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Kynuuwuna I0O. A.

KOT'HITUBHA IIPUPOJA META®OPNYHUX ITIEPETBOPEHbD
B AHITIOMOBHUX XYJIOXKHIX TEKCTAX

Jocniooicenns cnpsamosane Ha GUABLEHHS KOZHIMUGHOL NPUPOOU CLOBECHO20 oqydneuoeo obpaszy. ¥ cmammi 3anpononosano me-
MOOUKY BUECOCHHS MEMAQOPUUHUX NEPEMBOPEHb, GUIVUEHUX 3a OONOMO20K0 OREPayill i npoyedyp POPMYSAHHI HOBUX CMUCTIE.
Ocobnugy yeazy npuc)mena JIIH2BOKOSHIMUBHUM Onepayisam KOHKpemusayii, cneyianizayii ma moougixayii.

Knrouosi cnosa: cnosechuii ouyonenuil 06pas, KOHYenn, KOHYenmyaibHa Memaghopa, 1iH260KOSHIMUGHI MeXaHizMuL.

Kynuuwuna 10. A. Kocnumuenasa npupooa memaghopuueckux npeoopaszoeanuii @ AH2UICKUX XY00HCECMBEHHBIX MEKCMAX. —
Cmamps.

Hccnedosanue nanpaeneno na 8visenenue KOZHUMUBHOU NPUPoObl CI0BECHO20 OCMPAHeHH020 obpasa. B cmamve paccmompena
MemoouKa 6vlgedenus Memagopuieckux npeoodpazoeanuil, U3bAMvIX ¢ HOMOWBIO onepayuil u npoyeoyp GopmuposaHus Ho8bIX
CMBICNI08 Xy00dcecmennblx mekcmos. Ocoboe eHuMAane y0eneHo NUHS80KOSHUMUBHBIM ONepayuam KOHKDeMmu3ayuy, Cneyuanu3a-
yuu u Moougurayuu, KOomopuvle HanpasieHvl Ha MPaHcGHoOpMayuio KOHBEHYUOHATbHOT KOHYeNnmyanbHO Memaghopoi.

Kniwouesvie cnosa: crosecuulii ocmpanennuiil 00pas, KoHyenm, KOHYenmyaibHas Memagopa, IUHS60KOSHUMUBHbLE MEXAHUSMbL.

Kupchyshyna Yu. A. Cognitive nature of metaphoric transformations in English literary texts. — Article.

The article focuses on the revealing of cognitive nature of verbal estranged image, which causes a possible breakthrough in the
conceptualization of the world. It outlines the mechanism of formation of metaphoric transformations. Linguistic and cognitive
operations such as concretization, specialization and modification are defined as predominant in the creation of the estranged
images, because they are aimed at the transformation of the conventional conceptual metaphor, which leads to the emergence of

novel senses.

Key words: verbal estranged image, concept, conceptual metaphor, linguistic and cognitive mechanisms.

Y Mexax JOMIHAHTHOI Ha ChOTOIHI aHTPOIO-
LEHTPUYHOI CIPSMOBAHOCTI CY4YaCHOI KOTHITHBHOI
JHTBICTHKH, SIKa TAYMaYuTh B3aEMOJII0 KOTHITHB-
HUX 3MI0HOCTEH JIOMUHY, aKTyaJIbHUM 3aJTHIIAEThCS
JOCHIKEHHSI METaOPUYHHUX MEPETBOPECHD IIJISIXOM
BUSIBIICHHSI 3QJIy4€HHX JIIHIBOKOTHITUBHHX MeXa-
Hi3MiB. MertadgopuyHi 00pa3u, IO BTUTIOIOTHCS Y
CJIOBECHIN TKaHWHI XYJOXHIX TEKCTIB, IO3BOJISIOThH
BUSIBUTH I[IHHICHI OpPIEHTUPU aBTOPiB, 0COOIMBOCTI
MEHTaJIbHOTO OCMUCIICHHSI TUX YW IHIIMX TOHSTH Ta
0aveHHs HAaBKOJIMIIHBOTO CBITY 3arajiom.

[TizHaHHA CBITY MOB’sI3aHE 13 MPOLIECOM KOHIIETI-
Tyamizauii iHpopMalii Npo HaBKOJIHIIHIO TiHCHICTB,
CTPYKTYPHHMH OAWHHIISIMH SIKOT € KOHIICTITH — OTle-
pPATHBHI KOTHITUBHI OJMHMIII MHUCJICHHS: YSBICHHS,
o0pasu, MOHATTA, Jii Ta moBeaiHku. KoHienT € noce-
PEIHUKOM MIX CJIOBOM 1 JIHCHICTIO, 1110 30epiraeThes
y CEMaHTHUYHIH TaM’sITi JIOOUHU Ta PopMye KOHIIeTI-
TyaJlbHY KapTHHY cBiTY [1]. BepbamizoBani Ta no3Ha-
YeHi KOHIENTH BUKOHYIOTH (DYHKIIIIO perpe3eHTalii
3MICTY OKpEMOT0 KBaHTY iH(poOpMaIii mpo cBiT, 30e-
piranss wiel iHpopManii y mam’aTi Ta onepyBaHHS
LM 3MICTOM Y MOBJICHHI [6, ¢. 17]. BiamnosigHo, KOH-
HenrtyaiabHa Metadopa — 1e OUIbII CKIAAHUN Mexa-
Hi3M, SIKUH TIOPODKYE HOBI MOBHI 00’€KTH IIJISIXOM
B3a€MOIii pi3HUX KOoHIenTocdep, siKa IPYHTY€ETHCS Ha
BIJIMOBI BiJl TPAUIIIITHOTO OMUCY CUTYAIlil YH SIBUILA
i mponoHye HOBI MeTadopuyHi neperBopeHHs. M.B.
HikiTtin miaTBepmxye, mo y nporecax Meradopusaii
Mae Miclie B3aeMOJis KoHLenTiB. Taka B3acMois Mae
Ha METi MPOSICHEHHS 3MICTY 1 CTPYKTYpH KOHIICTTY,
aKIEHTYBaHHsI PHC 1 MIHHICHUX sKocTel [§, c. 269].

3amydeHHs iHCTPYMEHTapil0 KOTHITUBHOI JIiHTBi-
ctuku [1; 3; 4; 5; 7; 9; 11; 12; 13] notpebye pos-
[IMPEHHSI HASBHUX METOJIB CEMAaHTUYHOTO aHAII3Y.
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HoBwuit, iHTerpoBaHui, miaxia a0 aHamizy metago-
PUYHUX TIEPETBOPEHb BKIIIOYAE 3aCTOCYBAHHS JIBOX
JIOCITI THUIIKUX BEKTOPIiB HAYKOBOTO TMOIIYKY — CTHU-
JICTUYHOTO Ta JIHTBOKOTHITUBHOTO aHANMI3IB, sIKi y
B3a€EMO/IIT CIIPUAIOTH BCEOIYHOMY JOCIIIKEHHIO CJI0-
BECHHUX OYyIHEHHX 00pa3iB [7]. MeTo CTarTi € BH-
SIBJICHHSI MEXaHI3MIB PEKOHCTPYKIIT i TpaHChopMariii
KOHLICNITYaIbHUX MeTadop. BiAmosigHo 10 mocras-
JICHOT METH HEOOX1THIM € BUKOHAHHS TAKUX 3aB/IaHb!
PEKOHCTPYKIiSl KOHIIETITYaTbHUX CXEM, 110 CIYTYIOTh
KOTHITUBHUM TIAIPYHTSM CJIIOBECHHX OYYIHEHUX
00pa3iB; BHSBICHHS JIIHTBOKOTHITMBHHUX OIeEpawini
Ta MPOLEAYP, IO MOSICHIOIOTH IIJISIXY TTOSBU HOBOTO
3HaYEHHS 00pasy.

Cmigom 3a JILI. BenexoBoro BBaka€eMo, IO CJIO-
BECHHI OYyTHEHHH 00pa3 € TOUKOIO MEPETHHY PIZHUX
TUIIB 3HaHb: 0a30BOTO, APXETHUITHOTO, ITOB’S3aHOTO 3
THM, IO € YHIBEPCAIBHUM Y 3araibHiil KyJabTypi Jro-
CTBa; KOHBEHIIIITHOTO (CTEPEOTHUITHOTO), TOOTO TOTO,
IO BiJIOMBA€ 3HAHHS, Kl CTAJd 3BHUYHHMMU; 1HIMBI-
JTyaJIbHOTO, SIKE BUSBIISAE CBOEPIAHICTH B OCMHUCIICHHI
TOTO YH 1HIIIOTO TIPEMETA, SIBHIIA a00 momii OyTTs [1].

Husky MeToauK KOHIeNTyalbHOTO aHami3y, 3a-
CTOCOBAHMX y HAIOMY JOCIIHKCHHI, TPEICTABICHO
y TOETHAHHI 3 METOIOM CEMaHTHUKO-KOTHITHUBHOTO
MOJIEJTIOBaHHS: IHCTpYMEHTapiii Teopii KOHIIENTyalb-
HOT MeTadopH, Mporenypu MOOYAOBH MEHTaITbLHUX
MPOCTOPIB 1 MeEpex KOHIENTYyalbHOI iHTerparii,
SKUH 3aCTOCOBAHO JISi PEKOHCTPYIOBAHHS IMOETHY-
HO TIEPEOCMHUCIICHUX KOHIIENTyalIbHUX MeTadop, 1o
CKJIa/Ial0Th MIATPYHTS aBTOPCHKOT TPOTIEiKH 1 hopMy-
I0Tb 00pa3HO-aCOIIaTUBHUNA 1HBEHTAp OYYIHECHOTO
OageHHA 00’ €KTIB.

V psalti TOCTIIKEHb CTIOCTEPITAETHCSI IBUIIE ITEpe-
TBOPEHHS 0a30BUX KOHIICTITYaJIbHUX TPOIIiB, 30KpeMa



122

Ooecokutl ninesicmuynuil gichux Ne 9, mom 1, 2017

MeTadop, y OiIbII CKIIaHI KOHIENTYalbHi YTBOPEH-
H#, K1 (QOPMYIOTh CEMaHTHYHHUH TPOCTIP XyA0KHBO-
ro texcty. 3. KroBeuem [ 10] BUaiIsE 4HOTHPU OCHOBHI
KOTHITUBHI MEXaH13MH [MOSTHYHOTO ITEPEOCMUCIICHHS
0a30BHX KOHIENTYadbHUX MeTadop: 1) poswupennus
(extension), Mo mnependayae MOSABY B KOHIEHTOC-
¢epi mxepena oOpasy AONATKOBOTO KOHLENTYallb-
HOTO CKJIQJIHMKA YU CKJIAQJIHUKIB, 2) HaApouwyysawHs
(elaboration), OCHOBY SIKOTO CKJaJa€ 3MiHa paxyp-
Cy KoOHIenTyami3auii; 3) noednanns (combination),
sike 0a3yeThCsl Ha OJIHOYACHINM aKkTWBallii, HAKJIaaH-
HI JIEKiIbKOX 0a30BUX KOHIIENITyadbHUX MeTadop;
4) nepeanso (questioning), MeTa IKOTO MMOCTABUTH i
CYMHIB IPUHHSATHICTH a00 AOpeuHicTh MeTadop, 30e-
PEXEHHX Y MOBCAKIEHHIN CBiIOMOCTI.

VY mepmmx TphOX BUMNAIKaxX XyJOKHBOTO Iepe-
ocMucieHHst Metadop, y pasi ix po3mupeHHs, Hapo-
LIyBaHHS YW TIOETHAHHS, KOHUENTYaJlbHUH acHeKT
OYyIHEHUX 00pa3iB HE BUXOIUTH 32 MEXKI CTEPTHX
MeTadop, Ha BIAMiHY BiJl THX KOHTEKCTiB, Ae 0a3o-
Bi KOHIIENTYalbHI MeTaOpH 3a3HAIOTH JOKOPIHHOTO
nepensiay. AHali3yloud KOHIENTyalbHI Metadopw,
JI.I. BenexoBa BUIIJSE JIHTBOKOTHITHBHI Omepartii
PpOo3wUpennts, cneyianizayii, moougixayii Ta JIHT-
BOKOTHITHBHI TPOLCYPU mparchopmayii, yzaeaiv-
HeHHst Ta konkpemuzayii [1; 2; 3], neski 3 skux 0ysao
Hajalli 3aCTOCOBAHO y HAIIOMY IOCHIiJpKeHHI. Jljis
KOHCTPYIOBAaHHSI NEPEOCMUCIICHUX (OKa310HAIBHUX )
MeTadop TaKOXK 3aTy4alOTh IPHUHOMH 36)HCEHHS, NO-
Kpawanms, nocipuents Ta nocoHaunns [9].

Po3rnsiHeMo Ha HaWOLNBII XapaKTEPHUX MPHUKIIA-
Jax, ki MeTaopu4Hi NEepeTBOPEHHsI, BIIIyUeHI 3a
JIOTIOMOTOI0 JIIHFBOKOTHITUBHUX OIIEparliii 1 mporie-
yp, GOpMYIOTh HOBI CMHUCIIM CIIOBECHUX OYYJHEHUX
oOpa3iB. 30kpema, y MpoaHaai3oBaHuX (parMeHTax
Tekcty i3 TBOpiB P. Bpenbepi (“Dandelion Wine”,
“Death and the Maiden”, “The Emissary”, “The Dog
in The Red Bandana’) BinOyBaeThbcs mepeoCMHUCIICH-
HSl TIOHSTTSI «CMEPTh». Tak, HAPHUKIAA, AJs JIonei
MOXHJIOTO BiKy CMEPTh CXOKa Ha CIIOKiifHe Mope, Ha
BIJIIOYMHOK BiJ1 )kuTTS: Deeper in the warm snow hill
she turned her head upon her pillow. That was better.
Now, yes, now she saw the death shaping in her mind
quietly, and with serenity like a sea moving along and
endless and self-refreshing shore. Now she let the old
dream touch and lift her from the snow and drift her
above the scarce-remembered bed [MCS].

Konnenrtyansaa meradopa CMEPTh € MOPE
(DEATH IS A SEA) koukpemusyc TpPOTOTHUIIOBY
KoHIEeNTyansHy cxemy CMEPTh € BOJHUI I10-
TIK, y skiit konuent BOJJHUI TIOTIK ysarais-
HIOE 3MICT CJioBa «Mope». Lo i7er0 Ha BepOasibHO-
My piBHI BTUTIOE€ KOMIUIEKC CTHIIICTHYHHX TPHUHOMIB:
aBTOPCBHKE TODIBHSHHS serenity like a sea moving
along an endless and self-refreshing shore; emiter
scarce-remembered bed BIy4HO XapaKTepu3ye CTaH
MIXK CHOM 1 JIMCHICTIO, 110 MEPEIYE CHY; PO3TOPHY-
ta Metadopa sk oauH i3 6a30BUX 3ac00iB pearizaiii

OuyITHEHOTO OaueHHsS abCTpakTHUX SBUI she let the
old dream touch and lift her from the snow and drift
her above the scarce-remembered bed.

Y  pesynbrari  KoHIENTyaJibHa  MeTado-
pa CMEPTh € BOJHMI IIOTIK — CMEPTh
€ MOPE 3a3Hae 3MiH IUISIXOM 3allydeHHS JIIHTBO-
KOTHITUBHUX OTIEpaLliil po3uupenHs Ta cneyianizayii
CMEPTH € ABCTPAKTHE IIOHSATTA (DEATH
IS AN ABSTRACT NOTION) —» CMEPTbH € COH
(DEATH IS A DREAM). Bunyyaemo mpuxoBaHUN
CMHCJ CIIOBECHOTO YYYIHEHOTO 0o0pa3y TakuM Yu-
HOM: CMepmb — ye me, wo 6auamsv yéi CH.

V¥ nogicti “Dandelion Wine” P. Bpen6epi intep-
MPETyE Ta KOHKPETHU3YE CMEPTh Yepe3 KUTTSA, Ha-
MOBHEHE xaxoM: Life was a horror lived in the mat
night, when at all sides sanity, marriage, children,
happiness, were threatened by an ogre called Death
[DW]. Atmocdepa cTpaxy BTiIeHa 3a JOTIOMOTOIO
iMmeHnHuka horror. Taka mepconidikarlis KOHKPETH3YE
MOYYTTS CTpaxy, o OKUBA€E — a horror lived. Hakna-
nmanHs koHnentyansHUX cxem CMEPTH € CTPAX
(DEATH IS A HORROW) + CMEPTH € BEIJIE-
TEHDB (DEATH IS AN OGRE) life was <...> an ogre
called Death nexxuThb B OCHOBI JIIHTBOCTHJIICTHIHOTO
npuiioMmy — anTpornomopdHoi MetadopH, siKa MiIcu-
JIO€ BIOUyTTA HEOe3MeKH, a BUPaKEHHS CMepTi 3a
JIOTIOMOTOI0 TinepOo yBHpA3HIOE ii BelIWY Ta MO-
TYTHICTb.

OuynHeHwW TMOTNIAL Ha CMEPTh pEali3yeThCs B
onosimanni “Death and the Maiden” gepe3 anTpo-
MOLIEHTPUYHUHN paKypc cupuiHATTS 90-TiTHROT XKiH-
KM, 10 TPOTHUCTABIAEThCS OaxxaHHIO XUTH: Death,
1 know you, you come today in the shape of a girl. But
1 see the bones behind the freckles. I see you. Death.
Death, get away! [SS].

CMepTh SIK ONIFOHEHa 0c00a «MOKa3ye» IOHE KO-
XaHHS KIHKA — MOJIOJIOTO XJIOIIIA, SIKH 3aBOPOXKYE
CIorajJiaMy Ipo IacHMBY OHICTh, TOPTAIOYH KapTH-
HU 3 MHUHYJIOTO, ]I BOHA — BPOJIIMBA, YCMIXHEHA -
BunHA: She was on the porch, quick as a bird. The
sunlight struck full upon her. She stood as someone
on a stage, in a single revealing motion, come from
the dark. Then, down the steps, she threw her hand
to catch his [SS]. Y XIHKH € JUIIE TBATIATh YOTHU-
pH TOIUHM, 00 TOMHITYBAaTHCS BECHOIO Ta 3€JICHUM
cajioM, SIKi B OTIOBiZTaHHI CHMBOIII3YIOTh MOJIOMICTb.

CroBecHnii 00pa3 «MOJIOMICTE» Ma€ KOHIICTI-
TyalmbHe MIATPYHTS 1 KOHKpemu3ye TPOTOTHIIOBY
koHmentyanbHy Metadhopy MOJIOJICTh € YAC
(YOUTH IS TIME) — MOJIOAICTh € MUTH
(YOUTH IS AMOMENT). V pe3ynbrari BUIIy4aeMo
MIPUXOBAHUN CMHCH, IO BiOOpakae aBTOPCHKY iH-
TEHIII0: NOMPIOHO YIHYBAMU KONCHY MUMb HCUMMA,
OCKIbKU MON0JICb — Ye Piy MUMIMEBA, d He IUHA.

B omosimanusx P. bpeabepi “The Emissary” ta
“The Dog in The Red Bandana” cobaka — me cum-
BOJNIIUHHAN 00pa3, OCKUIBKH BiH 300pakKy€eThCSA SIK
MIPOBICHUK CMepTi. PekoHCTpYr0OEMO 6a30BY KOHIIETI-
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Tyaneny MeTapopuuny cxemy CMEPTD € XKUBUI
OB’E€EKT (DEATH IS A LIVING OBJECT): Dogs not
only know what life is, but sense and consider death
[SS]. Takwii MeTaOpUYHHI OTIUC TIAKPECIIOE, IO i
icrotu 6e3 rpixa. B 000x onoBigaHHsIX cobaka mpen-
CTaBICHUHN K IPYL, KU CYNPOBOIXKYE TOJOBHUX
repoiB-AiTell 10 caMoi cMepTi, pATYIOUH iX Bif Ootic-
HUX CTpaxkJaHb. Ha Hanry IyMKy, Take CIIpUHHATTS
Moau(]iKye apXeTHITHI ySBICHHS MPO CMEPTb, ajKe
JiTH CIPUIMAIOTH ii HEe 3 0CTPaxoM, a CIIOKIHHO.

Omnosiganns “The Emissary” posmoBimae mpo
TpariuHy iCTOPil0 AECATUPIYHOIO XJIOMYMKA Ha iM’S
Maprin, skuii He Moxxe xoautu. Cobaka — e Horo
Bipuuii npyr: Dog told as he always told. Lying
there, Martin found autumn as in the old days before
sickness bleached him white on his bed. Here was
his contact, his carry-all, the quick-moving part of
himself he sent with a yell to run and return, circle
and scent, collect and deliver the time and texture of
worlds in town, country, by creek, river, lake, down-
cellar, up attic, in closet or coal-bin [MCS].

OuynHeHMid 00pa3 cMEpTi PEKOHCTPYIOETHCS 3a
JIOTIOMOTOI0 KOHIIETITyanbHOi MeTadopH, sKa 3a3Ha-
na xouxkpemuzayii CMEPTb € CTAH (DEATH IS
A STATE) — CMEPTbH € XBOPOBA (DEATH IS
SICKNESS) 3a paxyHOK CTHJIICTHYHHX 3ac00iB: aH-
tponoMopduux Metadop: dog told as he always told,
Martin found autumn; before sickness bleached him
white, IOpIBHAHHS autumn as in the old days before
sickness, 110 BHpakae CIIOTaAM XJIOMMYMKA Tpo Oe3-
TypOOTHHIA TIepiosl AUTUHCTBA, KOJIU BiH HE XBOPIB.
Jo iHmuX BUpaxalbHUX 3ac00iB, IO THTEHCH]IKY-
I0Th CIIOBECHHUI OUYITHEHHUH 00pa3 CMepTi, HAJICKUTh
iHBepcis: here was his contact. ITinBUILIEHOT EMOTHB-
HOCTi 00pa3y J0MAr0Th TakKi aTpuOyTUBHI KOMIIOHEH-
T KoHIenTy-pedepenty CMEPTD, gk nemunyuicms,
HegiooMICcmb, 8IYHULL CHOKI.

Cobaxka — 1e m100aJpbHAN CUMBOII B ONIOBiJJAHHSX
P. Bpenbepi. YsaBieHHst mpo co0aky sik BIpHOTO 1 MTHITb-
HOTO Jipyra Oyio TpauiiiauM y €Bpori. B ouyaHe-
HO MapKOBaHOMY KOHTEKCTi JIEKCHKa, TOB’s3aHa 3i
cMmepTIo 1 paeM (the dogs would instantly run to stand
by Saint Peter and help admit the sinful beast), nepe-
TUHAETHCA 3 ACOLIAIISIMU TIPO YUCTOTY IIMX CTBOPIHb
(they are without sin) 1 6a3yeThCsl HA aHTUTE3I, 110
MOPOJDKYE MIPOTHPIYUS B OCMHCIICHHI 00pa3y coOaKH.

bazoBi konnenrtyanbHi Metapopu CMEPTDH
€ THUIIIA (DEATH IS SILENCE), CMEPThH €
XOJIOA (DEATH IS COLD) pexkoHCTpYyIOIOTHCS B
MapKOBaHOMY KOHTEKCTI, BTUIIOIOYH iJICH0 TIPO Bij-
CYTHICTB Y XJIOITYMKa CTpaxy nepen cmeptio: Dead,
which meant cold to Martin, which meant silence
and whiteness and winter come long before its time.
Dead, silent, cold, white. The thoughts circled round,
blew down, and settled in whispers [MCS].

3aBAsSIKM JTIHTBOKOTHITUBHHM TIpUHOMaM MOOu-
¢hixayii BinOyBa€eThCs pyHHYBaHHS apXETHITHUX KOH-
HENTYaJIbHAX CXeM, OCKUJIBKH CMEPTh CIIPHAMAETHCS

Kpi3b MpHU3MY O1J0T0 KOJBOPY SK CHMBOJ YHCTOTH
JTUTSYOTO CIPUHHATTS, SIK Tepion 0e3TypOOTHOCTI
ta cnokoro — CMEPTH € OUMIIEHHS (DEATH IS
WHITENESS).

[MparmarnyHa cnpsiMoBaHicTh pomany B. Bynbd
“Mrs Dalloway” peani3yeTbcsi uepe3 TparenmiiiHe
NPOTUCTABIICHHS JKUTTA Ta cMepTi. [0NoBHI repoi
Cenrimyc Cmit Ta Knapic Jlemioyeit — He3HatioMi,
ayne IXHE JKUTTA MPOTIKaE B OJHHUX MPOCTOPOBO-Ya-
coBuX npomixkkax. CmepTh cnpuiiMaeTbes CenTimy-
coM sik cBobona: There was a luxury in it <...> to die
alone, a freedom which the attached can never know
[MD], a izes camory0CTBa 3By4UTH JJIS1 HHOTO SIK BH-
KJIMK HABKOJIUIIIHEOMY CBITY.

KonTpacTnBHE OCMHCIEHHS TOJOBHUX OOpa3iB
(OKUTTS» VS «CMEPTh» B OUYJIHEHO MapKOBAaHHX KOH-
TEKCTaxX MiAKPEeCIIOE i/1e10 Toro, mo Kimapica mo36as-
JIeHa TaKoi MOXKJIMBOCTI. BoHa mokapaHa i mpupedena
Ha JKUTTS, 10 CTayo s Hel Tsarapem: Life was her
disaster — her disgrace. It was her punishment to see
sink and disappear here a man, there a woman, in this
profound darkness, and she forced to stand here in
her evening dress [MD].

B ocHOBiI ouynHeHOTO 00pa3y «KHTTS» JEXKHUTh
KoHBeHIiHHa Metadopuyna cxema KXUTTS — LIE
ABUUIE (LIFE IS PHENOMENON), ske muis-
XOM 3alTy9eHHS NPUHOMY nepeensaody 3a3Ha€ 3MiH —
JKUTTS € KATACTPO®A (LIFE IS A DISASTER);
JKUTTSA € IOKAPAHHA (LIFE IS PUNISHMENT);
JKUTTS € TEMPSBA (LIFE IS DARKNESS) i Bene
JI0 TIOSIBU JIOJATKOBUX KOHIIETITYaJIbHUX CXEM, SKi
PO3KpUBAIOTH 00pa3. 30KpeMa, BiIXUICHHS Bij 6a30-
BOT KOHIIENTyanbHOT MeTadOopH MPOBOKYE 3MIHHU B ap-
XETUITHOMY VSIBIICHHI MPO JKUTTS, [0 OCMHCITIOETHCS
HeOaKaHHIM JKUTH, TOKapaHHIM Ta HeMumicTio. [1o-
KHJaouu cBiT, CenTiMyc MPOTUCTABIISE JKUTTI CMEP-
Ti, KHJIa€ BUKJIMK JIFOACHKIH CAMOTHOCTI, SIKa ITOIVIN-
Hae JIIoNeH, 3anumaioun ix oe3mymmaumu: Death was
defiance, death was an attempt to communicate, there
was an embrace in Death [MD].

CMEPTD y KOHTEKCTI pO3IISHAETHCS SIK IMOCH
DIMOOKe, BiuHe Ta HegocsokHe. 11IIsixoM JIIHMBOKOT Hi-
THBHOI OTepartii posuiupents pEKOHCTPYIOEMO KOH-
nentyansny cxemy CMEPTD € CTAH (DEATH IS A
STATE) — CMEPTH — IE CTOCYHKMU 3 THIIU-
MU (DEATH IS RELATIONSHIPS), sika 3a3Ha€ ne-
peanady, TOOTO OUYITHEHUH 00pa3 «CMEpPTh» CIPHIA-
Ma€EThCA K HOBA CXOAWHKA JUTS TIOAAIBIIOTO KHUTTS.
Burygaemo mpuxoBaHWN CMHCIT 00pazy «CMEPTH»
TaKUM 9UHOM: CMepmb — ye He mpaciune asuuge, d
npacheHtst T00UHU Oymu 6LIbHOI0, MOOMO WACU-
siutoro 6 obiimax cmepmi (there was an embrace in
Death).

VYV cnoBecHOMy odymHEeHOMY oOpasi death is the
city below 13 pomany M. Kanniarema «lomuHm
MPOTOTHUIIOBY KoHIenTyanbHy Metadopy CMEPTDH
€PYX(DEATHISMOVEMENTTO UNSPECIFIED
END-POINT) TpanchopMoBaHO MIISTXOM JIIHTBO-
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KOTHITUBHOI onepauii cneyianizayii B Mmeradopuany
konnentyaisHy cxemy CMEPTH € BTEUA (DEATH
IS ESCAPE). Ilpuyomy B ouymHeHOMY 00pa3i BKasy-
€ThC 11 KiHIEBa TouKa: <...> death is the city below,
which Mrs. Dalloway loves and fears and which she
wants, in some way, to walk into so deeply she will
never find her way back again [TH]. do Toro x us
cXeMa PO3UIMPIOETHCS 3aBISKU OIHIN TOJOBHOI Te-
poiHi she loves and fears, Mo Hanae MOIaTKOBOI 03-
HaKH CKJIQJHUKY [IAPUHH METU cMepmb — 60pomboa.
IHakie Kakydd, BHACIIZOK PO3IIUPEHHsS MeTado-
pHUYHA KOHIIETITYaJIbHa CXeMa CIIOBECHOTO OYYJIHEHO-
ro oopasy moxe OyTu penpeseHToBana sk CMEPTH
€ HEITEPEBOPHE BAXKAHHA BTEUI.

Hnst ocmucieHHsT 00pa3y «KOXaHHS» TMpoaHalli-
3y€EMO MapKOBaHi KOHTEKCTH B omoBinaHHi B. Bynabd
“Together and Apart”: Off all things, nothing is so
strange as human intercource, her dislike being
now nothing short of the most intense and rapturous
love, but directly the word “love” occurred to her,
she rejected it, thinking again how obscure the mind
was <..> these alternations of pain and pleasure
<...> this violation of trust, and seeking some decent
acknowledged and burial form [HH].

JIIHrBOCTHIIICTHYHI  3aCO0HM, 10 peai3yloTh
OYYJHEHHS, BKIIOYAIOTh OpHriHANBHI MeTaopH
she soused herself again in the deep satisfactory
possession, Fibres of her were floated capriciously
this way and that, like the tentacles of a sea anemone,
the old ecstasy of life; for it was unpleasant; this
violation of trust i MalTh CIIBHY KOHIENTYaIbHY
cxemy KOXAHHS € ABCTPAKTHE IIOHATTSA
(LOVE IS AN ABSTRACT NOTION), axa nuistxom
3aTy4eHHS JTIHFBOKOTHITHBHUX MPOLIEAYP 1 NPUHOMIB
3a3Haja 3MiH:

— nokpawanna: KOXAHHS € YAPU (LOVE IS
A SPELL) and they felt as if an enchanter had freed
them),

— seyvacenna: KOXAHHA € PI4Y (LOVE IS A
THING) — KOXAHHS - IIE BOJIOJAIHHS (LOVE
IS A POSSESSION) but she soused herself again in
the deep satisfactory possession, feeling that what
with this and the moon (music that was, the moon),
she could afford to leave this man <...>;

— nokpawanua: KOXAHHSA € ©IBPU (LOVE IS
FIBRES) Fibres of her were floated capriciously this
way and that, like the tentacles of a sea anemone, now
thrilled, now snubbed, and her brain, miles away,
cool and distant, up in the air;

— nozipwenns: KOXAHHS € HELIOCTIMHICTD
(LOVE IS INSTABILITY) the old ecstasy of life; its
invincible assault; for it was unpleasant, at the same
time that it rejoiced and rejuvenated;

— nepeaindy KOXAHHSI € CHPUHHATTS
(LOVE IS PERCEPTION) and filled the veins and
nerves with threads of ice and fire; it was terrifying;

— 3zeyacenns. KOXAHHA € TAEMHULA
(LOVE IS A SECRET) and the instant need they
were both under to cover up what was so desolating
and degrading to human nature that everyone tried to
bury it decently from sight [HH].

KonnenryansHa MeTtadopa sK JTIHIBOKOTHITUBHE
MiATPYHTS peaizaiii OuyIHeHHsT YMOXJIIHBIIIOE BUSB-
JICHHSI TOAATKOBUX aTpUOYyTiB KOHLENTY-peepeHTy
KOXAHHSA: nenocmitinicms, necmitikicme, 3ayapy-
BaHMS, 3ANAJ, HACON00A, WBUOKONTUHHICIb, HEMUH)-
yicmob, 3ax6am, MAEMHUYICb, 3A2A0K0GICHb.

Y mporeci T0CTiKEHHS BCTAaHOBJICHO, 10 MOX-
JIMBI PO3XOPKEHHSI HA MEHTAJILHOMY PiBHi, sIKi MO-
KyThb (HOpMYyBaTUCS Yy TEBHUX XyHOXKHIX KOHTEK-
CTax, BUMAaraloTh PO3MISAY CIOBECHHX OUyTHEHHX
00pa3iB sSIK TAKKX, 10 MaIOTh KOTHITHBHE I AT PYHTSL.
TakuM uuHOM, OOpa3HMII TPOCTIp MpPeACTaBIIC-
HUX XyJoXHIX TekcTiB B. Bynwsd, P. Bpenbepi ta
M. KanniHremMa penpe3eHTOBaHHWH KOHIICTITYallb-
mumu cxemamu CMEPTb € MOPE, CMEPTH
€ BEJIETEHb, CMEPTbH € COH, CMEPTH
€ HEIIEPEBOPHE BAXXAHHS BTEUYI, CMEPTbH
€ XBOPOBA, CMEPTH € XOJIOA; XUTTA
€ TEMPSBA, XXUTTA € KATACTPO®A, XXUT-
TS5 € TIOKAPAHHS; KOXAHHS € TAEMHUILIA,
KOXAHHSI € HEINOCTIMHICTb, KOXAHHS
€ UAPU, KOXAHHS € ®IbPU, KOXAHHS € PIY
Ta iHII, SKI HiJ BIUIMBOM JIHTBOKOTHITUBHUX OIIE-
pauiii po3mupeHHs, creniaiizamii, moaudikamii;
npHAOMIB 1 Tpoenyp Tpancopmallii, y3araabHeH-
HSl 1 KOHKpeTH3alii, 3a3Hal0Th pi3HUX Metadopud-
HUX MEPETBOPEHB.

JIiHrBOKOTHITHBHI onepariii i mponeaypu Moanugi-
Kalil sIK KOTHITUBHE MIATIPYHTS OYYIHEHHX 00pa3iB
HalOuUTeIn BracTuBi mpo3i P. Bpendepi, po3mupen-
Hs Ta CIelianizallis XapakTepHi 1Jisg Majoi npo3u B.
Bynbd Ta npozu M. Kanniarema, siki IpuBOAATH 110
3MiHHM apXETHITHUX YSBJICHb MPO JIOIMHY 1 HABKOJIU-
IIHIA CBIT, 3yMOBJICHUX BIJIXWJICHHSAM BiJl 0a30BHX
KOHIIETITYyaIbHUX MeTadop, YTIIEHUX Y IIUX 00pa3ax.
[epcnekTHBOIO MOJANBININX JOCHTIHKEHb BBAYKAEMO
X BIITBOpEHHS Ha MaTepialli TOeTHYHHUX TEKCTiB.
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