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TEPMAHCHKI MOBH
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HoAO0 METOAUKHU JOCIIIKEHHSA OBPASHOCTI AHITIOMOBHOI'O
IHHOETHUYHOTI'O JUCKYPCY XXI CTOJITTA

Cmamms npuceauena ananizy ocoonugocmeti pisHOMAHIMHUX NiOX00i8, y pycii AKUX 00CHIONHCYEMbCs noemuydnull ouckype XXI
cmonimms il 8i00y8A€MbCL OCMUCTIEHHA MEXAHI3MY (DYHKYIOHYBAHHA mponeiku. AHani3yromsca 0CHO8HI Memoou ma nioxoou, wo
3aCMOCOBYIOMbCSA NPU BUGHEHHT NOEMUYHO20 OUCKYPCY.

Knrwuoei cnosa: noemuunuii Ouckypc, mpon, oopasHicme.

Axumuna M. A. O memoouxe ucciedosanus 00pa3nOCmMu AH2I0A3bIUHO20 ROIMUUecko2o ouckypca XXI eexa. — Cmamus.
Cmambs noceaujena ananusy ocobeHHocmel no0xX0008, 8 pycie Komopvix ucciedyemcs nosmudeckuii ouckypc XXI eexa u npouc-
XOOUM OCMbICICHUE MEXAHUIMA QYHKYUOHUPOBAHU MPONEUKU. AHATUZUPYIOMCS. OCHOBHbIE MemOObl U NOOX00bl, KOMOopble Npu-
MEHSIIOMCSL NPU U3YYeHUU NOIMUUECKO20 OUCKYPCA.

Knroueswie cnosa: nosmuueckuii Ouckypc, 00pazHocmo, mponsi.

Akishina M. A. The methodology of investigation of imagery of English poetic discourse of the XXI-st century. — Article.

The article focuses on the analysis of the approaches which are represented while analyzing the poetic discourse of the 2 1st century,
especially the mechanisms of tropes. The approaches to investigation of imagery have been described. This work focuses on reveal-
ing the specific features of the imagery of the English Poetic Discourse of the 21st century in linguistic and cognitive perspectives.
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Hapasi aktyaibHUM € JOCIIKEHHSI TUCKYPCHBHIX
BIJIMIHHOCTEH TpOITIB B AHIJIOMOBHOMY MOCTUYHOMY
MoBIIeHHI. JIUCKypCHBHI OCOONHMBOCTI (yHKIIOHYBaH-
HS TPOIIB y MOETUYHOMY TEKCTI HE OTPHMAJIH JOCTaT-
HBOTO BUCBIT/JICHHSI, IO BILTMHYJIO Ha BHOIp TEMH CTaT-
Ti. AkmyanbHicms DOCTIKEHHS 3yMOBJICHA 3aralbHOO
CIIPSMOBAHICTIO CYYacHOI JIHIBICTUKM Ha BHBYCHHS
JIMCKYPCUBHHUX OCOOJMBOCTEH TPOIEIKH aHTJIOMOBHO-
ro xynoxHeoro auckypcy XXI cromitrsa. Mera crar-
TI — OKPECIMTH METONUKY MOCHIPKSHHS 00pa3HOCTI
noeTryHOro auckypey XXI cromittst. O6 ‘ekm crarti —
00pazHicTh MoeTHYHOTo AUCKypey XXI cromitTs, npeod-
Mem — METOJIM JTOCITiJKEHHS TOETHYHOTO JAUCKYPCY.

JocmikeHHs TMCKYPCUBHOT POOJIEMaTHKH TPO-
NEeiKK TMOSTUYHUX TBOPIB Tependadac HacamIiepes
3BEpHEHHS JI0 aHali3y MHUTaHb TEOpil ¥ MpPaKTHKH
JTEepaTypHO-XyAOKHBOI TBOPYOCTI, YCBiOMIICHHS
ACIIEKTIB, TOB’SI3aHMX 13 TUIOJIOTIEI0 JAUCKYPCY, IMO-
CHJICHHSIM KOTHITHBHHX IIPOIIECIB, PO3POOICHHIM i
TIIYMaueHHSIM KOHIENTYalbHUX 3acaj] TMOETHYHOTO
muckypey. Ilig gac aHamizy MOETHYHOTO JTUCKYpPCY
B PYCIIi KOTHITHBHOI JIIHTBICTUKH € JIOIIBEHOIO T0-
OyZ0Ba MEHTAJIBHUX MOJEJICH TEKCTY, KOTHITUBHHX
MOJIeJIeld PO3YMIHHS YM KOTHITHBHHUX MEXaHI3MIB
CIIPUIHATTSI CBITY.

Amnaniz (yHKIIOHYBaHHS OOpa3HOCTI, IO MPO-
MOHYEThCSI B HAIIOMY JIOCIIJKeHHI, 0a3yeTbcs Ha
KOMIUIEKCHOMY TiAXO[i M0 ii TIyMadeHHs, IO IIe-
penbauae 06’ eHAHHS PI3HUX THUIIIB aHATI3Y B MEXKaxX
KOHKPETHOTO JIOCIHI/DKEHHST ¥ B3a€MOJIONIOBHEHHS
BJIACHE JIIHTBAJIBHOTO W €KCTPaJIiHIBAJILHOTO TUIAHIB
IHTENIeKTyaJIbHO-TyXOBHOI AISITEHOCTI JIFOMUHH.
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KommnexkcHu miaxij nepemabadyae He JIUIIe OCMHUC-
JIEHHS ¥ TTOE€THAHHS Pi3HUX MOTIIAIIB, YIOCKOHAICH-
HS HOBUX JIIHTBOKOTHITUBHHUX METOIB TPATUIIIHHOTO
aHali3y Xy/JI0KHbOI CEMaHTHKH TPOTIB 1 (iryp, ane i
JOCITIDKEHHS (DYHKIIOHAIBHUX 0COOJIMBOCTEH 00pa-
30TBOPYHX 3aC00IB Y IOETUYHOMY TEKCTI, TOSICHCHHS
B3a€MO/Ii1 Mi’>k MOBOIO Ta MUCJICHHSM, 3HAHHSM 1 1OTO
BTIJICHHSIM Y CJIOBECHY TKaHHWHY Tekcty [3, c. 145],
BiTOOpaKeHHsSI MParMaTUYHUX OCOOIMBOCTEH TMOe-
TUYHOTO TeKcTy. Po3pobneHwii HaMH KOMITJIEKCHUN
MIIX11 10 BUBYCHHS 0OPa3HOCTI aHIJIOMOBHOTO ITO€-
THYHOTO JWCKYpPCY Tependadae 3acTOCYBaHHS IIEB-
HUX METO/IB.

JlominbHAM y TIapWHI JOCHTIHKEHHS TTOCTHIHOTO
TEKCTY BUJAETHCS METOJ] aCOIIaTHBHO-KOHIICTITYalTb-
HOTO aHaJi3y, 3a JOTOMOTOI0 SIKOTO 3’SICOBYIOTHCS
JMIOMIHAHTHI CMUCITH TTOETUYHOTO TeKcTy. Llew anami3
00’€Hy€e KOHKPETHI MOCTITHHIBKI Mii: KOHTEKCTY-
aTBHUHN aHalli3, IHTePIpPETAMIHHIA aHai3, KyIbTypo-
JIOTIYHUHN aHai3, KOHIIENITyalbHAN aHaTi3.

Koumexcmyanvhuii ananiz TOETUIHOTO TEKCTY Tie-
pendadae HasBHICTh IEBHOTO KOHTEKCTY, B IKOMY TEKCT
BUBYAETHCS M aHANi3yeThCs. KOHTEKCTyanbHUI aHaii3
3aRKIU TIOJTae B HAWMWIBHININ, HAHOLTBIIIN yBa3i
JI0 TEKCTY SIK (OPMHU BHPAKEHHS aBTOPCHKOTO CYO’€K-
THUBHOTO TPAKTyBaHHS 00’ €KTUBHOTO CBiTY. KOHTEKCTY-
anpHUH aHani3 Bipma JleBima Kpirepa (David Krieger)
“Greeting Bush in Baghdad” ctipusie aieKBaTHii iHTEp-
npetarii Texcty: “This is a farewell kiss, you dog.”/ —
Muntader al-Zaidi / You are a guest in my country,
unwanted / surely, but still a guest. / You stand before
us waiting for praise,but how can we praise you? / You
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come after your planes have rained death on our cities. /
Your soldiers broke down our doors, humiliated our
men, disgraced our women. / We are not a frontier town
and you are not / our marshal. / You are a torturer. We
know you force water down the throats of our prisoners. /
We have seen the pictures of our naked prisoners /
threatened by your snarling dogs. /You are a maker of
widows and orphans, / a most unwelcome guest. / I have
only this for you, my left shoe that I hurl at your lost and
smirking face, / and my right shoe that I throw at your
face of no remorse” (14). Iatepnperartis emrpa(ba bi (o)
Bipma “This is a farewell kiss, you dog”, nmimnucaHo-
ro MyHTa3zepoM ainb-3aiioM, BUIAETHCS HEMOKIUBOO
0e3 3HaHHS KOHTEKCTYaIbHOTO MiArpyHTS. MyHTasep
Aup-3ain — ipakChKHH JKYpHAJIICT, KOPECIIOHICHT ipaK-
CHKOI TenexoMItanii Anp-barmamis, skvif cTaB BiToOMUM
3aB/Isikd iHOUAeHTY 14 rpyans 2008 p., konu mig yac
npec-KoH(epeHwii kuHyB y Jxopmxa Byma qsoma de-
PEBMKAMH, BUTYKHYBILIH «lle 1001, cobaKo, MOILTYHOK
Ha [POIIAHHS BiJl ipakchKoro Hapomy» Ta «Lle To0i 3a
BIIIB 1 CHIPIT 1 YCiX, XT0 3aruHyB B Ipaxy». Lleil BusB
3HeBaru 1o npe3uzaeHta CIIIA orpumas 3araiibHy ij-
TPUMKY B apaOCBKOMY CBITi i HaJjaB AJb-3aity KyJIbTO-
BOT'O CTaTyCy B MyCYJIbMaHChKHUX KpaiHax. TiTbKu 3Bep-
HEHHsI 10 KOHTEKCTY TPO MOIii, OB s13aHi 3 TOCTaTTIO
MyHrazepa anb-3aiza, 101oMarae YuTa4eBi NpaBUILHO
3po3ymitu BuciiB ‘“This is a farewell kiss, you dog”.

[lomo immepnpemayitinoco ananizy MOESTUIHOTO
TEKCTy, HOTO METOI0 € PO3MIMPEHHS JIHTBICTUYHOL
KOMIIETEHIIIT YuTa4a, 30aradeHHs JyXOBHOI KYJIBTypH.
OCHOBHI TPYIHOII I[LOTO aHAJIi3y OB ’s3aHi 3 MCH-
XOJIOTIYHUMH 0COOIMBOCTAMH YUTANBKOI CBIOMOCTI
[6, c. 34]. Taxk, Bipu1 JleBina Kpirepa (David Krieger)
“Greeting Bush in Baghdad” npocsikayTHii ommucom
KaxJIMBUX TOAINA BiliHH M AMepHkoro i Ipakom:
“Your planes have rained / death on our cities. / Your
soldiers broke down our doors, / humiliated our men,
disgraced our women... you force water / down the
throats of our prisoners. / We have seen the pictures
of our naked prisoners / threatened by your snarling
dogs”. Uurau ysiBisie KapTHHU, 3MAIbOBaHI aBTOPOM,
1 BiI4yBae Bijpa3y J10 THX MOJiH. Y Takuii crocio aB-
TOp arejioe 0 SCTETHYHO-EMOTUBHOI chepH CBizI0-
MOCTI YnTaya.

Kynomyponoeiunuii  ananiz CHiBBIAHOCUTH TEK-
CTOBI CMHUCIH 3 iH(POpPMAIIi€I0 3arabHOKYIBTYPHOTO
¢donny. Tak, HanpukIaja, y MPOIECi aHami3y Bipina
“Greeting Bush in Baghdad” xynsTyposnoriynuii ana-
JIi3 CIIpHsi€ BUSBJICHHIO OCOOIMBOCTEH HAI[IOHAIBHOT
KYJIBTYPU Ta MEHTAIITETy ipaKiliB, 30KpeMa, TpaJu-
I1is1 IIAaHOOJIMBOTO CTABJICHHSI JI0 TOCTEH MPOCIiIKO-
BYETbCS B psiakax: “You are a guest in my country,
unwanted / surely, but still a guest. / You stand before
us waiting for praise, / but how can we praise you?”
Paaxu “I have only this for you, my left shoe that |
hurl / at your lost and smirking face, / and my right
shoe that I throw at your face of no remorse” CTalOTh
3pO3YMUIMMH YWTaueBl 3aBASKH KyJIbTYypOJOTIHHOMY

aHasizy, aJpke Xxo4a o0HJIBa YCPEBUKH HE BIYYWIIU B
MPE3HJICHTA, TAKHI YYUHOK BBAKAETHCS B apaOCHKiii
KYJIBTYPi OJIHI€IO 3 HAUTIpIIUX 00pas3.

Konyenmyanouuii ananiz TOKIUKAHUN BUSBISTH
KOHIIETITU-1/Ie] SIK HOPMAaTUBHO-IIIHHICHI ()aKTH B MOE-
TU4HIN TBOpUocTi [4; 7; 8; 9; 5]. KornitusHuii oopa3s
chopmoBaHnit MeTa)OPHIHUM OCMUCIICHHSIM BiJIIIO-
BiJIHOTO TIpenMeTa abo sipuiia. Criettudika 00pa3HOCTI
MOJISIra€ B TOMY, 110 00pa3 BUSBISETHCS HE TUILKU
3ac000M MiJBHUINEHHS EKCIPECUBHOCTI, €MOLIIMHOCTI
Ta CTBOPEHHSI €CTETUYHOTO e()eKTy, alie i BUCTYTIAE B
AKoCTi (hakTopa iHTeHCU(IKAIl CITIBTBOPYOCTI YUTAYa
i 3acobom kommpecii indopmari [1, c. 88]. Konment
BJIAJZIA B oco6i ipe3uaenTa [xopmxka byrra mpocre-
KYETBCA Y BIpIIIaX 3 aHTUTSPOPUCTUIHUMHI MOTHBAMU
Ta MOTHBaMH BiiHU. Y Bipimi “War” Cuntii AHmepcoH
ommcyetbes, sk BosikiB CLLIA BigmpapnsioTh Ha BiiiHY
B Ipak “So we loaded our planes / With our guns and
our tanks / And we sent all the soldiers / To Kuwaits
outer banks / From Kuwait, from Turkey / From Saudi
and more/<...>/ We bombed all the buildings / Till the
fires were glowing / While Baby Bush yelled / Keep the
oil pipes flowing! / He should be a magician / Our Baby
Bush, cuz you see / He created the biggest illusion / The
WMD's”. Konnent BJIAJIA akryamizyeTscst y BUpasi
Baby Bush. IadopmariifHuii 3MICT KOHIENTYy CKIa-
nae Oesrocepensst imeHTH(IKAIs 0codu mpe3umaeHTa
CHIA Hdxopmxka byra, o0pa3Huii 3MiCT BUSBIISIETHCS
B CAPKacTUYHOMY CTaBJIEHHI aBTOpA ITiJ] 9ac PO3IOBI I
npo Jlxopmka Byma-mMomnoamioro, ampke BiH Ha3UBae
fioro Baby Bush, 1mo mepenae OgHO3HAYHY 3HEBAXK-
JUBY TIO3UINIO aBTOpa mmoAo mocrtari Jkopmka by-
II1a-MOJIOAIIOT0. B 0CHOBI capkasMy JI€KHUTh TOCTPHUN
JIOIIKYJIBHUH TITyM, CITOBHEHHH mipe3npcTBa. Capkazm
3aCHOBaHMI HE JIUIIIE HA MMOCHIICHOMY KOHTPACTi MiX
THM, III0 MA€THCS HA yBa3i, 1 TUM, IO BUCIOBIIOETH-
cs1, aJie i Ha Oe3mocepeTHHOMY HABMHUCHOMY OTOJICHHI
TOTO, TIPO 10 WaeThes. Lle cTrmicTiaHui 3aci0 MoXke
BIZIKPHBATHUCS TIO3UTHBHUM CYKEHHSIM, ajie B LILIIOMY
3aBKIW MICTHTh HETaTUBHE 3a0apBICHHS i yKa3ye Ha
HEIOJIK JIIOMWHYU, TpeaMera 9u siBuma. CTHITICTHKA
capkasMy BiI3epKaioe 60poTh0y 3 BOPOKUMH SIBHU-
IaM# TIHCHOCTI Yepe3 iX OCMIIOBaHHSA, a caM aBTOP
MIparae TOCATTH MEPIOKYTHBHOTO e(peKTy 3acyKeHHS
I TIpe3nuIeHTA.

Jlami GauMMO BJACHI Ha3BH Ta JISKCUYHI OJWHH-
1l Ha MMO3HAYCHHS POAMHHUX 3B s13KiB: “For Daddy,
and Barbara / And Baby Bush too / There is no such
thing / As too much oil revenue”. BrnacHi Ha3BH ak-
TUBYIOTHh 3HaHHsI PO ciM 1o Byima-crapmioro, sikoro
aBTop HazuBae Daddy, ioro npyxuny bap6apy Ilipc,
Matip [xopmka byma-momommoro. 3ragyBaHHs aB-
TopoM ciMm’1 JIxxopmxka Byrra-momozimoro He € BH-
MTaKOBUM, ajpKe TOJIITHKY OaThbka MPOMOBXKYE CHH:
came J[xxopmx byni-crapiiuii moyas cripaBy, sIKy Mpo-
TIOBKHB MOTO CHH, — BiiHY B Ipaky.

[aTepripeTaniitiuii 3MiCT KOHIIETITY OadyuMo Y
BHUBEIICHHI 3HAHHS NP0 3aCyMKCHHS il Tpe3nIeH-
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Ta mono BiitHK B Ipaky. Konuent BJIAJIA B oco06i
k. Byma mictuteces y Bipuri Hesina Kpirepa (David
Krieger) “Greeting Bush in Baghdad”, xoHnenr ak-
Tyai3yeThCsl y BUpaszax unwanted guest, torturer, a
maker of widows and orphans, a most unwelcome
guest. HeratueHa KOHOTAaIlisi HOMIHATUBHUX OJIUHUIIb
unwanted, torturer, widows and orphans, unwelcome
JIOTIOMAara€ YuTaueBi MoOAYNTH HETaTUBHE CTABJICHHS
aBTopa 1o Aiit enaau CIIIA.

Memoo cemanmuunozo ananizy BUKOPHCTOBYETh-
csl JUIs BUSIBJICHHSI 3HAHb, SIKI ONPEIMETHIOIOTHCS B
CEMaHTHIII TPOIIIB 3a JIOTIOMOTOO JIi1 JIIHTBOKOTHITHB-
HHUX MEXaHi3MiB, 30KpeMa, MaITyBaHHS SIK KOTHITHBHOL
onepauii. Tak, Hanpuknax, y Bipii Toni Kana “There
Are Ghosts Abroad In Fukushima” onucyetbes, 110
HaBkoJo DyKyciMH XOAATH MPUBHIM, MPUMapHi MO-
CTaTi KX HE MOXYTH CIIOYHMTH, [TOXOBaHi y BOJHUX
MOTHJIAaX; BOHH MPOITYCTHIIM TOTIEPEAKYBAIbHUN CUT-
HaJI 1 TOKUHYJIHY 1IeH CBIT B 00iHIM Yac, BOHU SIK JIOK-
IIMHA, 110 3BUCAE 3 MANTWYOK Juist Dki. [le mymi moneit,
IO 3arMHYJIM BHACTIJIOK €KOJIOTIYHOI KaracTpodu Ha
aTOMHIM eNeKTPOCTAaHIIT Ta mijJ Yac IyHami B SnoHii
B 2011 poui: “There are ghosts abroad in Fukushima /
Spectral presences denied resting places / Interred
in watery graves they bristle / They who missed the
warning whistle / Who left this earth at the lunch hour /
Noodles dangling from chop sticks”.

s inrepnperartii metadopu interred in watery
graves they bristle 3amy4aemMo Tpoueaypy HapaTHB-
HOTO MaryBaHHS, sike (sk i JI. Bemexopa) po3ymiemo
SIK JTIHTBOKOTHITHBHY OTIEPAIli0 MPOEKTYBAHHS 3HAHb
PO BiJJOMi MOTHBH UM CIOKETH XYIOXKHBOI JiTepa-
TypU HAa HOBHMM IOETHYHUHN TEKCT LUISIXOM IX Iepe-
OCMHUCJICHHS 1 IHAKOMOBHOT'O BTIJIGHHS B CJIOBECHHX
noetuyHuX obpaszax. B ocHOBI Takoi omeparii Jie-
JKUTh NapaboJiuHe NOCTUYHE MUCIIeHH [3, ¢. 121].

MosxuBicTh TapaboIivHOTO MUCIICHHS 3yMOBIIC-
Ha 3/110HICTIO JIFOMUHHU 10 HAPATHBHOI YSIBU — 1HAKO-
MOBJICHHS, OCKIJIBLKY ITOBCSIKICHHMM JOCBIT JTIOMMHI
CTPYKTYpPOBaHHWH y BUDISAI HAapaTUBHOTO TIOTOKY
(omogimi) [12; 3]. Taka 37i0HICTb € 3/€OUTBIIOTO TO-
3aCBIZIOMOIO i He MOTpedye KOTHUX 3YCHIIb Y MTPOEK-
TyBaHHI OJHi€T po3MoBiAl Ha iHTy. HaparuBHe Marmy-
BaHHS — I1¢ KOMIIJICKCHA JIIHTBOKOTHITHBHA OIEPallis,
sKa 3aJyda€e pi3Hi BHIU MalyBaHb 4epe3 MPOEKTY-
BaHHS CIOXKETY, TEMU, MOTUBY YH iliel 3 Oyab-SKHX
TBOPIB CBITOBOI KYJNBTypH 200 BiIOMUX iCTOPUYHHX
MOZIiH Ha CIIOBECHUH OETHYHHH 00pa3, yTiJFOIYH iX
y HbOMY IIUISIXOM 1HOCKa3aHHs, mapadonu [2, c. 19].
VY BuUIIeHaBEJEHOMY PUKJIAJIi CIOCTEPIraeMO CKIal-
HUil 00pa3 — meradronimito. [lig meradroHimiero
PO3yMIEMO TPOII, B OCHOBI SIKOTO JIGKUTh B3a€EMOJIis
JIBOX CTHJIICTUYHUX TPUHOMIB — MeTa)OpU Ta METO-
HiMii, TOOTO B3a€EMO/isl KOTHITUBHUX MEXaHi3MiB, Ki
BHUCTYMAIOTh Yy AKOCTI HEHTPAJIbHUX acCHEKTIB KOH-
LENTyaJbHOTO anapary Ta € MPOBITHHMH KOTHITHB-
HUMH TIPOIECaMU MPU PO3LIMPEHHI 3HAYCHHS CIiB
[12, c. 45]. Tak, B OCHOBI KOHIIENTyaJIbHUX MeTadop

1 METOHIMIM JIS)KHUTh CKIIAJHA IEpapXiuHa MEepPeKa, 1110
MOXE CIYryBaTH NPHUYMHOK BHHUKHEHHS CHHTE3Y
MeTadopo-MeTOHIMIYHHX TpaHchopMallii. OCKiTbKH
Mmetadopa Ta METOHIMISI — KOHIENTyalnbHi (peHoMme-
HU, BOHH MOXYTh HaJIeXKaTd J0 OJHHMX 1 THX CaMHX
KOHIICTITYaIbHUX JOMEHIB, BIJIIOBIIHO, B3AEMOISTH
B MEKax KOHIENTyalbHOI cucteMu. OTxe, y psaaKax
“There are ghosts abroad in Fukushima/ Spectral
presences denied resting places” 6aunmo metadro-
HIMIIO — METOHIMIIO BCepeanHi MeTadopH, 110 Haje-
KHUTh JI0 MeTaOPUYHUX BUCIIOBIB, SIKi MICTSTH Me-
TOHIMIYHE KOPIHHSA. METOHIMISI TYT aKTyai3yeThCcs
B JICKCUYHHMX OINUHUILIX ghosts, spectral presences.
Ha mamry aymKy, TyT MexaHi3M METOHIMIi MOJISTaEe B
CYMDKHOCTI TIOHSITB «HPUUOU, NPUMAPU» — «3aU-
Oni 100Uy, 3arUHYIN HEBHHHI JIFONA, 1 BOHU CTajH
[pUMapaMu, TOMY 10 He 3HAMIIIM CIIOKOIO B MICIISIX
CTIOYMHKY; CIIOBOCIIONYYCHHS resting places Takox €
MPHUKIIAZIOM METOHIMII.

YV mpuknazi cmocrepiraéMo BepOaizallifo KOH-
nenty CMEPTD 4yepe3 HOMiHATHBHI ONUHUII ghosts,
spectral presences, resting places, interred, graves,
left this earth, mo cripusie iHTeHCU}IKAI] €MOIIHHO-
IO HAaBaHTAKCHHSI.

[Tpuxitag MetadTOHIMIT MICTHTBCSA TAKOXK y PSIIKY
“Noodles dangling from chop sticks”’, ne METOHIMIY-
HUU eNeMeHT noodles (noxuwiuna) yocoOmoe oOpa3
KEpTB Tpareqil, a TiENpuKMeTHUK dangling (wo 36u-
cae) iepenae OE3MOPATHICTD 3arHOIHX JIIOACH TIepe
00IMYYSAM JIOJIl, aJpKe 1€ TOHSTTS acCOLIOETHCA 3
YTPaTOIO €HEePTii, B’SUTICTIO, yTPATOIO JKUTTEBOT CHJIH.
HenmapemHoO aBTOp y)KHBa€ Ha3By OJHOTO 3 MPHUCTO-
cyBaHb s Txi (chop sticks), sike IpuTaMaHHE caMe
KyXHI CXiIHUX KpaiH, 30kpema fAmonii. Lle momoma-
ra€ YATAYCBl CTBOPUTHU MTOBHUN 00pa3, KOHIICHTPYIO-
YU yBary Ha KyJIbTYPHHUX TPaIUIsAX KpaiHu, PO SIKY
HOeThes.

B ocHOBI napamusnoco memody nexarb IOJO-
KEHHS HapaTojorii Ta KOTHITUBHOI JIHTBICTHKH
PO HASIBHICTH Y JIIOMUHU JITEPATypPHOTO MHUCICHHS
(literary mind) [12, c. 11], KOHCTpYKTHUBHOI 37aTHO-
CTi JIOACHKOTO PO3yMy BHCIIOBIIIOBATH JyMKH aje-
TOPUYHO, aIeIIIoI0YHN 10 BIIOMHUX «ICTOpIii», MOMIN 1
CUTYyaIliid, y>kK€ pOo3Ka3aHUX i BIMOWTHX y CBITOBIH JIi-
TeparypHii npaktumi. Y Bipmi “A Little Ramshackle
Shack” [anmiens Mypa, TpPHUCBIICHOMY TOIiSM
11 Bepecus 2001 p., crmoctepiraemo obpazu-mapabdo-
TU B TakuX psiakax: “A little ramshackle shack on a
hill blown apart by the wind / door roof and walls
lofted aloft and sent flying / no weightier than paper /
upon which is casually written a name / twists in the
air almost signals goodbye then / suddenly is gone /
only bare hillside left behind / a goat now stands upon
two goats a small herd / after the wind'’s died down /
straggle along distractedly chewing”.

ABTOp TIOPIBHIOE KUTTSA 31 CTAPEHBKUM OyIUHOY-
KOM, III0 CTOITh Ha TOpi Ta TyXKe€ JIETKO MOXE OyTH
3pyiHOBaHWM BiTpoM, Hade mamnepoBuid. Ilamipii,
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Ha SIKMX 3a3BUYAil MUINIYTh iIMEHA, JICTATH 32 BITPOM
1 majgarTh Ha 3€MIIIO, e MacyThes jaBa mHamu. Ha
Hally OyMKY, panok “A little ramshackle shack on
a hill blown apart by the wind” € meradToHIMi€lO,
ne little ramshackle shack (cmapenvkuii 6youroyox)
€ METOHIMIEIO, 1[0 YOCOOITI0E 00pa3 KUTTS, SKE MOXKE
obGipBarucst Oynb-sikoi Muti. O0pa3 namiB yocoomroe
JIIOZIeH, a JISKCMYHA OIUHUI fierd NOTOBHIOE 00pa3
(Jromm — cTajo, i BOHU HE 3HAKOTH, 10 POOUTH Jai)
y meradopi straggle along distractedly / chewing.
ABTOp TOBOPHTb, 110 MTPOTOBKEHHS KHUTTS HE YHHUK-
HYTH, BOHO TPUBAE, TOMY JIEKCeMa chewing (Jcysan-
Hs1, yotcueanns inci) ytinroe xouuent XUTTS, amxe
Ka € HEeBLJI'€MHUM KOMIIOHEHTOM icHyBaHHs. Ciin
3a3HAUUTH, 10 aBTOPOM YKUTO rpadidni 3acodm
EKCTIPECUBHOCTI, ajKe Bipil nmoOyaoBaHuid y Gopmi
SIIEPHOTO BHOYXY.

Ille onun oOpa3-mapaboiy crocTepiraeMo B Ta-
kux psankax: “Madame X is led out to the guillotine
where a / head once encircled by ermine on a tall neck
once / encircled by strings of pearls and glittering
diamonds / rolls like a dark pearl into a basket / Its
eyes rolled heavenward its body relaxed / backward
like a flung necklace onto a / marble tabletop in an /
empty room after the / ball is over” [15].

VY Bipmi #nerscs npo Manam X, siKy BeIyTh Ha
CTpary riJIbHOTHHOIO, ii TOJI0Ba, IO KOJUCH Oyia B
XyTpi TOPHOCTAsl, a Ha JAOBTil mui OyJ0 HAMHCTO 3
mepiiB i OMUCKYyYMX AlaMaHTiB, KOTUThCS MOAIOHO
JI0 TEMHOT MEepJIMHU B KOUIMK, 04l 3aKOYYIOThCH, a
po3ciiabieHe Tijo najae, sk HAMUCTO HA MapMypOBY
MIOBEPXHIO CTONY B MOPOXKHIN KiMHATi Micis 3aKiH-
YeHHs Oay.

Ha namry nymky, metonimiss Madame X yTtimoe
obpa3z CIIA. Ioxii 11 Bepecus 2001 p. cramu s
Amepuku rutbiHoTHHOW. Meradopa “head once
encircled by ermine on a tall neck once/ encircled
by strings of pearls and glittering diamonds” niepe-
nae o0pa3 OararcTBa KpaiHu, aJke MICTHTh CJIIOBOC-
MOJYYEHHS XYMpo 20PHOCMAsL — CAMBOJ BIAJIH, IO
3aCTOCOBYBABCS JIJISl IPUKPAIICHHS O[Ty W aMyHiii
kopouiB. [lopiBusiHHS head.... rolls like a dark pearl
into a basket € meTaOpUIHUM Ta YOCOOIIOE Ta/IiH-
Hs1 Cionyuenux LlTariB sik HeMEPEeMOXKHOT AePIKaBH.
YopHa nepiarHa € CHMBOJIOM JJOCKOHAJIOCTI Ta KpacH,
a0COJIIOTHOT PEeaTbHOCTI Ta MYIPOCTI, YUCTOTH JIFOI-
CBKOI JyIii, 10 MICTHThCA B Tim. Ha Hamr mormsn,
aBTOp Mae€ Ha yBas3i, 1o aymero Crnonyyenux Iltaris
Awmepuku € Hoto-Hopk i BeecBiThiit Topropuit enTp
30kpema. OTxe, TOJI0Ba, 110 KOTUTHCS B KOIIUK — 1€
nylia, Ky BTpaTuiia AMepHKa, 1e ii YopHa IepirHa.

[opiBusiaus “eyes rolled heavenward its body
relaxed / backward like a flung necklace onto a /
marble tabletop in an / empty room after the/ ball is
over” Nla€ YUTa4eBi 3MOTY BiJIYyTH 3ByK HAMHUCTA, IO
Majia€ Ha MapMypOBY MTOBEPXHIO B MOPOXKHIN KiMHa-
Ti. ABTOp HellapeMHO OOHMpaE Iie TOPiBHSIHHS, ajKe
MOIOHMM 3BYK 3aBXIM BHUKJIMKAE TIOUYTTS TPUBOTH

Ta crpaxy. O0pa3 NMmopoXKHBOT KIMHATH, 10 BHHUKAE
3aBISKH CJIOBOCIIONYYEHHIO empty room, yOcOOIIoe
MyCTOTY, CAMOTHICTh, po34apyBaHHs. Metadopa ball
is over CUMBOIII3Y€ 3aKiHUYCHHSI €pU BEITMYHOCTI MO-
TYTHBO1 KpaiHu.

Acoyiamusnuii memoo 0a3y€ThCs Ha BUSBICH-
HI B XYJIO)KHBOMY TEKCTI acOI[laTUBHHUX 3B’SI3KiB
MIX ClIoBaMH — acolfiariB. Hanpukinan, iHTepripera-
uis Bipira [esina Kpirepa (David Krieger) “Zaid's
Misfortune”, y sxomy HaeTrbcs mpo MyHTasepa
Anp-3aina, cTae MOXIIMBOIO 3aBISIKH 3aCTOCYBAHHIO
acoliaTuBHOrO Metony: ‘‘Zaid had the misfortune /
of being born in Iraq, a country rich with oil. / Iraq
had the misfortune / of being invaded by a country /
greedy for oil. / The country greedy for oil / had the
misfortune of being led / by a man too eager for war. /
Zaid s misfortune multiplied / when his parents were
shot down / in front of their medical clinic. / Being
eleven and haunted / by the deaths of one’s parents /
is a great misfortune. / In Zaid's misfortune / a distant
silence engulfs”’ [14].

VY paakax “Iraq had the misfortune / of being
invaded by a country / greedy for oil” min Bupazom
a country greedy for oil Boauaemo o6pa3z CIIA. 3aB-
JISIKHM acoIliaTy IPyroro PiBHS acoIlitoeMo greedy for
0il 13 MPUYNHOIO BUHUKHEHHA Ha()TOBOTO KOHMITIKTY
Mix [pakom i CILIA.

Panxu “the country greedy for oil / had the
misfortune of being led / by a man too eager for war”
MicTiaTh 00pa3 mpesunenta CIIA — J[x. byma. 3a
JTOTIOMOTOIO acoIliaTy IPyroro piBHsA, TOOTO TOTO, 1110
YaCTKOBO BepOali3yeThCsl B TEKCTi, BUPaA3 a man too
eager for war THTEPIIPETYEMO SIK 300pakeHHS TIOCTa-
Ti IPE3UJICHTA, aJKE caMe BiH PO3B’sI3aB BiiiHY.

Ingpopmayitino-cmuciosuti.  memoo  3abe3mnedye
aHaJi3 CMHUCIIOBOTO PO3TOPTaHHS TEKCTY ¥ CIpsIMO-
BaHUI HAa BUBYCHHSI ITPOLIECY CMUCIO(POPMYBaHHS Ha
OCHOBI iH(opMarii, TPEACTaBICHOI B TMOESTHIHOMY
TekcTi. Y Bipmii “Zaid s Misfortune” cioctepiraemo,
SIK aBTOP IIOB’SI3y€ OJHY IOif0 3 iHIIOI0. ABTOp OY-
Iye 1HPOPMAIiHHO-CMHICIIOBHH PsII, € PO3TAIIOBYE
iH(popMaIIifo, BUKOPUCTOBYIOUH MOJACIH «IIa0iBy,
KOJIA OIHE € MPWYWHOIO IHIIOTO: HemacTs 3aima B
TOMY, ITI0 BiH HApOJMBCS B ITill KpaiHi, HEIMIACTS Kpa-
iam B Tomy, Ha Hei Hanmanmu CHIA, memacts CIIA B
TOMY, 1110 TIPH BJIaZi TOH, XTO *aJa€ BiHM, 1 T. 1.

@yuxyionanpbHuti memoo, Mo 0a3yeThCs Ha 3a-
camax KOMYHIKaTMBHO-TIPAarMaTHYHOTO MiAXOmy, Tie-
penbadae TOCTiHKEHHS MOBH B Ail, y mporieci QpyHK-
MIOHYBAaHHS 3 ONNIAMY Ha IUISCIIPSIMOBAHY MPHUPOIY
MOBHUX OIWHHIG 1 siBuMI. Hanpuknaz, y Bipmri bina
MirttoHa “Young sons” y mepmmx psiakax TBOPY OITH-
CYIOTBCSI HKHI TTOYYTTS MaTepi 0 CHHA, ii Criorajau
PO HOoTo MUTUHCTBO: “A mother takes down a photo /
And she holds it to her breast / Just has she’d done
the child it shows / The little boy she’d washed and
dressed / She remembers how his hair felt / His soft
scent still fills her nose” [14].
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Hampy»xeHHst HapocTae B HACTYITHUX PsAKaX TBO-
PY, KON MaTu po3yMie, sIKUid BUOip 3poOuB ii cuH:
“With boyish smile, and happiness / he’d picked the
shilling and the gun / she remembered still the fear
and dread / when he told her what he’d done” [14].
B ocrannix psakax tBopy (“‘So young sons often
come home / fulfilling all their mothers fears / Not
with happy smiles and laughter / but, draped in flags
and mother’s tears’’) ONUCY€ThCS, MO CTPAXU MaTe-
Pl 3HaXOIATh CBOE BTUJICHHSA B PeajbHOCTi, 00 CHHU
MOBEPTAIOTHCS JOAOMY 0e3 YCMIIIOK, MepTBi. MOTHB
cMepTi iMIUTikoBaHuii y Metadopi draped in flags
(3acopnymi y cmseu), ajpke came TPYHHU BIHCBHKO-
Bux CIIA 3aropraioTh y cTsrH, 100 YBIKOBIYHUTH
nam’siTh PO HUX SK IMPO JIOACH, BIIJAHUX KpaiHi.
ATIENIOIYN 10 €MOINIHOT cepr YnTaya ILISIXOM
YBEJEHHS IMIUTIIUTHUX CMHCIIB y TEKCT, aBTOP Ipar-
HE JOCSTTH MEPIOKYTUBHOTO €(eKTy — CHIBUYTTA
Tparefii 0aTbKiB, Y SIKUX 3aTUHYIIN JIiTH.

Ha BigMiHy BiA miITEeKCTY, SIKMH peasi3yeThbesl B
Maciitabl BChOTO MOSTHUYHOTO TBOPY ¥ jormomMarae
OLIBII TOBHO PO3KPUTH HOTO 17€F0, IMILTIKAIlis BiJ0-
Opakae cuTyarito 3 OKpeMuM emizoaoM [ 1, c. 85].

OTxe, po3po0JieHU HAMU KOMIUICKCHUM TiXif
YMOKJIMBIIIOE aHali3 00pa3HOCTi MOETUYHOTO IHC-
Kypcy XXI cTomiTTs 3 ypaxyBaHHSIM HOTO CTICIU(IKH.
Lle BUIa€THCS MOXKIIMBUM 3aBISKH HU3II METOIB, SKi
3aCTOCOBYIOTHCS ITiJ] Yac aHallizy, a caMe: METOJl aco-
[IaTHBHO-KOHIICTITYaJIbHOTO aHAJI3y (KOMIIOHSHTHUN
aHasi3, KOHTEKCTYaJIbHUI aHaii3, KOHIENTYaIbHUHA
aHaJli3, CCTCTUKO-CTHIIICTUYHUN aHaii3, KyJIbTypo-
JIOTIYHUHA aHaNi3), METOJ CEeMaHTHYHOTO aHai3y,
METOJI HApaTWBHOTO aHaJIi3y, acCOI[IaTUBHUN METOI,
iHpopManiitHo-cMucnoBuit MeTon. KommekcHa Mme-
TOJIMKA aHaJIi3y JIOTIOMAra€ po3KPUTH 0araromapoBy
Ta pi3HOOIUHY CTPYKTYpy OOpa3HOCTI i BUSIBUTH iH-
JIMBITyalibHI 3aMHCIIH aBTOPA, SIKi aKTyali3yIoThCs B
MOETUYHOMY TEKCTI.
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