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Hasuowk I0. b.

BEPBAJIIBALIA APXETUITHUX KOHIEIITIB FIRE / BOTOHB I WATER / BOJJA
B ITIOCTHUJII PESA BPEJIBEPI

Cmamms npucesuena susigiientio ocoonusocmeti eepoanizayii apxemunuux konyenmis FIRE / BOTOHb i WATER / BOJIA 6 i0i-
ocmuni Pes Bpedbepi. ¥ pobomi 00cniodicena KOMROHEHMHA MOOelb ONUCY CIMPYKMYPU KOHYenmis, saKka inmeepye 6 cobi nousam-
meeutl, oopasznuil i cmucrosuil komnonenmu. Ocobrusa yeaza 30cepeddicena Ha Mema@opuiHux oopaszax, wo i003epKaons
obpasne eminenns apxemunnux konyenmie FIRE / BOTOHb i WATER / BOJJA.

Knrwwuoei cnoea: apxemunnuii Konyenm, KOMnNoHeHm, Memagopudrull oopas, ioiocmus.

Jasuowk I0. b. Bepoanuzayusa apxemunnvix konyenmog FIRE / OI'OHb u WATER / BO/[A ¢ uouocmune Pes bpiodepu. —
Cmamos.

Cmambs noceaujena viasieHuo ocobennocmell eepoanuzayuu apxemunuvix konyenmos FIRE / OTOHb u WATER / BO/IA 6 uou-
ocmune Pasi Bpaobepu. B pabome ucciedo8ana KOMNOHEeHMHAs, MOOELb ONUCAHUSL CMPYKMYPbl KOHYENMOo8, KOmopasi UHmezpupy-
em 6 cebe NOHAMULIHbIL, 00PA3HBIIL U CMBLCI080U KoMnonenmyl. Ocoboe BHUMAHUe COCPeOOMOUeHO Ha Mema@dopuyeckux oopasax,

Komopwle ompasxcaiom obpasHoe gonioujerue apxemunuwix konyenmos FIRE / OT'OHb u WATER / BOJJA.
Knrouesvle cnosa: apxemunnbviii KoHyenm, KOMROHEHM, Memagopuieckuii 06pas, uOUOCmub.

Davydyuk Yu. B. Verbalization of the archetypal FIRE and WATER concepts in Ray Bradbury’s idiostyle. — Article.

The article focuses on the peculiarities of verbalized archetypal FIRE and WATER concepts in Ray Bradbury s idiostyle. A compo-
nential model of concepts, that comprises notional, image- and sense-bearing components, has been examined. Special attention is
drawn to metaphorical images that reflect the imaginative embodiment of archetypal FIRE and WATER concepts.

Key words: archetypal concept, component, metaphorical image, idiostyle.

Y Bupi cydacHOI HayKu TpoOieMa JOCITiKeHHS
APXETUTIHUX KOHIIETITIB BHUAAETHCS TLTITHOIO IS JIO-
CITI/KEHHS Ta TUCKYCil, 0COONMHMBO 3BYKAIOYH HA «IIa-
PacOJBKOBICTEY MOHSTH «KOHIICIITY 1 «apXeTHID y Tep-
MiHOcHcTeMax Oarathox Hayk. lloacriekTHe BHBYEHHS
KO)KHOTO TepMiHa BUCBITIIFOBAJIOCS B HU3IT IPYHTOBHUX
mparp i3 JIHTBOKYJIETYPOJIOTii, JIHTBOKOTHITOJIOTIT,
KOHIIENTONIOTIi 1 T. 1. [2; 3; 9; 10; 11; 13; 15; 17; 25].

ApXETHITHI KOHIIENTH BBAKAIOTHCS JIIHTBOMCH-
TaJbHAMH YTBOPEHHSIMHU, SIKI TIpUTAMaHHI BCIM TIpe]I-
CTaBHUKAM €THOCY Ta/a0o JIFOACTBY B IIJIOMY ¥ BUSB-
JISTIOTHCS y CBIZIOMOCTI i MOBJICHHI KOKHOTO 1HIWBIIA
[7, c. 5]. Y HaiinoBHIimoMy 00Cs31 apXeTHITHI KOHIICTI-
TH TIPOSIBIISIIOTHCSI B XYNOKHBOMY BHMIipi, OCKITBKH
BHACJIIJIOK BBEJCHHS B XYIOXKHIN KOHTEKCT BOHHU 00-
pOCTalOTh IHAWBITYaThbHO-aBTOPCHKUMHU CMHUCITAMH.
Tox IIJIKOM CIYIIHOK BHIAETHCS JlyMKa MO Te, IO
OUTBITICTD 13 TUX CMHCIIIB, SIKI JTOCIITHUKA XYIOKHBOT
TBOPUYOCTI YAaCTO IHTEPNPETYIOTh SK 1HJHMBITyaTb-
HO-aBTOPCHKi, CyO’€KTHMBHI IHTEHIII MHCHMEHHHKA,
HaCTIpaB/i MaroTh MiAIPyHTIM apxeturu [20, c. 439].
TakuM 9MHOM, apXETHITHI KOHIETITH CTal0Th 000B 513~
KOBUM EJIEMEHTOM JWCKYPCHBHHUX TPAKTUK 1 TeK-
CTOTBOPUOT JisuibHOCTI [21].

MerToro Haroi po6oTH € BU3HaUEHHS 0COOIMBOCTEH
MOBIICHHEBOTO BTiJICHHS apxeTHitHuX KoHenTiB FIRE /
BOI'OHb i WATER / BOJIA B igiocTrii BiZoMOro ame-
puKaHchKkoro mmcbMeHHuKa Pest Bpenbepi. 3ayBaxu-
MO, III0 METa HAIIOTO JOCIIHKEHHS TIEPEKITMKAETHCS 3
MEPCIICKTHBOIO TMOAABIINX JIOCHTIIKEHb, OITUCAHOI0 Y
cTarTi Bimomoro HaykoBisi, ipodecopa JLI. Benexosoi
[3], siKa, JOCHIIKYIOUN apXSTUTI, apXCTUITHUA CMUC 1
o0pa3, BIAJIO BIIMITWIIA, 110 MOJAJIBINA MEPCIICKTHRA
JOCITIDKEHb apXeTUITy TOJISrae y BUSIBICHHI apXeT-
B B aHIVIOMOBHHX MPO30BUX TEKCTax 1 BU3HAUCHHI

KOTHITHBHOTO CTHJIIO TMChbMEHHHKIB Ha OCHOBI aHAIIi3y
npeghepenyiil y 8HCUBAHHI MO20 Yl THUL020 apXemuny
[kypcuB Hamt — FO. /[.] B moOynoBi XynoxHiX 00pasiB
[3, c. 14]. TeopeTHKO-METOMONOTIYHAM MiATPYHTIM
HAIIIOi PO3BIJIKK € POOOTH BITYM3HSHUX 1 3apyOLKHUX
HayKOBIIB, sIKi 3aiMarOThCS TPOOIEMATHKOIO PO3Pi3-
HEHHS TUITIB KOHIIENTIB, BU3HAYEHHSM iX CTPYKTYpH Ta
noOymoBoro Tumonorii [1; 5; 16; 17; 18; 22; 23; 26 Ta
iH.]. 3rigHO 3 TONOKEHHSMH, TPONOHOBAHUMU IMMHU
BYCHUMH, Oy/ib-SIKWI KOHIIETIT Ma€ CKIIaIHy Oararopis-
HEBY CTPYKTYPY — TIOIIAPOBY OYIOBY, KA TPAKTY€EThCS
MO-PI3HOMY, TIPOTE CaM 3MICT IIi€l CTPYKTYpH BHCBIT-
JIIOETHCS 3 TIO3UITT 0a30BOi TPUKOMIIOHEHTHOI MOJIETI,
B SIKIH MM BHIIUIIEMO TIOHSATTEBHMA, 0Opa3HUH 1 cMHC-
JIOBHH CKIIamHUKH. [lepmumii (ITOHATTEBHI) KOMITOHEHT
MICTHTE iH(OpMAaIIito, IO BimoOpaxkae Horo iHpopma-
HifHY CYTHICTh Y BUIVII HU3KK AC(IHINIHHAX O3HAK
[6; 10; 13]. Omuc MOHATTEBOTO CKIIQJHWKA 3IMIHCHIO-
€THCSI TIUISIXOM YCTaHOBJIEHHSI CEMaHTUYHOI CTPYKTYPH
OCHOBHHX JIGKCEM Ha TTO3HAYCHHS KOHIICTITIB 1 IPYHTY-
€THCSI HA KOMITOHEHTHOMY Ta JAC(iHIIIIHHOMY aHaTi3axX
CIIOBHUKOBHX TIIyMadeHb IHX JiekceM [8]. OOpazHwmii
KOMITOHEHT BHSBIISETHCS 32 IOTIOMOTOI0 PEKOHCTPYKIIT
pizauX MetadopuaHUX cXeM. i1 peKOHCTPYKIIii ITIX
00pa3iB 3afigHa METOIMKA KOHIIETITYaJIbHOTO aHalli3y B
TepMiHax KoHIenTyarbHux Metadop k. Jlakodda ta
M. [xoncona [27; 28]. CmucnoBuii KoMITOHEHT (Hop-
MYETBCSI CHCTEMOIO CMHCIIOBUX aTPHOYTIB, sIKI BUILIIS-
FOTHCSI HA OCHOBI KOMITOHGHTHOTO aHAJTi3y CIIOBHUKOBHUX
nediHiii JekceM Ha O3HAYECHHS KOHIICTITIB-KOPEJISTIB
y CKJIaJli KOHIETITyaJIbHUX MeTaOpHUIHNX cxeM [ 14].
ApxerurnHi konnenti FIRE / BOTOHB 1 WATER /
BOJIA mmpoko mnpencrapieHi y TBOPYOMY 3I00YTKY
Pest Bpendepi, y 1oro XyJIoXKHLOMY CBITi iCHYFOTh TO-
CTiliHI 00pa3u, sIKi MepeXolsTh 13 CIOKETy B CIOKET 1
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3BOIATBCS IO PIBHS KOHIIENT-CHMBOMNIB. Lle wotmpm
ctuxii: Borons, Boma, 3emis, [Tositps [12]. Sk onBiumi
CYIIPOTUBHUKH JTFOIMHH, ITi CTHXi1 BEXyTh MOCTIHHY 00-
poThOy 3 ToloBHUMU TiepcoHakamu P. bpenbepi. Llen-
TPaTFHUMH PYITNIHHAMHA CHJIAMH Ta CTHXIIMH B HOTO
TBOPUOCTI € apxeTuny Borous i Boma, ski, cCiMBOITI3y-
FOUH TIPOTHPIUIS MaTePiasIbHOTO CBITY, TTOCTAIOTh Hali-
HeOe3MeUHIIMMI BOPOTaMH BCHOTO JTFOACTBA W KOXKHOT
JIIOMUWHA 30KpeMa, Pa3oM 13 THM YTUTIOIOUH U TI03H-
TUBHE CMHCJIOBE HANOBHEHHS. Lle IOSCHIOETBCA THM,
10 I1i KOHIIENT-apXETHITH € TYATICTHIHAMHA 32 CBOEIO
CYTTIO: CMHCIIOBI KOMITOHEHTH B IXHIX CTPYKTypax Ma-
IOTh SICKpaBO BUPAKEHI MIO3UTHBHI i HETaTUBHI O3HAKH.
3BEpHIMOCS 10 PO3IIIMY KOXKHOTO KOHIIETIT-apXETH-
Iy OKPEeMO, TPUALISIIOUN OCOOIMBY yBary oOpa3sHOMY
CKJIQIHHUKY SIK HAHWIIKaBIIOMY KOMITOHEHTY B CTPYKTY-
Pl KOHIIETITY, OCKIJIBKH BiH YTLTIOE€ OpUTIHAJIBHI MeTa-
(hopuuni 06pazn.

Apxerunauit kornent FIRE / BOTOHb yrimoers-
csi B Oarathox omoBinaHHsx P. BpenOepi, Hanpukian,
“Golden Apples of the Sun”, “Embroidery”, “The Great
Fire”, “Happiness Machine”, “Internal In Sunlight”,
“The Scythe” “The Burning Man” ta iHmmx. 3mict
OO KOHIIETITY PO3KPHBAECTHCS B 3HAYCHHSIX JIEKCE-
MH fire, BiIOOpaOKEHUX y TAKHX CYyYaCHUX CIIOBHHKAX
aHnIiicekoi MoBH, sk Cambridge Lerner’s Dictionary
ta Longman Dictionary of Contemporary English.
IloHATTeBUIT CKIIAHUK Mac€ Takli OCHOBHI 3HAYeH-
us: 1) heat, light, and flames that are produced when
something burns; 2) an event when something burns
in a way that causes damage and cannot be controlled;
3)apile of wood, coal, etc. that is burning to produce heat;
4) the shooting of guns and other weapons; 5) flames
that destroy things; 6) emotion; 7) heating equipment
[33; 34]. Buxomsiuu b3 IUX CIOBHUKOBUX Ae(iHIIIH,
MOHATTEBHI KOMIIOHEHT Ma€ Taki OCHOBHI 3HAYEHHS, SIK
“flame” (momym’s1), “heat” (>xap, Tero), “burning” (ro-
pinns), “feeling” (mouyTts), “damage” (MOIIKOKEHHS,
3aBIaHHsA 30UTKIB), “destruction” (pyiiHyBaHHS).

OOpa3Huii KOMIIOHEHT MICTUTDH iH(OPMALiI0 KOHO-
TaTUBHOTO 1 acoIiaTUBHOTO TU1any [4; 24; 25]. Konment
FIRE / BOI'OHb B imioctuni Pest Bpenbepi npencras-
JICHUH Pi3HOMaHITHUMH 00pa3aMu — BiJ 00pa3sy JIoau-
HH, TBapuHH, apTedaxTy i aOCTpakTHOI CYTHOCTI 10
00pa3y pyHHIBHOI CHITH, YOUBIII Ta OXKUpaya, 110 IPH-
HOCHUTB CMEPTb, IIPOTE HAYaCTIIION € TepcoHidiKaLis
BOTI'HIO B o6pasi JIKOAMHMU, 3a3suuaii HOJIOBIKA
abo JKIHKU, a6o 3Boporna meradopusauis JIKOAN-
HU, sixa mocrae B 06pazi BOI'HIO. Tak, B onosiian-
Hi “The Burning Man” (36) ronoBHHI repoil — doIo-
BiK-COHIIE (the man of the sun), MO0 Ma€e XapaKTepHUN
3oBHiIHII BUISIT (“bronzed body to the waist, his hair
ripened to wheat color by July, the man’s eyes burned
fiery blue in a nest of sun wrinkles”), HapoIKy€eThCS
BHACIIJIOK CUITbHOI crieku (“What if the intense heat, [
mean the really hot hot heat of a month like this...just
baked the Ornery Man™). Y 1bOMy TIpUKIIa/Ii aKkTyali-
3yIOThCS OfJpa3y TPH KOHIenTyalbHi MeTtadopu: 1) IC-

TOTA — OB’€EKT HEXXUBOI ITPUPOJIU (JIOOUHA
€ COHLIE) sk wactuna crpykrypu BEJIMKWI JIAH-
IO BYTTA [27; 30], mpencrasieHa y 3BOPOTHOMY
pakxypci; 2) COHLIE € BOI'OHb; 3) OB’€KT HEXU-
BOI [TPMPOU € ICTOTA (BOT'OHb € JIIOJHA).
P. Bpenbepi 300paskye JTr0MUHY-COHIIE MOII0HO 10 JIeBa:
“the creature in the back, with his great lion ruff of hair
and mint-fresh yellow eyes... Neva gave a quick, critical
look at the lion, the intruder in the back seat, to see if
she could shut his jaws with a glance. They shut”, mo
MOPOJKYE IIie OJIHY KOHIIENTYyaJ bHy MeTadopy, MoB’s-
3any 3 BEJIUKUM JIAHITIOT'OM BYTTS — JIFO/IU-
HA € TBAPUHA. Ockinbku B iboMy onoBinanHi BO-
I'OHb € JIIOJUHOIO (UOJIOBIKOM-JIEBOM), To0
MH MOYXXEMO PEKOHCTPYIOBATH IIIE OJJHY KOHIICIITYaJIbHY
metapopy — OB’EKT HEXXUBOI [TPUPOJIU € TBA-
PHUHA (BOI'OHb € TBAPMHA).

Amnayoriuauii - TiepcoHidikoBaHUd 00pa3  BOTHIO
(BOI'OHb € JIKO[JMHA) BinTBOpEeHUI B OIOBiTaHHI
“The Fire Balloons””: BOI'OHb 300paxy€eThcs y BUTIIS-
ni [IIAPIB, 1mro mMatoTh Iymry i mam’siTb, pO3MOBIITIOTH
13 JIIOMAHOIO Ta HABITH PO3YMIIOTH ii, TOMY IO KOJIHCH
Oyli BTUJICHHSIM 4YONOBIKiB: “But globes of fire!” ...
these fiery spheres have souls ... Oh, the memory of
those lovely Fire Balloons... “You see?” said Father
Peregrine ... They know. They understand. They are
not animals ... So very long ago we became these things
that we now are. Once we were men, with bodies and
legs and arms such as yours” (35).

B omnosinanni “Bright Phoenix” o0pa3 BorHio Bri-
JIFOETHCS B YOPHIH, 00Ma3aHiii CMOJIOO CMITTECTIAITFO-
BaJIbHI T1eui (incinerator) 3 4epBOHO-IOMapaHYCBIMH
Ta CUHIMH SI3UKaMH BOTHIO; MAFOUH IILUTYHOK, Iisl ITiY 110-
JKHMpaJia KHUTH 3 anieTuToM: “We crossed the green lawn
where a huge portable Hell was drawn up hungrily, a
fat black tar-daubed own from which shot red-orange
and gaseous blue flames...The Baal incinerator
rumbled its appetite, spark-burned the lawn. Barnes
stared full at the blind yellow-red sun in its raving
stomach” (36). Take omromHeHHs apTedakty (Iedi)
BUBOJMTh HAC Ha 3arajibHy KOHIIENTYyaJbHY MeTadopy
BOI'OHb € JIFOJJMHA.

[le ogHUM NPHUKIAIOM OJIONHEHHS! BOTHIO € OIO-
Binanus ‘“Fever Dream™: cunbHuii xap (high fever)
3aBOJIOJIIB T1JIOM TOJIOBHOTO I'epOsi — MAJICHBKOTO XJIOTI-
4rKa — 1 OyKBaJIbHO 3’iB Horo: “Now he had no body.
It was all gone. It was under him, but it was filled with
a vast pulse of burning... The disease had eaten his
body” (35). XKap (fever), sikuii acOILIIOETHCS 3 BOTHEM
(fire) 1 ropinnsam (burning), mepcoHipIKy€eTHCS, 110 Ta€
3MOT'y PEKOHCTPYIOBAaTH TakKi KOHLENTyalbHI MeTado-
pu, sk 1) ®I3UYHI 1 EMOLIMHI CTAHM € ICTO-
TAMUW BCEPEJIMHI JIIOJVHU (PHYSICAL AND
EMOTIONAL STATES ARE ENTITIES WITHIN
A PERSON) [28, c. 50], 2) BOI'OHb (2KAP) € JIIO-
JMHA; 3) BOI'OHb (KAP) € TTIOXWPAY. Ha miky
CBO€ET XBOPOOU XIIOITYMK TIEPETBOPUBCS Ha JIFOIIMHY, SKa
JIXa€ BOTHEM, 1110 aKTyaJli3ye 3BOPOTHY KOHIICTITYallb-
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Hy meradopy JIIFOJMHA € BOI'OHb (OKAP): “Now
the warmth was stealing up his neck, into his cheeks,
like a hot wine. His lips burned, his eyelids, like leaves,
caught fire. His nostrils breathed out blue flame,
Saintly, faintly”.

B omoinanni “The Great Fire” romoBaa repoins —
MOJIOZA [IBYMHA, SIKA «TOPUTHY KOXaHHSM A0 XJIOMLL:
““The morning the great fire started, nobody in the house
could put it out. It was Mother’s niece, Marianne, living
with us while her parents were in Europe, who was all
aflame. So nobody could smash the little window in the
red box at the corner and pull the trigger to bring the
gushing hoses and the hatted firemen” (35). Buxopu-
CTaHHs 00pa3y BOTHIO SIK CHMBOJTY KOXaHHSI JIa€ 3MOTY
aKTyaJTi3yBaTH TaKy TOMIMPEHY KOHIICNTYallbHy MeTa-
¢bopy, sk KOXAHHS € BOI'OHb [29, c. 26], ne BO-
I'OHb BucTymae B SKOCTI KOHIETIT-KOpENATA 10 KOH-
nent-pedepenrta, BUpaKeHOro a0CTPAKTHOIO CYTHICTIO.
Te, o repoiust Oyna «Bcst y Borady (was all aflame),
aKTyaizye o0pa3 JiBUMHH, sika TiepeTBopriacs Ha BO-
I'OHB; 3rigno 3 BEJIMKUM JIAHIIFOT'OM BYTTA
Takuii 00pa3 PeKOHCTPYIOE KOHIENTYallbHy MeTadopy
ICTOTA € OF’E€EKT HEXXUBOI IIPUPOIU (JIKO[IU-
HA € BOI'OHb).

B omnogiganni “Pillar of Fire” BOI'OHb npuHo-
cutb CMEPTD: mromedi, ski momupanu, crajitoBa-
T B KpeMaropii, SIKWii HarajyBaB CTOBII BOTHIO: “In
a moment he will be dead. What happens? <..> his
relatives pack him into a car-beetle and drive him
swiftly to the Incinerator! That functional finger,
that Pillar of Fire pointing at the stars” (35). Y 1pbo-
My npukiani konuent-apxerun FIRE / BOI'OHb na-
OyBa€e HEraTHMBHOI KOHOTAIlii, IO J03BOJISIE aKTyalli-
3yBaTW Taki KOHIENTyajbHi MeTadopu, sk BOI'OHb
€ CMEPTb i BOI'OHb € PYWHIBHUK. [ToxiGuuii
0o0pa3 BOTHIO-pYHHIBHUKa 3 SIBISIETBCS B OIOBiIaH-
Hi “Kaleidoscope”, ne 4omnoBiku yepe3 BHOyX pakeTH
OIMHWIIUCH Y BIAKPUTOMY KOCMOCI Ta MOBLTBHO 3T0-
pamu: “The first concussion cut the rocket up the side
with a giant can opener. The men were thrown into
space <...> They fell as pebbles fall down wells. I’ll
burn like a match... Tomorrow night I’ll hit Earth’s
atmosphere. I’ll burn, he thought, and be scattered in
ashes all over the continental lands” (35).

Borons, 110 cniantoe Bce HaBKPYTH, 300paXKy€eThCS
il B onoBinanHi “Embroidery”: Tpu *XiHKH, SIKi BHIIU-
BaJIM HA TAHKY, parToM ONUHWIKCH Yy TIOJIOHI BOTHIO,
SIKMH OXOTIHB TXHi Bi3epPyHKH, KpaiHy, MiCTO, JIiM 1 BpeIlI-
TI-peIuT cnanuB iX camux: “Somewhere, at the side of
her vision, she saw the world brighten and catch fire.
She kept her head down, for she knew what it was ...
They didn’t glance about to see what was happening to
the country, the town, this house, or even this porch...
She watched a fire, in slow motion almost, catch upon
the embroidered house <...> she watched the fire
come along her fingers and arms and body <...> and
at last it found her heart, a soft red rose sewn with fire”
(35). T'onoBHa imest IIHOTO TBOPY — IMOKA3aTH JIFOICTBY

(TpPOM TIPEACTABHUIIAM JKIHOYOI CTaTi), MO SKIIO Ha
3emiti craHeTbes siepHUil BUOYyX abo BiliHa, Ta TaKWi
BHOYX 3HHIIMTH BCE TPEKpacHe Ha 3emiti, ycs Kpaca
OyTTs 3HHKHE, SIK BUIIMBKA B OMoBigaHHI. KoHrent
FIRE / BOI'OHb 1yt npeacrapienuii B 00pasi pylHiB-
HOI CHJIM-TIOXKHPaya, 1110 BOMBAE BCe TPEeKpacHe i IpH-
HOCUTB cMepTh. [liarpyHTsIM Takoro meradopHyHOrO
OCMHCJICHHS BOTHIO € xoH1enTyaitbHi cxemu BOI'OHb
€ PYUHIBHUK / [TOXKWPAY / YBUBILIA / CMEPTD.

AOCOITIOTHO TIPOTHJICKHI 00pa3v BOTHIO MICTSTBCS
B onoBianHi ‘“Million-year picnic” — 1m1e oqHOMY TBOPI
P. bpenbepi, 1e JOMIHAHTHOIO TEMOIO € KOHIICTIT-apXe-
tun FIRE / BOI'OHb. T'onoBHi repoi mboro onosigaH-
HS — CiM 4, sIKa BTEKIJIa Ha Mapc depe3 BiifiHy Ha 3eMITi.
[TepeOyBatoun Ha Mapci, BOHH CIIATIOIOTh HA BOTHHMIIT
BCe, ITI0 TOJTOBA CiMeiCcTBa B3sIB i3 COO0T0, 30KpeMa Kap-
Ty 3eMITi, OCKITBKH 3eMJIsI BIAITETIEp ISl HUX 3ardHYIIa:
“He laid the papers in a clutter in an old courtyard and
set them afire... “I’m burning a way of life, just like
that way of life is being burned clean of Earth right
now...” Timothy looked at the last thing that Dad tossed
in the fire. It was a map of the World” (35). Borous,
1[0 CIIAJIFOE BC1 3aJIMILKHK 3€MIT1, € BOAHOYAC 1 CUMBOJIOM
BIIDOJKCHHSI, 8JKE CTIAJIFOFOYM PEILTKU CTaporo JKUT-
Ts1, TOJIOBHUI T€POM OMHOYACHO OHOBITIOE ¥ BIIPOIKYE
HOBE JKUTTS CBO€T 3eMHOi ciM’1 Ha Mapci. Takum uu-
HOM, BOTOHB TIOCTA€ SIK BIPOPKEHHS Ta BiTHOBICHHS
HOBOI POJTMHM HA HOBIM ITAHETI, 8 TAKOXK € HAIIIEIO CIM 1
Ha Kkpaie Maiioytae (BOI'OHb € BIJIPO/PKEHHS /
BIJITHOBJIEHHSA / HAILA).

Buxomsau 3 MOHATTEBOTO i 00pa3zHOTO ImIapy ap-
xeturnHoro kouienty FIRE / BOI'OHb, cmucnoBumu
arpuOyTamu 11bOTO KOHIICTITY € TaKi JICKCUYHI OJJMHMIII,
SIK mMenio, NaaKicmv, PYUHYBAHHS, OHOBNEHHS, NONCU-
PAaHHSL, RATAHHS 1 T. 1.

Orxe, xonnent-pedepent FIRE / BOI'OHb mae
MPSIMO TIPOTHIIEXkKHI 00pa3u — BiJl HEraTUBHOTO (SIK BO-
TOHb, 110 TTOXKUPAE, YOUBA€E Ta pyHHYE JIIOIUHY 1 Mpea-
MeTH, 110 ii 0TOo4yI0Th) JI0 o3uThBHOrO, 16 BOI'OHb
BUCTYIIA€ B SKOCTI HaJlil, OYMIIICHHS Ta BiJPOJIKCHHSL.
e MOBHICTIO BUTIPABIOBYE CMHUCIIOBY CTPYKTYPY apxe-
TUITHOTO KOHLIETITY, sIKa TO3Ha4YeHa aMOiBaJICHTHICTIO.
Ciin BiI3HAYKTH, 1O OJHUAM i3 HAHOUIBII y)KUBAHHX
MeTaQopryHUX 00pa3iB YTUJIGHHS BOTHIO € KOHIICTI-
TyaeHa crpykrypa BOI'OHb € JIIQAWHA. Oxpim
koHuenT-pedepenta, konuent FIRE / BOI'OHb y 3Bo-
POTHOMY paKypci MOCTa€ K KOHLETIT-KOPEJAT 0 pe-
(epenra JIIOAMHA, npupomuoro sisuma (COHLIE) #
abcrpaxrHoro suia (KOXAHHS).

Apxerunnnii kontent WATER / BOA € ogxum 13
HaymOONEeHIINX TeM 1 CTHXiH, sSIKi BUKOpHCTOBYE Peit
Bpenbepi y coix TBopax. BOJIA mist Pest Bpenbepi Haii-
YacTillle MOBsI3aHa 3 JOIIEM, PIYKOI0 Y MOpeM. Y Horo
TBOPYOMY JIOpPOOKY € jBa omnosiganHs, “All Summer in
a Day” Ta “The Long Rain”, nonii sikux BigOyBaroTh-
cst Ha T1aHeTi Benepa; e Tak 3BaHui “BenepiaHchKui
ki’ B yasi P. BpenGepi Ha wiii miiaHeTi mocTiiiHoO ine
JIOILL, 1110 JI03BOJISIE€ CTBOPUTH JTy’e HE3BUUHY arMocde-
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py ¥ Jlae IpUBI MiAaTy repoiB HeaOUsKUM BHITPOOY-
BaHHsM [19]. Kornenr-apxernt WATER / BOJIA yoco-
OioeThCs B Takux omnoBigaHHsxX, sk “The One Who
Waits”, “The Unterderseaboat Doctor”, “The Leave-
Taking”, “The Shoreline at Sunset”, “The Women”,
“The Lake”, “The Day it Rained Before”, “All summer
in a Day”, “And the Sailor, Home from the Sea”, “The
Fog Horn”, “The Long Rain”, “Yes, We’ll Gather at the
River” ta 6ararpox iHmmx [35; 36].

3riAHO 31 CJIOBHUKOBUMH ACQIHIITISIME, TIOHATTEBHIMA
cxagauk koutenty WATER / BOJIA mae Taki 3Ha9eH-
us: 1) the clear liquid that falls from the sky as rain and
that is in seas, lakes, and rivers; 2) an area in the sea or in
a river or lake; 3) the clear liquid without colour, smell,
or taste that falls as rain and that is used for drinking,
washing; 4) the surface of a lake, river [33; 34]. Buxo-
JT4YM 13 [UX 3HA4YEHb, BOJA MA€ TaKi OCHOBHI O3HAKH,
sK “clearness” (uncrora, nmpo3opicts) “liquid” (pinuna),
“area” (ausiHKA), “sea” (mope), “rain” (momr), “lake”
(03epo), “surface” (moepxus), “falling” (majinHs) Ta
“drink” (narriit).

OOpa3Huii KOMIIOHEHT TPE/ICTABICHNH PIZHUMH Me-
TaQOPHYHUMH CXEMaMH, 10 PEKOHCTPYIOIOTHCS B TIEB-
HUX TeMaTHYHUX (hparMeHTaX HABE/ICHUX BUILEC OIOBI-
nanb. Tak, B onoBiganmsx “The One Who Waits” 1 “The
Unterderseaboat Doctor” xonment WATER / BOJIA
HaOyBae puc JIFOJJMHU. Ilepiie omoBigaHHs MOYM-
HA€THCSI 3 OMKCY HEBIJIOMOTO HAM SIBHIIIA, SIKE JKHBE B
KOJIOZISi31; BOHO HE MOXKE PYyXaTHCh, IPOTE BMi€ YeKaTH,
0auUTH COHIIC Ta CITIBATH ITiCHI; ¢ SBUILC MA€ MTOIYTTI
(ymie cymyBaTu) i MPOJMBAETHCS JIOMIEM Y KOJOJIS3b:
“Ilive in awell. I live like smoke in the well. Like vapour
in a stone throat. I don’t move. I don’t do anything
but wait. Overhead I see the cold stars of night and
morning, and I see the sun. And sometimes I sing old
songs of this world when it was young. How can I tell
you what I am when I don t know? I cannot. I am simply
waiting. I am mist and moonlight and memory. I am sad
and I am old. Sometimes I fall like rain into the well”
(35). Ynrau 3poragyetsces, mo P. bpenbepi ommcye came
BO/1Y, sika nayiae y BUIJISII JONTY B KOJOMsA3b. OCKLUTh-
ku BOJIA naOyBae puc moacbkoi ictotu (0aunTb, KHUBe,
CITiBa€, CyMy€ Ta Ma€ BiK), MU MOKEMO CTBEPILKYBATH,
IO TAIPYHTSAM U 00pa3HOTO OCMUCIICHHS 3a3Haue-
HOT'O KOHLIENTY CIyTye KoHIenTyaibHa cxeMa BOJIA €
JIIOJNHA.

3a CIOKETOM BHIIE3a3HaueHOro onosigants, BOJA
POBIPABISETHCS 3 TPHOMA YOJIOBIKAMH, SIKi Pa3oM i3 KO-
MaH/IOI0 MPUJIETINH 13 3emili Ha Mapc: croyaTKy BOHa
BCEISIEThCS B YOJIOBIKIB, IO CKYINTYBAJH il 3 KOJOIS-
31 (“How is it, Regent? The water.” “Pure as silver.
Have a glass”<...> Now I know who I am. My name
is Stephen Leonard Jones and [ am twenty-five years
old and I have just come in a rocket from a planet called
Earth and I am standing with my good friends Regent
and Shaw by an old well on the planet Mars”(35)), a
MOTIM TIO uep3i BOuBae ix: “Regent’s in the well!” “He
must have fallen...” “He’s dead, ” says someone <...>

“Captain, you don’t look too well, sir.” <...>"Good
God, he’s killed himself!”. Y 1yx TekcTOBUX (hparMeH-
TaX eKCIUTIKYIOThCS Ofpa3y TPHU KOHIICNTYalbHI CXEMH:
1) ICTOTA (YOJIOBIK) € OB5’€KT HEXXUBOI ITPU-
PO/IM (JIIOMUHA € BOJIA) six yactuna CTpyKTYpH
BEJIMKUUN JIAHIIOI" BYTT, npencrasnena y 3Bo-
porHOMy pakypci; 2) BOJA € CMEPTE; 3) BOJA €
BBUBLS. Ynonionenns BOJIW no momuam migkpec-
JIIOEThCS B OMOBinaHHI Bupasom (It is called a Soul
Well ), ne xorent WATER / BOJIA i #ioro JiekcCHaHmiA
peripe3eHTaHT Konomssb (well) Mae Jymy, sIK 1 JIFOIHA.

3aKiH4y€eThCS 11 OITOBIaHHS CXOKUM a03a1ioM, 110
OyB Ha movatky: “I live in a well. I live like smoke in
a well. Like vapour in a stone throat. Overhead I see
the cold stars of night and morning, and I see the sun.
And sometimes I sing old songs of this world when it
was young. How can I tell you what I am when even [
dont know? I cannot. I am simply waiting”. ABTOp-0-
TTOBiJTa4 BUKOPHUCTOBYE CTHIICTUYHHH TIPUHOM KijIbIIe-
BOTO TTOBTOPY SIK BiTOOPayKCHHST KOJIOBOPOTY JKUTTS Ta
Oe3mepepBHOTO TIporiecy kpyroodiry BOJIN B ipupori.
e 11iTKOM BiAITOBI A€ OCHOBHUM XapaKTEPUCTUKAM ap-
xeturry BO/IA six meprroocHOBH BChoro cymoro [31] i
eMOJIeMH BCIX PiUH 1 TPUHIMTIOBUX ITUPKYIIAIIN ¥ Ma-
TepiaTbHOMY CBITI [32].

Lle omxe neperritenast BO/U B momury BigOyBa-
eTbes B onoBiyianHi “The Shoreline at Sunset”, TomoBHi
repoi SKOTO 3HAWIUTA Ha Oepesi Mops KIHKy-pycall-
Ky JMBOBIDKHOI Kpacu: “She came out of water <...>
she’s got a fish’s tail... Her face was white sand, with
a few water drops shimmering on it like summer rain
upon a cream-colored rose. Her face was that moon
when seen by day is pale and unbelievable in the blue
sky. The mouse was a pale flushed sea-rose... and her
neck was slender and white” (35). Lls xinka-riepiauHa
OyJia BTLIEHHSIM caMoro mopsi: ““Pearl woman, woman
of a whiteness, made of cream-water and clear sky ...
The woman was the sea, the sea was the woman”.
30BHIIIHIA OMKC Ii€] JUBOBMKHOI ICTOTH aKTyasi3ye
Taki KoHuentyansHi ctpykrypu: 1) XXKIHKA (PYCAJI-
KA) € IIEPJIMHA 3 mopcekux mmubun; 2) ICTOTA
€ OB’EKT HEXMBOI IMPUPOJU (JIIOAUHA €
BOZA); 3) BOJA € JIIOAVHA (KIHKA). IToni6-
HHUI 3BOPOTHHI 00pa3 BOIM-KIHKKA MPOCIiIKOBYETHCS
B onoBiganHi ‘“The Women™: P. Bpenbepi 300paxye
MoOpe SIK iICTOTY 3 XapakTepHUMH O3HAKaMHU >KiHKU: ‘It
was of the sea. And being of the sea it was — feminine...
it had a woman’s ways, the silken, sly and hidden ways.
It moved with a woman’s grace” (35). [lepconidika-
uist koHrenty WATER / BOJIA 6a3yeTbcsi Ha KOHIIETI-
TyanbHiit Metadopi OB’€KT HEXXHMBOI ITPUPOJIU
€ ICTOTA (BOJA € JITOINHA).

Herarusawmii 06pa3 BOAW-BOWBIII BTUTIOETHCS B OTIO-
BimanHi “And the Sailor, Home from the Sea” (36), B
SIKOMY TOJIOBHUH T€pPOi — JOJIOBIK, TIPOBIBIITN BCE CBOE
JKUTTSI B MOpI Ta 3aTryOUBIIIA B HHOMY CBO€E KOXaHH:I, Oy-
JIy€ Ha CyILi JiM-KOpabelib, Ha IKOMY ILOJIHSI BIIIPaBJIs-
€THCS B TOIOPOK. Ioro koxaHa 3arumysna B MOpi ITiT 9ac
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mropmy: “The calm over, one storm began. Another
Jollowed. Of the two storms, one ended abruptly — the
fever that raged in Kate and burned her to a white
dust. A great silence moved in her body and then did
not move at all”. Orxe, BOIA npunecrta CMEPTD i
pO3YapyBaHHS: KalliTaH MOKMHYB KOpaOeb 1 OLIbIIe Hi-
KOJIM He TIOBepTaBcs Ha HhorO. Lli MeTadopudri 00pa3u
PEKOHCTPYIOIOTh Taki KOHIIENTyallbHi cxemu, sk BOJIA
€ CMEPTb i BOJIA € PYUHALIIS. V ¢inani omosi-
nmaaas BOJJA mpuHOCHTE cMEpTh CaMOMY TOJIOBHOMY
Tepol0: KalliTaH TIOMHPAE, BUIMBIIKA CTaKaH BOJM, Ha
KN HaeTiB TaudyH: “One cup. Oh, if only <...> He
shifted it in his rusted hands. A typhoon swarmed from
nowhere, filling the cup. It was a black storm raging in a
small place. He raised the cup and drank the typhoon”.
Oxpim pyiniBHOTO 00pasy, BO/IA Buctymae B npomy
OIIOBIJIAaHHI B POJIi CHJIH, 1110 BIIPOPKYE: KalliTaH, moca-
JIMBIIM OKEaH IIICHHUIT, MCHIS JOBIMX POKIB MOBYAHHS
3HOBY 3MIT BiuyTH 3BYK Mopst: “On this land, then, he
walked out and cast forth seed, prepared himself for his
first harvest and called himself farmer. But one night in
that first summer of living as far from the sea as any man
could get, he was waked by an incredible, a familiar,
sound. Trembling in his bed, he whispered, No, no, it
can’t be — ’'m mad! But... listen!”. IlinrpyHTsiMm Me-
TadopuuHOro ocmucieHHs kourenty BOJIA B mpomy
(parMenTi cyryroTh KoHLenTyanbsHi Mmeragopu BOJJA
€ BIJIPO/PKEHHA ta BOJA € OHOBJIEHHS.

B onosiganni “Leave-Taking” cMepTh cTapeHBKOI
npabadyci 300paKyeThbesl SIK 3aHypEHHS B TEIUIMH CHi-
TOBUI 3aMeT 1 Mope, sIKe HaKOTHJIOCS XBHJICIO Ta Bil-
Hecyo npababycto Bix Oepera >kutts: “Deeper in the
warm snow hill she turned her head upon her pillow.
That was better. Now, yes, now she saw it shaping in
her mind quietly, and with a serenity like a sea moving
along an endless and self-refreshing shore. Now she
let the old dream touch and lift her from the snow and
drift her above the scarce-remembered bed... And the
sea moved her back down the shore” (35). Take mera-
(opuyuHEe OCMHUCIIEHHS! BOIU TAKOK YTUTIOETHCS B KOH-
uentyansHiid Metadgopi BOLA € CMEPTD.

O0pa3z BOJIU sk abcTpakTHOro siBUILA W apre-
(baxty BinTBOpeHuit B omnosinanHi “The Day it Rained
Forever” — roioBHi repoi, siKi Tak JOBro YeKaiy Ha JIOII,
HapeIlTi OTPUMAIN HOTO, aJie He Y BUIVISAI CIIPaBKHBOT
BoIM — TO Oynu 3ByKH apdu, Ha skiid rpama KIHKA:
“Miss Hillgood drew a chair under her, rested the
golden harp gently back on her shoulder, and put her
hands to the strings... And then Miss Hillgood moved
her hands... Like a girl, they both thought wildly, like a
little girl putting her hands out of a window to feel what?
Why, of course, of course! To feel the rain. The echo
of the first shower vanished down remote causeways

and roof-drains, away. Miss Hillgood played” (35).
[iarpyaTsam Taxoro obpasnoro ocmucienns BOIAU e
3arajgbHa KoHUenrtyanbHa cxema Ob’€KT HEXXHUBOI
[NPUPOAN € ABCTPAKTHE SBUILE, ne 1) BOIA
(011l € MY3UKA: “She played and it wasn’t a tune
they knew at all, but it was a tune they had heard a
thousand times. .. She played and each time her fingers
moved, the rain fell pattering through the dark hotel.
The rain fell cool at the open windows and the rain
rinsed down the baked floorboards of the porch... It
washed the windows and laid the dust and filled the
rain-barrels”; 2) BOJIA ([OI1l) € 3BYKU apdu, sxy
TOJIOBHI TepOi HACTLTEKH 3aCITyXaJIiCh, IO BiTIyBaJIH,
SIK Ha XHi 00maas manae nout: “The sound of the harp
playing, the sound of the cool water falling every night
and every night of their lives, after this. .. Seated there,
they felt their heads tilt slowly back to let the rain fall
where it would”; 3) BOIJA (JIOLI) € APTEDAKT
(APDA): “The harp, the harp. Listen, listen! The fifty
years of drought were over. The time of the long rains
had come” (35). 3a3HaunmMo, 110 B IIMPIIOMY CEHCl
JKIHKA, sika rpasa Ha ap]i, BUKIIMKAIOUYH TAKUM YHHOM
Yy CBIIOMOCTI TOJIOBHHX TepoiB odpa3 JOILY, Takox
nepeBTimoeThes B 00pa3 BO/U, mo excrutikye Taky
xoHrentyanbHy Metadopy, sk [CTOTA € OB’€KT
HEXUBOI TPUPOIU (JIFOJIMHA € BOJIA).

OTke, y OUTHIIOCT] BUIAAKIB 00pa3H, 10 Bifyi3ep-
KaJIIOI0Th YTiIeHHs apxeTurnHoro koHuenty WATER /
BOJIA, HepCOHl(bleIOTLc;I i Ha6yBaI0TL puc JIFOIU-
HU, npuuomy sik 4OJNOBIKa, TaK 1 *iHKH, a00 K OTpH-
Myl0Th Metadopudno-oopasne BriienHss CMEPTI,
YBUBIII, APTED®AKTY it ABCTPAKTHOI'O SIBU-
[IA. 3BopoTHa KOHIIENTyallbHA cxeMma, y sikii BOAA
€ KOHIIENT-KOpesIToM JI0 KoHuenT-pedepenrta JIFO-
JAWHA, TakoX IPUCYTHS B aHATI30BaHUX MPUKIAJIAX.
CMmuciaoBUMH anI/I6yTaMI/I koHuenty BOJA e Taki
JICKCHYHI OAWMHUL, SIK OHOBNEHHS, nepepodofcemm 3a-
eubeny, cmepmy, NPo3piHHA, pyuHayis i T. 1.

Ha namry mymky, BepOastizoBaHi apXeTHITHI KOHIICTITH
FIRE /BOI'OHb i WATER / BOJIA € jmiiie 9aCTHHO¥O Be-
ymxoro Merakonuenty NATURE / TIPUPO/IA, sikuit yTi-
JIFOETHCS B OmoBiaHHsIX Pest bpenbepi. Hame mocimken-
HsI TIoKazano, mo apxerrnHi koHnenty FIRE / BOI'OHb
1 WATER / BOJIA MaroTh SIK TIO3UTHBHI, TaK 1 HEraTHBHI
00pasu, TpoTe HAMOUIBIT Y)KUBAHUMH MeTapOpUIHAMHI
o0pazamu € came NepcoHi(piKoBaHI KOHIIETITYaIbHI CTPYK-
Typu, e BOI'OHb i BOJIA Buctymatots y pomi JIKOIH-
HU (HOJIOBIKA a6o JKIHKI).

[TepcrieKTHBY TTOMABIIIOTO JTOCIIKCHHS BOaJae-
MO B PO3IIISII OCOOMMBOCTEH BepOarizallii iHIIMX KOH-
HenT-apXeTuiiiB B imioctwni Pest bpenbepi, 30kpema
xoHtent-apxeturie 3EMJLS / EARTH 1 TIOBITPS /
AlR.
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