen Kindheit”
geoffnet werden konnten, wie "das Jidische, die judische Vergangenheit”, der "Holocaust,
Auschwitz, Babi Jar”, der "Janusz-Korczak-Bezug” begriffen und erzahlt werden konnte™.

Im Umgang mit dem gewdhlten Stoff kommt es auch zu einer intensiven
Auseinandersetzung mit der Sprache im Ringen um eine addquate Schreibsprache: Ich fuhr als
Russin aus Deutschland in das jiidische Warschau meiner Verwandten, nach Polen, nach Polscha,
es schien mir, als machten mich meine beiden Sprachen zu einer Vertreterin der Besatzungsmdichte.
Als Nachkommin der Kdmpfer gegen die Stummheit war ich einsatzbereit, aber sprachlos, ich
beherrschte keine der Sprachen meiner Vorfahren, kein Polnisch, kein Jiddisch, kein Hebrdisch,
keine Gebdrdensprache... ¥

Die genannten Auseinandersetzungen beziehen sich u.a. auch auf die "Konkurrenz”
zwischen der Erst- und der gewahlten Schreibsprache. Katja Petrowskaja, die keine deutsche Schule
besuchte, hatte erst nach ihrer Ubersiedelung nach Berlin begonnen sich die deutsche Sprache
zusammen zu "basteln”, ohne dabei je die von ihr als notwendig erachtete "Sprachsicherheit” zu
gewinnen”. Ihren Erfolgsroman "Vielleicht Esther” hatte sie auf der Grundlage von in russischer
Sprache aufgeschriebenen Erzidhlungen, Notizen, Dokumenten sowie Erinnerungen in einem
langwierigen, komplizierten Schreibprozess aufgeschrieben. IThr Entschluss in deutscher Sprache zu
schreiben, war dabei ein ganz pragmatischer: Natiirlich ist das Deutsche zum jetzigen Zeitpunkt die
pragmatische, weil das alle von mir erwarteten. Die andere, fremde Sprache ist wie ein freier
Raum, der mit den Biichern und Wértern verbunden ist, die man auf dieser Sprache gelesen bzw.
gelernt hat. Auf jeden Fall ist man viel fieier. Es ist fiktiver und man kennt das Gefiihl, auf Englisch
zum Beispiel viel leichtsinniger zu sein, ohne diese schwere russische oder deutsche Last*®,

Fiir Petrowskaja, ist die Entscheidung auf Russische zu schreiben, eine besonders mutige:
"[...] auf Russisch zu schreiben wiirde fiir mich bedeuten, endlich wirklich zu schreiben”, auch
wenn sie dabei nicht mehr "das richtiges Gefiihl fiir die russische Sprache hat"**. Der Bezug auf die
Erstsprache bildet in der Literatur mit "Migrationshinergrund” eine gewisse Konstante. Hier
offenbart sich, explizit bei Vertretern der der zeitgendssischen Literatur russisch-jiidischer
Herkunft, eine verbliiffende Ubereinstimmung. Petrowskaja schreibt dazu Folgendes: /...] wie der
Dichter sagt, nur du (die russische Sprache HCT) gibst mir Stiitze und Halt, oh du grofle, mdchtige,
wahrheitsgetreue und freie russische Sprache (...) und heute hére ich in diesen Worten o du
frohliche, o du selige, wir bestimmen uns nicht mehr durch die lebenden und die toten Verwandten
und ihre Orte, sondern durch unsere Sprachen™.

Auch Gary Shteyngart bestdtigt sein iiberaus inniges Verhéltnis zur klassischen russischen
Sprache im Bezug auf Puschkin: "Weliki mogutschi russki jazyk. GROSSE MACHTIGE

3* Petrowskaja 2014, 51

3 Petrowskaja 2014, 76

3 (Petrowskaja, 2014, 101)

37 Schneider / Krautstengel 2007
*¥ Schneider / Krautstengel 2007
%% Schneider / Krautstengel 2007
4 petrowskaja 2014, 78
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RUSSISCHE SPRACHE - so bezeichnet sie sich selbst™': [...] die russische Sprache mein
Freund. Sie umgibt mich schiitzend. Sie weif3 Dinge, von denen die Blagen um mich herum, die
lachend mit dem Finger auf mich zeigen, wenn ich meine slawischen Zischlaute von mir gebe,
keinen Schimmer haben. Sie passt zu mir wie der griingraue Stein von Schloss Woronzow auf der
Krim, wo wir immer unsere Sommerferien verbracht haben, zu den umliegenden Bergen und
Wiilder passt“.

Das unvergessene Russische lebt auch in der Fremde weiter und ist von nachhaltiger
Bedeutung: "Dass ich immer noch in Russisch spreche, denke, tradume und angstvoll zittere, liegt
wohl daran, dass bei uns zu Hause nur Russisch gesprochen wird"”. Die Auseinandersetzung mit
der russischen Sprache bezieht sich auch auf den heute grotesk anmutenden Neusprech in der
Sowjetunion: Lenin lebt, und sein Name dreht die Turbinen der Kraftwerke; dein Name sei Lenin...
[...] So nannten meine GrofSeltern ihren Erstgeborenen Will, nach dem verstorbenen Wladimir
lljitsch Lenin, der als Grofivater aller sowjetischen Kinder galt..." [....] "Es wimmelte von
fabelhaften (sprachlichen) Wesen wie Rabfak, Oblmortrest, Komsomol, Molokoopsojus, alles wurde
damals abgekiirzt und verschmolzen, Mosselprom, Narkompros oder TscheKa..." [...] "Ich kannte
eine Ninel, das Palindrom von Lenin, einen Rem, Sohn von Trotzki-Anhdngern aus der
Weltrevolution, Rewolutsija, Mirowaja, einen Roi, Revolution-Oktober-International, ich kannte
sogar eine sehr nette Stalina" **,

Gary Shteyngart ging es um eine moglichst perfekte Beherrschung der neuen englischen
Schreibsprache, um das Vermeiden des immer noch horbaren russischen Akzents; und es gelang
ihm die verréterische russischen Aussprache zu liberwinden: "Mit vierzehn verliere ich meinen
russischen Akzent”**. Wihrend Shteyngart versucht den Prozess des Erlernens der anderen Sprache
hauptsichlich rational zu erfassen, steht bei Petrowskaja vor allem das Emotionale im Vordergrund:
Als wire es die kleinste Miinze, zahlte ich in dieser spdt erworbenen Sprache meine Vergangenheit
zuriick, mit der Leidenschaft einen jungen Liebhabers. Ich begehrte Deutsch so sehr, weil ich damit
nicht verschmelzen konnte..." [...] Ich begab mich ins Deutsche, als wiirde der Kampf gegen die
Stummheit weitergehen, denn Deutsch, nemeckij, ist im Russischen die Sprache der Stummen, die
Deutschen sind fiir uns die Stummen, nemoj nemec, der Deutsche kann doch gar nicht sprechen.
Dieses Deutsch war mir eine Wiinschelrute auf der Suche nach den Meinigen..." [...] "Ich wollte
auf Deutsch schreiben, auf Teufel komm raus Deutsch..."".

Emotionales wie Rationales werden mit der anderen Sprache assoziiert. So kommt der
Erstsprache, mit personlichen, privaten Dingen und Angelegenheiten verbunden, das Emotionale
zu, wihrend die Schreibsprache das Rationale ausdriickt, den erforderlichen Abstand zu
schmerzlichen, verdringten, bisher nicht thematisierten Sachverhalten und Ereignissen ermdglicht:
"Englisch ist die Sprache des Handels [...] Fernsehens und der Arbeit, aber Russisch ist die Sprache
der Seele, was immer das sein mag™’. In der "Kluft der Sprachen” bleibt selbst beim Schreiben
noch der Bezug zur Erstsprache bestehen: "Ich dachte auf Russisch, suchte meine jiidischen
Verwandten und schrieb auf Deutsch”*®. Das deutsche Idiom schien dabei einem sprachlichen
Ausweg zu gleichen: "Mein Deutsch, Wahrheit und Téuschung, die Sprache des Feindes, war ein

*! Shteyngart, 2017, 75

“2 Shteyngart 2017, 143

“ Shteyngart 2017, 187

* Petrowskaja 2014, 35-36
* Shteyngart 2017, 241

46 Petrowskaja, 2014, 79

7 Shteyngart 2017, 187

* petrowskaja 2014, 115
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Ausweg, ein zweites Leben, eine Liebe, die nicht vergeht, weil man sie nie erreicht, Gabe und Gift,
als hitte ich ein Voglein freigelassen”4°. Im Prozess des Abnabelns von der emotional konnotierten
(Erst-)Sprache galt es diese aber auch gezielt zu verdrangen.

Dieses bewusste Verdrangen markiert, so Shteyngart, nicht nur "das Ende des Russischen
als meiner Hauptsprache und den Anfang meiner wahren Aneignung des amerikanischen Englisch”
0 sondern fiihrt zugleich zu einem zumeist bewusst vollzogenen Identitdtswechsel: "[...] die
letzten zehn Jahre hab ich mich fast krankhaft bemiiht, Amerikaner zu werden [...]""
dafiir ist allerdings, dass der Autor bei seinen Besuchen in Russland "mit seinem immer deutlicher
hervortretenden amerikanischen Akzent nicht wie ein Muttersprachler klingt [.. .]”52.

Die sprachliche Abnabelung wird somit auch zu einer kulturellen und gesellschaftlichen: So
spiirte der Erzéhler bei seinen Besuchen, [...] dass dies nicht mehr meine Stadt ist und diese
Menschen nicht mehr meine Landsleute sind [...], dass die Kultur einer Supermacht, die zwar auf
den Abfallhaufen der Geschichte gelandet ist, aber immer die Kultur von Puschkin, Eisenstein,
Schostakowitsch und Eskimo-Eis bleiben wird [...] selbst aber zum Zweifel fiihrt, ob Russisch noch
meine Sprache ist?*>. Es stellt sich aber auch die Frage, was nach einem erfolgreich vollzogenen
Sprachwechsel von der Erstsprache noch im Text erhalten bleibt? In erster Linie sind es zundchst
landestypische Realien, die zum Teil fiir den nicht eingeweihten Leser erkldrt werden wie z.B.
Moskowskaja Ploschtschad (Shteyngart 2017, 24)54 Bei der Lektiire in Deutschland offenbaren sich
zwei unterschiedliche Lesarten. Ein in der DDR sozialisierter Leser wird bestimmte Realien, wie
auch sprachliche Beziige eher erkennen und verstehen als der in der (alten) BRD aufgewachsene.
Das betrifft z.B. Begriffe wie Datscha, Buratino, Babuschka oder Schapka, aber auch das russische
Volkslied Otschi tschornyje™ und die von Shteyngart verwendete Metapher: "Die Matrjoschka der
Erinnerung fillt auseinander, und jedes Einzelteil fithrt zu etwa immer Kleinere, wihrend ich immer
grofler werde”*®. Einzelne Worter werden im Kindheitsbezug erldutert wie beispielsweise "Ach, ty,
sobljak” (Ach, du Rotznase)”’. Hinzu kommen Kosenamen wie "Mamuschka”, "Ninotschka”,
"Tanjetschka”, "Madonnatschka”; "solnyschko — Kleiner Sonnenschein” oder "die vulgire Nostalgie,
die poschlost, die Nabokov so verachtete”®. Im russisch-englischen Kontext entstehen

Sprachmischungen wie der in Shteyngarts englischsprachigen Buchtitel "Little Failure: A
n59

. Der Preis

Memoir”” von der Mutter des Erzédhlers fiir ihn verwendete Ausdruck "failurtschka: kleiner
Versager”® oder der Neologismus "Verbotnik”', gebildet aus dem deutschen Wort "Verbot” und
der russischen Endung "-nik”. Hinzu kommen aber auch Sprachmischungen, die in der
Alltagssprache von russischen Emigranten in den USA verwendeten werden.

760

* Petrowskaja 2014, 80

%% Shteyngart 2017, 219

°! Shteyngart 2017, 327

°2 Shteyngart 2017, 439

33 Shteyngart 2017, 466

* Weiter Realien sind z.B.: Tipanowa-Strafie; Sredizemnoe More; Wetscherni Leningrad; Doktorskaja kolbasa — ein
russischer Mortadella-Ersatz, wetschina — russischer Schinken; sguschtschonka — Kondensmilch; tschemodan;
rjumotschki; detski dom; gastronom — Supermarkt (HCT?); jolki —Fichten, banki — Schropfglas; tetradka; wospalenje
ljogkich; Durak (Kartenspiel), tschainik, winegret, bulka, glasnost.

> Shteyngart 2017, 148

*% Shteyngart, 2017, 26

7 Szteyngart 2017, 33

% (Shteyngart, 2017, 12)

% Shteyngart, 2014

% Shteyngart 2017, 8

°! Shteyngart 2017, 25
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Es konnen ganze Wortgruppen, Sétzen oder Abschnitten in russischer Sprache (in
Transkrition) auftauchen, die nur fiir den des Russischen méchtigen Leser verstidndlich sind: "Ty
chlopez menja bjosch! (Du Junge haust mich)”® (Shteyngart 2017, 35) Interessant sind des
Weiteren Vulgarismen und Fliche, die in ihrer Bedeutung nur selten erklart werden, fiir
Russischlerner allerdings eine wahre Fundgrube darstellen: "Hinzu kommt mein Urschrei: "Jobtiki
matj!”, ein kindlicher Versprecher von "Job twoju matj” oder "Fick deine Mutter!” [...]" (Shteyngart
2017, 35)63 Haufig anzutreffende Sprachspiele wie auch der Sprachwitz spielen bei Shteyngart im
Spiel mit dem wissenden Leser eine besondere Rolle. So ist die englische Variante seines Namens
auf den Schreibfehler eines Biirokraten zuriickzufiihren, der den fremden Namen der "leichteren”
englischen Schreibweise anpassen wollte. So ist Shteyngart auf "Steingarten” zuriickzufiihren, "ein
wunderschéner jiidisch-deutscher Zen-Name”**, Hinzu kommen vulgire Namensformen: "Mister,
h, das kann ich nicht aussprechen ... Shit... Shit... Shi[fart?ﬁs. Weitere sprachliche Einsprengsel im
englischsprachigen Text des Autors umfassen das Jiddische: "Gurnischt! A biter zores!" Du bist ein
Garnichts"**®” Hinzu kommt das Hebriische: "Eifo ha-kippah schelcha? (Wo ist deine Kippa?)"®®
oder "[...] scheket bewakascha oder vielleicht auch nur scheket. Jedefalls: Halt die Klappe, du
bescheuerter Spinner"w‘

Wihrend Katja Petrowskaja wie auch Gary Shteyngart nicht ihre Erstsprache verheimlichen
bzw. immer wieder gezielt auf sie zuriickgreifen, treffen wir bei der sogenannten
"Strebergeneration” von Schriftstellern mit "Migrationshintergrund” auch auf Bestrebungen eine
"vollkommene Integration und Assimilation” im breiten Spannungsfeld von Anpassung, Leugnung
bzw. Aufgabe von Sprache und Identitéit zu erreichen’’. Dabei kann die Anpassung des fremden
Namens an die neue sprachliche Realitdt als der Beginn der angestrebten Assimilation bzw.
Integration angesehen werden, so beispielsweise im Verzicht auf die weibliche Endung des Namens
Smechowska wie auch des diakritischen Zeichens, also von Smechowska hin zu Smechowska.
Dagegen verzichtet Katja Petrowskaja bewusst auf die Anpassung ihrer weiblichen russischen
Namensform, stellt aber in ihrem Text, #hnlich wie Gary Shteyngart, Uberlegungen iiber die
Geschichte ihres Namens an: Als Semjon wdihrend der Oktoberrevolution in den Untergrund
gegangen war, hatte er den Decknamen Semjon Petrowskij angenommen, und als die Bolschewiki
an die Macht kamen, kehrte er nicht zu seinem alten Namen Schimon Stern zuriick, sondern behielt
den neuen bei. [...] Dank ihm und der Revolution trage auch ich diesen schonen langen Namen, der
aus dem niederen russisch-orthodoxen Klerus stammt. [...]... Petrowski, ein Stein unter
Sternen...”!.

Der Titel von Petrowskajas Roman, "Vielleicht Esther”, geht auf den Versuch zuriick, den
Vornamen ihrer GrofSmutter herauszufinden: "Hiel3 sie wirklich Esther, die GroBmutter des Vaters,

%2 Weitere Beispiele: Oni menja ljubili kak tschjorty. Ja schutschu. Tschornaja sawist. Synotschik, Igorjotschik, gde ty?
Ah, wy goworite po-ruski? Starajsja; Nu ladno! Da tische! Pomogite! Tot kto ne bjot, tot ne ljubit. Bosche moj. Ach, ty,
slabyi. Ach, ty, schidowskaja morda! JA NITSCHEWO NESNAJU... ich habe keinen blassen Schimmer...

% Weitere Beispiele: Ne rugajsja matom, bljad. Suka twoju matj! swolotsch gadkaja! Sakroi rot wonjutschi. Da,
poschjol on na chuj! Ne-twojo sobatsche delo.

% (Shteyngarten 2017, 45)

% Shteyngart 2017, 45

% Shteyngart 2017, 72

7 Weitere Beispiele: farkakte Carter, schejner ponim (hiibsches Gesicht).

% Shteyngart 2017, 152

% Shteyngart 2017, 156

70 Smechowski 2018, 6

! Petrowskaja 2014, 142
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die 1941 im besetzten Kiew allein zuriickblieb?”’?. Die Versuche, die Lebensgeschichte von
Familienangehorigen zu rekonstruieren, beziechen sich auch auf Fragen der (kulturellen) Identitit,
die bei der Autorin zur Frage fiihrt, wer sie denn eigentlich selbst sei: "Meine fernen Verwandten
mit den Namen Krzewin und Levi hatten in £6dz, Krakéw, Kalisz, Koto, Wien, Warschau, Kiew
und Paris gelebt, nach 1940, wie mir erst kiirzlich klar wurde, und auch noch in Lyon, wie meine
Mutter sagte”””. Uber die verschiedenen Formen seines Vornamens von Igor hin zu Gary reflektiert
Shteyngart wie folgt: "Fiir meine Eltern und GroBmutter Polja bin ich Igor Semjonowitsch
Shteyngart [...]. Fiir die amerikanischen Lehrer [...] Gary Shteyngart”’*. Dabei fiihrt die
fortwdhrende Frage nach der Herkunft auch zu amiisanten Spielen mit aufgesetzten
Identititsmasken; so gibt sich Shteyngart in bestimmten Situationen auch "als guter Ostdeutscher

1", wobei er doch eigentlich weder "ein echter Amerikaner” noch "ein richtiger Russe” ist’.

aus [..
3. Abschlieflende Bemerkungen

Wenn wir auf die zeitgendssische Literatur mit "Migrationshintergrund” Bezug nehmen, dann spielt
das Schreiben zwischen den Sprachen und Kulturen ebenso wie das bewusste Lesen zwischen den
Zeilen wie auch der konkrete Bezug auf das Erlebte, Erfahre in Vergangenheit und Gegenwart eine
wichtige Rolle. Hinzu kommen vielfdltige Auseinandersetzungen mit dem Exil- und
Migrationsroman, reflektiert u.a. in einem mehr oder weniger deutlichen Bezug auf wichtige
Vertreter der Exilliteratur wie z.B. Nabokov, Brodsky, Conrad, Mitosz, Venclova. Hinzu kommt
das Experimentierfeld Europa mit kiinstlerisch-literarischen Assoziationen im Gedédchtnis der
Zeitgeschichte.

So beispielsweise in Gary Shteyngarts "The Russian Debutant’s Handbook””’, in deutscher
Ubersetzung "Handbuch fiir den russischen Debiitanten””®
Zugluft Europas””. In Zeiten der Fliichtlingskrise riicken zunehmend Geschichten von Migranten in
den Focus der jiingsten zeitgendssischen deutschsprachigen Literatur. Vor allem junge Autoren
fragen in literarischen wie essayistischen Texten erneut nach der Bedeutung von Sprache, Identitit,

oder in Olga Martynovas Text: "In der

Heimat, Fremde, Europa. Dabei wird Europa, vor allem Deutschland, zu einem Sehnsuchtsraum.
Ahnlich wie in der Literatur von Autoren mit "Migrationshintergrund”, kommt es zu einem
Schreiben in zwei oder mehreren Sprachen und Kulturen, in denen die Autoren gleichzeitig
Zuhause sein konnen. Dieser Tatbestand ldsst sie im literarischen Feld der deutschsprachigen
Literatur zuweilen auch exotisch erscheinen.®® Der Vorzeigerusse in Deutschland, Wladimir
Kaminer, vertritt die Meinung, dass die wahre Revolution heute die der Migration sei: Die ganze
Welt scheint unterwegs zu sein. Wenn man woanders hingehen kann, ergibt es einen Sinn mehr,
seinen Staat zu retten. Denn die deutschsprachige Literatur hat schon seit langem ihre

2 Petrowskaja 2014, 18

3 Petrowskaja 2014, 26

™ Shteyngart 2017, 196

7> Shteyngart 2017, 375

'S Shteyngart 2017, 379

"7 Shteyngart 2002

8 Shteyngart 2005

79 Martynova, 2009

% Vgl dazu: Schreiben in mehreren Welten. Gibt es ecine Migrantenliteratur? SWR2 Wissen
https://www.swr.de/sport/sendungen/swr2-extra-flucht-und-asyl-literatur-zum-thema/-
/id=16376200/did=16415378/nid=16376200/1sckhmk/index.html Vel dazu auch
http://pfv.info/aktuelles/fluechtlinge/literatursammlung-zum-thema-fluechtlinge/ (Datum des Zugriffs: 21.05.2019).
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ausldndischen Wurzeln entdeckt, Aussiedler, Zuwanderer und eben auch Fliichtlinge prdigen seit
Jahren immer stirker ihr Gesicht®'.

In seinem literarischen Schaffen hat Kaminer eine thematische Wende hin zu einem
"ernsten, groflen auch politischen, alles beherrschendes Thema"* vollzogen, ndmlich der
Fliichtlingskrise. So mochte er in seinem Buch "Ausgerechnet Deutschland. Geschichten unserer
neuen Nachbarn” (2018) iiber ein "Land im Umbruch” schreiben, das sich fiir alle
Neuankommenden als nur "wenig tauglich” erweist®. Mit grofer Sympathie, aufrichtiger Neugier,
bekannter Ironie und ,,amiisierter Distanz” erzdhlt der Autor vom Aufeinandertreffen der
Alteingesessenen mit Migranten und Asylbewerbern in zumeist skurril bzw. absurd anmutenden
Szenen aus dem Alltag der Menschen: "Die einen begriiiten die Ankdmmlinge am Bahnhof und
brachten ihnen ihre alten Decken, die anderen ziindeten die Fliichtlingsunterkiinfte an und
demonstrierten gegen die Fremden” sass

Zum Abschluss sei die Frage gestellt, wie die zeitgendssische deutschsprachige Literatur mit
"Migrationshintergrund” auf die gegenwirtige Riickkehr des Nationalen, auf bereits tiberwunden
geglaubte Auffassungen vom Nationalstaat und einer Nationalliteratur reagiert? Die aus Ungarn
gebiirtige deutschsprachige Schriftstellerin Terézia Mora (Trégerin des Deutschen Buchpreises) hat
das Widerspriichliche der "deutschen Frage” mit einem einzigen Satz so erfasst: "Ich bin genauso
deutsch wie Franz Kafka”, erginzend fiigt sie hinzu: "Er, in Prag geboren, Biirger des Habsburger
Reichs, dann der Tschechoslowakei, ist ein Klassiker der deutschen Literatur”®®. Mit ihrem Buch
"Sie konnen aber gut deutsch!”” will die Autorin nicht mehr nur dankbar dafiir sein, dass sie in
Deutschland lebt, sie sieht sich vielmehr einfach nur als eine deutsche Schriftstellerin, die ohne das
Label "Migration” auskommen mochte. Als deutsche Autorin mochte sie Anerkennung finden, auch
wenn sie in Kanada und Israel gelebt hat und der Ausdruck "Diversitit” zu einem ihrer wichtigsten
Schliisselworter gehdrt. In Olga Grjasnowas Roman "Gott ist nicht schiichtern”® steht die fiinf
Sprachen sprechende Protagonistin Mascha im Mittelpunkt. Sie ist Aserbaidschanerin, Russin,
Jidin, und wenn es sein soll auch Tirkin oder Franzosin. Identititen sind flieBend und
austauschbar. Fragen der Migration, von Flucht und Vertreibung werden zunehmend auch von
"heimischen”, "bio-deutschen” Schriftstellern aufgegriffen und konnen den "Poetiken der
Migration”89 zugerechnet werden.

Diese Fragen und Probleme zdhlen zu den groflen Themen der gegenwirtigen
deutschsprachigen Literatur. Zu den drdngenden Problemen unserer Zeit zdhlt auch die Angst vor
den Fremden, die zu Fremdenfeindlichkeit, Ausgrenzung und Verfolgung fithren kann und
zunehmend in literarischen und publizistischen Verhandlungen unserer Zeit aufgegriffen werden.
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AwnoTauis.

TonmoBHOIO Temol0 cTaTTi € MirpauiiiHa JliTepaTypa, HamMcaHa HIMELBKOIO MOBOIO  II€PEBaXHO
MTMCbMEHHUKAMH CJIOB'STHO-POCIHCBKOrO MOXO/UKEHHS. MOBa, a TaKOX NEPEeMHUKAHHS MOBH B JIITEpaTypi €
BXJIMBOIO MPOGIIEMOI0 B eMIirpaHTCHKiil JliTepaTypi, B MirpauiiHiii Jiteparypi ta Jjitepatypi OiKeHIiB.
BinbwicTh aBTOPiB 3 MOKOJIHHS AiTEH / OHYKIB MIirpaHTiB, SIKi NHIIYTh HIMELKOIO MOBOIO, HE ITHOPYIOTh
MOBY CBOIX OaTbKiB / 6abych i JiayciB, HaBiTh HE B HaJA3BUYAWHHUX BUIAJKAaX 3aMCPEUCHHS CBOIX CIMEHHHX
kopeHiB. HOBI MOBH, Ha SIKMX HaIMCaHi I JIITEpaTypHi TEKCTH, 4aCTO BBAXKAKOTHCS KOPUCHUM IHCTPYMEHTOM
JUIs BUPaXXEHHs HEJ03BOJICHHX 200 3a00poHEHHX Mpo0OieM. BUKOPHCTOBYIOUM HIMEIbKY MOBY, TaKi BUAN
TBOPIB 4aCTO MOXYTh OINUHUTHCS Ha 3eMJI HiYMifHIN 3eMuIi MiXk MOBaMH, KyJbTypaMH Ta JiTepaTypamm;
YaCTO OLIHIOIOTHCS K MDKKYJIBTYpHI ab0 riOpuaHi TekcTu. Bi- Ta GaraTOMOBHICTH PO3IIISIAIOTHCS SIK
icTOTHI ymMOBM 11 e(eKTMBHOI iHTerpauii, sk CBiZoMuii BHOIp, IO T'€HEpye piAKiCHI, MOABIHHI abo
MHOKMHHI 1IeHTHYHOCTI. YacTo MOXKHA cHocTepiraTi LikaBi MOBHI B3a€MOJii, I'py CliB Ta JOTEMHOCTI.
JliteparypHi nepcoHaki B IIUX TEKCTaX 4acTo iJeHTU]IKYIOTbCS abo acOL{IOITBCS 31 CBOIMU aBTOPAMH, SIK
OCOOJIMBHI THII IPUHOMY Y CTpATerii YMTaHHA I1ijl BIUIMBOM TTOCHICHHX CIiiB y TekcTax. Kpuza ObxeHuiB
€ 1€ OJHMM BHKJIMKOM 3rajyBaHOi JiTepaTypHOi TemH TpaHcdopmauil Ta CHagKoeMHOCTI SK IS
MUCBMEHHHUKIB, TaK 1 715 (JIITepaTypHUX) BUCHHX.

KurowoBi cioBa: wmirpauiiina miteparypa, JitepaTypa ODKEHLIB, CIOB'STHO-POCIHCBKE MOXOUKCHHS,
HIMeIlbKa MOBa, I'iOPHIHI TEKCTH, OaraTOMOBHICTb.
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TEOPETUKO-METOJOJIOI'NYECKHUE OCHOBBI HCCJIIENOBAHUSI
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Abstract

In the paper, the authors outline the logic and results of the theoretical advancement of methodological
foundations of linguistic interdisciplinary experimental studies viewed from the standpoint of speech
energetics theory. The presented methodology is aimed at defining qualitative and quantitative regularities
of the emotional-and-pragmatic potential actualization in the self-developing processes of human speaking-
and-thinking and thinking-and-acting activities. On the basis of the universal model of these processes’ self-
development, the paper substantiates a step-by-step logic of a grid of coordinates formation (emotional
potential — pragmatic potential — time of the self-developing process) for graphic modeling and
mathematical processing of energetically dynamic characteristics of speaking-and-thinking and thinking-
and-acting activities in the individual’s spiritual sphere. The authors show the possibilities of constructing
one or more attractor-structures within the obtained coordinates as well as the changes of the scale of their
consideration, the suitability of the model for considering other attractor-structures, whose bifurcation points
(concepts) can be of any nature and level of abstraction. The paper outlines broad prospects for the
considered model application in the study of psycho-energetic processes of the individual’s speaking-and-
thinking and thinking-and-acting activities.

KEYWORDS: methodology, individual’s speaking-and-thinking and thinking-and-acting activities,
emotional-and-pragmatic potential, self-development, modeling, grid of coordinates, energetically dynamic
speech characteristics.

1. BBenenue

K npobiemam METOI0IOrHH U TIONCKA METO/I0B OIMCAHHUSI 3aKOHOMEPHOCTEH aKTyallH3aliu
SMOLMOHAILHO-IIPArMATHYECKOTO TIOTEHIMAA PEYEMBIIUICHUSI U MbICIIEICHCTBUS YEIOBEKa MbI
HEOHOKPATHO O0paIlanich B CBOMX MPEIBIAYIINX pa60Tax1, HAIpaBJICHHBIX Ha (OpMHUpOBaHHE
TEOPETUKO-KOHIICTITYATbHBIX OCHOB YHEPTEeTUUCCKON TCOPUHU PEUH.
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kalitanewadd@gmail.com.
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B HUX HMCIIOJIB30BAIIMCDH JBE YHUBEPCAIbHO-METO0IOTHYECKUE MOJEIH: MOJENb THPAMUJIbI
JyXOBHOrO OBITHS HMHIMBHAA® M MOJENh B3AMMOJCHCTBHS Te3aypycHBIX cdep Makpo- wu
MHKPOCOIIMYMOB MHIMBHIA B TPOIECCAX €ro KOMMyHHKammnm'. Ha OCHOBe mMepBOi Ham ¢
JOCTATOYHOI JUIsl JIMHIBUCTHYECKON MPAKTUKH MOJIHOTOH YIan0Ch PELIUTh BOIPOCH! aJE€KBATHOTO
ONHUCAaHMS KAPTHH M THIMYHBIX KAuECTBEHHBIX 3aKOHOMEPHOCTEH aKTyalH3alud aJpecaHTaMH
9MOLMOHANBHO-TIParMaTuueckoro norenmmana (manee DI1IT) B pa3snuuHBIX BUAAX BBICKA3bIBAHHUM,
TEKCTOB, PEYEMY3BIKAIBHBIX IIPOM3BEIICHUSIX M peud OWIMHIBOB. Bropas Monenb OTKpbuia
BO3MOXKHOCTB ~ COIIOCTABJICHHA KA4YeCTBEHHBIX KAPTHH M 3aKOHOMEPHOCTEH CyITECTHBHO-
KOMMYHHUKATHBHOTO BO3JCHCTBUS peUM aJpecaHTa Ha ee JEKOAMPOBAHUE aJPecaTtoM, a TaKKe
BO3MOXHOCTh HOCTPOEHMSI MCHXO-3HEProrpamm, MaciutadbupoBaHHbIX B ypoBusix OIIIl ¢ ero
muddepeHnpanieii Ha SMOLMOHAIBHBIN M JOTMKO-TIparMaTHYeCKUi moTeHnuanbl. [1oapobnyro
HHPOPMAIIHIO 00 UX YCIENIHON arpoOalii MOKHO HANTH B pa60Tax4.

MeTo0TOTHYECK A aHAIN3 PE3yIbTaTOB yKa3aHHBIX ampoOalmii moKasan MOTCHIMATBHYIO
BO3MOXKHOCTB JAJIbHEHIIIETO yriyOlIeHns: MeTOJ0IOTHH ¥ METOIOB n3ydeHns BapuatusHocTH DIIIT
B PEUYEMBIIIIEHUH ¥ MBICIEASHCTBUY UHAMBUIA. B 110J1b3y TAKOTO 3aK/II0UEHHS CBUAETEIbCTBOBAIIO
TO, YTO B pa60TeS, nucxons u3 chopmynupoBanHoro A.A. Kamutoit nmpunnmmna coxpanenns DI1IT
BBICKA3bIBAHUsA, METOJAAMU TeopuMm mojgo0us Obul 0OOCcHOBaH Oe3pa3MepHbIii kputepuil (K-
kpurepuii Kamute-Taparenko)’. OH U a1 BO3MOXKHOCTb KOTHYECTBEHHOTO ONPSLC/ICHHS YPOBHS
peanusanun DIIIT BeICKa3bIBaHUS KaK pe3yabTaTa CTOXACTHYECKOTO CaMOPa3BUTHS KOTHHTHBHOTO
nporiecca  pedempiniienns. B paGore’ GBUIO MOKA3aHO, UTO HA TPEXypOBHEBOM mIKare,
MapKHPOBAHHOW B eqWHHIEAX K-KpuTepus, HU3KHH ypoBeHb akTyanm3anuu OIIIT BeickasbiBaHUS
peanmsyercst B uHTepBaie 3HaueHuid K mo 30, cpemHmii ero ypoBeHb KoiebJIeTcsi B I'paHHIAX
K=30-105, a Bbicokuii mapkupyercs mnokazareasimu K > 105. Bbuio Takke ykasaHo, 4TO
YHCIICHHBIC 3Ha4deHHs K-KpuTepws, ¢ JOCTATOYHOM Ui 3KCIEPUMEHTAIbHOTO HCCIIEI0BAHMUS
TOUHOCTBIO HECJIOKHO PACCUHTATH 110 COOTBETCTBYIOIIEei (opmyie® Ha OCHOBAHMH JAHHBIX,
MIOJTyYEHHBIX C UCIIONB30BaHUEM N3BECTHON KOMIIBIOTEPHOIT MpOrpaMMbl 00paboTKH 3ByKa Praat.

ITosToMy me/bI0 M37IaraeMoro B JaHHOW paboTe TEOPEeTHKO-METOJONIOTHYECKOTO TTONCKA
SIBJISIETCSL pa3paboTKa TEOPETHYECKUX OCHOB MEXKAHCLUIUIMHAPHBIX UCCIISIOBAHUN KaueCTBEHHbIX
W KOJMYECTBEHHBIX 3aKOHOMepHocTed akTyanmmsanmu OIIIl B mpomeccax camopasBUTHS
pEUeMBIIUICHHS U MBICIICCHCTBHS YeI0BeKa.

2. U3/10:keHHE OCHOBHOT'O MaTepHAaJIa HCCJIel0BAHUS U 00CYy:K/1eHHe Pe3yJbTaTOB

Jlnst peeHust yKa3aHHOW NPOOJIEMbl, 0OpaTHMCS K BOCIIPOM3BEJCHHOM Hamu Ha puc. |
M3BECTHOH MOJENH’, CO3MAHHON IUIS OTPAKEHWS KAUCCTBEHHON KAPTHHBI —CaAMOPA3BHTHSA
KOTHUTHBHBIX MPOIIECCOB PEUEMBIIILUICHHUS U MBICTEACHCTBIS NHANBHUIA.

? Kinmentok 2010, 205-213

3 Knumentok 2010, 168-187

4 Kanura 2016, 239-248; Knumentok 2013, 16-25

® Kanra 2007, 45-49

o Kaymra, Tapanenko 2012, 476-484

7 Kamura 2016, 197-206; Kanura, Tapanenko 2012, 186-191
8 Kamura 2016, 97

? Kamira 2016:43
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CO3HAHHE

7 JOIrHYCCKOC

PaLHOHATBLHOE TPaHCLEH/IeHTHAS

MCHTaIbHAaA

THII MHIIEHUS
cdepbl IyXOBHOIO OBITHS HHANBHIA

HMOILIHOHAIBHOC
AK3HCTCHIIHANIbHAasA

A nmparmMaTHueCcKHe HaMepeHHs
Puc. 1. YHuBepcanpHas MO/IeNIb CAMOPA3BUTHs IPOLIECCOB MOPOKACHUS PEUEMBIIIICHUS 1
MbICIIEIEHCTBUS B 1yXOBHOM cepe HHAMBUIA
IlpumeM 3a ocH 1€KapTOBBIX KOOPJAMHAT MOJENH IIKajbl KOJMYECTBEHHBIX MOKa3zaTesneit
SMOLMOHAIBHOIO M IPAarMaTUYECKOro IMOTEHLHAIOB KOHLENTOB (Toyek Oudypkanuu),
MOPOK/IAEMBIX B ICUXMYECKOH cdepe KOMMYHMKAaHTa B IIPOIECCAX €ro peueMbINUIEHUs U
MbIcneeiicTByA. biarogapst 5ToMy, MbI OJIy4uM BO3MOXHOCTb OTpa)K€HUsI Ha Heil (cM. puc. 2)
KOJIMYECTBEHHON KapTHHBI (MIIYKTyallMl STUX HOTEHIIUAJIOB.

a o 0 [
Puc. 2. 30HbI BIUSHUS TapaMeTpoB MOpsAJAKa Ha YPOBHU SMOIMOHAIIBHO-OHEPTETUYCCKUX
MOTEHIMATIOB KOHIENTOB chep AyXOBHOr0 ObITHS HHAUBUAA

© Kaunura, A., Knumeniok, A., 2019
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W3 pucynka BHAHO, 4TO IuIomanu jeBoi (rpeyronpHuk ACO) u mpaBoif (TpeyrosibHUK
OCB) mnonoBuH  (POHTAIBHOTO  CEYEHMS  IHUPAMUABl MBI pa3Jelwid  Ha  TPH
PaBHONPONOPIMOHATIFHEIE 30HEL. B 11€Boii mooBHHE OHU orpanuueHsl TpeyronbHukamMu ACa, aCo
n 6CO, a B npaBoii — Tpeyronsuukamu OCs, 6Ce n 2Chb.

Jlanee, BOCIONB30BABIIACH OOOCHOBAHHON B paGoTe'’ M mIHMPOKO ampoGHpOBAHHOI
3KcnepHMeHTanLHo” IIKaJION THX YpOBHEH, Ha30BeM 30HY ACa 30HOH aKTyaln3alii BBICOKOTO
YPOBHSI SMOLIMOHAIFHOTO MOTEHINAIA PE3y/IbTATOB PEYEMBIIUICHHS U MBICICCHCTBIS HHIUBUA,
30Hy aC6 Oyaem Has3blBaTh 30HOW €ro CpegHero ypoBHs, a 30HY 6CO — 30HOH HH3KOTO YPOBHS
AKTyaJIM3alUK SMOLMOHATIBHOTO OTEHIMAA.

OOpaTtum BHUMaHUE HA TOT (akT, 4ro nmockoynbky Ha ocu (CO) Hameld Mopesny BIHSHHE
JMAJIEKTHUECKH B3aMMOJICHCTBYIONUX TTapaMeTpoB TOpsiaKa (KyabTyp Makpo- ¥ MHKPOCOIMYMa)
CTAaHOBHUTCS HMPAKTUYECKH HUYTOXKHBIM (WM CBOAUTCS K HYJIO), TO TOPU3OHTAIBHAS KOOpJMHATA
oOpasyercst JByMsl DPa3HOHANPABICHHBIMH (BBIXOMAIMMHM H3 Touku O) MIKaJaMu ypoBHEU
aKTyalIn3aliy SMOIMOHATBHO-YHEPTeTHIECKHX TTOTEHIHAIOB.

Takum 00pa3oM, CTAHOBHUTCS BIIOJIHE OYEBHMIHBIM, YTO B KKIOW M3 STUX 30H MBI MOXKEM
pacronarath TOYKH-KOHIENTHI (TOYKM OM(ypKaIMn), UMEIOIINE COOTBETCTBYIOIINE 3THM 30HAM
YPOBHHU SMOLMOHAIBHBIX HOTCHIIMAIOB.

PaccMoTpuM Tenepb BO3MOXKHOCTH IOCTPOEHUSI B IUIOCKOCTH MOJIENH BEPTUKAIbHON
IIKanbel, MAapKHUPYIIIeH YpOBHM aKTyadW3allid MPAarMaTHYecKOro MOTEHIHada KOHIICTITOB
PEUYEMBIIUICHUS ¥ MBICIICACHCTBUS B KaX/I0H U3 cep TyXOBHOro ObITHs MHAMBKAA (pUC. 3).

0
Puc. 3. Pacmpenenenue ypoBHeH IparmMa-3HEPreTHUECKUX IOTEHLUAIOB KOHIENTOB B
9K3UCTeHIHAIBHOH (D), MeHTanmbHO (M) u TpaHcuennentHoit (T) cdepax ITyXOBHOTO OBITHS

UHIUBHIA

Kak Buamm, Kaxaas YCIOBHO-aBTOHOMHas — Tomorpaduueckas —cdepa  moienn
(9K3ucTeHIMaNbHAs — D, MeHTanbHas — M u TpaHcuenaeHTHas — T) nojenena HaMu Ha TPU 30HBI
(H, C u B). BHyrpu yka3aHHBIX 30H M aKTyaJIU3ylOTCS TOYKH- KOHLENTBI, HMEIOLINe
COOTBETCTBYIOIIHE YPOBHH IParMa-sHepreTHYECKUX MOTEHIMaNoB. IloguepkHeM, 4To ypOBHH 3THX

1 Kanura, Tapanenko 2012, 476-484
' Kamura 2016, 196-206; Humeniuk 2018; Marchenko 2017; Marchenko 2018; Taranenko, Schaefer 2018 w nip.
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MOTEHLUANIOB Bo3pacTaioT oT Touku O k Touke C. B cuiay 3TOro, He3aBUCHMO OT MPUPOABLI UX
NPOUCXOXKACHUS, B 30HaXx H akTyanm3yloTcs TOJNBKO KOHLENTHI C HU3KHUM YPOBHEM
MIparMaTHYeCKUX MOTEHNHanoB. KOHIENTHI e CpPemaHEero ypOBHS MParMaTHYecKOro MOTEHIHana
OKa)KyTcs Ha Mozenu B 30Hax C, a KOHIENTHI €ro BEICOKOro — B 30HaxX B.

B mporeccax ampobarmu'’, yCTAHOBIEHO, UTO YPOBEHh MPATMATHUECKOTO TOTEHIIHAIA,
MapKHPOBAHHBII €ro MPOLEHTHOW jomeit oT obmero OIIIl, mocTtatouyHo TOYHO OMpenenseTcs
9KCIEPTAMH-JIMHIBUCTAMH U 3KCHEPTaMHU-TICHXOJIOTaMH B YCJIIOBHSX €TO COOTHECEHHUs C KOHTEKCTOM
PEUEMBIIIIICHNUST WITH MBICTIEICHCTBHS.

VI3 M3710)KEHHOT0 ¥ BBITEKACT IPsiMasi BO3MOXKHOCTb IOCTPOCHHUSI HA TIIOCKOCTH MOJICIH CETKH C
KOOpJMHATAMH yPOBHEH SMOLMOHAIBHOIO M HPAarMaTHYECKOro IOTCHIMANOB — aKTyalH3alliu
KOMMYHHKAHTOM KOHIIETITOB TIO00H TMPUPOJIBI  BOOOIIE M BepOATbHBIX KOHIIENTOB B YaCTHOCTH. Jlyst
HOJIy4eHHs Tpauyeckoro M300paXKeHUs: TakOH CETKH (CM. pHC. 4) JOCTATOYHO HAJIOKHUTH JPYr Ha
Jpyra MOJIENH PHCYHKOB 2 1 3.

brarogaps sToMy, Ha MOJETN MOKHO HATJISIAHO TTOKA3aTh, HAIIPUMEP, YTO, 3aPOANBIINCH B
IK3UCTEHIHAIBHOU chepe (D), IHePreTHIecK: MOMIHbIA KOHIEnT (1), JOCTUTHYB 30HBI BBICOKOTO
mparMaTudeckoro noreHnuana (B), 6e3 ocoObIX 3aTpyTHEHMIT TPOHUKAET B 30HY (IOJHUMAETCS Ha
YPOBEHB) HU3KOro nparmaruyeckoro noreHuuaia (H) mentansHoii chepst (M) 1yXOBHOTO OBITHS
WHIUBHA (CM. KOHIICNT 2).

Jlnsg momydeHnst KOJTWYECTBEHHBIX ITOKa3aTeNed JMHAMHKH WM3MEHEHHS SMOIMOHATBHO-
nparmatudeckoro (DIIIT), smounmonansHoro (OI1) u mparmarudeckoro (IMIT) mnoreHumanos
MIPOLIECCOB PEUEMBIIIICHNS U MBICIEICHCTBUS A0CTaTOUHO HaHecTH Ha ock OC (puc. 3) mxamy
BPEMEHH, MAPKHPOBAHHYIO B MIJIJTUCEKYH/1aX.

A B c B O0On c 8 b
nparMaTH4ecKHe HaMepeHHs
Puc. 4. Cerka xoopaunatr yposHeit (H — auskuit, C — cpeuamii, B — BBICOKHIT) SMOITHOHATEHOTO
M TMParMaTHyecKoro MOTCHIHMAIOB aKTYalIH3alMd KOHLENTOB PEYEMBILIIICHHUS M MbICICACHCTBUS
HHIUBHA

OG6patnM ocoboe BHHMaHHE Ha TO, YTO METOOTOTMYECKUH [MAIa30H HCIIONb30BAHHS
paccMaTpuBaeMOi HAaMM CETKH BeCbMa IIHPOK. BO-TEpBBbIX, B MOJIYYEHHBIX TAaKUM 00Opa3oM

12 Kanura 2016:142-149, 196-206; Humeniuk 2018; Marchenko 2017; Marchenko 2018; Taranenko, Schaefer 2018
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KOOpAMHATAaX B 3aBUCHMOCTH OT IIOCTABJICHHBIX 3aJa4 UCCIIEA0BaHUS MOXKHO noctpouts oany (1-C),
JIBE ¥ OOJIBIIIE CTPYKTYP-aTTPAKTOPOB. BO-BTOPBIX, IPH HEOOXOJMMOCTH M3MEHCHHS MacITada 1 3a1a4
PAacCMOTpPEHUsT TIPOLIECCOB  CAMOPA3BUTHS MCCIENOBATeNb BOJEH BKIIOYATh B Trpaduyeckoe
1300paKeHHE CTPYKTYp-aTTPaKTOPOB KaK pa3IMYHbIC O IPHUPOAE CBOCTO IOPOXKICHUS TOYKH-
KOHIIENITBI (CITyXOBBI€, 3PUTEIBHBIC, TAKTUIBHBIC, OOOHSTENBHBIC M T.II.), TaK M KOHIENTHI OIHON
npUpoAs! (HampuMep, BepOabHbIe). B-TpeTbrX, TOUKH-KOHIENTHI, PHHA/UICKAIIHME ABYM HIIH Ooree
CpaBHUBACMbIM HCCIICJIOBATEIIEM CTPYKTYpaM-aTTPaKTOpPaM, MOTYT HMETh OJIMHAKOBBIH YpPOBEHb
abcTpakiuy, a Takke ObITh aOCTPAKIMAMH CYIIECTBEHHO Pa3iIMYAOIINXCA HEePApXUUECKUX YPOBHEH.
B-uerBepThIX, NPUYMHHO-CIEACTBEHHbIC CBSI3M MEXIy IapaMeTpaMH HOpsiIka U I[apaMeTpaMu
COCTOSIHHSI MOT'YT OBITB OIMCAHbI B MATEMATHUECKOM BHJIC.

B-naThIX, yKka3zaHHbIE HA MOJIENSIX TPEXYPOBHEBBIE 30HBI aKTyaTHM3aldH IMOIMOHATEHOTO
[ParMaTUyeckoro IIOTCHIHAIOB B TOYKaXx Ou(ypkauuu (KOHLENTAX) pPEYEMBIIUICHHS WK
MBICIIEICHCTBIS Jake B CIy4Jasx MPOBEICHNS ayJUTUBHOTO aHAJIN3a MOTYT OBITh pa30HTHI Ha OoJbIIce
yhcno ypoBHeW. Hampumep: Hu3KMii ypoBeHb CpelHEil 30HBI, CPETHMH YPOBEHb CPEIHEH 30HBI U
BEPXHUH YPOBEHb CPEIHEH 30HBI Kak 3TO OOBIYHO JeNacTcss B KIACCHYECKHX (DOHETHUECKHX
nccnenoBaHuAX. bonee Toro, B cirydasx MpoBEICHMS aKyCTHYECKOTO (MHCTPYMEHTAIBHOTO) aHAM3a
KaK[1asi Takas 30Ha 0e3 0COOBIX 3aTPYIHEHHI MOKET OBITh MOJIEICHA M Ha IISTh TPAJULMOHHBIX IS
(oneruky ypoBHeH. OTIMYHUTEIBHBIM MOMEHTOM TakKOro JpPOOJICHHS IOKa3aTelel IIKal ypoBHEi
9MOIMOHAIBHOTO W IIParMaTWYecKoro TOTEHIMATOB AaKTyalH3allid TOYEK-KOHIETITOB MOJEIH
SIBJSCTCSI  BO3MOXKHOCTb  YMEHBIIEGHMSI  CTATUCTHYECKUX IOIPEIIHOCTEH IpU  ONpeiesIeHUU
KOJIMYECTBEHHBIX XapaKTEPUCTHK CAMOPA3BUTHSI PACCMATPHBACMbIX HAMH SBIICHUH.

B-mmecThIX, Ha OCHOBAaHMHM pAacCMaTpPUBAEMOH CHCTEMHON MOJENHM TpU €€ MPaBHILHOM
CMBICJIOCO/ICPKATEIIFHOM HACBIIICHUH MOTYT PEIIaThCsl JIFOObIC HAy4YHBIE MPOOJIEMBI HE TOJIBKO B
o0macTi JTMHTBUCTUKK ((DOHETHYECKHE, JIEKCHYECKHE, T'PAMMATHYECKHE, CTUIIMCTHYECKHE), HO M
MpOOJIeMBbI MHBIX OTPACiICH 3HAHUS, CBSI3aHHBIC C Y4aCTHEM SMOLMOHAIBHOTO M JIOTMYECKOro Havall
TICUXWYECKOH chephl YeTIoBeKa.

W, HakoHel, MOJYEPKHEM €IIe OJHO BAXKHOE METOAOIOTHYecKoe oOcTosTenscTBo. OHO
3aKJII0YAeTCs B TOM, YTO LIKAIbl YHUBEPCAILHOW MOJEIN CaMOPa3BUTUSI MPOLIECCOB MOPOKACHHS
PEUYEMBIIUICHUST M MBICIEACHCTBUS B JIyXOBHOH cdepe WHIMBHAA MO3BOJSIOT peaan30BaTh
a7IeKBaTHOE KOMILIEKCHOE MEXIUCLUIUIMHAPHOE ONMCAHHE KOJIMYECTBEHHBIX M KauyeCTBEHHBIX
M3MCHEHHIT, IPOUCXO/IAIINX B IICUXUKE YeJIOBEKA B IIPOIIECCAX €ro KOMMYHHUKAIIUH.

IMockombKy B paMKax  HM3JI0KEHHOTO Mbl  ONEPHPYEM TAaKUMH  IapaMeTpaMu
CaMOpa3BUBAIOLIUXCSA IPOLECCOB PEUEMBIIUICHUS M MBICICICHCTBHSA 4EIOBEKa, KaK YPOBHU
IIparMa-yHepreTHIecKoro ¥ YMONNOHAIBHOTO MOTEHIINAIOB BBICKA3bIBAHUI MM MHBIX KOHIIETITOB,
TO CYUTAEM HEOOXOAMMBIM PACCMOTPETh HECKOJBKO MOAPOOHEE METOJBI ONMpPEeieNCHHs YUCTOBBIX
3HAYEHUI STHX MapaMeTPOB.

Beimie MBI yKa3pIBalM, 4YTO SHEPreTHUYECKas TEOPHs pPEYd pachoiiaraeT HaJeKHBIM
Oe3pasMepHbIM K-KpUTepUeM I ONpPEACNICHUsT KOMIUIEKCHOTO 110 CBOCH NPHUPOJE MOKa3aTesst
YPOBHSI 3MOLIMOHAJIBHO-IIPArMaTHYECKOT0 MOTEHIMANA aKTyaIU3aluy JII000r0 OTpe3ka pedn (WIIu
KOHIIETITA MHOW MPHPOJIBI), HEM3MEHHOTO B COOTBETCTBHM C MPHHIMIIOM €r0 COXPaHEHHS M
CIOCOOHOTO  MEepepaclpeneNsiTbest MEXIy BepOalbHBIMH M HEBEpOAIbHBIMH  CpPEICTBAMH
koMMyHuKanu. CyTe e 3KCIICpUMEHTANbHOW ero aud(epeHnnanin Ha IparMaTHIecKuil H
9MOUMOHAIBHBINA MOTEHIINAIIBI COCTOUT B CIIETYFOIIEM.

CHavasa MCCiIeIoBaTellb C MOMOIIBIO M3BECTHOH KOMIIBIOTEPHOW MporpaMmbl 00paboTku
3Byka Praat ompenenseT KOIMYECTBEHHBIC 3HAUYCHUS Oe3pa3sMEepHOro K-KpUTepHs AT Kakaon
TOYKH OM(ypKalMK pacCMaTPUBAEMbIX UM KOHLENTOB. 3aTeM MpeiaracT dKCIepTaM-TMHIBUCTAM
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1 9KCHEepTaM-IICHX0JIOraM, IPUHSAB IoiydeHHoe 3HadyeHue (Hanpumep, K = 80) 3a 100%, oueHUTS,
KaKyl0 IIPOLICHTHYIO JOJII0 OT 3TOr0 KOMIIJIEKCHOTO IIOKa3aTesi COCTABISCT IparMaTHYeCKUil
moTeHnuan. Pe3ymbTaTel HKCHEPTHBIX OIEHOK CBOJATCA B MATPHIBI M PACCUUTHIBAIOTCS TI0
dopmysnam ncrounnka'’, TIPEATONOKUM, UTO B OZHOH M3 TOUEK IO 3AKIIOYEHHIO SKCIIEPTOB
TparMaTH9eckuii moteHnuan coctaBua 10% OT KOMIUIEKCHOTO 3MOIMOHAIBHO-IPArMaTHYeCKOro
MOTECHIMATa KOHIENTa. B TakoMm cirydae mcciaegoBaTenb MOTyYaeT BO3MOXKHOCTB BBICUHTATh ITY
noimo B Ge3pasMepHbIx exununax K (B paccMarpuBaeMOM IpHMepe HMparMaTH4eCKUil MOTEHIMA
oyner K = 8). Teneps ans momydeHns 3Ha4€HNS SMOIMOHAIBFHOTO MOTEHIHANA PACCMAaTPHBAEMOTO
KOHIENTa JIOCTaTOYHO BBIYECTb 3HAYEHHME IIPArMaTHMYECKOro IOTeHIHMana H3 BeanuuHel K.
OOpaTuBIIUCH K IPUMEPY, TOIydaeM BEeIHMYHHY dMoLoHanbHoro noreHnuana (K = 80 — 8 = 72).
Otn muddepeHunpoBaHHble 3HaUSHHsT ypoBHeH smonnonanbsHoro (K = 72) n nparmatnueckoro (K
= §) NOTEHIMAJIOB KOHICNTOB M HAHOCSTCS MHCCIIEIOBATEICM Ha YHHUBEPCAIbHYIO MOJCIb, B
COOTBETCTBHH C HX JIOKAJIU3AIHEH B TPOCTPAHCTBE €€ COOTBETCTBYIOMINX KOOPANHAT.

3. BuiBoabI

V30KeHHBIE  BBINIE ~ OCHOBHBIE  METO/OJOTHYECKHE  IOJIOKEHHS  IPOBEICHHS
9KCNEPUMEHTAIBHOTO aHanu3a (IyKTyallMd SMOLMOHAIBHO-IPArMaTHYeCKOro IIOTCHIHANa B
[pOLECCaX PEUYEMbIIUICHUST W MbICIEACHCTBUS YellOBeKa, CPOPMUPOBAHHBIE C OIOPOil Ha
YHUBEPCAIbHYI0 MOJETbh MHPAMUABI €r0 JIYXOBHOTO OBITHS, OTKPBIBAIOT I[IMPOYANIIIE
MEPCIEKTUBBI IS JOOBIYH MPHUHIMITHAIBHO HOBBIX 3HAHHH O KAYECTBEHHBIX M KOJIUYECTBEHHBIX
3aKOHOMEPHOCTSIX IPOTEKAHHS TICHX0-9HEPreTHYECKNX aKTOB PEYCBON KOMMYHHUKAIIHH.
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AHHOTaNHUS.

B crartee ¢ mosuumii SHepreTHUECKOW TEOPHM PEUM M3JI0KEHbI JIOTMKA M PE3ylbTaThl TEOPETHUYECKON
Pa3pabOTKH METOJOJIOTMYECKUX OCHOB JIMHIBHUCTHYECKHX MEXKIUCHUIUIMHAPHBIX 3KCHEPHMEHTAIbHBIX
HCCIIC/IOBAHUH KAueCTBEHHBIX M KOJMYECTBCHHBIX 3aKOHOMEPHOCTEH aKTyalM3allHd SMOIMOHAIBHO-
MParMaTH4eckoro MOTEHIMala B IPOLEccax CaMOPA3BUTHs PEUEMBINIICHHS M MBICICICHCTBHS YeIOBEKa.
Ha ocHOBe yHHMBEpCAIbHOI MOJIEIN CAaMOPa3BUTHS YKa3aHHBIX MPOLECCOB 0OOCHOBAHO MOATAIHYIO JIOTUKY
MOCTPOCHUSI CETKM KOOPJIHMHAT (IMOLMOHAIBHBIH MOTEHIMA] — HParMaTHYeCKHH MOTEHIHAl — BPEMst
caMOpa3BHUTHs Hpoliecca) A rpaduyeckoro MOJACIMPOBAHMS M MaTEMaTHYECKOH 00paboTKM HHepro-
JMHAMUYECKUX XapaKTePHCTHK MPOTEKAHUs aKTOB PEUEMBILICHHUS M MBICICACHCTBUS B JyXOBHOM cdepe
nuauBra. [Toka3aHbl BOZMOKHOCTH IOCTPOCHHMS B TIOTYYEHHBIX KOOPJMHATAX OJHOIO M 00jee CTPYKTyp-
aTTPAKTOPOB, A TAKKE N3MEHCHUS MAacIITab0B UX PACCMOTPEHHUS, IPUTOJTHOCTh MOZCIH ISl PACCMOTPEHUS
CTPYKTYp-aTTPaKTOPOB, TOYKH OH(ypKaiin (KOHIENTBI) KOTOPHIX MOI'YT HMETh JII00YI0 MPHPOLY U JII060it
ypoBeHb aOcrpakunu. OuepueHbl IIMPOKHE IMEPCHEKTHBBI NPUMEHEHUS PACCMOTPEHHON MOIENU JUIs
N3Y4YCHHUS TICHX0-YHEPTeTHYECKUX MPOLECCOB PEUEMBIILICHHS U MBICICACHCTBUS MHMBH/IA.

KirouoBi cjioBa: METOZOJOTHs, PEUYEMBIIIICHHE W MBICICACHCTBUE 4YEJIOBEKA, 9MOLHOHAIBHO-
MparMaTHYeCKUi TOTEHIIMAJ, CaMOpa3BHUTHE, MOJICIMPOBAHUE, CETKa KOOPAWHAT, DHEPro-JHHAMHUYECKHE
XapaKTePUCTUKH PEUH.
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