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BODY IMAGE OF THE 16TH CENTURY MANNERIST TYPE LITERATURE
IN WORKS OF EASTERN SLAVIC (LATIN AND UKRAINIAN ORIGIN AUTHORS)

Olga Lefterova!

Abstract

This paper is devoted to issues of research of a human body in the 16th century literature and art paradigm. The researched texts
context structure analysis has shown that a human body may be represented as a subject, an object and a symbol. The character of a
human body representation in the text of mannerist allows interpreting the somatisms as axiological indices that are functioning in
the semiotic continuum of culture. The multi-aspect analysis of somatisms presented in this work enables determination of limits in
representing a human body and the image of a human body in the author’s texts, the degree of intended / non-intended deformation
of such, since it is the breach of perfection of a human body’s proportions and thirst to sophisticated compositions that are one of
formal characteristics of mannerism in art. The study of the ‘human body’ phenomenon in this work presumes a study of how the
author speaks of the body and its parts, how he uses the concept ‘body image’ for relaying own intentions. Constructing a formal
model of the author’s picture of the world for the mentioned analysis includes the analysis of the lexis depicting the body language.
Peculiarities of mannerist culture, formed in the Eastern Europe within the transition period of 16-17th centuries, are studied
within this research of the treatises in literature written in the Eastern Europe. Given all the complexities of life and fate of these
writers, among other authors of that period they are distinguished with a peculiar attitude towards the cultural achievements of the
Renaissance, the trend not only to rely on the existing tradition, but to renew that tradition with the help of transformations. Such a

contradictive “pending situation” between the old and the new is one of characteristic features of mannerism.
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1. Introduction. The article deals with the research
of a human body in the XVIth century literature and
art paradigm. The actuality of the present study is
stipulated by the fact that the studied subjects belong
to such general philological and linguistic problems
as ontology of culture’s megacontext, artistic herme-
neutics, the language picture of the world, the linguis-
tic world-image and language personality.

Study of peculiarities of mannerist culture, which
was formed in the territory of Eastern Europe within
the transition period of 16-17" centuries is to be made
within the framework of researching treatises of lit-
erature which were created in the territory of Eastern
Europe. Despite all the complexities of life and fate
of the writers of that period, among other authors of
the period they are distinguished with a peculiar at-
titude towards the cultural achievements of Renais-
sance, the tendency not only to ground on the exist-
ing tradition, but with the help of transformations to
renew that tradition. Such a contradictive “pending
situation” between the old and the new is one of char-
acteristic features of mannerism.

Mannerism is a ‘principally extranormative style?’
that depicts specific features of transition period from
Renaissance to Baroque. This stipulates the importance
of describing it for characteristics of the macrocontext
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of European culture at the contemporary stage, which
may be characterized as transition from the ¢poque of
post-modernism to a still unknown state.

The theoretical studies by Werner Hoffmann Fun-
damentals of Modern Art and Introduction into its
Symbolic Forms (2004), Christine Buci-Glucksmann
Tragique de I'ombre. Shakespeare et le manierisme
(1990), Bryan Turner Recent Developments in the
Theory of the Body (1993), devoted to the analysis
of modern cultural paradigm, state that crucial phe-
nomena as well as novelties in the 20th century art
are based on preceding artistic practices and display
their kinship with the Art of both Renaissance and
Mannerism, the latter being often called ‘The Fall of
Renaissance’.

The goal of the study is to perform an analysis of
the phenomenon ‘body of a human’ in texts of liter-
ature that was created on the territory of Eastern Eu-
rope; to reveal the meaning of bodily representations
for the author's creative self-expression; on the basis
of research of the bodily code to make an attempt to
describe to describe one of ontological parameters
of mannerism. Tasks of the study: characteristics of
mannerism in the theory of literature; research of so-
matism in the structure of associative-image compo-
nent. The object of study — human body in a Latin
text of mannerist type. The subject of study is text-
forming and styleforming functions of somatisms in
a Latin text of mannerist type.

2. Methodology

2.1 The program of study of the image of the
body in mannerist type works. The study program
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of the body image in mannerist type of the parworks
of literature which were created in the territory of
Eastern Europe includes six consecutive steps:

(1) characteristics of mannerism in the theory of
literature and arts;

(2) analysis of corporeality of a human from the
standpoint of philosophy, linguistic semiotics and lin-
guistic culturology;

(3) definition of a body as a cultural phenomenon:
the body as complex reality described by culture rep-
resents inner emotions;

(4) analysis of somatisms within the paradigm of
traditional Renaissance conceptions;

(5) research of somatism in the structure of asso-
ciative-image component as a condition of building a
figure of speech;

(6) description of semantic space of a human body
in artistic text of treatises by S. Orichovsky and Tran-
quillion;

(7) study of peculiarities in functioning of soma-
tisms as component of artistic images of the text.

2.2. Research materials. To resolve the set tasks,
the general scope of the research material was based
on Latin treatises of Orichovsky “Fidelis subditus”,
“Ad lulium Tertium Pont[ificum] Max[imurn] Sup-
plicatio”, “De lege coelibatus contra Syricium in
Concilio habita”, “De bello adversus Turcas suscip-
iendo” and Ukrainian treatise of Tranquillion (total
volume comprises 955 lexical units; total amount of
processed pages makes up 457p). In analyzed treatis-
es lexemes representing human body parts (somatic
lexics) comprised 28.5%.
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2.3. Methods of analysis. The main concepts
being the grounds of this study: linguistic studies:
(R. Bart’, Y.M. Lotman®*, V.N. Toporov®, H.Ruthrof®,
U Eco’ N. Depraz N., S Gallagher®); historico-cul-
tural studies ( A.F. Losev’, Gumbrecht G'°, Byk-
hovskaya!'); philosophic studies ( M. Merleau-Pon-
ty'?, J-P. Sartre'®, J. Lacan'®, V. Nikitin'5). The study
is based on the methods of linguistic and textual anal-
ysis, namely: methods of observation and description,
of super linear analysis (I. Galperin'®), the compar-
ative-typological method. The methodology of the
study is a complex one, which implies the usage of
methods from structural, anthropological, cognitive
semantical and component analysis; the study of the-
oretical concepts and fictional-literature practices in
complex. The study’s object and subject have stipu-
lated for the combination of linguistic, literary-criti-
cal and philosophic-esthetic approaches. The leading
method to process the illustrative material became the
descriptive analytical method with its main compo-
nents: observation, generalization, interpretation and
classification. At different stage of work the method
of semantic analysis was applied, as well as methods
of component and context analysis, that of complex
analysis of the artistic text, and the statistical method.

3. Results and Discussion

3.1. Theoretical premises of the study.The his-
tory of development of the human civilization man-
ifests multidimensionality in research of this phe-
nomenon: the body was the subject of attention of
ancient priests, than of philosophers, and eventually
of anthropologists, psychologists, etc. Therefore, the
problem of depicting the concept of a human body
is an important component of scientific studies. As
of now, the phenomenon of a human body is consid-
ered not only in philosophical (M. Merleau-Ponty'’,
J-P. Sartre'®), psychological (Lacan'’, Rumyantsev??),
but also in artistic and linguistic discourse (Ruthrof*!,
U Eco® N. Depraz, S. Gallagher®).

However, despite the active study of this problem
so far the science does not have an established uni-
form theory that would connect the language and bod-
ily manifestations of a man. In socio-cultural aspects,
the scholars distinguish differentiate between the no-
tions of “body”, “corporeality”, and “body image”.
The “body” is associated with certain fixed, relatively
static, limited anatomic and physiology object.

The notion of corporeality denotes the body with
its attribute motion activities, expressive forms of
manifestation, “being in socio-cultural space and
counteracting with such, determined in its somatic
and motion characteristics by both natural normality,
and by peculiarities of this space” (Y.A. Strebkova)*.

In socio-cultural studies considered is the in-
ter-relation of a human body and cultural practices.
V.M. Boguslavskiy* notes, that “apprehension on the
human’s appearance in inter-relation with his outer
world is the nucleus of each national culture and oc-
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cupies the most important place in an ethnicity’s sys-
tem of signs in its culture”.

Each cultural formation views the problems of in-
terrelation and interaction of the spirit and the matter,
of nature and society in its own way, as well as pro-
duces its own criteria of attitude towards a man, body
practices and a human body. In the Antiquity, the hu-
man body is perceived as reproduction of beauty and
cosmic harmony, in the Medieval — as focus of deprav-
ity, and quite differently, the human body is treated in
the esthetics of Renaissance, Baroque and Classicism.
In these times, a kind of anthropological paradigm of
perceiving a human emerges; this paradigm provides
for a feasibility of discussion of problems of the body
of'a human being alongside with the ideas of their soul
and spirit. Ambiguity of treatment of spirit and flesh
receives its interpretation in the philosophical and cul-
tural paradigm of the 16th century.

In modern literature and in art trends being formed
during another borderline of ages, common traits ap-
propriate of various manifestations of the 16th centu-
ry cultural paradigm become more and more evident.
It is necessary to analyze such remote in time cultural
and historical analogies as this analysis frequently
serves to develop essential features of phenomena
created in art in modern time.

This, in our opinion, stipulates the timeliness of
the present study focused on the specifics of human
body description in terms of mannerism, the latter be-
ing a philosophical and artistic trend dated back to the
16" century.

3.2. Manner and Mannerism in the aesthetics of
cultural trends. Mannerism is the understudied phe-
nomenon in the context of Ukrainian cultural para-
digm. However, European researchers have not come
to the unilateral opinion about the essence of manner-
ism. This is caused by its inner dualism and certain
specifics. Mannerism is treated either as a style and
an anti-style®, or as an époque, or as a kind of “state
of soul”, or as a sort of philosophical trend?. Most
researchers stick to the idea of variability of manner-
ist style, and they attribute to mannerism conceptu-
ally opposite works of art such as graphics cycle |
modi by D. Romano and others as well as pictures by
Domenico Beccafumi.

Attempts to describe the essence of this phenom-
enon in terms of theory and history of literature led
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to establishment of parallel correlations of visual and
verbal arts in 16-17th centuries, this or that way con-
nected with the conceptualization of a human body
and corporality. In particular, Christine Buci-Gluk-
mann the image of Hamlet compares with the portrait
of Hugolino Martelly by a representative of a Floren-
tine school Angelo?. And the term “mannerism” itself
is connected with the human body sphere of concepts.

Initially, the word maniera appeared in the 16Ith
century in Italian book Libro dell’Arte by Cenni-
to Cennini, where it was interpreted as a handprint
of a master, as his characteristic manner to create a
work of art. Within the esthetics of artistic styles, the
essence of mannerism is determined by the correla-
tion of the creator and the object being created. In
any kind of art (painting, sculpture or literature), the
problem to convey an idea of a human body with-
in this style is solved in the spirit of neoplathonism,
when a man thinks and creates based on the sensual
information, designing and checking it with the help
of inner forms that have been received from God and,
therefore, are innate*.

Although the works of mannerism theoreticians
(Visari, Lomazzo, Zuccaro)®' keep treating a hu-
man personality as completely determined by a god,
but their given corporal forms are already perceived
as subjective ones. Zuccaro introduces the idea of
“disegno interno (inner picture)* with the help of
which, according to the author’s opinion, an artist
may realize the sensual perception as well as create
an inner world. The “disegno interno” is opposed to
the “diserno esterno”, the inner picture being a form,
an image according to which the world is created, and
the outer one is the created world itself. Thus, accord-
ing to Zuccaro’s ideas, in this way, the corporality is
not rejected but inevitably is treated and shaped in the
human mind. The artist is to follow the nature but not
in a servile but a creative way. And the phenomenon
of imitative representation (mimesis) as it’s known, is
directly connected with the phenomenon of the human
body, since, according to Plato and Aristotle, any rep-
resentation of nature is realized through various man-
ifestations of corporality — voice, body motions, etc.

The basic criterion of mannerism in such a con-
text becomes the complexity of the subject, the
complexity of own ego. Such logics of develop-
ment of subject-object relations, of own ego, of
forms of its representation in the mannerist dis-
course makes the human body not only a means to
represent a human as a subject but also means to
represent the objective world created by the sub-
ject. The confirmation to this thesis can be found
in Vasari’s painting, in particular in his painting
“Allegory to Justice”, where the curve of a female
body’s clothes symbolizes the Justice by focusing
on the blank space in the center of the picture. The
semantics of the plot is mixed in chimera-like spa-
tial and composition experiments**.
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Complicated reality requires complicated artistic
means to represent it. Mannerism is inclined to alle-
gorism and symbolism, and “a labyrinth or a rather
complicated curve” becomes a favourite figure of a
mannerist® (Losev). In the 16th century treatises where
the issues of mannerist esthetics are raised, with a man
in the limelight, the denial of ideal proportions of a hu-
man body is observed more and more. Artists prefer a
snake-like line (serpentinata). Modern scholars replace
the idea of “serpentinata” with the idea of labyrinth®.
Thus, Gastone Bachelard in The Poetics of Space, while
studying the metaphoric of a labyrinth in the continuity
of a literature text, comes to the conclusion that it is the
metaphor of labyrinth that is connected with corporal
realia®’. Scholar Mikhail Tampolski in his work Demon
and Labyrinth analyzing the poetics of an artistic text
treats the labyrinth as an architectural twin of the body,
and he correlates the movement in such a labyrinth to the
movement inside a certain body memory. According to
Mikhail lampolski, to move within one's mastered space
of an underground labyrinth means to activate the body
memory, to dissolve the present in the past, to live within
the trace that comprises the outer mnemonic envelope™.

Therefore, the labyrinth as a way to recreate ar-
tistic reflection characteristic for the edge between
époques is a complex rhetoric figure that defines the
specific nature of its philosophical artistic paradigm.

3.3. The means of verbalization of a human
body in treatises of mannerist type. The peculiarity
of the East Slavic literature is brought about by, first-
ly, the fact that the edge of 15-16th centuries is a com-
bination of structural poles with the mutual attraction
and, at the same time, repulsion of different artistic
traditions as well as co-existence of Renaissance and
post-Renaissance phenomena that are merging, al-
tering and transforming freely (at first sight). Apart
from the research of establishment and development
of peculiarities of the East Slavic literature of the
15-16™ centuries in the context of European culture,
it should be noted that it is the transitional artistic
awareness that the worldview attitudes of East Slav-
ic humanists are marked with. The man’s inner se-
mantic world in the transitional époque depicted in
literature that arose in the Easter Slavonic territory
is considered to be problematic as the Christianity —
a core element of the then man’s “ego”— in the new
context was interpreted as a doctrine on human mo-
rality correlated with the laws of nature.

The problem of self- and world cognition has been
under consideration of Ukrainian thinkers since the
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times of the Ancient Kievan Rus. Their reflections,
within the Christian ethics, were focused on spec-
ulations about the essence of the “inner” man, the
self-perfection of the “inner” man. Abstract seeking
for the truth was not typical to the thinkers of that
time. Since the 15™ century, human personality with
harmonic combination of the spiritual and the bodi-
ly has an important place in the European scientif-
ic thought and, therefore, has not been left without
attention of the East Slavic thinkers who being the
Eastern Europe culture oriented never lose the genet-
ic liaison with their own culture.

Views of the East Slavic humanists on the bodily
and the spiritual in a man, on the mind and senses
balance, were formed on the basis of re-thinking of
the ideas of their local predecessors and on the basis
of comparing their views with the novelty ideas of the
Western Renaissance®.

Much attention to the issues of homo corporalis and
the essence of a human as a reflection of microcosm in
the structure of the Universe was paid by Stanislavius
Orichovius and Kyrylo Tranquillion-Stavroveski. Thus,
Kyrylo Tranquillion-Stavroveski in his Breastplate of
Theology notes that a man consists of visible body and
invisible soul. The visible body as the inanimate nature
consists of four elements: flesh from the earth, blood
from the water, breath from the air, and heat from the
fire®® (Pilyavets’ 176). So, according to Tranquillion, the
sensitivity of a human body is the source of knowledge
about the world. Tranquillion’s interpretation has foun-
damentals of sensualism that will become established in
the literature later. In his interpretation, the ideas about
corporality are formed on the basis of senses that reflect
the state of “sensual fabric”, and the thinker represents
them as a human body and human bodily behavior. The
ability to distinguish bodily sensations and to perceive
the world through them results in the capability to
identify the inner and the outer in a man and in his
environment. The body as a certain present by nature
is perceived in its entirety, and the corporality is per-
ceived on the basis of understanding of senses and
feelings arising along with the bodily activities.

Since, as it was stated above, the opinions of
Ukrainian thinkers on the bodily and spiritual nature of
a human were being formed not only under the influ-
ence of the European Renaissance but also as re-think-
ing of Byzantine understanding of a man, according to
which the soul had been integrally linked to the body,
the corporality and the human body were in the focus
of their attention. A human realized and cognized the
body and corporality not only as real present from the
nature but also through certain social and cultural mod-
els. As an image, as a sign filled with symbolic meaning,
the corporality is found in Latin works by Orichovius,
called the Demosthenes from Rutenia. In the context of
ideas of the European Renaissance, a man was consid-
ered as the creator of earthly existence, that is why for
the East Slavic thinkers, particularly for Orichovius, a
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human body was the means to conceptualize the world
with reflection on own body. To a certain extent, the
said reflection was the source to create stylistic figures
with different extents of associative figurality: Howev-
er you should have taken care of yourself as of a head,
and only then of the Senate. Read it and direct at our
wellbeing so that we could tell that you are a golden
child of your mother*'; head being a symbol for the
sun, Universe, macrocosm, leadership: Also, should
you happen to be asked who you are, answer frankly
and piously this way: | am the King — the mouths, eyes
and ears of the Law, to be more precise — an inter-
preter of the Law*?;. Do open thy ears and hear: from
everywhere you will hear piteous groan and scream of
thy subordinates deprived also of their freedom*...And
said He to Lady's ear** (ears like the vessel of mem-
ory, the Saint Spirit penetrated through the ear of the
Lady); 1 also state that I can not hold myself, I confirm
this in my strongest voice so that everyone should hear
me, | cry... Indeed, as it in written in the Holy Writ,
He can be seen only those pure in heart®. Thus, for
instance, some people in the result of a certain disease
stop sensing the taste of food. Similarly both flesh and
lust to satisfy it strangles the youth and pushes them to
unreasonable deeds; it closes their eyes for them not
to see their own death*. ...shuts their ears for them not
to listen to useful advice, imposes them only lust to Ve-
nus who deprives the youth of all other senses: both
eyesight and earshot, smell, and taste*’. ...there will
not molest thy eyes different smart faces, will not thee
smell the scent of perfume, will thee not taste delica-
cies, will thee not dance. On the contrary, in front of
thy eyes there will be everything that is worth a brave
man, a mighty king and leader, however their eye hav-
ing collided with the void, gets blind there*. The organs
of osphresis as markers of visual perception.

The usage of somatisms in the author’s text shows
that the body is perceived by the author abstractedly
and is the means to represent the author’s perception of
the world, as a certain sign that gives a recipient an im-
age connected with explication of either the entire body
or a part of it. At the same time, this the somatic code
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determines not only parts of the body but also specific
features of the body, descriptions of mental, emotional,
spatial “dimensions” giving the human body meanings
that are functionally important for the culture.

Considering somatisms in the treatise by Stanis-
laus Orichivius, it is worth mentioning the usage of
body code for denomination of the state. In the con-
ceptual vision of the essence of an ideal governance
of a state and the essence of the state, Orschichovski
inherited the teaching by Plato, who in his The State
used to say that an “ideal polis” is to exist under the
model of an organism: This other part of justice thee
must value in your state as if it were a remedy to
wounds. Therefore take care of the republic’s body
being healthy, for in it is the highest praise to both a
king and a healer. And when certain limbs of thy state
shall get ill with a plaque, heal them under the laws
the same way as healers do®.

In De lege coelibatus Orichovius, denying the as-
cesis, appraises the beauty of the human bodily na-
ture. To show the absurdity of the laws of the Catholic
Church that does not allow clergymen to get married,
Orschichovski appeals to Nature and to the Natural
Law: The Nature itself and the God have protected
the youth from the lusts of the body. A man is the im-
age and the likeness of the God Himself so that is the
best and the most perfect part of the Nature®.

The author calls the church where senseless laws
govern as hopelessly ill, thus drawing parallels with
an ill human body: This, most likely, is the remedy for
the ill and almost helpless life of ours, for the spoilt
and filthy shameful sins of the parents of flesh’'.

The hot stings of their sins serve as punishment
for those who enter lawful marriage, who violate
the law of their nature that lives on the organs of
our body, and who arrogantly assert that...they are
sinless although they live corrupt lives. Isn't if the
thing to completely demolish all those laws that the
God wrote with His fingers on our limbs and, be-
sides, in our liver? Each part of our body is pur-
posed for carrying out a certain function, even the
smallest nail. If all other limbs carry out certain
functions and none is set free of this by a human
law, shall those organs that were given to us by the
Nature for reproduction stay id>*?

The author composes a true Hymn to The Wom-
an, to her beauty and intelligence. Referring to the
laws of nature, he glorifies love feeling and family
life: The God himself tied up with union not only their
souls but with a harmonic alliance their bodies, when
in His divine mouths He especially reliably asserted:
“And will they become one body”. This means that
the body of one shall have power over the body of the
other, and there will not be one without the other.

The Nature, as Orschichovski writes, has not cre-
ated anything more gentle and beautiful compared
to a woman:They back our loins, all our lives in the
same way as the body is backed by bones**.
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And if the previous examples dealt with bright as-
pects of corporality that were manifested in somatic
forms of representing a man, then in unmasking of
the hideousness of the Church, on the one hand, and
in glorification of the beauty of a woman, on the other
hand, it is possible to say that somatisms are a form of
manifestation of bodily expression which is embod-
ied in the text of the polemic treatise.

4. Conclusions. The inner semantic human world
of the transition period that is depicted in analyzed
treatises has a problematic status. Since Christian
times the ethical issues and moral had already been in-
terpreted in a new context, which led to rethinking of
interrelation of the corporeal and the spiritual in a hu-
man being. Accordingly the human ‘body’ found itself
in the centre of ontological problematics. On the one
hand, the ‘image of the body’ appeared to be a marker
for focusing human universality, on the other hand - a
marker of cultural tradition. Therefore the character
of realization of corporality in the considered treatises
depends on the localization of interaction between cat-
egories of the inner/outer world and can change both

semantic contents and its interpretation. The reality of
the material world is substituted in the author’s imagi-
nation with the reality of ideal images and the body is
deemed either as “body-object”, or as “body-subject”,
or as “body-sign”, or as “body-symbol”.

Since the parametrization of the analyzed texts is
done through circumscribing the character and way
of explication of markers that denote the author’s pic-
ture of the world, his equilibrium prodistinata (basic
reality) on different levels of its explication, the so-
matisms can be treated as an aspect of components
for “equilibrium prodistinata”, such components be-
ing special axiological indices which exist in the se-
miotic continuum of culture.

The multi-aspect analysis of somatisms will ena-
ble determination of limits in representing a human
body and the image of a human body in the author’s
texts, the degree of intended / non-intended deforma-
tion as such, since it is the breach of perfection of a
human body’s proportions and thirst to sophisticated
compositions that are one of the formal characteris-
tics of mannerism in art.
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AHoTamis

CTaTTIO MPUCBSIUCHO MUTAHHIM JTOCITIDKCHHSI Tijia JIFOIUHA B MECTEIbKO-TIiTeparypHiil napanurmi X VI ct. Ha ceoronHimHiii 1eHb
B Cy4aCHOMY MHCTEITBI Ta JITepaTypi, AKi (POPMYIOTHCS B IIEPi0J] YEPTOBOTO 371aMy CTOJITh, IPOCTEKYETHCS BCE OLIBIIE CITITBHUX
puc 3 KyabpTypHOro napaaurmoro X VI. Takum 4HHOM, aKTyaJIbHICTh aHOT pOOOTH BU3HAYAETHCS CHEU(IKOI0 PO3IISLY JIIOICHKOTO
TiJla B IMCKypci MaHbepu3Mmy. IIpoTe BiicyTHs OJJHOCTaifHA JyMKa Ha CyTHICTh MaHbEPU3MY i B pOOOTaX €BPONCHCHKUX JOCIIJHHU-
KiB. O0’eKTOM aHOi POOOTH BHCTYMAlOTh OCOOIMBOCTI KOHIENTyali3alii ()éeHOMEHY TIIECHOCTI B TBOPaxX YKpaiHCHKHX aBTOpIB
XVI ct. MeTo1o 1oCiKeHHS € aHali3 COMAaTU3MIB B MAHBEPUCTUYHHX TECTAX 3 METOIO BHSBIICHHS 1 XapaKTEPUCTHKHU TiIECHOTO
KOJLy sIK CKJIaJIOBOTO eneMeHTa equilibrium prodistinata. Manbepu3m — peHOMEH MaIOA0CIiKEHNI B KOHTEKCT] YKPaiHChKOT KyIIb-
TypHOi napagurmu. I1pote BincyTHs oqHOCTai{HA JyMKa Ha CyTHICTh MAaHBEPU3MY 1 B poOOTax €BponeichKuX nociiaHuKiB. [Tors-
I YKpaiHCHKUX TYMaHICTIB Ha TiJIECHE i TyXOBHE HAyaJlo B JIFOJMHI, HAa CIIIBBIAHOWICHHS PO3yMYy Ta BiI4yTTiB (popMyBanCh Ha
OCHOBI TIEPEOCMHUCIICHHS 1 CHHTE3Y YSBJICHB 1X BITUM3HSHHUX MONEPEAHUKIB 3 HOBITHIMY i1esiMu 3axifgHoro BinpomkenHs. 3Hauny
yBary MUTaHHSIM TUIECHOCTI Ta CyTHOCTI JIFOJMHU SIK BiTOOPaKEHHIO MIKPOKOCMY B CTPYKTYpi BeecBiTy mpuaisim C. Opixos-
cokuit, K. CakoBuu ta K. Tpanksinion-CtaBpoBenbkuil. AHami3 TBOPiB MAHBEPUCTHYHOT JOOM TIOKa3aB, 110 B aBTOPCHKUX TEKCTaX
TLIO PO3NIISAAETHCSA SIK «(DI3UUHE TIIO», TII0-00'€KT» , «TITO-CY0'€KT», «TII0-3HAKY, TUIO-CUMBOJ». XapaKkTep BiATBOPESHHS Ti-
JIECHOCTI B PO3IISIHYTHX TPaKTaxX 3aJeKUTh BiJ JIOKai3alii B mpoOGIeMHOMY MOJi B3a€MO/Iil KaTeropiii 30BHILIHBOTO/BHYTPIllI-
HBOTO 1 MOYKE 3MIHIOBATH SIK CEMAaHTHYHE HAIIOBHEHHSI, TaK 1 HOTO IHTEpIIPeTaIifo. Y TeKCTaX MAaHbEPHUCTHIHOTO THITY COMAaTU3MHU
BHCTYNAIOTh OCOOMMBHMH aKCIOJOTTYHHMH 1HIEKCAMH, MO TiIOTh B CEMIOTHYHOMY KOHTHHYYMI KYJIbTYpH. BOHUM akTyamizyroTh
ceMaHTHKo-aKcionoriuHe nose equilibrium prodistinata, BHaC/ITOK YOT0 CTa€ MOXKJIMBUM HPOCTEKUTH 3B’SI30K aBTOpa 3 peabHi-
CTIO oro OYTTS Ta 3ac00aMu, SKUMH aBTOp BUSBIISE BapiaTUBHICTH CBITY.

Korouosi ciioBa
MaHbepusMm, JIIOICHKE TiJIO, COMAaTH3M, PEHECAHCHHUI IYMaHi3M, peHecaHC, YKpalHChKa KyJIbTypa, YKpaiHChKa JliTeparypa.



