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VJIK 81°42: 82-31

Trauenxo 1. A.

BUJIN HAPATUBHUX MACOK IICUXOHAPATHUBY
(HA MATEPIAJIT AHITIIMCBKOI MOBH)

Y cmammi euokpemneno pizni 3acobu imnuikayii HGpAmMueHoi MACKU 6 NOCMMOOEPHICHICObKOMY NPOCHOpPL NCUXoHapamusy. Bu-
AB1EHO Cneyuixy QYHKYIOHYBAHHA NIHSBOCUNICMUYHUX 3aC00i68 akmyanizayii HapamueHoi MAcKuU, Ky «HAOA2AE» HAPAMOP YU
NEePCOHANC NOCMMOOEPHICIMCLKO20 OUCKYPCY 8 X0 ON08IOT 3ANIeHCHO 8i0 3MICHTY HAPAMUBHOT cumyayii.

Knwwuosi cnosa: napamusna macka, HApaAMUGHa CUMyayis, NCUXOHAPAMUS, NCUXONOLTUHULL APXemun.

Txauenxo U. A. Buovl nappamugnplx macox ncuxonappamuea (ha mamepuase anenuiicko2o azvika). — Cmamaos.

B cmamve svidenenvt paznuunvle cpedcmea UMIIUKAYUL HAPPAMUBHOU MACKU 8 NOCIMMOOEPHUCICKOM NPOCMPAHCIGe NCUXO-
Happamusa. Buisignena cneyuura @yHKYUOHUPOSAHUS TUHSBOCTNUTUCIIUYECKUX CPEOCME AKMYaIu3ayuu HappamueHol MAcKu,
KOMOPYIO «HA0e8aemy pacckazyuk Wil RePCoHAdlNC NOCMMOOEPHUCICKO20 OUCKYPCA 8 X00e NOBECMEO8AHUSL 8 3AGUCUMOCTU OM

cooepoicanus HappamueHot CUMYayuu.

Knrouegwie cnosa: HappamueHndas Mackd, HappamueHds cumyayus, nCUXoHappamue, NCUXONOUHECKUL apxemun.

Tkachenko 1. A. Types of narrative masks of psychonarrative (based on English language). — Article.

The article outlines various means of implication of the narrative mask in the postmodern space of psychonarrative. The article
proposes peculiarity of functioning of linguostylistic means of actualization of the “narrative mask” that “wears” the narrator or
character of postmodern discourse during the narration, depending on the content of the narrative situation.

Key words: narrative mask, narrative situation, psychonarrative, psychological archetype.

[ocranoBka mpodsaemu. [loctmonepnizmM npu-
BEpTa€ yBary Cy4YaCHHMX JIHIBICTIB 0ararcTBOM
TpaIulliid, NpuiioMiB, 00pa3iB 1 CTHIIIB, XapaKTepu-
3yIOYHCh NIPU [bOMY JKaHPOBOIO T1OpHIHICTIO, (pa-
IMEHTapHICTIO, ATIO3UBHICTIO Ta HAsIBHICTIO BEIHUKOI
KITBKOCTI HapaTUBHUX 1HCTAHI[IH 13 TUIIOBUM Ha0O-
POM CTHIIICTHYHHX NPUHOMIB Y MOBJICHHI.

Cepen HOBITHIX TEHJCHINH MMOOYIOBU ITOCTMO-
JIEPHI3MY BEJIMKY POJIb BIAIrPArOTh SBUINA TillEPTEK-
CTy H aio3ii, 110 € TeKCTO(QOPMYIOUUMH €JIeMEHTaMU
B paMKax IOCTMOJICPHI3MY, 3aBASKH SIKUM Y TEKCTi
(hopMyeThCs OTOBITHA TeXHiKa Haparopa. Y KOHTEK-
CTI HAIIOro MOCIHiKEHHS (DOKYC yBaru 30CeperKy-
€ThCS Ha OMMHCI Ta Kiacu]ikaiii HapaTUBHUX MAaCOK,
SIKI BUKOPUCTOBYIOTb IIEPCOHAX1 TBOPY MOCTMOJIEP-
HICTCBKOTO TUCKYPCY IICUXOHAPATHUBY.

AHaJi3 oCcTaHHIX AocJizKeHb i myOuikauiii. Ce-
pell HayKoBUX 3100yTKiB, HPUCBSIYCHUX BHUBYCHHIO
MTOCTMO/IEPHI3MY, MOXXKHA BHIUIATH POOOTH BITUM3-
HSHUX 1 3apyODKHHX HAyKOBI[B, SIKi PO3IVISAIAIOTH
MTOCTMO/IEPHICTCHKUH TEKCTyallbHUI MPOCTIpP 5K iH-
KOPITOPYIOYE TOJIC B3aEMOIi CTHITICTHKH, HapaToJIo-
rii Ta cemioruku (P. bapr, JI. benexora, T. /lenncona,
M. Emmreitn, 1. Inein, 5. JlimBenmst, JIxk. Ilpinc,
1. Cxoponanosa, L. McCaffery).

l'imoTe30r0 HAIIOTO MOCTIMKEHHS € TPUITYIICH-
HS, 10 HapaTHBHA Macka — IIe Pi3HOBUI 00pa3y Ha-
paTopa, SIKA{ 3TiTHO 3 KOTHITHBHOIO TEOpi€ero 0Opasy
(JI. benexoga, JI. Jlumutpenko, C. Xaxanona, H. Uec,
O. ®inimunk, A. KomecoBa) € TPUBUMIPHUM TeK-
CTOBHM KOHCTPYKTOM, IIO IHTETpPy€E MEepPeKOHIICII-
TyallbHYy, KOHIENTyaJIbHy Ta BepOaibHy ImocTaci.
[lepenxonnentyanbHa imocrack o0pa3y BKIIIOYA€E
KOHIICTITYa bHI IMIDTIKAIl apXeTHIB, IO € Tif-
IPyHTSIM Kiacudikailii HapaTuBHUX Macok. Taki iMn-
JIKaIlii pO3KPUBAOTHCS B XO1 HAIIOTO JOCIiKCH-
HSl B pe3yJIbTaTi KOTHITUBHO-CEMaHTUYHOTO aHAII3y

KIIIOYOBHX CJIiB KOMYHIKaTUBHOI CHUTYyallii, sIKy TOBi-
crye Haparop. KoHuenTyanbHa inmocrack o0pasy Hapa-
TOpa MaHi(hecTyeThesl y BUIVISIAL CeM 1 CMUCTIIB, SIKi BU-
JY4aloThCsl Uepe3 aHalli3 KOHLENTyalbHUX MeTadop,
PEKOHCTPYIOIOTHCSI Uepe3 CEeMAaHTUKY KOMYHIKaTUBHHX
curyaniii. BepOanbHa imocTach penpe3eHTyeTbes Y
BUIJISI/II KITFOUOBHUX CIIiB, CTHJIICTHYHMX 3ac00iB 1 pu-
HoMiB, sIKi BUKOPHCTaHi B 300pakK€HHI KOMYHIKaTHB-
HUX CHTyalid HapaTuBy. /omaTkoBO MU BHIIy4aeMoO
11e OJIMH 1A, SKUH MICTUTH HAPaTUBHI IPUHOMHU.

Mera cTarTi — OKpPECIUTH JIIHIBOCTHJIICTHYHI
3aco0M (yHKIIOHYBaHHS HApPaTUBHOI MAacKH B TICH-
XOHapaTHBi. 3a3HaueHa MeTa rnepeadadae po3B’s3aH-
Hs TakWX 3aBAaHb: BU3HAUWTH TIPOBiJHI 3acobu
MPUHAOMH MOCTMOAEPHICTCHKOTO HApaTUBY, a TAKOX
MIPOCTEKHUTHU U CXapaKTepu3yBaTH 3acO0M iMITTiKaIil
MOBHOI I'pU HAapaTUBHOT MacKu 3 €pyJOBaHUM YHTa-
4eM, [0 SIKUX TSDKi€ CyJacHUH MOCTMOAEPHICTCHKUH
HapaTHB.

Buxuian ocHoBHOro marepiagy. Y KOXKHOTO KOH-
KPETHOTO JIITepaTypHOTo TBOPY € KOHKPETHUI aBTOp.
OnHak He B KOKHOMY TBOP1 aBTOP «3’SIBISIETHCS.
IneThes po «cMepTh aBTOpa» (3a P. bapTtom), i To-
JIOBHUM €HAIBHUM KOMIIOHEHTOM MDK 4YUTadeM i
TEKCTOM BHCTYIA€ Haparop, sIKUM € Texctodopmy-
FOYUM €JIEMEHTOM TBOPY 1 (y OULIBIIOCTI BHITAIIKIB)
nifioBor0 0coboro. OmoBimad y TBOpPi — PEKOHCTPYKT,
SIKAH BIITBOPIOETHCS Y CBIJIOMOCTI YHMTada HA M-
CTaBi iHTepmperamnii i OCMHCICHHS JIiTepaTypHOTO
TEKCTy. «Y POJIi CHMIITOMIB BHUCTYIIAOTh YCi TBOPUI
aKTH, K1 TTIOPOKYIOTE TBip: BUTAIaHI MOMii i3 CUTY-
aIfisIMA, TEPOSIMU ¥ MTisIMH, BHECEHHS TTEBHOI JIOTIKH
nii 3 OLTBII-MEHIN SIBHOIO (itocodiero, BKIIOUCHHS
Haparopa i Horo po3moBimi» [86, c. 54].

PozmoBine, Ha mymky Ban nen Xesest, HAWOLIbIIT
SICHO LTFOCTpy€E cO00I0 TI0JIe HAPaTUBHOTO JTUCKYPCY.
[Ipomec komyHIKaIlii TyT 3MIHCHIOETHCS Ha OCHOBI
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TMCKYPCIB, «pO3Ka3aHUX» HAPATOPOM i IMepcoHaXka-
MHU-aKTOpaMH, 4ui CJIoBa LUTye Hapartop. JlBa pis-
HOBHJH JMCKYPCY Pa3oM CKJIaJal0Th PO3IOBiJb, Ha-
paTUBHUM 3MICTOM SIKO1 € mieresic (icTopis), TOOTO
OIMCYBaHa YM IIUTOBaHa peanbHicTh. «ChopmoBana
TaKUM YWHOM PO3MOBi/b camMa € YaCTHHOK POMaH-
HOTO CBITY, IIIO OTIOBIAA€THCS JTOKYTOPOM, TOOTO Ha-
paropom, HassBHUM ab0 MPUXOBAHUM, EKCIUTILIUTHUM
a00 IMILUTIIATHUM, SIKUH aJIpeCy€eThCs 10 CBOTO CITiB-
PO3MOBHHUKA, HappaTaTtopa, KU TaKoK Moxe OyTH
HasBHUM 1 mpuxoBanum» [7, c. 30].

Hapatop y TBOpi BHKOPHCTOBYE Pi3HUH CIIEKTP
HapaTUBHUX NPUHOMIB 1 TAKTHK, Cepell SIKUX € «IIpo-
1ec» HaJATaHHsS TEeBHOI MacKdh. Y paMKaxX IOCTMO-
JEPHICTCHKOTO TBOPY OIMOBiZad MOXE 3MIHIOBATH HE
TUTBKY BIIACHUH MOMIISA HA ONMUCYBaHHI MOMii, ane U
Ha0lp JIEKCUYHUX 1 CTHIICTHYHUX 3aCO0iB TOBICTY-
BaHHSI, 3aJIy4aTH J0 Pi3HUX HapaTWBHUX irop i3 4yu-
Ta4eM i TEKCTOM, pOOUTH aKICHT Ha NeBHUX (haKTax,
BHKOPHCTOBYBAaTH DI3HUI CHEKTP KOMYHIKaTHBHHX
TaKTHK 1 cTpareriii. HapaTuBHa mMacka — e pi3HOBUA
o0pa3y Haparopa, B SIKHU TEPEBTUTIOETHCS HApaTop
YH MIEPCOHAXK TTOCTMOJEPHICTCHKOTO TUCKYPCY B X0
OTIOBIJlI, 3aJIE)KHO BiJi 3MICTY HapaTUBHOI CHUTYyaii.
HaparuBHa cutyarttis — 1ie TUCKypcHHA (hparMeHT, B
SIKOMY PO3MOBIZIA€THCS TPO SIKYCh MO0, iCTOPIIO, 3
SIKMX CKJIaJJa€ThCsl KOMIIO3ULIITHO-CIOKETHA CTPYKTY-
pa HapaTuBy. IM st Macku — 1€ pe3yJIbTaT JiHTBOKOT-
HITHBHOI omepaiii y3araibHeHHS! CEMAaHTUKU KITIOYO-
BHX CIIiB HAPAaTHUBHOI CUTYaIIi].

SckpaBuM TpuKIanoM (YHKIIOHYBaHHS Hapa-
TUBHMX MAacCOK y TBOPi € MOCTMOAEPHICTCHKE IOJIe
IICHXOHAPATHBY, ¢ OIMOBiJad TPa€ i3 TCUXIKOIO epy-
JIOBAHOTO YHTa4a, 3alIyTy€ BHKIAJ OCHOBHHX IIO-
Iili, 3HIMarouM i3 cebe MEeBHYy BiAMOBIAANBHICTH 3a
BHKJIQJ] YMOK. Y BY)XYOMY PO3YMiHHI IICHXOHApPaTHB
[OCTA€ SIK MEBHA OIOBIJIHA TEXHiKa, CIPSIMOBaHA Ha
300paKeHHsI TICHXOJIOTIYHOTO i €MOIITHOTO CTaHiB
[EPCOHAXIB Ta I1HJAMBIIYaJIbHO-aBTOPCHKOT OI[IHKU
XyA0KHBOI gikicHOcTi [3, ¢. 34]. 3rizno 3 H.IL. I30-
TOBOIO, y MIUPIIOMY TAYMadeHHI TICHXOHApaTHB — 1€
BepOasibHEe BTUICHHS CHUTYyalii 1 moaid, cokycosa-
HUX Ha OIKCI BHYTPIIIHBOTO CBITY MepcoHaxa (#oro/
1 TICHXOJIOTIYHUX CTaHIB, €MOIIiH, TIOYYTTiB), HOTO/11
pHC, YUMHKIB 1 Jii, MpeJCcTaBIeHUX y TEBHUX MPO-
CTOPOBO-4aCOBUX Mexax [3, ¢. 56].

Tak, y pomaHi aMEpUKaHCHKOTO NHCHMEHHUKA
Uaka [lonanika «bilimiBchkuii kiy0» € omoBigad,
SIKAW CTpajae TICHXIYHUM pPO3JIaZloM OCOOMCTOCTI 1
SIKMI BUKOPHCTOBY€ PI3HOMaHITHI HAPaTUBHI MACKH B
XOJli CBOTO TIOBiCTyBaHHs. IM’s Haparopa B poMaHi 3a-
JIAIIAETHCS HEBIJOMHUM, JIUIIE TICEBIOHIMH, K1 OITO-
BiJjad BUKOPHCTOBYE, BiBIAYIOUH TPYIH MiATPUMKH
JUTSE XBOPUX PI3HUMU 3axBOproBaHHsIMH. Haparop i3
CaMoro TI0YaTKy POMaHy BISITa€ MAcKy aJBOKaTa/3a-
XHMCHUKA, TMIIPYHTSIM IJIS1 KO CTaB NCHXOJOTTYHUH
apxetun EI'O 3a knacudikarieto JI.1. bemexoroi — Bin
xaie ceOe, BUIIPABIOBYE BIACHE Mi3epHE ICHYyBaHHS,

poOnemMu 3 O€3COHHSM 1 3HAXOAUTH PO3pany cepern
JIFONieH 13 HeBUIIIKOBHUMH XBOPOOaMHU.

“Three weeks and I hadn't slept. Three weeks
without sleep, and everything becomes an out-of-body
experience <...> I just wanted to sleep. I wanted little
blue Amytal Sodium capsules, 200milligram-sized.
I wanted red-and-blue Tuinal bullet capsules, lipstick-
red Seconals. My doctor told me to chew valerian
root and get more exercise. Eventually I'd fall asleep.
The bruised, old fruit way my face had collapsed,
you would’ve thought I was dead. My doctor said,
if I wanted to see real pain, I should swing by First
Eucharist on a Tuesday night. See the brain parasites.
See the degenerative bone diseases. The organic
brain dysfunctions. See the cancer patients getting
by. So I went” |9, c. 12].

VY HaBeZeHOMY YPHBKY 300pa)K€HO BHYTpIIIHiH
koHpikT Haparopa, BepOaJibHO TIpeCTABICHUIA 1]1i-
OMAaTHYHUMH BUpPA3aMH Ta HOMIHATUBHUMHU OJIUHH-
usaMu an out-of-body experience, bruised, old fruit
way my face had collapsed, I was dead, sixi BXUTI
B HEraTMBHOMY ¥ yTpHpyBaHOMY 3Ha4eHHi (Hapa-
THUBHA MacKa aJBOKaTa akIeHTye yBary Ha co0i, po-
OJ1s1uM pocTe OE3COHHS TPUUMHOIO HOTO BipoOriIHOT
ronaneinoi cMepti). [lpote € mogm # 13 OLTBITIME
YCKIIQJIHEHHSAMH, HiXK XBOpoOa omnoBijava, Io ax-
TyaJi3yeTbCcsl 4epe3 psja JiekceM real pain, brain
parasites, degenerative bone diseases, organic brain
dysfunctions, cancer patients. Jlexkcuunuii 106ip ma-
Tepiany He € TUIOBUM JJIsi KOHCYJIBTaHTa 31 CTpaxo-
BUX BHIUIAT y KOMIIaHii, a OB MpUTaMaHHUH JTiKa-
PSM, IO IOBOJWTH JI0 €PYIOBAHOTO YMTa4Ya TOH (PaKT,
o HapaTtopy moBenocst BUBUUTH ITEPEITiK XBOPOO ISt
MOJIANIBIIIOTO TIepeOyBaHHS Cepejl JIFOCH 13 TSHKKUMU
Ta HEBUJIIKOBHUMH HEAyraMu, Jic HOro 000B’SI3KOBO
MIPUIMYTH 32 CBOTO Ta MOXKAIIOTh!

“I never went back to the doctor. I never chewed
the valerian root. This was freedom. Losing all
hope was freedom. If I didn't say anything, people
in a group assumed the worst. They cried harder.
I cried harder. Look up into the stars and you 're gone.
Walking home after a support group, I felt more alive
than I'd ever felt. [ wasn't host to cancer or blood
parasites; I was the little warm center that the life of
the world crowded around. And I slept. Babies don 't
sleep this well” [9, c. 42].

HaparuBHa Macka aJiBoKata BUKOPHCTOBYE Oararo
noBropiB (I never went back <...> [ never chewed)
1 mapanenbHuX KOHCTpyKuii (ZThev cried harder.
1 cried harder), 0TOTOXHIOIOUU ceO€ 3 HEBUIIIKOBHO
XBOPUMH, POOJISYN aKIEHT Ha JKATFOTITHOCTI iHTEeH-
il HapaTopa MO0 CIIBYYTTS 3 OOKY HIINX JIFOIEH.
VY HaBeJeHOMY ypUBKY HapaTWBHa Macka ajBOKara
BXXHMBA€ KOTHITHBHI OMO3MIIi, IO aKTyaTi3ylOThCs
3aBIsKU JiekceMam Losing all hope — freedom, you 're
gone — more alive, host to cancer or blood parasites —
little warm center that the life of the world crowded
around, SKi «BHIIPAaBIOBYIOTH» HaMipH OIOBiJaya:




110

Ooecoruti ninzsicmuynutl gichux Ne 10, mom 1, 2017

9UM O1TBIIIE BiH CKapKUBCS — THM O1IBIIIE 1HIIN HOTO
xanmini. HapatuBHa Macka aJiBoKaTa BHIIPABIOBYE
ce0e, TOBOPSIYM NPO MO3UTHUBHI PE3yIbTaTh «BIACHOT
Teparmii», Kl aKTyalli3yloTbcs B HaI(pa3oBUX OMUHU-
usix “And I slept. Babies don t sleep this well . TIpo-
BiJIHI apXETUITHI TeMHU CTBEPKEHHS CIIPaBEIIIMBOCTI
Ta TapMOHii, Kl 3aKJIa/IeHHI B HApaTUBHY MAacKy aj-
BOKAaTa, IHTEPIPETYIOTbCS OMOBigaueM XUOHO, ajKe
YUM TipIle CTAaHOBHIIE 1HIIHMX JIONEH — THM Kpalre
nouyBae cede Haparop.

[Ipore rpym i3 XBOopuMHU cTa€e 3amalio, 1 OMoBiga4y
IIyKa€ 1HITY po3pany — OIMKH 3 iHIMUMHA, Ae (i3ud-
HUM Oinb mepeBuilye MyxoBHUH mucOamanc. Hapa-
THBHA Macka aJIBOKaTa BUITPABIAOBYE CBOT ii, Ist Hel
€ 3BUYHMM NPUHTH Ha poOOTY B KPOBI Ta MOOHUTHUM,
BUCTYIATH HA 3yCTPidi 3 IIAHOBAHUMH JIFOIbMHU:

“TWO SCREENS INTO my demo to Microsoft,
1 taste blood and have to start swallowing. My boss
doesn t know the material, but he won t let me run the
demo with a black eye and half my face swollen from
the stitches inside my cheek. The stitches have come
loose, and I can feel them with my tongue against the
inside of my cheek. Picture snarled fishing line on the
beach. I can picture them as the black stitches on a
dog after it'’s been fixed, and I keep swallowing blood.
My boss is making the presentation from my script,
and I'm running the laptop projector so I’'m off to one
side of the room, in the dark. More of my lips are sticky
with blood as I try to lick the blood off, and when the
lights come up, I will turn to consultants Ellen and
Walter and Norbert and Linda from Microsoft and
say, thank you for coming, my mouth shining with

BiJla4 OJIiTa€ MacKy arpecopa, sika BHHUKIIA 3 TICHXO-
noriuHoro apxeruny TewmpsiBu. OmoBiilad MOTHUBYE
CBOIO arpecito oo 1€l JIBYUHH THM, 1110 BOHA 3a-
Ba)kKa€ MOTO CIIOKIHHOMY CHY: KOJH BiH 3HAXOIUTHCS
B TPYIIi, BiH MOXKE€ BHIUIAKATHCS, CIHO3U IPUHOCTD
HOMY po3pajly, YHACTIIOK 4Or0o HOTo PO3yM 3acroKo-
IOETHCS, 1 BIH MOYXE JIETKO 3aCHYTH.

“Until tonight, two years of success until tonight,
because I can't cry with this woman watching me.
Because [ can't hit bottom, [ cant be saved. My
tongue thinks it has flocked wallpaper, I'm biting the
inside of my mouth so much. I haven't slept in four
days. With her watching, ['m a liar. She's a fake. She's
the liar” [9, c. 62].

HaparuBHa Macka arpecopa BHKOPHCTOBYE B
MOBJICHHI 3abararo noBtopiB (until tonight, I cant,
watching me), 10 BUKa3ye ii 3aHETIOKOEHHS Ta TIepe-
JKHBaHHS IOI0 BTPYYaHHS Yy BIIACHY 30HY KoM(op-
Ty. Hapatop mpoBomuts mapaneni 3 Mapiowo 3aB-
ISIKH KOHCTPYKIisiM “I’'m a liar. Shes a fake. She's
the liar”, oTOTOXHIOIOUH ii 13 c000I0, 1 BKE€ HEC BH-
MpaBJIOBYE Hi cebe, Hi ii, a HaBmakwu, 3acymxye. [lo-
MIHAHTHOIO apXETUITHOI TEMOI0 (3a Kiacu(iKalie
JI.I. benexoBoi) cTae MOTUB pyHHYBaHHS, SIKUH € TH-
MTOBUM IS TicuxoJiorignoro apxetuny TEMPSBA.
CMmepTb 1 6e30/1HSI OTOUYIOTh TOJIOBHY repointo, Map-
ny 3iHrep, pyHHYI0UH «rapMOHiiiHe» iCHyBaHHS OMO-
Bimaga. Cepen CTHIICTHYHUX TPUHOMIB HapaTWBHA
MacKa arpecopa BUKOPHCTOBYE Ipajallito, 13 KOKHUM
pasoM miAcuITioYn e(heKT pyHHIBHOI CHITH JKIHKH:

“Marla. Oh, and Marla's looking at me again,
singled out among all the brain parasites. Liar. Faker.

blood and blood climbing the cracks between my

Marla's the faker. You're the faker. Everyone around

teeth. You can swallow about a pint of blood before
vou re sick’ [9, c. 42].

HaBMucHuMH € JeKCHYHI TOBTOpPH HapaTHBHOI
MacK{ aJIBOKaTa 3 BHKOPUCTAHHSIM PI3HOMAaHITHUX
JepuBaIiii i3 HOMIHATUBHOIO OAWHUIEI blood:
swallowing blood, sticky with blood, lick the blood
off, shining with blood, blood climbing the cracks
between my teeth, a pint of blood; BoHM 30cepemKy-
I0Th YBary €pyJl0BaHOT0 YUTa4a Ha TOMY, 1110 OTIOB11au
MUTIAETHCS PE3YNBTaTaMU «HOBOI Teparrii», y oMy
BiH BOa4ae CTBEPKEHHS TapMOHIi Ta MparHeHHS 10
JIOCKOHAJIOCTI, SIKi € JIOMIHAHTHUMH apXETUITHUMU
TeMaMHU JIJIs TicuxoJiorigHoro apxerumy TiHi. ®pazo-
Bi €1HOCTI a black eye, stitches, in the dark 1 Bapianii
31 c10BoM blood MaroTh HiACUIIOBAILHUNA eMOLIIMHUI
BIUTHB i3 METOIO BUKIIUKATH CITIBUYYTTS B €PYIOBAHOTO
YUTaya, M0 € OJIHUM 13 TOJIOBHUX MPUAOMIB ITOCTMO-
JIePHICTCHKOT TPH.

HaparuBHa macka ajgBokara IMPOJOBKYE XOIUTH
Ha 3yCTpivi 3 XBOPUMHU, BUIIPABOBYIOUH BJIACHY I10-
BEIHKY i BBaXKAIOUH ii CITPaBEUIMBOIO IIOIO 1HIITHX
Jironied (110 HeBMITIKOBHUX MMALli€HTIB, 10 00ca Ta CIiB-
pobitHukiB). [IpoTe Macka ajgBoKara 3a3Ha€ MEBHUX
MeTramopdo3, 3ycTpiBmUCEH i3 Mapioro 3iHrep, ska
BiJIBilye OHAKOBI rpynu pazom i3 Hapatopom. Ormo-

when they wince or twitch and fall down barking and
the crotch of their jeans turns dark blue, well, its all
just a big act” [9, c. 38].

HagiTb mijy vac MeuTallii y CBiJIOMiCTh HAPATUBHOT
MAacKH arpecopa BpuBaeThcs 00pa3 Mapiu 3iHrep:

“Guided meditation all of a sudden won t take me
anywhere, tonight. Behind each of the seven palace
doors, the green door, the orange door, Marla. The
blue door, Marla stands there. Liar. In the guided
meditation through the cave of my power animal,
my power _animal is Marla. Smoking her cigarette,
Marla, rolling her eves. Liar. Black hair and pillowy
French lips. Faker. Italian dark leather sofa lips. You
can't escape” [9, c. 17].

HaparuBHa macka arpecopa METOHIMIYHO 3aMmi-
HI0€ Mapiy Ha liar, faker — oroBiaueBi OTHIHO Ha-
BiTh BUMOBJIATH 11 iM’sl, JUIi HROTO BOHA IEPECTae
OyTH JIFOAMHOIO B3araji, xo4ya i cam Haparop Hiuum
BiJ Hel He Bifpi3HsAeThcA. KokHe peueHHs 3aKiHuy-
€TbCs cI0BOM Marla, 3BUHyBavytouu ii B pyiHyBaHH1
CIIOKOIO Ta POOJISTYM aKIEHT Ha MPUYMHAX YCIX MPo-
6nem Haparopa.

HaparuBHa macka arpecopa He CpuiiMae pyTHH-
HOCTI BITACHOTO iCHYBaHHS, HAIIPaBJISIE BCIO JIFOTHh Ha
peautii CBOTO KHTTSI, a 3HAYUTH, Ha cede camy:
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“It used to be enough that when I came home
angry and knowing that my life wasn t toeing my five-
yvear plan, I could clean my condominium or detail
my car. Someday 1'd be dead without a scar and there
would be a really nice condo and car. Really, really
nice, until the dust settled or the next owner. Nothing
is static. Even the Mona Lira is falling apart. Since
fight club, I can wiggle half the teeth in my jaw”
[9, c. 39].

HowminatuBHi onunuti angry, dead without a scar,
the dust, nothing is static, falling apart BHOCATDH He-
raTUBHE 3a0apBIICHHS B OIHC 1 XapakKTep KUTTA OII0-
BiJaya.

HaparuBHa Macka arpecopa HajaliToBaHa JEOTO
He TiIBKU MpOTH Mapmu 3iHTep i BIACHOTO KUTTS,
aze ¥ nmpotu 6oca Kommanii, ae mpairoe Haparop.

“The guy, I say, is probably at home every night
with a little rattail file, filing a cross into the tip of
every one of his rounds. This way, when he shows
up to work one morning and pumps a round into his
nagging, ineffectual, petty, whining, butt-sucking,
candy-ass boss, that one round will split along the
filed grooves and spread open the way a dumdum
bullet flowers inside you to blow a bushel load of
your stinking guts out through your spine. Picture
your gut chakra opening in a slow-motion explosion
of sausage-casing small intestine” [9, c. 42].

HaparuBHa Macka arpecopa BXXHBa€ HETaTHBHO
3a0apBIiieHH] €MiTeTH 3a JOIIOMOTOK) HOMiHATHBHHUX
OIUHUIIE guy at home every night, pumps a round into
his nagging, ineffectual, petty, whining, butt-sucking,
candy-ass boss st Toro, mo0O BUKa3aTH CBOE Hera-
THUBHE CTaBJICHHS JI0 JIFOJUHH, 00 3BUHYBATUTH 11 Y
BJIACHIH KUTTEBIN PyTHHI Ta MOCTIHHOMY O€3COHHI.

Ille omna 3ycTpiu y pomani 3mymrye Haparopa
3MIHUTH HapaTUBHY MacKy — e 3ycTpiu i3 Tainepom
JlepmeHomM, KW TIpaIfoe MEXaHIKOM y KiHOTeaTpi,
Jie BKJICIO€ KaJapu mopHorpadii B IUIIBKK CIMEHHUX
¢binpMiB, 3ycTpid i3 odilliaHTOM Ha IPUITOMaXx, A€ TOH
HIKOJUTH KITIEHTaM, HAIIPUKIIa]], BUITIOPOXKHIOIOUUCH Y
DKy, a TAKOXK BapUTh Ha MPOJIaXK BHUCOKOSIKICHE MHUJIO
3 JIOJICHKOTO JKUPY, SKAN BiH Kpajie 3 KIIHIK JIMocak-
uii. HapatuBHa cutyauist 3yMOBIo€e BUOIp HacTyn-
HOI HapaTWBHOI MacKu Oma3Hs, ska chopMyBaiacs
Ha OCHOBI Kiacudikauii apXeTumis, 3ampornoHOBaHOT
K. FOnrom i po3pobnenoi JI.I. bemexoBoro. B ocHoBI
HapaTUBHOI MacKH OJa3Hs JIGKUTh ICUXOJOTIYHUN
apxetur « TiHbY, IS SKOTO XapaKTepHi Taki KOHIET-
TyallbHI IMIUTIKAIlli: TEeMpsBa, PO3IBOEHHS, 3yCTpi 13
caMuM co00r0, qucOanaHnc.

Haparop BigxomuTh Ha Ipyruil TUIaH, i Maibke
BeChb BUKJIAJl J[YMOK CIIPSIMOBaHUU Ha omuc i Taii-
nepa Jlepnena. OCHOBHUM MOTHBOM IPH IIbOMY €
TUTyTaHWHA, JIe ONOBIJJHAa MacKa OJIa3Hs Ie He 3HaE,
1o BiH 1 Tafinep — 11e o/Ha 0COOUCTICTD.

“When we invented fight club, Tyler and I, neither
of us had ever been in a fight before. If youve never
been in a fight, you wonder. About getting hurt, about

what you’re capable of doing against another man.
1 was the first guy Tyler ever felt safe enough to ask,
and we were both drunk in a bar where no one would
care so Tyler said, “I want you to do me a favor.
Iwant you to hit me as hard as you can”.” [95, c. 28].

HaparmBHa macka Oma3Hs 103acBiIOMO B)KHBAE
B MeXaxX CBO€I ONOBIAlI JAEUKTUYHHUN 3aiMEHHUK US
Ta IHKIIIO3UBHUN 3aiMEHHHK Wwe, TTOEIHYI0YH cebe i
Taiinepa B onne 1inie. HaparueHa macka Oa3Hs BH-
KOpHCTOBYE€ (pa3zoBy enHicts Tyler and I nns no3Ha-
YCHHSI €JMHOTO HEIMOLIBHOTO II1JI0T0.

Tatinep Jlepaen yxe craB HeBil €MHOIO YacTH-
HOIO XUTTS Haparopa: pa3om BOHH CTBOPHUIN Oii-
LIBCHKHIA KJTyO, 3HAWIIUIA OJHOIYMIIIB, pa30M BOHU
YUHITH Oe3ial i BipsATh y Bully meTy mokparieHHs
CYCIIJIbCTBA.

“You aren't alive anywhere like you're alive at
fight club. When it s you and one other guy under that
one light in the middle of all those watching. Fight
club isnt about winning or losing fights. Fight club
isnt about words. You see a guy come to fight club
for the first time, and his ass is a loaf of white bread.
You see this same guy here six months later, and he
looks carved out of wood. This guy trusts himself to
handle anything. There's grunting and noise at fight
club like at the gym, but fight club isn't about looking
good. There's hysterical shouting in tongues like at
church, and when you wake up Sunday afternoon you
feel saved™ [9, c. 14].

HowminaruBHi ogunuti You aren't alive anywhere
like you're alive at fight club, winning or losing
fights, carved out of wood, you feel saved axryaii-
3yI0Th (DYHKIIIOHYBaHHSI HapaTHBHOI MacKH Mpiii-
HUKa, MIIIPYHTAM sKOi ctaB apxetun «CBiTio» (3a
JLI. Benexosoro). Yue JlepneHa Ta Bipa B Kpaiie
MalOyTHE PO3KPHUBAETHCS y TBOPI 3aBISKH TTO3UTHB-
HO 3a0apBICHUM OAWHHUIIIM you re alive at fight club,
light, winning, trusts, to handle anything, you feel
saved, siKi € NeKCHIHUM TojeM ais koHrenty LIVE
IS LIGHT, LIVE IS SALVATION.

Crinkytouncs i3 Tainepom JlepreHoMm, OMOBi-
Jad OTPUMYE Bil CBOTO JIpyra 0arato He3BHUAWHUX
3HaHb, HAIIPUKIIA, TEIIEP BiH 3HAE, SIK 3pOOUTH BHOY-
XiBKY, HammaiM abo HepBOBO-TTAPATITHYHAN Ta3:

“Mix the nitro with sawdust, and you have a nice
plastic explosive. A lot of folks mix their nitro with
cotton and add Epsom salts as a sulfate. This works
too. Some folks, they use paraffin mixed with nitro.
Paraffin has never, ever worked for me” [95, c. 27].

“The three ways to make napalm: One, you can
mix equal parts of gasoline and frozen orange juice
concentrate. Two, you can mix equal parts of gasoline
and diet cola. Three, you can dissolve crumbled cat
litter in gasoline until the mixture is thick” [9, c. 33].

Ha nipomy npuknaai mu 6auumo, o Haparop oBo-
JIOJTiBa€ HOBOIO JIGKCHUKOIO (nitro with sawdust, plastic
explosive, nitro with cotton and add Epsom salts as a
sulfate, paraffin mixed with nitro, napalm, equal parts
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of gasoline and frozen orange juice concentrate, can
dissolve crumbled cat litter in gasoline), cnienudia-
HOIO Ta HETUIIOBOIO JJIsT HOTO mpodecii, MUMOBUITEHO
MPU [[bOMY BUKOPHCTOBYIOYM HApaTWBHY MAaCKy Ha-
ykoBIA. [3 immHOM Wacy Hapatop po3ymie, 1o BiH i
Taitnep Jlepaen — omHa ocoOUCTICTh. Macka TpikcTe-
pa-071a3Hs 3HOB CTa€ JOMIHAHTHOIO.

OTxe, y KOHTEKCTI TICHXOHApaTUBY HaMU
BHOKpeMJicHe (PYHKITIOHYBaHHS TaKUX MAcoK: Macka
aJIBOKaTa/3aXMCHUKA, Macka arpecopa, Macka Omas-
HS, Macka MpiifHHKa, Macka HaykoBI1. CeMaHTHKa

HOMIHATUBHHX OJUHHIb PO3TISIAETHCS B TPHOX BU-
Mipax: TepeNKOHIENTYaATbHOMY, KOHIEITYalbHO-
My ¥ BepOallbHOMY, TOOTO JIEKCHKO-CEMaHTHIHOMY
(TArpyHTSIM TaKCOHOMIi MacOK CIyryBaja KiIach-
(hikarmis mcuxomorivaux apxetuniB 3a K. FKOHroM i
JLI. Benexororo).

[TepcniekTHBY MOMATBIIOTO TOCTIKEHHS BOadae-
MO Y BHUSIBJICHHI KOMYHIKaTHBHO-TIpAarMaTHYHUX Ha-
CTaHOB, aKTyaJi30BaHHMX y HAPATHUBHUX MacKax yepes
Pi3HI KOMIIO3UIIHHO-MOBJICHHEB] ()OPMHU Ta THITH Ha-
partii.
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