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B AHIVIOA3BIYHOM XYJOKECTBEHHOM TEKCTE
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This scientific article is dedicated to analyze associative and axiological field of the popular European placenames “Venice” and
“Rome”. Associative and imaginative rows of the macro-urban reflect a multi-sided picture of the cities in the literary text through

a narrator, a character or both.

Key words: macro-urban, placename, associate, associative and axiological field.

MocranoBka mpoGsembl. [opon kak Makpoyp-
0aHHCTUYECKOE TMPOCTPAHCTBO SIBISIETCS HEOTHEM-
JIEMOW YacCThI0 MHOTHX TIPOW3BEACHUH, CO3/1aBas
KyJIBTYPHO-UCTOPHUYECKH (OH XyH0)KECTBEHHOTO
TEKCTa WJIM BBICTyIAs B POJH OIHOTO U3 JEHUCTBYIO-
IIMX TIEpCOHaXKeH mpou3BeieHns. Ha3zBaHus ropogos
BCET/a BBI3BIBAIOT NIPUCTAIBHBIN HHTEPEC KaK Mpej-
CTaBUTENIEH Pa3IMYHBIX 00JaCTel HayYHOTO 3HAHUS,
CpeIy KOTOPBIX UCTOPHUKH, TIOIUTOIOTH, (GHUIOCO]HI,
KyJIBTYpOJIOTH ¥ JIPyTHE, TaK ¥ MHOXKECTBA JIMHTBH-
ctoB [4; 6; 7;9; 14; 18; 19; 21].

B paboTe HE0OXOMUMO BBHISBUTH aCCOITMATHBHBIC
PAIBI TIOMYJSPHBIX E€BPOIEHCKUX MaKpoypOaHOHU-
MoB «Benenuns» u «Pum» n mpoaHanu3upoBarth AH-
HaMUKy aCCOIIMATHUBHBIX ITOJIEH ATHX JIByX TOPOIOB
Ha MpUMepe MPOU3BEACHNN aHTIION3BIYHBIX aBTOPOB,
HayuHas oT nepuoja Teopuectsa Y. [llekcnupa u 3a-
KaH4YMBasi COBPEMEHHBIMU aBTOPAMH, UTO U SBIAETCS
00bEeKTOM HCC/IeI0BAHUS.

IIpenmeToM mccae10BaHUSA SBIIOTCS KOHKPET-
HbIE€ KOMITO3UIITMOHHO-TMHTBUCTHYECKHE CpEICTBA
IUTsL co3maHus oO0pa3oB Beneruu u Puma B xymorke-
cTBeHHOM Tekcre (mamee — XT). Marepuangom wc-
CJIEZIOBaHUSl TOCIYKWJIM TIPOW3BENICHUS YHIbAMa
Ilexcimpa, Tomaca Manna, OuH Pankmudd, mopma
Hxopmxa I'. baitpona, Haranuains T'otopHa, Yapinbia
JvKkeHca, COBpEMEHHOM aMEpPUKAHCKOW MUCaTelb-
HHIa DpUKH VOHT M HEKOTOPBIX APYIUX H3BECTHBIX
AHTJIOS3BIYHBIX aBTOPOB.

HoBu3na paboTsl ompenensiercs KOMITJICKCHBIM
MTOJTXO/IOM K HCCJIEZIOBAHUIO aCCOIIMATUBHBIX MOJIEH 1
CO3JIaHMI0 00Pa30BIaHHBIX MAKPOYPOAHOHUMOBCYUE-
TOM MHU(OIOITHYSCKUX U KYJIBTYPHO-HCTOPUICCKUX
(daxTopoB. Bormpocsl n3yueHust IEKCUKO-CeMaHTHYE-
CKOTO TIOJISI «TOPO» BCETIa HAXOASTCSI IO IPUCTATTh-
HBIM BHHMaHHEM MHOTHX JIMHIBHCTOB [15; 17; 22],
OJIHAKO JIO CHX TOp He MpOBOAMIIACH 00pabdoTKa Io-
JIYUYEHHBIX JIAHHBIX JUIs (POPMHPOBaHUs OoJiee TOJ-
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HOTO MPEACTaBJICHHS O MECTe MakpoypOaHHCTHYe-
CKOHM cocTaBisilolIeld B XYIOXXECTBEHHOH KapTHHE
MHUpa, YTO U MOTUYEPKUBAET AKTYaJIbHOCTH JaHHOTO
HCCJIEZIOBAHUS.

H3noxenne OCHOBHOIO Marepuajia. MHorue
JIMHTBUCTBI-UCCIIEIOBATENI  XapaKTEPU3YIOT —aCCOLH-
aTMBHO-00pa3HOE JIEKCUKO-CEMaHTUYECKOE MOJe Kak
KOMIUICKCHYIO SI3BIKOBYIO EHMHHMILY, KOTOpas HMeeT
TUIaH BBIPAKEHUS (SKCTEHCHOHAJ TIOJISI, TIPE/ICTABIICH-
HBI €r0 JISKCHYECKHM (JIEKCHKO-(Ppa3eoIormIeCcKuM)
COCTaBOM) W TUIAH COfIepKaHMs (MHTEHCHOHAN OIS,
€ro MOHSTUIHBIA YPOBEHb, BKIIIOUAIOIIAN CTEPEOTHUII-
HbIE 00pa3HbIe MPEACTABICHHS, OTPAKAIOIINE HAPaB-
JieHus1 MeTa(opH3aIliK UCXOIHOTO TPU3HAKA U CITOCO0
€r0 aCCOITMAaTHBHOT'O BOTLIOIICHUS B s13bIKe) [22, ¢. 198].
s moHMMaHWST TePMHHA acCOIMaTUBHO-aKCHOJIOTH-
YECKOTo TIOJNsl HEOOXOMMMO BBECTH TIOHSTHE TEPMIHA
«accormar (associate) B CBA3H C €T0 IMHUPOKUM HUCTIONb-
30BaHHEM B CBETE MCCIIEyeMbIX B CTaTbe OOBEKTOB.

Accomuarsl — 3TO CJIOBa WM CIOBOCOYETaHUS,
BO3HHUKAIONINE B CO3HAHUH B OTBET Ha MPEIbSABICH-
HYIO JIGKCHYECKYIO EIUHHITY WM JEKCHKaJIU30BaH-
HOE CIIOBOCOYETaHHE (CIIOBA — PEaKIMU CIOBOCOYE-
tanus) [11, c. 16].

AcconmaTuBHO-00pa3HbIe PSIIBI MaKpOypOaHOHH-
MOB (OPMHPYIOTCS HAa Pa3zHOOOPa3HBIX JJIEMEHTax
TPy, KOTOPBIE MOTYT ME€peaaBaTh XapaKTePUCTUKY
ropozia OT YCTOSBIINXCS, Y3YaJIbHBIX XapaKTePUCTHK
K WHIUBUAYAIGHBIM accolnnaTaMm (MHAWBHIyalbHbIC
acCOIMAIA 3HAMEHUTHIX JIONeH, HE OTHOCSAIINXCS
K JINTEPaTypHOMY COOOIIECTBY, WM kK€, Ha00OpOT,
WH/IMBUTyallbHO-aBTOPCKHE C HHIMBHYaJILHO-TICP-
COHQXHBIMH accoUranusiMu). Bcs COBOKYIMHOCTH
acCOIMATOB W3 PA3MUYHBIX TPYHN PsIOB 0Opasyer
COOTBETCTBYIOIIIEE ACCOIMATHBHO-AKCHOIOTHYECKOE
oJie KOHKPETHOTO MaKpoypOaHOHMMA, €T0 acCOIH-
aTUBHO-00pa3HOE MPOCTPAHCTBO, BKIOYAs KaK y3y-
aJbHbIE, TAaK U OKKa3MOHAJIbHBIE aCCOIMATHI.
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OctanoBuMCsl TTOApOOHEEe Ha OMKOHUMAX IIOIY-
JIAPHBIX €BpPOINENUCKUuX ropojioB — Pume u Benenuu,
9TOOBI PACCMOTPETh WX aCCOIMATHBHO-00pa3HbIC
PSAIBI, a TaKXKE CIOCOOBI BepOaTU3allii dIEMECHTOB,
CHUHTE3UPYIOIINX COOTBETCTBYIOIINE OOpa3HO-CHM-
BOJIMYECKHUE 3HAYCHUS HOMUHATEM JaHHBIX TOPOJIOB.

AHanu3 MepBBIX HCTOYHUKOB YITOMUHAHUS OKO-
anma «Puv» (Rome, Roma) cBommMu kopHAMH yXO-
IUT B JOEBAHTENBCKUN TMEPHON, K MPON3BEACHUIM
Beprunusi, nig koroporo Pum «BeHuaet BCE U BceMy
MIPEIeCTBYET; OH TOT HEHTP, K KOTOPOMY HampaB-
JeH moTok ucropum» [21, ¢. 198]. B mamnom XT
aKTyalnm3upyercs oOpa3sHO-CHMBOJIMYECKHE 3Haue-
HUS 9TOTO Topona: Pum — nieHTp mupa. Accoruarus-
HO-aKCHOJIOTHYECKOE TI0JI€ 3TOTO OMKOHMMA «IEHTP
MUPO3JaHMs» TOYYUII0 OTPaKEHHE B JIATHUHCKOU
MTOCJIEBEPTMIIMAHCKOW TI093MH, a TAKXKE B Pa3HOA3BIU-
HBIX Tpaguiusax CpenneBexoBbs 1 HoBoro Bpemenn
BIUIOTH JIO HAIIUX AHEH, e PuM HEM3MEHHO COOTHO-
curcst ¢ mupoM (Urbs: orbis) [21, c. 204].

Becpma aktuBHO Tema Puma-mmpa pazpabarbiBa-
Jack B pycckoit mod3un B 1830-1840 rr. u B Havyaie
XX B. (®.U. Trorues, C.I1. llleBsipes, A.H. Maiikos,
Bsu.Bc. MBanos, M.A. Bomomun, O.O0. Manueib-
mram). Pum — Beunsiii ropos1, KOTOpbIi HUKOT/IA HE T10-
ruOHeT, CUMBOJI He3biOieMocTi Mupa — Urbs Aeterna.

B aHmosA3pluHON XyI0KECTBEHHOW JUMTEpaType
CHHKpeTHdyeckuil 00pa3 Puma oTBeuaer oOrmieMupo-
Bo# Tpanuiuu. O6 TOM CBUICTEILCTBYET 3aKPETIIB-
IMHCS B MapajurMaruke yCTOWYHMBBHIM 00pa3 Puma
kak Beunoro ropoxaa — Eternal City [24, c. 151].

O6pa3 Puma kak BEYHOro ropoja MPHCYTCTBYET
B pomane Jlxozedpa Xemnepa «Catch-22» («YnoB-
Ka-22»), Ho Pum 31ech TepsieT cBO€ CHMBOJIMYECKOE
3HaUCHHE HE3bIOJIEMOCTH MUpPA, MOKOsI, TAPMOHUU —
JIIXaHNE€ BOWHBI KOCHYJIOCH U €T0.

Ewmeé Morann ['ére HazpiBan Pum cronuueit mupa:
Yes, I have finally arrived to this Capital of the World!
[32, c. 154].

Awmepuxanckuid ucarens XIX B. Haranuans [o-
TopH, Kak u W. I'ére, cuuran Pum cromuueit mupa,
rOpO/IOM Ha BCE BpEMEHa:

How is it possible to say an unkind or irreverential
word of Rome?

The city of all time, and of all the world!
[33,c. 97].

Kax ropon sxuBoii uctopuu BocrnpuHumana Pum
xopmx Dnuot, anmuiickas nucarenbHuna XIX B.:
Rome the city of visible history, where the past of a
whole hemisphere seems moving in funeral procession
with strange ancestral images and trophies gathered
from a far [26, c. 567].

Kak ropon »xuBoii uctopuu omuchiBal Pum u
KJIaccUK aHmuiickoi autepatypsl XIX B. Yapib3
JukkeHc: «<...> with a history in every stone that
strews the groundy [31, c. 469].

Mapk TBeH Takke MOTYEPKUBAT UCTOPUUYECKYIO
LEeHHOCTh PHMa i1 moCHenyromux IMOKOJIEHUH:

From the dome of St. Peter s one can see every notable
object in Rome <...>. He can see a panorama that
is varied, extensive, beautiful to the eye, and more
illustrious in history than other in Europe [29, c. 231].

B yHHMCOH € 3TOl TOUYKOM 3peHUs 3By4aT W CJIOBa
I'enpu [xetimca: She [Rome] had always been fond of
history, and here (in Rome) was history in the stones
of the street and the atoms of the sunshine [27, c. 175].

KutoueBbim accoumarom y I'enpu [xelimca, kak
n y Mapka TseHa, sBisercs Bepoema «historyy, mpu
3TOM y nucaressi PuM accoruupyercst ¢ )KeHCKUM Ha-
gaoMm (she).

CoBpeMeHHBIC TTHCATENH TOaX0onAT K Pumy ¢ 60-
Jlee parMaTuuHbIX nosuuuid. Hanpumep, nocrarou-
HO LMHUYHO 3BydYar CJIOBA AHIMIMHCKOIO IMHCATENs
Ouronu bépmxeca: Rome’s just a city like anywhere
else. A vastly overrated city, I'd say. It trades on belief
Jjust as Stratford trades on Shakespeare [30, c. 465].

3. bépmkec moguépkupaert, uto Pum 3apadaTsiBa-
eT Ha cBoel uctopuu, kak U Ctpardopn Ha V. 1llek-
CIUPE, XOTsI OH U HE OTJIMYACTCS OCOOCHHO OT JIPYTHUX
rOpPOJIOB.

Bricka3biBaeTcsl Takke MHEHHE O TOM, 4TO Pum
«M3HOCWJICS» OT MPHUCTAIBHBIX B3IVISJIOB TYPUCTOB,
yCcTaJl OT TIOBBIIIEHHOTO BHUMAaHUsI K HEMY ToCTed
ropona: Rome is a place almost worn out by being
looked at, a city collapsing under the weight of
reference [26, c. 487].

Kak BuIMM, y COBPEMEHHBIX aHIIOS3BIYHBIX ITH-
careniedl OTCYTCTBYET BOCTOPXKCHHOE, TPEIETHOE
oTHOIIIEHHE K BeuHomy roposy. Accoruarsl BO3BbI-
IICHHOTO XapaKTepa YCTYMHIU MECTO IPU3EMIICH-
HBIM, a HEPEAKO M MEPKaHTHILHBIM oOpa3am. Kirto-
YEBBIMU CTAHOBSITCSI TAKHE ACCOLMATHI, KaK «tradey,
«worn outy, «collapse», oroaBurasi Ha BTOPOH IJIaH
MEJIHOPATUBHBIC XaPAKTCPUCTHKH.

V T. Yunapsamca MOXXHO HAaWTH acCOLMALIMM, He-
CKOJIBKO OTJIMYAIOIIUECS OT CTEPEOTHUIHBIX IIPEI-
craBienuii o Pume. B ero «The Roman Spring of Mrs.
Stone» (1950 r.) BmoBa cpennero Bozpacta Kapsu
Croys (Karen Stone) mpuesxaeT B COOIa3HUTEIBHBIN
MTOCJICBOCHHBIN PyM, T71€ 32 Ka)/IbIM yIJIOM ee TOJI-
xuaaet 1ooosb (love) u penarenbcTBo (betrayal).

Kak wm3BectHO, M00OBH M TPEIaTENbCTBO YaIlle
accoruupytorest ¢ [lapmxkem, a He ¢ BeunsiM ropo-
noMm. B pacckaze JIx. Yusepa «Manbuuk B Pumey
(«Boy in Rome») ctonuma Utanuu nokasaHa Tak, Kak
ATOT TOPOA BOCHPUHUMAET aMEPHKAHCKHI MaJBUUK,
BBIHYKJIGHHBI KHUTH IO MPUXOTH Marepu B Pume.
OH 4gyBCTBYeT ce0st 3/1eCh Uy)KHM, YTO CKa3bIBAETCS
Y Ha €ro BOCTIPUSATHH ropojia. B oTiimyne or MHOTHX,
KTO TIOJICPKUBAET CTEPEOTUITHOE TIPEICTABICHUE O
ropoje, Tepol pacckasza MOTYEPKUBAET €ro OTPHIIA-
TeJBHBIE CTOPOHEI, a CJI0BO cold mpuodperaeT KOHHO-
tarun discomfort, strangeness. Takum 00pa3oM BBI-
CTpauBaeTCs PsiJi OTPULIATENIbHBIX accolraluii Puma:

Rome is sometimes cold and rainy in the winter
in spite of all the naked status. It might make you
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angry to hear the men in the dark streets singing
melodiously about the roses of eternal spring and the
sunny Mediterranean skies. You could sing a song, |
guess about the cold trattoria and the cold churches,
the cold wine shops and the cold bars, about the
burnt pipes and the backfired toilets and how the
city lies under the snow like an old man with a stroke
and everybody coughing in the streets — even the
archdukes and cardinals coughing <...> [30, c. 81].

KitoueBpiM  acconmatom sBisieTcst cioBo cold
(Fa=5). DTOT meliopaTUBHEIN PsT TPOIOIDKAIOT CJIO-
Ba rainy u to cough. ['opox HamomMuHaeT MaIBIUKy
JPSIXIIOTO CTapuKa, O 4€M CBHJIETEIbCTBYET UCIIOIb-
30BaHHOEC B TekcTe cpaBHeHwme (the city like an old
man...).

Emé onHuM ropomom ¢ IIMPOKUM accOIlUaTHB-
HO-aKCHOJIOTUYECKHUM TOJIEM B aHMIOA3BIYHBIX X T
spisieTcss Benerus (Venice, wran. Venezia), BTO-
puunble Makpoypbanonumel — City of Bridges, City
of Canals, la Dominanta, The Floating City, City of
Masks Queen of the Adriatic, Serenissima, City of
Water.

ACCOIMaTHBHO-aKCHOJIOTHYECKOE TI0JIe  JIAHHOM
HOMHUHATEMbI BKJIIOYae€T HECKOJILKO 00pa3HO-CHM-
BOJIMYECKUX 3HAYeHUW. B MupoBoi Jmreparype oc-
HOBHBIM accoliaToM BeHenuu SBISETCS CMEPTh.
Benenuss BocpMHMMAaeTCss MHOTMMH THCATENSIMH
W MO3TaMH KaK CHUMBOJI cMepTH. Hampumep, poman
Tomaca MaHHa He ciaydyailHO Tak M Ha3bIBaeTCA
«Cwmepth B Benerun» («Death in Venice»). Tem He
MeHee aBTOp HE MOXKET HE BOCXHIIATHCS 3JIOBEIICH
kpacoroii Benenu: This was Venice, the flattering
and suspect beauty — this city, half fairy tale and half
tourist trap, in whose insalubrious air the arts once
rankly and voluptuously blossomed [30, c. 290].

OueBUIHO, CTOUT COINIACHTHCS C TOYKOW 3pEHHMS
H.E. Meanuc, KoTopasi CYMTaET, 4TO CBA3b BeHeuunun
CO CMEPTHIO M €CTh HCXOAHOE 3BE€HO, TIOPOXKAAIOLICE
BC€ IIPOoYNe Bapualy 1 oTBeTBiIeHus [16].

Kak ropox cmeptu omucwiBactcss Beneuus B
npousBenenusx /. xro Mopse (Daphne du Maurie).
Hanpumep, B pacckaze «Echoes from the Macabre»
Benenuss — 3TO OTKPOBEHHO YMMPAIOLIMH TOPOA:
Venice is sinking. The whole city is slowly dying one
day the tourists will travel here by boat to peer down
into the waters, and they will see pillars and columns
and marble far, far beneath them, slime and mud
uncovering for brief moments a lost underworld of
stone [26, c. 432].

B anrnosizeiunolt nuteparype Benemus, npexae
BCETO, — TO BIAIBIYHIIA BOJAHOM CTUXWHU. B wacTHO-
CTH, TOT 00pa3 3aKpenuiics B KyJIbTypHO-SI3BIKOBOI
TpPaIUIUN aHTIINYaH ¥ aMEPUKAHIIEB, O YeM CBHUJIE-
TENBCTBYIOT TaKXe y3yalbHble BTOPHUYHBIC HaMMe-
noBanusa Beneruu: The Queen of Adriatic (koponieBa
Anpuarnku), Mistress of the Adriatic (Bmampramma
Anpuatukn), The Bride of the Sea (meBecta mops),
City of Water, The Floating City, City of Canals.

Kak Buaum, B aHDIOSA3BIYHON NapaJurMaTHKe
BeHenus 10cTaTOuHO MOCIENOBATEILHO ACCOIMUPY-
eTCs C YKEHCKUM HAuyaJoOM, O YeM CBUJICTEIILCTBYIOT
BTOPUYHBIC HAUMEHOBAHUSI 3TOTO TOPOJIa, B KOTOPBIX
HCTIONB3YIOTCSl CJIOBA C SIPKO BBIPAXKEHHON CEeMOi
JKEHCKOTO Hadasa — mistress, queen, bride.

Jnsa aarmiickux nmcarened BeHenus ¢ maBHUX
BpeMeH ObUTa 4yTh JM HE apXETHUIIOM BOCTOYHOTO
sk3oTr4eckoro ropoaa. B XV — XVI 8. Benenus —
9TO Yallle BCEro ropoJi CIIPABEITUBOCTH, TOPOJI, /e
[IPaBUTE/b BEPIIUT MPABOCYIUE, IPUHUMAs MYJpbIC,
riouctuHe COTOMOHOBEI pEIICHUS.

JanHple accommanuu 4YETKO IMPOCIICKHUBAIOTCS
y Yunssama Illexcniupa B «BeHennanckoM Kymue».
Benenus — 3T0 ropo| CripaBeIsIMBOCTH:

Shylock:

What judgment shall I dread, doing no wrong?

You have among you many a purchas’d slave,

Which like your asses, and your dogs, and mules...

<...> Is dearly bought, is mine, and I will have it.

If you deny me, fie upon your law!

There is no force in the decrees of Venice;

1 stand for judgment; answer; shall 1 have it?
[20, c. 535].

Yeramu Aatonno Benenus mokasana MyapbIM ro-
POIOM, THIE IAPSIT 3APaBBIA CMBICT U JIIOOOBB!

Anthonio:

I hold the world but as the world, Gratiano,

A stage, where every one must play his part;

And mine a sad one <...>.

<...> I love thee, and it is my love that speaks,; —

There are a sort of men, whose visages

Do cream and mantle like a standing pond:

And do a wilful stillness entertain,

With purpose to be drest in an opinion

Of wisdom, gravity, profound conceit;

As who should say, I am Sir Oracle,

And when [ ope my lips, let no dog bark!

O, my Anthonio, I do know of these,

That therefore only are reputed wise,

For saying nothing; who, I am very sure,

If they should speak, would almost damn those
ears

Which hearing them, would call their brothers,
fools <...>[20, c. 537].

Ho u Tema cmepru (death) Taxxe 3ByduT 3/1€Ch:

I am a tainted wether of the flock,

Meetest for death: the weakest kind of fruit

Drops earliest to the ground [20, c. 539].

Briepeie Benerusi Oputa ynmomsiHyTa B aHTIIWH-
ckoii nmuteparype B XIV B. B xuure «Mandevill’s
Travels». Yxe B aToM nipoun3Besiennn Benenwns omu-
ChIBAJIACH KAK TOPOJI SK30THYCCKHUM, OPUCHTATIBHBIMN:
<...> In terre et in aqua vallem... nocte in aquis... die
humi quiescit... linguam non habet <...> [1, c. 254].

B 1570 r. B kaure «The Schoolmaster» Pomxkepa
Omewma (Roger Ascham) Benenns npencraer kak ro-
poxn rpexa u ymmeHni (sin and depravity), HarmoMu-
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Has TOpOA-OMymHUIYy BaBWIIOH, 94TO MPOTHBOpPEUUT
MIPEJICTABIICHUIO O HEW KakK O IeIOMYIPEHHOM TOpO-
e, UT KOTOPOTO XapaKTepHa Pa3sMEepEeHHOCTh B yMe-
HUE BEPIIUTD MTPABOCY/IHE.

V Tomaca H»oma, coBpemennuka VY. Illexcriupa,
Benemus — 3To ropox m3mMeHs 1 oOMmaHa (fornication
and deception). Ho n y T. Hama cipaBeyimBoCTh BCE
paBHO OCTaBallaCh OJHWM M3 CHMBOJIOB Benermw,
B pe3ysbTare 4ero BO3HUKAT JOCTATOYHO aMOWBa-
JIGHTHBI 00pa3 3TOTO TOpoAa-TOCymapcTBa. YKe B
«I1IkoIbHOM y4HTEIIC» HAMEYAETCS TO IBOUCTBEHHOE
oTHOIICHHE K MTanuu, K TBOPEHUSM HUTAIbSHCKHUX
nucarelieii u JIMTEpaTypHBIX TEOPETUKOB, KOTOPOE
Oy/IeT XapaKTepru30BaTh aHIIIUICKYIO JIUTEPATypHYIO
teoputo U kputuky XVI u XVII BB.: ¢ 01HOM CTOPO-
HBI, IPEKIOHCHUE 1 TIOYUTAHUE, & C IPYTroi — 00BHHE-
HHE B HEMPUCTOMHOCTH U U3JIMIIIHEN JIETKOBECHOCTH;
C OJTHOM CTOPOHBI, PUMCKasi aHTHYHOCTh KaK UJeal,
a ¢ Jpyroil — marickasi Kypusi, BbI3bIBaBIIash pe3KHe
(WIMTIIKA CO CTOPOHBI POTECTAHTOB M 0COOCHHO
myputas [1, c. 209].

Takum o6pazom, B XIV — XVI BB. TOMUHUPYIO-
UMK accollMaTaMu MakpoypOaHOHMMa Venice B
AHITIMICKON JMTepatype Obuln «justice», «lovey,
«deathy, «siny», «depravity», To €CTbh T€TEepOr€HHbBIE U
AKCHOJIOTHYECKH pa3HOHANPABIICHHBIC JIEKCEMBI.

AHrmiickas nucareiabHuia DHH Pankmudd B po-
maHne «The Mysteries of Udolpho» (1794 1.) u3o0pa-
3uja CBOIO crnenupuueckyro Benenuro, B KOTOpPOi
OHa caMa HHKoOrJa He ObIBana. B pomane 3T0 TauH-
CTBEHHBIM MHCTHYECKUH TOpOi, KakKUM €My U IO-
JIOKEHO OBITh B TOTHYECKOM pomaHne. J. Pankmudd
npeBparuia Benenuto B BoimeOHyI0 ckasky. Bene-
IIMsl BO3HUKACT U3 BOJ MOPCKHX MO0 MAaHOBEHHUIO BOJI-
meOHOM MajouKy: rises out of the sea by the wand of
enchanter [26, c. 476].

Jxopmx baiipoH 1oz BrieyaTiieHHEM OT HPOU3BE-
nenwuii O. Panxnudd ncnonw3osai atot oopas B «Ila-
nomuuuectse Yainpna-Taponsaa» (Canto V). JIxk.
baiipon nogu€pkuBall KapHABaIbHOCTb I'OPOJA, €ro
JTUHAMUKY:

Venice once was dear,

The pleasant place of all festivity,

The revel of the earth, the masque of Italy [26, c. 112].

B Hacrosiiiee Bpems 3Ta KapHaBaIbHOCThH 3aKpe-
MUJIAch B €II€ OJJHOM BTOPHYHOM MaKpoyoOaHOHHME
ropona — City of Masks.

Benenus qns JIx. baiipona — Takxke CUMBOII CBe-
JKECTH, HOBBIX BESHUH, CBOOOIBI:

My beautiful, my own

My only Venice — this is breath! Fly freeze

Thin Adrian Sea — freeze, how it fans my face!
[26, c. 121].

Jus Tenpu [xefimca Benerust — aTo ropos Jito0-
BH M CMEPTH, HO JIOOOBB 3/1€Ch TIPOUTPHIBAET CMEP-
Ti. CMepTh MoOekKAaeT JTF000BB. .

YV coBpeMeHHOM mnucarenbHUllbl Dpukd HoHr
(Erica Jong) Benernust mpencraet B 00pase MOKUIION

MIPUMAaJIOHHBI OasieTa MM KMHO3BE3/Ibl, KOTOPOU XO-
YETCs MOEIUTHCS CBOUMU BOCIIOMUHAHUSIMU O TPU-
ymbanbHO#t MonogocTu: Some grand decrepit prima
donna surrounded by ageing portraits of herself, or
some old movie showing you her yellowing clippings,
she s the world’s dowager city [34, c. 47].

KirroueBoit 3mech sBnseTcs Jekcema dowager,
OJIHO M3 3HAYEHUN KOTOPOU — «Ipecrapenas Jama ¢
ApPUCTOKpaTHICCKUMHU MaHepamMm» [25, c. 472]. Otot
accoluar JONOJHSETCS JByMsl IPYIMMH aHTpPOIIO-
MophubIME 00pa3amu — decrepit prima donna u old
movie star.

[TepBoHauapHO pOMaH Ha3BIBAJICS «Serenissimay.
OTo0 emé OAHO U3 BTOPUYHBIX HAaUMEHOBaHUN Bene-
nun. Panee La Serenissima Obuta TOp)KEeCTBEHHBIM
Ha3BaHWEM BeHeNNaHCKOH pecIyOIuKH, THUTYIIOM,
KOTOPBI O(HUIHAIBHO HCIOIB30BAJICS BCEMH BbIC-
IIUMHU JTOJDKHOCTHBIMH JIMIIAaMH BeHennu, BKITIOUast
JieTei.

AwmepukaHckuii mucarens TpymdH Kamote we
OUeHBb XO0UeT 3aMeUaTh OTPHULIATEIHHBIC CTOPOHBI Be-
Henmu. Ero xapakTepucTrka ropoja sBiaseTcs OTKpo-
BEHHO MEJIMOPATUBHOW W OCHOBBIBACTCS Ha BKYCO-
BBIX accoruanusx: Venice is like eating an entire box
of chocolate liqueurs in one go [30, c. 342].

Kak Bugum, Hapsay ¢ yCTOWIUBBIMU CTEPEOTUITAY-
HBbIMHU 00pa3amu BeHeluu B aHITIOS3bIYHOM JIUTEpaTy-
PE€ BO3HUKAIOT M CHEIU(PUUSCKUE WHIUBHyaTbHbIC
accolualuy, NepeaaroIue OpUrnHaIbHOCTh XT.

BoiBoabl. IIpoBenéHHbll aHAIW3 MOKa3all, 4TO
MOMYJISIPHBIE €BpOTIeHCKUEe MakpoypOaHoHUMBbI «Be-
Herus» U «Pumy» 00pacTaroT JI0CTaTOYHO JUIMHHBIMU
aCcCOLIMAaTUBHBIMU psigaMu B aHos3brdyHoM X T. Jro-
0OBb U CMEPTh, MIPEIATEIBCTBO U MIOPOK, MYIPOCTh U
CIIPABEAIIUBOCTD — BCE ATO CTEPEOTHUITHBIC MPEACTAB-
neHust o Beneuuun u Pume, koTOpble MOMYy4YHINd OT-
paxeHHe B YHUBEPCAJIBbHBIX accoldaTax, MPUCYIINe
aHmos3pyHbBIM aBropam X1V — XVI BB. Habmrona-
€TCsl TAKXKE HCIIONb30BAHUE Y3yaJIbHBIX XapaKTepu-
CTHUK, TAKUX KaK LICHTP MUPO3aHUs, TOPOJ] Ha BOJIC U
JIpyrue, KOTOpble MOMOTaloT YUTATEII0 CPa3y CO3/1aTh
MPEACTABICHUE, O KAKOM ropoae uaér peub. Ciemy-
€T OTMETUTh MPUCYTCTBUE TAKXKE MHIUBUIYATIbHBIX
accoIMaToOB, KOTOPBIE B CBOIO OYEPEIb MOXKHO pasfe-
JIUTh Ha TAKUE TUIIBL:

— MHAMBUAYaJIbHO-aBTOPCKHE ACCOLMALIMM, KOT-
Jla OHU MPUHAAJIEKAT MUCATEINI0, BEICKA3bIBAIOILIEMY
CBOE MPEACTABICHUE O FOPOJE HEMOCPEACTBEHHO OT
CBOEr0 UMEHU, HE CKPbIBasl €r0 3a MHEHHEM MEpCo-
HaKew;

— HHJIUBHUIYaJIbHO-NIEPCOHAXKHBIE aCCOLUALUY,
KOTOpbIC MpPUHAAJIEKAT NEHCTBYIOIIKUM JHUIAM Ipo-
W3BEICHUS.

Hepeako nnauBuayanbHO-NEPCOHAKHBIE U UHAU-
BH/1yaJIbHO-aBTOPCKHUE aCCOLMATUBHBIE PSAbl BKIIO-
YaroT 00IIIHe AIIEMEHTHI, XOTS OJ00HBIE ACCOITUATHB-
HO-00pa3HbIe COBIAJEHUS HAOIIONAIOTCS B IEPBYIO
odepenb TOT/Ia, KOTJla aCCOLMATHBHO-00PA3HbIN P
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MIPUHAUICKUT TEPCOHAKY-PACCKA3UUKy, 00pa3 Ko-
TOPOTO ONM30K WHAMBHYyaTbHBIM XapaKTePHUCTUKAM
camoro rucarens. [Ipu 3ToM Bcst COBOKYITHOCTB acco-
[IMATOB M3 Pa3IUYHBIX TPYIII PAIOB 00pa3zyeT cooT-
BETCTBYIOIIEE ACCONMATHBHO-aKCHOIIOTHYECKOE TTOJIe
MPOAHAIN3UPOBAHHBIX BBIIIE MaKpOypOaHOHMMOB,

WX aCCOIMATHBHO-00pa3HOE MPOCTPAHCTBO, BKITIOYAs
KaK y3yaJbHble, TaK U OKKa3MOHAJbHBIE aCCOIMATHI.
bnaronapst acconmatnBHO-00pa3HBIM psIaM Makpo-
ypOaHOHWMOB HMJIM Yepe3 paccKa3zdrKa, M OTACIb-
HBIMH TIEPCOHAXaMH TIepelaeTcs IIONHAS MHOTO-
rpaHHas KapTUHA ropoja B COOTBETCTBYoEeM X T.
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