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Mikyna O. 1.

PENIPE3EHTALIA EMOTUBHOI'O KOHUENTY I'HIB
(HA MATEPIAJII AHITTOMOBHOI MAJIOI ITPO3N)

Cmamms npuceauena memooam ananizy i onucy emomugnocmi. Posensdaromvca emoyia enigy ma ii akmyanizayis 6 aneniticoKitl
Mogi. Buznauaemocs nonamms konyenmy. 3anpononogano cnpody kiacugixayii konyenmy I'HIB.
Knrouosi cnoea: enis, emoyis, Konyenm, eMomusHicms, koyenmocgepa.

Muxyna O. H. Penpezenmayusn Imomuenozo konyenma 'HEB (na mamepuane anznoasvtunoui manoii nposwt). — Cmamos.
Cmamus noceésujena Memooam anaiu3a u Onucanus smomushocmu. Paccmampusaromest smoyust eneea u ee akmyaniuzayust 6 am-
enutickom sizvike. Onpeodensiemcs nousimue konyenma. IIpeonosiceno nonsimky kaaccugurayuu konyenma I'HEB.

Knrouesnie crosa: enes, smoyus, Konyenm, IMOMUSHOCHb, KOHYenmocgepa.

Mikula O. 1. Representation of the emotive concept ANGER (based on English short stories).

— Article.

The article deals with the methods of analysis and description of emotiveness. The emotion of anger and its implementation in the
English language is analyzed. The notion of concept is defined. An attempt to classify the concept of ANGER is made.
Key words: anger, emotion, concept, emotiveness, conceptual sphere.

Ha cywsacHoMy erami poO3BUTKY JIHTBICTHYHOI
HayK{ Ba)KIMBHM € BUBUEHHS POJi MOBH B 1oOyzno-
Bl €eMOTHBHOI KapTHUHU CBiTy. EMOTHBHICTH opmy-
€THCSI MOBHHMH 3acO00aMU BCiX PiBHIB, y SKHUX Bi-
nobpaxeni emomii. [Ipupogy eMOTHBHOCTI MOXKHA
3pO3YyMITH ¥ TIOSICHUTH TUIBKU BUXOISYH 13 caMoi
JIOAWHM Ta ii CBITY, OCKUIBKH JIOAMHA HEBiJ €MHA
BIJI EMOLIiH, K1 BUABIAIOTHCA B il MOBJIEHHI, MIMII[
i Tomoci.

MeToro cTarTi € AOCHIMKeHHS aKTyali3arii
rxounenty 'HIB. BinmoBigHo 10 meTu, HE0OXigHO
PO3B’sI3aTH TaKi 3aBIAHHA: BU3HAYUTH MTOHATTS KOH-
LENTY; BUSBUTH KOPITyC MOBHUX OJUHMIIb, SIKi pea-
J3yIOTh Y CBOIX CEMAaHTHYHUX CTPYKTYypax 3HaueH-
Ha THiBY. O0’ektoMm gociimxerss € kormnent ['HIB,
MIPEIMETOM — MOBHI 3ac00H 00’ €KTHBAIlii KOHIIETTY
I'HIB.

Marepianom JOCHiIPKEHHS CIyTyBajlu TBOPH Ma-
noi npo3u XX cromitra: “Flight” John Steinbeck,
“Winter dreams” F. Scott Fitzgerald, “The greatest
man in the world” James Thurber, “The Ransom of
Red Chief” O. Henry, “Holiday” Katherine Anne
Porter, “The Egg” Sherwood Anderson.

AKTyanbHICTh AOCTIIKEHHS 3yMOBJIEHA 3B’s3-
KOM 13 KOTHITUBHOIO JIIHTBICTHKOIO. B3aeMo03B’s130K
KyJIBTYypH, EMOLIHHOT KOHuenTocq)epH i MOBH BHSIB-
JsieTbes B 0a30BUX MOHATTIX erBOKyJILTyponoru
JIiHrBoTIICHXOJIOTiYHA Ta JIIHI'BICTHYHA 1HTEpIpe-
Talis e€MOLil, MPEeICTaBIEHUX Yy MOBIi, 1a€ 3MOTy
pO3MIAaTH iX SIK penpe3eHTalilo0 0COONNBUX 3HAHb
KOHIIENTYaJIbHOI CBiJOMOCTI.

Emouii € 0a30BOI0 CKJIaZ0BOIO YAaCTHHOIO €MO-
uiHoi cepu monuHU. YUeHi HEPIIKO BUKOPUCTO-
BYIOTh MOHATTS (pyHAaMeHTaNbHHUX (0a30BUX, TEp-
BHHHHX) eMoriil. Tak, aMepuKaHCHKHI TCHXOJIOT
K. Izapn, skmii CTBOPUB TEOpir0 0A30BUX €MOILIi,
y CHEKTp 0a30BHX €MOLIN BKIIIOYAE JNECATh TaKUX:
iHTepec-XBUJIIOBAHHS, pajAicTh, 3AMBYBaHHA, IO-
pe-cTpakaaHHs, THiB, Bipasa, NPe3UpCTBO, CTPax,
copoM 1 mpoBuHa [5, c. 83-88]. ¥V knacudikamii
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K. I3apaa nepeBaxaroTh HeraTHBHI e€MolLii, OAHAK,
Ha aymKky B.I. XKenbBica, 11e 3aKOHOMipH0' JOCII-
HHK CTBEPIUKYE, 110 POJIb 03UTHBHUX 1 HETaTUBHUX
eMoLil y KHUTTI IHIAMBiZa HEOOHAKOBA, BKa3ye Ha
IpiOpUTET HEraTUBHUX €MOLiH i, MpUPOAHO, 3aco-
0iB ix BupaxkeHHs [3, c. 9-10]. K. Izapx norpumy-
€THCSI TYMKH, 1[0 eMOLiHHE MepeKuBaHHs — 1e, M0
CYTi, CTaH/TIOYYTT$l, BUKJINKaHE TIEBHOIO MPUYNHOIO,
a TaKoXK MPparHeHHs [0 MeBHOI Iii, 110 1a€ HaM 3Mo-
Ty KOHIENTyaji3yBaTH NpPOLECH OLIHIOBAHHS SIK
He3alle;KHE MTO3HAUYEHHS €MOI[iH, a 1HIII KOTHITUBHI
MPOLIECH — SIK iX HACTIAKH.

OpHuM 13 MPOAOBXKYBauiB Teopii 0a30BUX eMo-
uii € Pobepr IlnyTunk. YueHull BHOKpeMIIOE Bi-
CiM OCHOBHHX IPOTOTHIIIB €MOI[IHHOI MOBEXIHKU
Ta BiCIM MEPBUHHUX €MOIIii, IO iM BiJMTOBIJAIOTh:
IHKOpIOpalisi, BiATOPrHEHHS, pyHHYBaHHs, 3aXHCT,
PENpOOYKTHBHA MOBEIiHKA, ACMPHUBALis, OPIEHTY-
BaHHS, AociimkeHHS. IloBeniHKOBMM MONAPHUM
mapaM BiJINOBialOTh Napu 0a30BHX eMOUid: pyii-
HyBaHHS (THIB) — 3axucT (CTpax); IHKOpHOpamis
(IpUUAHATTS, CXBAJICHHS) — BiITOPrHEHHS (Biapasa);
pENpOAYKTHBHA MOBEiHKA (PalicTh) — JMEMpUBAaIlis
(rope, 3HeBipa); mocaimkeHHs (TependadeHHS) —
opientyBanHs (monuB). Teopito audepeHmianbHUX
emouniii K. [3apaa i Teopito P. IlnyTunka 3apaxoByio
1o Teopiit 6a3oBux emorttiit [7, c. 49-50].

Ha nymky B.I. Illax0BCbKOTO, MUCIIEHHS T4 MOBa
B3a€MOIIOB’S13aHi, TOMY ICTHHHICTH JIIOACBHKOTO
MUCJICHHSI BHSIBIISIETHCSI B MOBJICHHEBUX BUMHKaX,
BKIIIOYHO 13 eMOoUiHHUMH. OCKiIBKH 3amepedyBaTH
€MOLIHHICT, Y MOBJCHHI (HaBiTh Y BHYTPILIHBO-
MYy) 6e3rﬂy3no TO, BUXOJISYH 3 TE3UCY TPO B3AEMO-
MOB’A3aHICTh MOBH Ta MUCJICHHSI, JIOT14HO 1 IPUPO-
HO BM3HATH ICHYBaHHS ¥ eMOLIHO 3a0apBIEHOTO
mucnenss [11, c. 45-46].

0O.}0. MsrkoBa mpomoHye 3acTOCYBaTH IICHUXO-
JIHTBICTUYHUH MiIXiJ] 10 aHAIi3y eMOIIIHOCTI CIlo-
Ba Ta Ha3MBa€ OCHOBHI MPOOJIEMHI MUTaHHS, SIKi He-
00XiTHO B3ATH JI0 yBAaru IijJ 4yac cupoou naTu 611k



158

Ooecokutl ninesicmuynuil gichux Ne 9, mom 1, 2017

Y1 MEHII YiTKy Ae]iHimiro eMouili: OCHOBaMH €MO-
1iif € MOTHUBH ¥ Mi3HABaJIbHI MPOIIECH; €MOITii TIOB’sI-
3aHi 3 00poOKor iH(popMarlii; ogHI emolii MOoKHa
BU3HAYMTH TOYHIiIIE, HIXK iHWI [8]. ¥V cBoro uepry,
J.A. PoMaHOB TOBOPUTH NPO T€, 1110 BUBYECHHS HAa3B
€MOIIIA IICUXOJIHIBICTUYHUMHM METOAAMHU 3aKOHO-
MIpHO 3/[IHCHIOEThCS Y JIBA €TalK: BUSHAYCHHS Bij-
HOIIICHHS. MIXK Ha3BaMHU €MOIIIN Pi3HUX MOJAJIbHO-
creit (knmacudikarmisi cliB-Ha3B (QyHIaMEHTaIbHUX
eMOIIili) i BU3HAYCHHs BIJHOIICHHS MIX Ha3BaMu
eMOLil OfIHI€T MOATBHOCTI (Tpyma cliB-CHHOHIMIB
110 Ha3B (hyHJIaMEHTAJILHUX eMolliit) [9, ¢. 98-99].

Ockinbku Mu posrisgaemo 'HIB sik emortiitnuit
KOHIICTIT, OyJI0 O OIIIBHO 3pOOUTH KOPOTKHIA OTIIST
MOHATTA E€MOLIIMHNX KOHIIENTIB, IMOKA3aTH iX B3ae-
MO3B’ 530K i3 KyJBTYpOIO Ta MOBOIO.

EMoriiliHi KOHIIENTH MarTh OCOONMBY IIHHICTh
JUTS CTBOPEHHSI €MOLIMHOT KapTHHU CBITY, fKa 3Ma-
JBOBYETHCS 3a JOTIOMOTOI0 KOHUENTY SIK «3TYCTKY
KyneTypu B cBigomocti monuau» (FO.C. CtepHin).

Moga BigoOpaskae meBHHUI COCiO CIpUHHATTS i
oprasizaiiii, TOOTO «KOHIENTyai3amii», CBiTy. 3Ha-
YEeHHS, SKi BUPAKAIOTHCS B MOBi, CTAHOBIIAT €IUHY
CUCTEMY TOIIAMIB, sKa € 000B’A3KOBOIO IS BCIX
HOCiiB MOBHU. Tak, KOHILIENTH, 5AKi (HOPMYIOTH €MO-
uiiHy KoHuentocdepy, — e Ti 4 iHII ySBICHHS
JIFOJIMHM TIPO €MOIIifHI MepeXUBaHHs, K BUHUKA-
I0Th y 1i cBijomMocTi [2].

EmouiliHOMy KOHIIENTY NpUTaMaHHI EMOTHBHI
XapaKTePUCTUKH. Y HOTO OCHOBI JIGKUTH OI[IHKA SIK
OHTOJIOTiYHA BJIACTHMBICTH JIIOIWHH, SIKA HE MOXE Y
CBOTH Mi3HaBaJIbHIHN JiSILHOCTI HE OI[IHUTH OTOUYIO-
uy ii gificHicTh. A. BexxOuIpbka BBaXkae, o KOHIICTI-
Tyalli3alfis eMOlLii — I1e CHCTeMa HEYCBIJIOMIICHHX
MPOTUCTABIICHb HEUMOBIPHOT YyTTEBOCTI, TOHKOIIIIB
i Tounocti [12]. OTxe, koHIleNTOC(Eepa — IMapUHa
MUCJICHHEBUX 00pa3iB yHIBEpCaJIbHOTO IMpEAMET-
HOTO KOIy, SIKi CTAHOBJISATH CTPYKTypOBaHE 3HAHHSI
Jofie, IXHI0 iH(opMarliiiHy 0a3y, a ceMaHTUYHUN
MPOCTIp MOBH — YaCTHHA KOHLENITOC(hEPH, KA Bep-
0alnizyeTbcs B CHCTEMI MOBHHUX 3HAKIB 1 yTBOPIOETh-
sl 3HAUEHHSIMH MOBHHX OJMHHIIb.

Tekctn Manoi mpo3u sk peamizaiisi eMOTUBHOL
KapTHHU CBITY CIYTYIOTh JKEPEIOM, IO Ja€ MOXK-
JIUBICTh PO3TISTHYTH BepOalbHy Ta HeBepOaIbHY I10-
BEJIIHKY, B paMKax SIKOi Bi0OpakaeThCsi MEHTAJIITET
JHTBOKYJBTYPHOI CITIJIBHOTH.

EMoTuBHO-OIIHHHN (QparMeHT XyI0XKHBOTO TEK-
CTY € YHIKQJIbHUM MOBHHM MaTepiajioM, y SIKOMY
BTUTIOIOTBCS KOTHITHBHI, NparMaTuyHi Ta ICHXO-
JIHTBICTHYHI OCOOJMBOCTI MOJIEIIOBAHHSA €MOLl
I'HIB.

[poanamizyBaBmm crenupiky BimoOpaskeHHs
MapkepiB konuenty 'HIB y maniii mpo3i Ha ocHo-
Bi METOY CYIIIBHOT BUOIPKH, MU BUIUIWIN IIICThH
cnoco0iB akTyanizamii konuenty ['HIB, ski maioTh
IIUPOKY MAJITPy IHTEHCUBHOCTI Ta imrutikarin. 11i
IPyIH € CEMAHTUYHO PI3HUMHU:

I'niB-¢ppycTpanis

“All day you do foolish things with the knife,
like a toy-baby”, she stormed. “Get up on thy huge
feet that eat up shoes. Get up!” She took him by one
loose shoulder and hoisted at him. Pepe grinned
sheepishly and came half-heartedly to his feet.
“Look!” Mama cried. “Big lazy, you must ride to
Monterey. The medicine bottle is empty. There is
no salt. Go thou now, Peanut! Catch the horse”
[13, c. 247].

Big3znaunMo, 1110 B OCHOBi Oy/Jb-SIKOTO aKTy KO-
MYHiKamii JIe)kaTh MOTUB (SIK CIIOHYKaJlbHa MPUYH-
Ha) 1 MeTa (IIParHeHHs 0 JOCSITHEHHS Pe3yJIbTaTy
MOBIIOMJIEHHS), IKI BU3HAYAIOTh HaMip MoBLs (iH-
TeHLI). Sk 3ayBaxkuna [.A. 3uMHsIs, «MOBHA AisTb-
HICTb € HIYUM IHIIMM SIK BUPA)KCHHSIM KOMYHIKaTHB-
HOTO HaMipy, SIKHH MOpsA i3 MpeIMETHHM 3MiCTOM
000B’sI3KOBO HAsBHUH Y CIIIIKyBaHHI» [4, ¢. 68—70].

Maru xmonms po3apaTroBaHa HOTo Oe3nisibHIc-
T10: “All day you do foolish things...”, ue niacu-
moe Jekcema stormed. [HIB Moxke OyTH mepenaHuit
HUISIXOM HaKa30BOTO croco0y Ta BUT'YKIB, SIKi BHKO-
PHUCTOBYIOTBCS JUIS IIUPOKOTO KOJIa MOBHHX aKTiB:
Hakas “Get up!”, Catch the horse, xomanna “Look!”.
IMnepaTuB migcuIIOE CIOHYKaHHS i YHOCUTH Y BH-
CJIOBJIFOBaHHA BiJITIHOK 3aKJIMKY, IEPECKOHAHHSA i Ha-
BITh MOT'PO3H.

“Well?” The caddy-master turned to Dexter.
“Why are you standing there like a dummy for?
Go and_pick up the young lady’s clubs.”

“I don 't think I’ll go out today,” said Dexter.

“Youdont...”

“I think I’ll quit” [14, c. 190].

Perunika “Go and pick up” cnioHykae XJIOMIIS BU-
KOHATH J[i10, aJie TIEI0 YH 1HIIOK MIpOIO 3a4iNarTh-
cs ioro inTepecu Ta mouyTTs. Konu repoit BimMoB-
nseThes npautoBaru “I don 't think I'll go out today,”
THIB pOOOTOAABIIS BUPAXKAETHCS ETINTHYHOIO CTPYK-
Typoro, npuzuBarodu iHoro: “You don't...”. Hacto B
MOPUBI THIBY JIIOIWHA MPHUHMAae PanToOBi PillICHHS,
po3rHiBaHuU# XJionens Bianosinae: “I think I'll quit”.

Orxe, QpycTparis sk KpUTUYHA CUTYyallisl iHO-
ni cnpusie arpecii. IcHye nymka, mo ¢pycrpaiis
BUKIIMKAE arpeciio IMmepenyciM y JIIoAei, ki peary-
I0Th Ha (h)PYCTpALlilo YU IHII CTHMYIH arpecUBHOIO
noseainkoro [1]. 3rizno 3 K.E. [3apaom [5], ycra-
HOBJICHO, 1110 B cuTyalii ¢pycrpanii ogHOYacHO 3
€MOIII€I0 THIBY YaCTO aKTUBYIOTHCS TaKi eMOIil, K
oruja i mpe3upcTBo.

I'uniB-naiika

BepbanbHa arpecist € oJHUM 13 BUSABIB KOH(QUTIK-
THOI KomyHikarlii. Jlaiika — e rpy0i, yacTo obpa-
37UBI CIIOBA, CIPSAMOBAaHI Ha Te, MO0 BHUPA3UTH
He3amoBolieHHss MoBId. O.B. daneeBa, BUBUAKOUYU
KOH(ITIKTHHI AUCKYpC, BU3HAYa€ MOBJICHHEBY arpe-
CilO SIK BOPOXKY MOBIICHHEBY TOBEJIHKY, 3yMOBIICHY
EMOIIiSIMH THIBY, HallpaBJIeHy Ha 3aroJ[isTHHS ITKOH
anpecary [10, c. 15].
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Po3ristHeMo Taki MpUKIaIu:

His mother, a sullen short order cook in a shack
restaurant on the edge of a tourists’ camping ground
near Westfield, met all inquiries as to her son with
an angry, “Ah, the hell with him; I hope he drowns”
[15,c. 227].

BepbanbHa arpecis repoiHi, 1110 Mae agpecarHy
CHPSMOBAHICTh 1 HETaTUBHUH BIUIUB, MiATBEPIXKY-
€ThCS B Takiil perutini: “Ah, the hell with him; [ hope
he drowns”.

13

You damn little mean old thing
Jones wildly [14, c. 189].

“Ha! cursed paleface, do you dare to enter
the camp of Red Chief, the terror of the plains?”
[16, c. 167].

“Big lazy, you must catch the horse and put on
him thy father’s saddle. You must ride to Monterey.
The medicine bottle is empty. There is no salt. Go
thou now, Peanut! Catch the horse” [13, c. 247].

Excrurikamis eMoImii 3miMCHIOETHCS 3aBIAKU
€MOTHUBaM, Y SKUX €MOTHBHUU KOMIIOHEHT CYMpO-
BOJKY€E JIOTiKO-TIpeMEeTHE 3HaueHHs. KoHoraru-
BY BUPaXalOTh €MOIii Ta, Ha BIIMIHY Bijl OMHCY
¥ HOMIiHaIlil, HaJexXxaTh J0 Kareropii eMOTHUBHOC-
Ti. 3BepTaHHA BHPa)XCHI TaKUMH KOHOTATHBAMH:
“You damn little mean old thing!”, “Big lazy”,
“Peanut!”, € HETaTUBHO-OLIHHUMH 1 CTHIICTUYHO
3HUKCHUMU.

3aBAsSKU EMOIMHIN JIEKCHINl 1[I YPUBKH JIO-
CUTh CKCIIPECHBHI, X CHJIa BIUIMBY Ha PEIUIIE€HTA
Benuka. JlekcMka 3 TepeBakarouorw EMOTHBHOIO
(YHKII€I0 CBIMYUTH MPO KBasi(iKamiiHO-OI[iHHHH
CKJIQJTHUK, 3MICTOBUM LIEHTPOM SIKOTO € CCMaHTHYHE
BUPaKCHHsI €MOIIiil: BUTYKH, TPOKJIBOHH, JAHINBI
CJIOBA.

I'niB-nmorpo3sa

“I’ll fix you!” says the kid to Bill. “No man ever
vet struck the Red Chief but what he got paid for it.
You better beware!” [16, c. 168].

VY 1poMy MOBHOMY Matepiaii sICKpaBo 300paxy-
€ThCSI MOBJICHHEBHH JKaHP MOTPo3H. B3aemMuHun mMix
aJIpECaHTOM 1 aJipecaToM CIPSAMOBaHi Ha OOIISHKY
3aMoAisTH sike-HeOyIb X0, 3ayisskard. OKJINYHa 1H-
ToHartis Buciosnens “I’ll fix you!” , “You’d better
beware!” BUpakae THIB-TIOTPO3Y.

I'niB-kiHecuka

[lig TepmiHOM «KiHECHKa» PO3yMi€EMO 30BHIII-
Hill BUSB HEeBepOaIbHOI KOMYHIKAIlii, 110 BUKOHYE
EKCIPECHUBHO-PETYISATHBHY (QYHKIIIO B CIIIJIKyBaHHI
(mornsn, Mimika, )KecTH, o3H) [6, ¢. 47].

She had treated him with interest, with
encouragement, with malice, with indifference, with
contempt. She had inflicted on him the innumerable
little slights and indignities possible in such a case —
as if in revenge for having ever cared for him at
all. She had beckoned him and yawned at him and
beckoned him again and he had responded often
with bitterness and narrowed eyes [14, c. 198].

122

cried Miss

Mama seyeswerefierce. “Pepegoesonajourney...”
[13, c. 251].

His eves glared with sudden fierceness above
his square speckled grey and yellow that sprouted
directly out from the high cheekbones [17, c. 281].

EMoriiss THIBY y BHUIICHABEACHHUX MPHKIANAX
OIHCYETHCS 32 JOTMOMOTOI0 OAWHUIb, IO 300paxKa-
I0Th MIMI4Hi 3MiHU MIEPCOHAXKIB, AKi MepeOyBaloTh y
CTaHi THIBY. Sk CBiIUNUThL MOBHUH Marepial, BUpa3
04eil cayrye BUSIBOM 3HEBArd, € JOMiHYIOUHM B €KC-
TUTiKaIii mepeKuBaHHs eMollii THiBy. JICKCHKY, sika
OMHCy€e 30BHILIHIA BUSAB eMOLii THiBY, MOXXHA PO3-
[JIS7aTU SIK acOLliaTUBHO-EMOTHUBHY, OCKIJIbKA BOHA
HE BUpaXka€ €MOIlil0 THIBY, a BUKIIMKA€E acolliallii,
MOB’A3aHi 13 1€ eMOIII€l0.

JlekcuyHMil onuc eMOLINHUX KIHEM € OJHHUM 13
HalYacTOTHIMIMX BapiaHTIB penpe3eHTallii eMolii,
SIKUH 3yCTPIYaeThCs B XyJOXKHIN JiTeparypi. 30kpe-
Ma, KIHEMHU O4eil € JOCUTh IHPOPMATHUBHHM i SIKHAT-
MOBHIIIIE TIEPEAIOTh EMOIIIT JIFOIUHHY.

I'niB-peakuis

“You hit me in the
Mr. Hedrick wildly.

“Did I?” The girl approached the group of men.
“I'm sorry. I yelled ‘Fore!’” [14, c. 191].

BimuyBmu ¢izuunuit 6i1b, TEpOH pO3NIOTUBCS Ta
BUTYKHYB: “You hit me in the stomach!”, ioro rHiB-
JIMBA peakiisi IEMOHCTPYEThCS B KOMEHTapi aBTopa
TaKOI0 EMOTHUBHOIO perntikoro: declared Mr. Hedrick
wildly. Xoua nekcema “wildly” Bukopucrana B Ko-
MEHTapi, BOHa OMHUCYE Ty MaHepy, 3 SIKOIO BUTOJIO-
nieHa pemiika “You hit me in the stomach!”, mo0
YUTA4 3MIT YSBUTH I'epos, SIKUi OypXJITHBO Ta THIBHO
pearye Ha 3aBIaHuil oMy O1Jib.

I'niB-onanis

“Late one night I was awakened by a roar of
anger coming from father’s throat” [18, c. 180].

ABTOpH MaJIol MPO31 BUKOPUCTOBYIOTH TOJIOC SIK
IHCTPYMEHT KOMYHIKallii ajsi BioOpakeHHS eMo-
LIHHOTO TepexuBaHHs THiBY. DoHarema roar ne-
MOHCTPY€ pi3Ke MiJBUIIEHHS T'yYHOCTI TOJIOCY Te-
posi.

OTxe, 3HAUHY YacTHHY B CIIIJIKyBaHHI JIFOJEH
CTaHOBJIATH BepOaibHiI Ta HEBepOANbHI KOMIIOHEH-
TH. EMOIIiiiHMI cTaH THIBY MOXE penpe3eHTyBaTH-
Cs B MaJiiii Ipo3i pi3HUMU 3ac00aMH — K MPSMOIO
HOMIHAIlI€I0, Tak 1 Oe3mocepeqHiM BUPaKCHHIM
THIBY, CJIOBECHHUM OITUCOM CTaHy, OCOOJMBOCTIMHU
MOBIICHHSI, TOJIOCY, MOTNISANY, 8 TaKoX 3a JOMOMO-
TOI0 BHTYKIB, sIKi y CBOIi CEMaHTHYHIH CTPYKTY-
pl MICTATH €MOTHBHHI KOMIIOHEHT. Y pe3ynbTari
aHaJi3y BUPaXEHHs €MOIlii THIBY BHJIIJICHO IIICTh
rpyn: THiB-QpycTpalis, THiB-laiika, THIB-TIOIpPO-
3a, THIB-peakKilis, THIB-KIHECHKa, THIiB-(OHAIlis.
OckinbKU eMollis THIBY Hece Benuke iHhopMarlliiiHe
HaBaHTa)KCHHS, BUBUYCHHS 3ac00iB 11 BUpakeHHS B
MOBJICHHI i KOMYHIKAaTHBHIM ITOBEIIHIII CTAHOBHUTH
BEJIMKHI IHTEpEC JUIsl MOJATBIIOTO J0CTiIKEHHS.

stomach!” declared
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