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Y3YAJIbHI I?IJ OKA3IOHAJIBHI TPAHC®OPMAIIII CEMAHTUKH ®PA3EOJIOT'I3MIB
AHITIIMCBKOI MOBM B XYJ1OXKHBOMY TEKCTI 10bU IIOCTMOJAEPHY

Cmamms npucesiyena 00CIiONCeHHIO Y3YATbHUX I OKA3IOHATbHUX MPAHCHOpMayiti cCeManmuKu pazeonozizmie aneniticbkoi Mogu 8
XYOOXHCHLOMY meKCmi 006U nocmmooepry. Y pobomi ananizyemocs @paszeonoziune 3HaUeHHs, AKe PeanizyembCs 8 MexHcax NeGHUx
CIPYKMYPHUX MUNIE PPA3eON0IYHUX OOUHUYb.
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A36IKA 8 XY00JICECTNBEHHOM MeKCcme dNoXu nocmmooepna. B pabome ananusupyemcs gpaseono2uieckoe snavenue, Komopoe ped-
JUBYEMCs 8 PAMKAX ONPEOENEHHbIX CIMPYKIYPHBIX MUNOE DPA3E0I02UYeCKUX eOUHUY.
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Matviienkiv O. S. General and occasional transformations of semantics of phraseological units of English in the fictional work
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The article investigates general and occasional transformations of semantics of phraseological units of English in the fictional
work of postmodern era. The paper examines phraseological meaning which is realized within certain structural types of phrase-

ological units.
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IMocTanoBka nmpodsaemu. Ha cygacHoMy eTarti po3-
BHUTKY JIHTBICTHIHOI HAyKHd IOCHIIIOETHCSI yBara o
CHCTEMHOTO BHBUCHHS (ppa3eoIOTiIHOTO CKIIAAy MOBH
Ta HOro TeMaTWIHOTo omwmcy. Ppa3eonoriyHi OTUHH-
i (mam — ®O), sk 0coOMMBI MOBHI 3HAKH, HAJIEXKaTh
JI0 CKJIQJHUX 1 CYTIEPEWINBHUX sIBUI MOBU. Came BOHHU
HaliBHpa3Hillle mepeaaroTh IyX i Kpacy MoBH. [t mpo-
HUKHEHHS B CYTHICTb IThOTO MOBHOTO (heHOMEHa He00-
X1THUHM KOMITIEKCHHH ITiXi1, SKUii BpaxoByBaB O1 (pak-
TH PI3HAX MOBHHX AWCIMIUTIH, a/Ke KOMITOHEHTHH
CKJIaJl, CEMaHTHKa, CHHOHIMIs, MOP(OJIOTIYHI Ta CHH-
TakcuuHi BiactuBocti PO — ckiaaHi 1 MiKaBl THM, 1110
BOHH CIIYTYIOTh SICKPaBUM JIOKa30M YKHBOTO PO3BUTKY
(hpazeosoriyHOI MiICHCTEMH MOBH.

AHAJI3 nocaimKens i myomikanii. Opaseosoriudi
OIVHUIII HEOITHOPA30BO OyIM TPEIMETOM CIIeIliallhb-
HUX JOCHIPKEHb BITYM3HIHHUX 1 3apyODKHUX YUICHUX.
3o0kpema, yBara IOCIIJTHUKIB TIPUKYTa JO BHUBUCHHS
TpaHchopmalliil y xynoxasoMy muckypei (B.B. boii-
genko, A.M. I'puropamr, JI.b. launenxo, 3.M. Kopry-
voBa, H.I. Jlucerpka, O.}O. Mammna, T.I1. CeepaaH,
Al Tapeepmsan, JI.®. Illepbauyk, C.b. Ilrammuk,
H.I". Cxuba, L. Jaeger, S.T. Gries, T. Herbst, S. Faulhaber,
P. Uhrig, J. Sinclair, A. Stefanowitsch ta in.), mocui-
JOKECHHSI KOTPUX 3MiHCHEHE HA Marepiaii pi3HUX MOB Y
PI3HOXKaHPOBHX XYAOKHIX TekcTax. OmHaK Hapasi iCHye
MaJio TIparlb, SKi BHUCBITIIOIOTH (DPa3coIOTII0 aHTIIiH-
CBHKO1 MOBH TIOCTMOZIEPHOTO TIEPiOTy.

MeTo10 CTarTi € TOCHTIHKEHHS y3yalbHHUX 1 OKa3io-
HaJIBHUX TpaHC(OpMAIliii CEMaHTHKH (Ppa3eolorizMiB
AHTITIHCHKOI MOBH B XyJIOXKHBOMY TEKCTi JJOOW TIOCTMO-
ACPHY.

3aBaHHA CTATTI TOJNSTaE y BUIUIEHHI (hpaseolo-
TIYHOTO 3HAYCHHS SIK JIHTBICTHYHOI KaTreropii MopsT
i3 JIEKCHYHUM 3HAYEHHSAM, a TaKoXX Yy BHOKPEMIICHHI
cTpykTypHEX THITIB DO.

Buxnan ocHOBHOro Martepiagy HOCITiXKEeHHS.
Tepmin «dpa3zeonoriyae 3Ha4eHHsD» OyB 3alpONIOHOBA-
Huil 'y 1964 p. nBoma aBropamu — B.JI. ApxaHrenscbkum
1 O.B. KyHiHnM He3aIe)XHO OIUH BijT OHOTO [8§, ¢. 262;
6, c. 710]. O6rpyHTYBaHHS (PPa3eoIOriYHOrO 3HAUYCHHS
K JIIHIBICTUYHOI KaTeropii YCKIaaHIOETHCS THM, L0 ic-
HYIOTB Pi3Hi MipKyBaHHS BUeHHX 1 ixHe posyminHs DO,
ii KOMIIOHEHTHOTO CKJIay i 00csTy (ppa3eomnorii.

BusnaueHHs crarycy (hpa3eoyoriyHoro 3HaueHHS
YCKJIaTHFOE HAMaraHHs MiAMIHITH TOHSTTS idlomamuy-
Hicmb TIOHATTSIM (ppaseonoziynicmy, yoadaru ¢paseo-
JIOTiYHe 3HaYeHHS OAMHUIII Ha BCIX CTPYKTYPHHX PIBHIX
MOBH (30KpeMa i Ha piBHI ciioBa) abo npuricyBatn @O
nexkcuuHe 3HaueHHs. CIIOBOM, yCTaHOBJICHHS CTarycy
(pa3eonoriyHoro 3Ha4eHHsI € HaA3BUYANHO CKIaIHUM
3aBIAHHSM.

[NonsTTs (hpaseosoriyHOr0 3HaueHHS Oyne OLIbII
0oOrpyHTOBaHE ¥ BiMEXOBAaHE Bij JICKCHYHOTO 3HA-
YeHHS, SIKIIO BPaxOBYBaTH TAKOX OCOOIMBOCTI MOOY-
noBu DO: «... BUIAETHCS HEOOXITHUM 3pOOUTH CIIPOOy
3HAWTH CIIUTbHI PO3MEKOBYIOUI O3HAKM Di3HHUX BHIIB
MOBHOTO 3HAUeHHs, TOMYy LIO B iHIIOMY pa3i Iepex
MOBO3HABILIEM TOCTiiHO Oyze MasuuTH HeOe3meKa 3Mi-
IIyBaHHS MOBHHMX SIBHILI Pi3HOr0 TOpsnky abo dax-
TUYHOTO BM3HAHHS €IMHOI H OJHOPINHOI CeMaHTUYHOI
MTOCHOBU IJIsI BCIX CTPYKTYPHHX €JIEMEHTIB MOBID)
[8, c. 262-263]. [HImMMU cIOBaMH, BaXKJIMBO HE Tillb-
KU T€, U0 BUCIOBIIOETHCS, @ U T€, K BUCIOBIIIOETHCSL.
®pazeonoriyHe 3Ha4YCHHS HE MOXKE peajli3yBaThcs 3a
MeXXaMH TIEBHUX CTPYKTYP. 3a HAIIMMH CIIOCTEPEKEH-
HSIMH, B aHIJIIHCBKi MOBI € CiM CTPYKTYpHHX THIIIB
(pa3eonoriyHnX OJUHHLIb.

OpnoBepumani @O (Tepmin A.l. CMupHHIBKO-
ro [4]) — 3BOPOTH, IO CKITAAIOTHCS 3 TIOBHO3HAYHOI 1
CITy»00BOI JIekceMu a00 OfHi€l TTOBHO3HAYHOI ¥ JTBOX
a00 TpbOX CITy)OOBUX JieKceM (at large — y 1isioMy, Bechb;
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by the way — mix iHmm; out of the way — BinnaneHuit).
J10 IbOTO CTPYKTYPHOTO TUITY HAIEKHUTH 1 po3MoBHA PO
fine (good, nice a6o rare) and... = quite, extremely. [Tix
CITy’>KOOBMMH MAIOTHCS Ha YBa3i JIGKCEMH, 1[0 HE JIOTh
B SIKOCTI CAMOCTIHHUX 4JICHIB PEYEHHS U CIyKaTh IJIs
3B’A3KY CJIiB y pedeHHi (IPUIMEHHHKH, CHOMYYHUKH), a
TaKOX JIIS1 XapaKTePUCTUKH KUTHKOCTI, BU3HAYCHOCTI Y1
HEBU3HAYEHOCTI iIMEHHUKIB (apTukii). Hanpukian:

“During the three days of rehearsal Cordelia is very
excited. I can tell by the way she chain-smokes on the
way home and acts bored and nonchalant, referring,
every once in a while, to the real, professional actors by
their first names. The younger ones make such an effort
to be funny, she says” (9, 244):

DO by the way — 1) o 10po3i, NUIIXOM; 2) MiXK 1H-
MM, 10 pedi [5, ¢. 185];

DO on the way — Ha 1LIXy, Ha 10po3i [5, ¢. 733];

DO once in a while — 1) Ha 1€l pa3; OUH pa3; K
BUHSITOK; 2) KOJIU-HEOY/1b, KOJIUCH |5, ¢. 722];

DO to make efforts — noknacTu 3ycuisb |5, c. 647].

@O 3i CTPYKTYpOIO0 MiIpATHOrO 200 CypsSI/IHOTO
cioBocniorydenns (burn one’s fingers — obmexTucst Ha
yomy-HeOyzp; high and mighty — cunbHi cBiTy 11BOTO).

DO 10 keep a stiff upper lip — 1) He BTpauatu Myx-
HOCTi, HE TIOXHIOIUTIOBATH HOCA, HE TaJaTH IyXOM,
OyTH HACTUPIWBHUM; 2) YNHPATHCS, BUSBISATH BIEp-
TICTH [5, ¢. 567]:

“Mother was dead. Things would never be the same.
1 was told to keep a stiff upper lip. Who told me that?
Reenie certainly, Father perhaps. Funny they never say
anything about the lower lip” (10, 167).

@O 3 YaCTKOBONPEINKATHBHOI) CTPYKTYPOIO
(Tepmin 3ampononoBanuii H.M. AmocoBoro [12]) (To6-
TO JiekceMa + miapsiiHe pedensst): ships that pass in the
night — MBUAKOIUTMHHI 3yCTpidi (70p. PO3INIIINCS SIK Y
MOpi Kopaoi).

@O 3i CTPYKTYpPOIO MiAPSITHOTO pedeHHs: when
pigs fly (posm.) — «xonu CBUHI MOJNETSTHY, HIKOIU; =
KOJTM PaK CBHICHE.

HominatuBHo-komyHikaTuBai @O, TOOTO miec-
JIBHI 3BOPOTHU 31 CTPYKTYPOIO CJIOBOCIOIYYEHHS 3 Jii-
€CJIOBOM B iH(IHITHBI i 31 CTPYKTYpOIO PEueHHS 3 [ii-
ecnoBoM y nacuBHomy cradi (break the ice (3mamaru
mi) — the ice is broken).

DO 10 take care — 1) Oytn 00epeKHUM; TIONOATH,
YKUTH 3ax01iB; 2) (of) mikimyBatHcs, Oeperta; Harsa-
TH (32 KUMOCK, YUMOCB) [5, ¢. 913]:

“He was an ordinary Tatar boy with black hair
and high cheekbones and wide eyes. He hobbled in
on crutches made from tree branches. We sprayed him
down and I unwrapped the bandages from around the
top of his stump. He was bad with the parasites, so I and
Nuriya take good care of him. She swabbed the wound
well while I got the bath ready” (11, 20).

@O 3i CTPYKTYPOIO MPOCTOro ado CKJIATHOIO pe-
YeHHsI: fo put the best face on something — nokasysa-
TH LIOCh Y HaWKpaloMy BHUIVISI, TPUKpPAIIATH 10Ch
[5,c.797]:

“Then Richard went missing, and then he was found
in the Water Nixie —well, you know all that. He must have
crept into the town, crept onto the grounds of Avilion,
crept onto the boat, which was in the boathouse, by the
way, not tied up at the jetty as it erroneously said in the
papers. That was a cover-up. a corpse in a boathouse is
peculiar. Winifred wouldn 't have wanted it though that
Richard had gone round the bend”.

“What really happened then? I am not sure. Once he
was located, Winifred took charge of events and put the
best face on things” (10, 624).

DO keep out of smb. s hair — pozm., pam. nepecraru
KpHUYaTH, JJOKyJYaTh KoMy-HeOyn [7, ¢. 257]:

“We like scabs. We pick them off — there isn t room

for a whole arm or leg under the microscope — and run
magnification up as high as it will go. The scabs look
like rocks, bumpy, with a sheen like silica; or else like
some kind of fungus. We look at earwax, or snot, or dirt
from our toes. Our curiosity is supposed to have limits,
though these have never been defined exactly”.

“This is what we do on Sunday mornings, while our
father attends to things in his office and our mother goes
grocery shopping. She says it keeps us out of her hair”
(9, 36-37).

ExBiBajieHTH peyeHHs (TEpMiH 3allpOTIOHOBAaHHI
B.B. Bunorpamosum [48]), ToOTO AesKki CTPyKTypHI
THUITH BUT'YKOBHX 3BOPOTIB, 1[0 MAOTh CHJTY BUCIIOBJICH-
HS ¥ XapaKTepHu3yI0ThCA CaMOCTIHHOIO iHTOHAIIieo (by
George! — 6aanTp bor!, uecne cnoo!; my foot! —Tax 5 i
noBipuB!; = 9opTa 3 /1Bal, opra Jmcoro!).

DO it serves one right! — Tak (fiomy) i Tpeba; = xa-
TIO31 TIO 3aciy3i [5, ¢. 556]:

“What can you expect, with that family?” says Mrs.
Smeath. She doesnt go on to say what’s wrong with my

family. “The other children sense it. They know.”

“You don't think they’re being too hard on her?”
says Aunt Mildred. Her voice is relishing. She wants to
know how hard.

“Its Gods punishment,” says Mrs.
“It serves her right” (9, 179-180).

DO it goes without saying — camo co0010 3p0O3yMIJIO
[5,551]:

1 haven t seen her for a long time. I wasn t expecting
to see her. But now that I'm back here I can hardly
walk down a street without a glimpse of her, turning a
corner, entering a door. It goes without saying that these

fragments of her — a shoulder, beige, camel s-hair, the
side of a face, the back of a leg — belong to women who,
seen whole, are not Cordelia (9, 6).

BimHeceHHST BUTYKIB TaKOTO CTPYKTYPHOTO THITY IO
€KBIBAJIICHTIB peUEHHS HE € OS3CIipHUM, PO IO CBill-
4uTh TBepkeHHs B.B. BuHorpaaosa mnpo te, 4u yTBO-
PIOIOTH 1 UM MOXKYTh YTBOPHTH BUTYKH pPEUEHHS, 91
€ BOHH «CJIOBaMHU-pedeHHMIY. L1e ¥ moci € mpeaveTom
JKBaBHX CYIIEPEUOK y CHHTAKCUCTIB [2, ¢. 140-161].
YV TeKCTi BUTYKH MOXKYTh TAKOXK BUKOPHICTOBYBATHCS SIK
BCTYITHI cJI0Ba Y (DyHKIIIT MOIAIbHOTO KOMITOHEHTA pe-
yeHHs. Hanpuknan:

Smeath.
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“Gordon was still shivering. He clapped him on the
shoulder and told him to get a cup of tea into him. It was
a moment he was later to recall. Gordon was shivering
and shaking like I don t know what. I say to him, “What'’s
up? You got the flue or something?” (12, 134).

DO whats up — pozm. WO TpamUIIoCcs?, y 4OMy
crpasa? [5, c. 1001]. [esxi Burykoi @O € pemymiiko-
BaHHHMMH, CKJIaJal0ThCSI 3 IBOX OIHAKOBUX JekceM. Jlo
takux OO nHanexars hear, hear!, come, come!, there,
there!

3nayeHHss PO yCTaHOBIIOETHCS HA YHCTO CEMaH-
THYHIH OCHOBI 0€3 HaJIeKHOTO BpaxyBaHHs iXHIX CTPYK-
TYpHHUX OCOONMBOCTEH. Xoua (pa3eosoriui 3HaYCHHS
ICHYIOTb y paMKax IMEeBHHX CTPYKTYp, ycs crenmdika
(hpa3eonorivHOro 3HAYCHHS HE MOXKe Oy TH 3BE/ICHA TLTb-
KU JI0 BiTHOCUH Mix 3Ha4eHHsaM DO i ii cTpykTyporo.

OIHOCTPYKTYpHI 3BOPOTH MOXKYTh 3HAYHO PO3XO/IH-
THUCS 33 3HAYCHHSM, a PI3HOCTPYKTYPHi 3BOPOTH, HaBIIa-
KU, MOXKYTb OyTH ONM3bKMMHU 32 3Ha4eHHsIM. Dpazeono-
TiYHE 3HaYCHHS Ma€ CTYIiHb CMHCIIOBOI CAMOCTIHHOCTI,
SIKAI HE IOBHHEH OyTH PO3YMHEHUH Y UX BiTHOCHHAX,
10 MOJKE JIETKO CTaTHCS HPH a0CONIOTH3AIT CTPYKTY-
PH, KOTpa OXOIUTIOE 3B’SI3KM W BITHOCHHH €JICMEHTIB,
1[0 BXOASTE JI0 HEl, ajie 3aTe TaKi 3B’SI3KU 1 BIAHOCHUHU
CTalOTh BIIACTHBUMHU LIIM €IEMEHTaM came B CTPYKTYp-
HOMY 3B’SI3KY.

Jesxkum Bupam @O 3 4acTKOBO MEPEOCMUCICHUM
3HAQYCHHSM BIIACTHBA IOJBIMHA aCUMETpIs, XapakTep
SIKOT CTBOPIOETBCS ACUMETPIEI0 KOMIIOHEHTIB i3 Oy-
KBaJIbHUMH 3HAYCHHSIMHU ¥ KOMITOHEHTIB 13 TIEPEOCMUC-
JICHMM 3HAYEHHSIM, a TAKOXX aCHMETPIEI0 PO34IeHOBA-
HOI 00pa3HOi YaCTHHU ¥ IUTICHOTO 3HAYEHHS, 1110 HEIO
BHPAXKAETHCS, Y MOTICEMAaHTHYHUX MOPIBHSAHHAX THITY:

DO sick as a dog — BimdyBaTH TPHUCTYI HYIOTH
[7, c.407]:

“Soon — after two days in New York, or was it
three? — we crossed over to Europe on the Berengeria,
which Richard said was the ship taken by everybody
who was anybody. The sea wasn t rough for that time of
the year, but nevertheless I was sick as a dog. (Why dogs
in this respect? Because they look as if they can t help it.
Neither could 1) (10, 297).

V nepiioMy ¢pa3eoceMaHTHYHOMY BapiaHTi HasBHA
MO/IBIHA ACHMETPisl, OCKLUIBKH CIIOBO Sick yKHBA€ETHCS
Yy CBOEMY OyKBaJIbHOMY 3HAuUCHHI, a B IHIIIOMY — acH-
METpist HApi3HO OPOPMIICHHX TIEPEOCMHUCIICHIX KOMIIO-
HCHTIB 1 LITICHOTO 3HAYCHHS, SIKE BUPAKAETHCS HUMH.
Kpim Toro, BapiaHTHICTB 1 MOJICEMIs € MMOKa3HUKAMH
acuMmerpii. Take meperieTeHHS BUJIB acUMETpIl He-
BiactuBe ciosaM. HapizHoodopmienicte @O Hamae
(hpaseosoriuiii acuMeTpii OCOOIMBUI Xapakrep, Ta-
KOX HE BIIACTUBHH CJIOBaM.

IepapxiunicTb (ppazeonorivHoro 3Ha4eHHS BUPaXKa-
€TBCS B TOMY, II0 B HbOMY BHPAaXOBYIOTBCS CEMH, SIKi
MO3HAYAIOTh Pi3HI O3HAKH, 1110 BIJTHOCSTHCS J0 3HAYCH-
HS SIK BUJ IO PONY, HaNpHKJIAJ, CEMaHTHYHA O3HAKa
METH:

DO 10 stop dead in one’s tracks — panTom, HECIIOI-
BAHO 3YITUHUTHCS; IPUKHITITH 10 Miclid [5, ¢. 894];

DO 10 keep a cool head — 306epiratu cnokii, Bo-
JoniTh co0OK0; HE PO3ryOMTHCS; OyTH HAlOroTOBI
[5, c. 565].

3HaveHHs JIECTIB fo Stop, to keep y HaBEIEHUX TEK-
CTOBUX (pparMeHTax € (pa3eoMaTUdHO IIOB’SI3aHHM,
Y HHX CIIOCTEPIracThes «3pOCTaHHS CEHCY:

“As 1 came around the edge of the rose bushes,
making for my favourite spot under the cedar tree,
1 stopped dead in my tracks when I saw Francoise. She
was standing so near to the edge of the cliff, looked to be
in such a precarious position, 1 thought she would fall
off at any moment. 1 felt panic rising in me, but I must
keep a cool head and think very clearly” (13, 199).

BucHoBkM 3 gociikeHHs il MepcneKTHBM TO-
AANBIINX TOLIYKIiB. AHAN3 Pi3HUX AaCIEKTIB IIaHy
3MICTY, TJIaHy BHUCIOBJICHHS W IaHy (yHKI[IOHYBaH-
H1 ©O nae migcTaBu U BUAUICHHS (Pa3eoorigHOro
3HAUeHHS SIK JIHTBICTUYHOI Kareropii mopsia i3 JeKkcud-
HUM 3Ha4eHHSIM. Budenns tumis 3Hauens O y chepi
(pazeonorii BaXXJIMBE HE TUIBKH IS Teopii Pppazeonorii,
OCKLJIbKU 0€3 CEMaHTHKU HEMOXIIMBE iCHYBAHHS KO-
HOT MOBH, a ¥ JJIsl POTpecy HayKH MPO MOBY B IILIOMY.
Y momanbIiii poOOTi BBAKAETHCS IOIUTHBHUM BUBYCHHS
NPUYKMH CEMAaHTHYHHUX 3PYLICHb B OMMHHLSIX MOBJICHHS
npH IXHbOMY (DYHKLIIOHYBaHHI B XyI0)KHBOMY AUCKYPCi.
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