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KOMYHIKALIA SAK BITOBPA’KEHHSA CTPATEFIPI MEI[I.AI_IIi
Y XYAOXHIU JITEPATYPI (HA MATEPIAJIT AHITIIMCBKOI MOBH)

Y emammi posensainymo knacuuni cmpameezii mediayii ma KOMYHIKamueHi maxkmuxi, sSIKi NOCEPeOHUK 3ACMOCO8YE Ol NPUMUPEHHS
cmopin. Okpemo 36epHeno ysazy na napanineicmuiHuli KOMNoOHeHm nogedinku KoMyHikanmis. Pozensinymo npuxkiaou mediamus-
HOI KOMYHIKAYii 3 YPaxXy8aHHAM MOBO3HAGUUX | NCUXONOSTUHUX KAMe2Opill.

Knrouosi cnosa: xomymnikamueni cmpameeii, mediamueHi cmpameeii, Mediamop (nocepeonux), KOH@DAIKmHuLl 0lanoe.

Yopuuii A. JI. Kommynukauyus Kax omoopajicenue cmpamezuii MeOuauuu 6 Xy00xcecmeeHnoi aumepamype (na mamepuane
aH2nuiicKozo a3vika). — Cmamos.

B cmamve paccmompenvi knaccuveckue cmpamezu mMeouayuu, a makice KOMMYHUKAMUGHbIE MAKMUKU, KOMOpble NpuUMeHsem
nocpeonux 05 npumupenus cmopon. OmoenvHo o6pawieHo GHUManue Ha NAPaIUHeBUCIIUYECKYIO YaACTb NOBEOeHUs. KOMMYHUKAH-
mos. lIpoananusuposanvl npumepvl MeOUAMUBHOLL XY OOHCECTNEEHHOU KOMMYHUKAYUU C YYemOM TUHLBUCMUYECKUX U NCUXOT02UYe-
CKUX Kamezopuil.

Knroueesvie cnosa: kommynukamusHvie cmpamezuil, MeOUamueHvle cmpamezuit, Meouamop (nocpeoHux), KOHGIUKMHbIL OUaoe.

Chornii A. L. Communication as the reflection of mediation strategies in fiction (on the basis of English language). — Article.
The article deals with the classical mediation strategies and communicative tactics, which a mediator uses for negotiating the
conflict parties. Attention is drawn to the paralinguistic part of the communicator’s behavior. It is analyzed the examples of
mediation fiction taking into account linguistic and psychological categories.

Key words: communicative strategies, mediation strategies, mediator (negotiator), conflict dialogue.

[TmropanizM IyMOK HE JIUIIE TOTIOMara€ BUKPUT-  OCHOBHOIO ifeeto XXI CTOMITTS € momryk e(eKTHB-
TIO 0ararorpaHHOCTI SIBWIN, ajieé i YacTO CTAa€ OC- HHX NIIAXIB po3B’s3aHHA ab0 Xo4ya O HiBEIIOBAHHS
HOBHUM 3apyYHUKOM KOH(MITIKTIB. PO3BUTOK CyCITisib-  KOH(TIKTIB, 3p03yMiIOI0 CTa€ HEOOXiTHICTh BUBUCH-
CTBa 3YMOBIIIOE ITOSIBY HOBHIX IIIXOAIB 1 TEHACHIN  HSI OCOOJWBOCTEH TAKOTO SBHINA KOKHOIO 3 HAyK OK-
Yy BUBYCHHI MEXaHi3MiB OyTTs. 3BaKaroud Ha T€, MO  PEMO.
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CrinkyBaHHsT — YyHIKaJbHa CKJIaJOBa YacTHHA
Oy/b-5IKOT CyMepedKH, OCKITBKU € HaJlilHHUM JKepe-
JIOM TIOB1IOMJICHHSI MOBHOTO KOZly ¥ Mepeaadi JaHuX.
Cepen OCIIIHUKIB, SIKI 3BEPTAIOTHCS /0 BUBYCHHS
0COONMMBOCTEH KOMYHIKAaTUBHHMX CTpaTeriii, BapTo
Hazpatu @.C. bauesny, A./l. benosy, [.H. bopucosy,
O.C. Iccepe, E.1O. KaraeBy, M.JI. Makoposa, tociti-
JUKEHHS SIKUX IAI0Th 3MOTY HE JIMIIE POaHalli3yBaTH
MOBEIHKY CTOPiH y KOH(IIKTI, ane i BUSBUTH MOXK-
JIUBI IUISIXH TPOTHUI.

Bepyuun no yBaru Toii (hakt, 1m0 OCHOBHOK TCH-
JICHIIIEI0 CHOTO/ICHHS € HIBEJIOBaHHS CyIepeyHO-
CTel, yBara 30CEpeKYEThCS Ha TakUX crocobax
BpETYIIOBaHHSI KOH(IIIKTIB, SIK TIEPETOBOPH, Me Tiallis
(mocepennunTBo). Taki iIHCTUTYTH € HAUOITBII edeK-
TUBHHMMH, OCKLUTBKH Jar0Th CTOPOHAM MOKJIHBICTb
BIJIHOCHO CaMOCTIMHO NIWTH 3rojuu. SIKIo 1o mepe-
TOBOPIB CTOPOHU 3aJTy4ar0Th CBOTO MPEJCTaBHUKA, TO
mporec Meaianii 3AiiCHIOE MOCepeTHUK (MeaiaTop).
3neb6inbinoro Qopma, sika mependadae peasizallito
MOCEepEeTHHUIITBA, YCHA, & TOMY Me/IiaTop TOBUHEH SIK-
HalKpalie BOJIOJITH KOMYHIKATUBHHUMH CTPaTeTisIMH
1 TAKTHKaMHU MOBIISI, 100, 3 OIHOTO OOKY, TOTTIOMOTTH
CTOpOHAaM JIMTH 3roau, 30epiralour mpu oMy Heil-
TpaJIiTeT, a 3 IHIIOTO — HE CTABaTH YYaCHUKOM KOH-
¢uikTy.

Meta cTarTi noisrae B ONKci KIFOYOBHX KOMY-
HIKaTUBHUX CTPATEriil 1 TAKTHK, sIKi MeiaTop 3acTo-
coBye B Tiporieci Meiarii. JlocArHeHHS 1€l MeTH Tie-
pendadae BUPIICHHS TAKUX 3aBJaHb:

— BHUOKPEMHTH OCOOJIMBOCTI KOMYHIKaTHBHHUX
CTparTeriii i TaKTUK Ha OCHOBI Mpalnb Cy4acHHX Bi-
TYU3HSHUX JTIHTBICTIB;

— MpoaHaji3yBaTH CTpaTerii mocepeHuKa B Ipo-
meci Meiarii;

— JOCIHIJUTH 3aCTOCYBAaHHS KOMYHIKaTHBHUX TaK-
THK Y MeKaX MEJIaTUBHHMX CTpaTeridi Ha MpHUKIafi
YPHBKIB 13 Xy/I0O’)KHbOTO KOH(IIIKTHOTO AUCKYPCY.

OcHOBOIO AJsi PO3B’si3aHHS KOH(]IIKTY € 00ro-
BOpEHHS CHUTYyallii abo X IMPOTOBOPEHHS MO3MIIii,
ane 3a Oynb-SIKHX YMOB YYaCHHKH OOMPAIOTh IEB-
HY MOBJICHHEBY IOBEIIHKY BiAMOBITHO O CBOTO
3aaymy, mo [.H. BopucoBa Bu3Havae sik KOMyHiKa-
TUBHY CTpareriio, sika nepegdadae Binoip ¢akris Ta
iX Mpe3eHTalilo 3 ypaxyBaHHIM iHTEJIEKTyaJbHHX,
eMOLIIMHUX 1 BONBOBUX SIKOCTEH aJipecara MOBJICHHS
[2, c. 86-85].

Bepyun no yBaru 6araroyHKIiOHaIbHY IPHPOAY
MOBJICHHEBOTO crinkyBaHHs, M.JI. MakapoB 3Bep-
Tae yBary Ha Te, 10 KOMyHIKaTHBHa CTpareris — Ie
HacamIlepe HU3Ka pillieHb MOBLSI, KOMYHIKaTHBHUI
BHOIp THUX YM IHINIMX MOBJICHHEBUX JiHd [4, ¢. 193].

BaxnuBolo  CKJIaZOBOIO YaCTHHOK  KOMYHi-
KaTHMBHUX CTpaTerii i TaKTUK, SIKi BUOKPEMIIIOE
A.J1. BenoBa, € dpaxTopw, SKi BIUTMBAIOTh Ha X HopMy-
BaHHSI, 30KpeMa eTHIYHI, COIlialIbHi, TCHJICPHI, BIKOBI,
0COOHMCTICHI Ta 1HIN YUHHUKH. BUXoad4uu 13 LBOTO,
HayKoBellb TU(EPEHIIiI0e KOMYHIKaTUBHI cTparerii i

TaKTHKH Y BUIVISII HA0OPY OIMO3MIIN: yHIBepCcaabHi/
eTHiYHO-crienudiuHi, BepOanbHI/HEBepOanbHi, 3a-
raJbHOBKMBAHI/BIKOBI,  KOOIEpaTHBHI/KOHQIIKTHI
Taiu. [1, c. 14].

Bepyun 10 yBaru BaxKIMBICTH pO3B’sI3aHHS CyIie-
peYOK, BapTO 3BEPHYTH yBary Ha MeaiaTopa sK KO-
MYHIKaHTa, TPETI0 HEHTPANbHY CTOPOHY KOH]IIKTY,
3aJy4eHy 3 METOI0 PUMHPEHHS CTOPiH. JisIbHICTD
MOCEpPEIHUKA 30CEPEIKYEThCS Ha BUSIBICHHI CHip-
HUX MUTaHb 1 MpOIeci MOIIYKY BapiaHTIB pillleHb,
B3a€MOTNPUAHITHUX IJIs1 Y4aCHUKIB KOHQIIKTIB. [Ipn
BOMY CIIiJI 3ayBaXUTH BIJIMIHHOCTI MOCEpPEIHH-
Ka-MeZiaTopa BiJ MOcCepefHUKa B MEPEroBOpax 4YH
KOHCynbTaHTa. [locepeHUKY TiJ Yac meperoBopiB —
1Ie TIPEJICTABHUKY CTOPIH, SIKi MatOTh Ha METi BIJICTOSI-
TH IyMKy KOH(QPOHTaLIHHUX CHJI, OCEPETHUK-ME i
arop — TPETsl, HeUTpalbHa CTOPOHA, 3aBJAHHAM SIKOi
€ HE JIO3BOJIUTH CTOPOHAM 3alTH y «TITYXHH KyT» Mij
Yyac po3B’s3aHHS cylepedHocTeil. MemiaTop Binpis-
HSIETHCS BiJ] KOHCYJIBTaHTa THM, IO HE HAJIA€ )KOAHUX
MiIKa30K 100 IUISIXiB PO3B’sI3aHHS CIIOPY, a JIMIIE
CTBOPIOE aTMOc(epy pO3yMiHHS, TPUHMAIOUH 1 eMo-
1iiiHy, 1 IpeIMETHY CTOPOHY KOMYHIKaHTIB.

Icnye nesika moaiOHICTh MiXk (hacHITITALIIEI0 TA Me-
JUAITI€r0, Ta HABITh OUIBIINE, OJJHUM i3 HAIPSIMIB Me-
miamii € ¢acwritatueHa Memdiamis. CyTs acwmitarii
MOJISITA€ B TOMY, IO (hacHIIITATOp HAMepes 3Ha€e pe-
3yJlbTaT CBOET JisNTBHOCTI Ta IOBUHEH CTBOPUTH Ha-
JISKHI YMOBH JJISL TOTO, 100 CTOPOHU JIHIILIN TaKOi
K AYMKH CaMOCTIHHO. A MeaiaTop Opi€eHTOBaHUU Ha
JOCATHEHHS YITKHX YTOA MK yYaCHUKaMH CIIOpY; He
CIMPAETHCS HA JIOACHKI MOYYTTA, TOTPH L€ MPHIiMae
X mij yac mporecy Meiallii; 30cepe/PkeHui Ha Maii-
OyTHBOMY CTOPiH; KOHTPOJIOE TPOLEC, aje He Mae
Hamipy BIUIMBaTH Ha HbOTO; 30epirac HEHTPAIbHICTh
010 TyMOK CTOpiH [3].

OCKiNbKH 3aBIaHHAM MeJiaTopa € MPUMHUPUTH
CTOPOHHM 3a JIOTIOMOTOIO TEPEroBOPIB, Y SKHUX BiH €
PIBHONPAaBHUM YYaCHHKOM, BBa)KA€MO JOLUILHUM
pO3MIAIaT MeIiaTopa B JIHTBICTHUII SIK CAMOCTIHHO-
ro KOMYHIKaHTa, SKH{, Mato4Yd Ha METi IPUMHUPEHHS
KOH(QIIIKTYIOUMX CTOpPiH, AOTIOMarae y4acHUKaM JIiii-
TH TIOPO3yMiHHs. Buxonsum 3 Takoi AyMKH, MOKHA
MPUIYCTHUTH, 1110, 3BaKAIOYH Ha Te, IO CyJYacHa MeIi-
aIfisl MOISIETHCS Ha JISKIJIbKa TUIIIB, KOMYHIKaTUBHI
CTparerii Ta TaKTUKU MeJiaropa B Mekax KOH(]IIK-
THOTO IUCKYPCY TaKoK OyAyTh PI3HUTHCS BiAOBIIHO
JI0 HHX.

3anexHO BiJ poiii Meaiatopa Ta mpeAMeTy Melia-
il po3pi3HAIOTH TaKi il TUIIH:

Menianisi, opieHTOBaHa Ha BUPILICHHS MPOOIeM
(problem-solving or settlement-directed approach),
0COOJIMBICTIO SIKOT € 30Cepe/KEHICTh Ha iHTepecax, a
HE Ha HAHOUTBIIT Oa)kaHUX MO3UIISAX yUYaCHHKA.

Meniatop npu mbOMy HaJga€ MOXKIHUBICTH CTOPO-
HaM BHCJIOBUTH CBOT MO3HUIIIT 1100 MPOOIeMH, a 1mo-
TiM JoroMara€e y4yacHMKaM BU3HAYUTH iXHI CIUIbHI
iHTepecu Ta motpedu [10].
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2) TpancdopmaruBHa Memiamis (transformative
approach) — MOXJIMBICTH CTOpIH BHCIyXaTH OJHA
OJTHY, CAMOCTIHO BU3HAYAIOUH TPU [[LOMY XiJl MEJli-
amii, Ta meperTH 10 B3aeMOPO3yMiHHs. Takuil miaxiza
30piEHTOBAHUH Ha YCBIOMIICHHS ITOTPEO 1 JJOCATHEH-
HSl YyHHOTO CTaBJICHHS OIWH JI0 OTHOTO, a HEe Ha NPH-
WHATTS] ONTUMAJILHOTO PillieHHS [S].

3) HaparuBHa wmeniamist (narrative approach) —
Mpoliec BUKJIAAy CTOPOHAMH CBOTO MOTIISIAY Ha MOII.
3a3BHuail mepeayMOBOIO JJISl 3aCTOCYBaHHSI TaKOTO
TUIy Menialii € TpUBAIU BIUIUB KOHQIIIKTYIOUHX
CTOpIH OJlHA HA OJHY [8&].

4)  Menqianis, 3acHOBaHa ~Ha  PO3YMiHHI
(understanding-based approach). ['omoBHa merta mija-
X0y TOJISITa€ Y BUPINICHHI CHOpY 3a JOTOMOTOO
PO3YMiHHSI, OCKIJIBKH OUTBII TIHOOKE pO3yMiHH$1 CTO-
poHaMH iXHIX BIACHUX MEPCTICKTHB, leOpI/ITeTlB Ta
1HTepec1B SIK 1 TEPCIICKTHB, MPIOPHUTETIB Ta 1HTepecu;
yCiX IHIIMX CTOpPiH, POOUTH iX 3AaTHUMH CHUTBHUMH
3yCHIUTSIMH TIOI0TATH KOH(ITIKT, 110 BUHUK MiXK HAMH.
Y Mexax 1bOro MiIX0y caMi YYacHHKH, a He Ipode-
CiOHaJIM, HaHOLIBII TIOBHO YSIBISFOTH COO1 CYTh CIIOPY
Ta MarOTh HAHKpaIi MOKJIMBOCTI 3HANTH PilLICHHSI.

5) Ouinouna mexiauis (evaluative approach). Me-
JiaTop BIUTMBA€E HA MPOIEC Meiallii, OMiHIOKYH Te,
0 BiJIOYBa€ThCS, a 3a MEBHUX OOCTABHH 3JIIMCHIOE
BIUIMB 1 Ha Pe3yNbTaT Aiajory, BKa3yloul Ha claOKi
MICIIS B apTyMEHTaX CTOpiH, 32 HEOOXiJHOCTI MPOTOo-
HYIOUH CBOi BapiaHTH BUPILICHHS KOHMIIKTY.

6)  @acumitaruBHa  Memiamis  (facilitative
mediation), mijx 4yac sKOI MeIiaTop CTaBUTh OIHE 1
TEX 3alUTaHHs Ui 000X CTOpiH, PU I[LOMY HiBe-
moe KoHQITIKTHI To3uLii yyacHUKiB. Meniarop yTpu-
MY€ETBCS BiJl BHCJIOBJICHHS peKOMEHAaliid abo KOH-
CYNIBTYBaHHS CTOpPiH, MOTHBYIOUH II€ THUM, IO HOTO
OCHOBHA I[1JIb — IOCSITHYTH BUXOMy i3 cuTyarii [9].

7) Ilpsma wmemiamis (directive mediation), cyTb
SIKOT — 3a0XOTHTH CTOPOHH JiMTH 3roJH, IPU LBOMY
MeJliaTop IPUBOAUTH apryMEHTH Ha KOPHCTh CTOPO-
HU, HAJIa€ JIOJATKOBY iH(OpMAIIit0, BUCIIOBIIIOE JTyM-
Ky Ta Jae mopanuy [6].

Buxonsun 13 nux TeXHIK BeAeHHs Memialii, Ciig
3ayBa)kKUTH, 110 MIPOBiIHA poJib Y iX peamizauii Hae-
KHUTh CTHIIIO TIOBEIHKM MeAiaTopa B MpoIeci KoMy-
Hikarii. TakuMm YMHOM, CTI0Ci0 BEJACHHS MeTiallil mpsi-
MO BILIMBA€ Ha KOMYHIKaTHBHI CTpaTerii, siki o0upae
MOCEPETHHK 3a U151 JOCSITHEHHS IPUMHUPEHHS CTOPiH.
Hapmani mu Oynemo MOCIIyroBYBaTHCSl BXKMBaHHSIM
TepMiHa «MeAiaTop» Ha MO3HAuYEHHS POJIi 0co0H, siKa
€ TPEThOIO CTOPOHOIO B TEPErOBOPAX y MEkKax KOH-
(meTHoro Jianory Ta Mae Ha MEHi NPUMHPHUTH KO-
MYHIKaHTIB.

VY XynoxkHil JliTeparypi KIacuuHi MiIX0AW BUKO-
pHUCTaHHs MeAialii Sk cnocoOy BUPILIEHHS KOH(ITiK-
TiB y mpo1eci KOMYHIKallil 3ycTpiualoThess He4acTo. 3
OIHOTO OOKY, MOYXHA TPUITYCTUTH, 1110 aBTOPH 3BEP-
TAIOTh YBary Ha MpoOJeMH CyCHiIbCTBA Ta iX BILJIMB
Ha repoiB TBOPY. 3 iHIIOTO OOKY, Memiallis — 1e JiT-

KO MOOY/JOBaHUI TpoIiec, SKUil mependadae MmeBHUN
MOPSIIOK i, 3 METOI0 JOTPUMAHHS XYTOKHBOTO
CTHJTIO 1 aKTYaTbHOCTI CBOTO TBOPY aBTOPH 4acToO 3a-
CTOCOBYIOTh XY/IOXKHE OOPAMIICHHSI IO THX UM IHIIINX
MDKIUCHMIUTIHAPHUX MpuiioMiB. BiacHe, Take nepe-
KOHaHHS J]a€ MOXJIMBICTh 3PO3yMITH HAsBHICTh MO-
TU(IKOBaHMX CTpaTeriii Meaialii y XyIoXHiX TBOpax.

Hanpuknaa, po3misHeMO 3pa30K KOHQIIIKTHOTO
mianory 3 pomany “To kill the mockingbird” [7] 3a
yuacTio xJyomuuka Jxema (Jem), cycinku mani Jlro-
003 (Mrs Dubose) Ta O6atbka xiomuuka — ATTiKyca
(Atticus). OcraHHIi BHCTYNaTUME MOCEPETHHUKOM
MDK  KOHQIIKTYIOUMMH cTOpoHamu. [lpeaMeTrom
KOH(QIIIKTY € MPi3BUCHKO, TIOB’si3aHe 13 mpodeciiiHoi
JISUTBHICTIO 0aThKa IIOAO 3aXWCTy TEMHOUIKIpUX Y
cynai — “nigger advocate”. Take mpi3BUCHKO 3 BYCT
repoini mani 10003, cnpuiiManocb JOCTaTHBO 00-
pasynBo, MO CMPOBOKYBAJIO THIBHE OOYPEHHS XJIOII-
yrKa. AOW 3aXMCTUTH YECTh CBOTO 0OaThbKa, XJIOMUUK
HAaBMUCHO HHUIIUTH KBITH y Caay CYCiJIKH, YUM 3aro-
CTPIO€ KOH(]ITIKT.

“... we heard the soles of Atticus's shoes scrape
the front steps. The screen door slammed, there was
a pause —Atticus was at the hat rack in the hall — and
we heard him call,

“Jem!” His voice was like the winter wind. <...>
<..> “Jem,” he said, “‘areyouresponsible for this?”’
“Yes, sir.”’

“Why'd youdo it?” <...>

“You did this because she said that?”

Jem s lips moved, but his “Yes sir,” was inaudible.

“Son, I have no doubt that you've been annoyed
by your contemporaries about me lawing for niggers,
as you say, but to do something like this to a sick old
lady is inexcusable. I strongly advise you to go down
and have a talk with Mrs. Dubose, ” said Atticus.

“Come straight home afterward.”

Jem did not move.

“Goon, [said.” <..>

“There was no point in saying you were Sorry
if vou arent ” said Atticus. “Jem, shes old and ill.
You can t hold her responsible for what she says and
does. Of course, 1'd rather she’d have said it to me
than to either of you, but we cant always have our

‘druthers.” Jem seemed fascinated by a rose in the
carpet.
“Atticus,” he said, “she wants me to read to her.”

“Read to her?”

“Yes sir. She wants me to come every afternoon
after school and Saturdays and read to her out loud
for two hours. Atticus, do I have to?”

‘“

Certainly.”
“But she wants me to do it for a month.”

“Then you’ll do it for a month”. (Ch. 11.)

[Mpoananizyemo moBeaiHKy ATTiKyca SIK Me/iaTo-
pa, OCKUTbKU B KOHQIIIKTHIA CHTYyaIii, sika cKianach
Mmix J>xemom i1 mani /0003, came BiH HaMaraetbcs
MPUMHUPUTH CTOPOHHU.
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3 omuCy IPENCTABICHOTO JIAJIOTy MOYKHA BHJILTATH
Taki 0COONMHMBOCTI: Tepe]] YuTaueM ATTIKyC — 0co0a,
sIka Ha MOMEHT TI0YaTKy Aiajnory 3 CHHOM yKe 00i3Ha-
Ha 3 00cTaBUHAMHU KOHQITIKTY, 30KpeMa 3 Horo pe3yib-
TaToM, Ha LI0 BKa3ye HapaTuBHUI onuc: “He held out
his other hand, it contained fat camellia buds”. Oxpim
LLOT0, aBTOP 3BEpTa€ yBary i Ha MapaiiHrBaIbHI 0CO-
OJIMBOCTI MOBEAIHKHU TePOsi, TOPIBHIOIOYU TOIOC ATTi-
Kyca i3 3MMOBUM BiTpoM ““His voice was like the winter
wind”. 3Bakalouu Ha Te, 1110 TaKUi BUPa3 BUKOPUCTO-
BYIOTh JUUIsl TOTO, IIO0 MiJKPECIUTH 0E3eMOIINHICTh
MOBEIIHKH, MOYKHA MPHUITYCTHUTH, IO B IIbOMY pasi Take
MOPIBHSIHHS BKa3y€ Ha CTPUMaHy CyO €KTHUBHY OIiH-
Ky OarbKoM JIiii CBO€T muTHHU. TakuM YuHOM, Meia-
TOPOM CTBOPIOIOTHCS TEPEAYMOBH JJIsI MPUMHPEHHS
CTOpiH, BiH 3aBOMOBY€ JOBIpY yYacCHHKIB KOHQIIIKTY,
IO MOJIATaE B 00 €KTUBHOMY BUPIIICHHI CyTIEPEUKH.

HactynmHoro 0coOnuBicTIO MOBIEHHS ATTiKyca
SK MeJiatopa 3 CHHOM € 3aluTaibHa (Gopma aiajo-
rYHUX perunik Oarbka-KoMmyHikaHTa. [lepecmimyroun
METY 3aJUIIATUCh HEHTpalbHUM LIOA0 CTOPIiH MpO-
TUPiYb, 0aTHKO MOCIYTOBYETHCS 3arajlbHUMH 3allu-
TaHHSMU (“Are you responsible for this?”, “You did
this because she said that?”, “Read to her? "), cueni-
anpHUMU 3anutanusMu (“‘Why'd you do it?”) 3anns
PO3yMiHHSI CyO’€KTHBHUX MEPeIyMOB BUHHKHCHHSI
KoHQTIKTY 3 60Ky JKema.

3 METOI0 CTBOPEHHSI MO3UTHUBHOI arMocdepr Mix
CTOPOHAMH MEAiaTop-0aThbKO BHUKOPUCTOBYE I1MEHHI
3BepTanHs “Son”, “Jem” myis peamnizauii MO3UTUBHOL
cTparerii JOBipH; BBIWINBY (HOpPMY 3rajKH Mpo iHIIY
cTopoHy KoHpikty “Mrs Dubose”, 1110 CBiTYUTH PO
HasiBHY CTPATETiI0 MOBary; areIroBaHHs 10 MOKIIMBUX
00’€KTUBHHX (PAKTOPIB MOBENIHKH OIMOHEHTa ‘‘she is
old and ill”, “a sick old lady”, Hamararouuch crioHyKa-
TH OJHY 31 CTOPiH JI0 PO3YMiHHSI; CTpaTeTito MiATPHM-
Ku “there was no point you were sorry if you aren't”.

3pemiroro, ATTikyc nieperBoproe Jxema Ta mnasi
10003 Ha aKTUBHUX YYaCHHKIB IpOLECy Memiarlii
Ta MPOMOHYE IM CaMOCTIMHO BHPIIIUTH KOHQIIKT.
Tak, y pe3ynbraTi IpoBEJCHHS iaJIoTy MiXK CTOpOHa-
MU, OylI0 TOCSTHYTO KOHCeHcycy. [linTBepIkeHHsIM
PO3B’si3aHHS KOH(IIIKTY BUCTYTA€E perniika ATTIKyca
sk memiatopa “Then you’ll do it for a month”, sxa
BKa3ye Ha Te, L0 DIllCHHS, NPUHHATE CTOPOHAMH,
MMOBUHHE BUKOHYBATHCh.

Posrisimaroun 1me 3 OOKy THMOJOTIT Mejmialii,
MOXXHA TPHITYCTUTH, MIO TaKUi CTHIIb IMOBEIIHKH
MejiaTopa CBiUUTh MPO HaJEKHICTh 0 THITY TpaH-
chopmaTuBHOI Memianii.

Bapro 3a3naunTh, mo o0pa3 repost ATTiKyca He €
c(OpPMOBaHUM y MeKaX OIHOTO THITY TOBEIIHKU. Y
KOMYHIKaIii 3 TiTbMH ATTIKyC 3aliMa€e poib MPsIMOTO
MejIiatopa, SIKHii JoroMarae CTopoHam (JiTsIM) JIHTH
CHIJIBHOTO pillIeHHsI, TPOTE HE HiBENIOE€ KOHQIIIKT, a
JIAIIE WOTO 3yIUHSE.

“Jee crawling hova, Jem! Who do you think you
are?”

“Now [ mean _it, Scout, you antagonize Aunty and
I'll = I'll spank you.”

With that, I was gone. *““You damn morphodite, I'll
kill you!” He was sitting on the bed, and it was easy
to grab his front hair and land one on his mouth. He
slapped me and I tried another left, but a punch in
the stomach sent me sprawling on the floor. It nearly
knocked the breath out of me, but it didn't matter
because I knew he was fighting, he was fighting me
back. We were still equals.

“Aint so high and mighty now, are you!”
I screamed, sailing in again. He was still on the bed
and I couldn t get a firm stance, so I threw myself at him
as hard as I could, hitting, pulling, pinching, gouging.
What had begun as a fist-fight became a brawl. We
were still struggling when Atticus separated us.

“That’s all,” he said. “Both of you go to bed right

“Taah!” I said at Jem. He was being sent to bed
at my bedtime.

“Who started it?” asked Atticus, in resignation.

“Jem did. He was tryin‘ to tell me what to do.
I don 't have to mind him now, do I?”

Atticus smiled. “Let’s leave it at this: you mind
Jem_whenever he can make you. Fair enough?”
(Ch. 14, Part 2.)

OTxe, KOMYHIKaTHBHi cTparerii B KOHQIIKTHO-
My JAMCKypCl MexiaTopa mnepeadadaroTh 3alydeHHs
HE JIUIIE KOMYHIKATHBHUX TAKTHK HiBEJIIOBAHHS CY-
MepeyuKy, ajie ¥ 3aCTOCYBaHHS 3arajbHOMOUIMPEHUX
NpUHOMIB, SIKI BHKOPHCTOBYIOTH MOBII B IpoIeci
criyikyBaHHs. MOBHA MIOBEIHKA Me/iaTopa MPsIMO 3a-
JIKUTD BiJl (hAKTOPIB, SIKi BIUIMBAIOTh HA OCOOHUCTICTh
CTOpPiH KOH(IIKTY: BIKOBHX, CTHIYHHX, COIaJIbHHX,
crarycHux (akropiB. He3Baxarouun Ha pi3HOMAHIT-
HICTh MiJXOJIB 10 PO3YMIHHS TIOHSTTS «MEJiaIlisy B
JHTBICTHLI, KJIACHYHUH MIIXiJ y TpPaKTyBaHHI Mei-
aropa sIK KOMyHiKaHTa, TPeThOi HEUTPaJIBHOI CTOPO-
HU KOH(ITIKTY, KOMYHIKATUBHOIO METOIO SIKOT € JO-
CSITHEHHSI MTPUMHPEHHSI CTOPiH, CIOCTEpIiraeThes i B
XyAOXKHIH JliTeparypi, a ToMy morpelye IeTaabHOro
aHaJi3y 3 MO3UIIT MparMaiHrBiCTHKH.
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P®OPMYBAHHS IMIIKY OOH: TAKTUKO-CTPATED TYHUM ACIIEKT
(HA MATEPIAJII AHITTIOMOBHUX IHOOPMAIIMHUX CTATEN)

Cmammio npucesiueno 00CIioNceHHIo OUCKYpcusHoi cmpamezii camonpesenmayii y gopmysanni nozumusnozo imioxcy OOH,
OUCKYPCUBHUX MAKMUK NO3UYIIOEAHHS, OUCIAHYITIOBAHHS, CIBOPEHHS NOZUMUBHO20 00PA3Y 6 AH2IOMOBHOMY MeOIAOUCKYPCI.
Knrouosi cnosa: ouckypcusna cmpamezis, OUCKYPCUBHA MAKMUKA, MeOIAOUCKYPC, CAMONPe3eHmMayis.

Illyzaes A. B. @opmuposanue umuodsxica OOH: maxmuko-cmpamezuyeckuii acnekm (Ha mamepuaie aH210A3bI4HbIX UHPOP-
mauuonnvix cmameit). — Cmames.

Cmamus nocesaujena ucciedo8anuio OUCKypCUSHOU CMpame2uu cCamonpe3eHmayuu 8 popmuposanuu nosumueno2o umuodica OOH,
OUCKYPCUBHBIX MAKMUK NO3UYUOHUPOBANUSA, OUCAHYUPOBANUSA, CO30AHUSA NOZUMUBHO20 00pA3A 8 AH2IOA3LIYHOM MEOUAOUCKypCe.
Knrouesvie cnosa: ouckypcusnas cmpameus, OUCKYPCUBHAS MAKMUKA, MEOUAOUCKYPC, CAMONPe3eHMAayusl.

Shuhaiev A. V. The UN image formation: tactics and strategy aspect (on the material of English informative articles). — Article.
The article focuses on the research of self-presentation discourse strategy in the UN positive image formation, positioning discourse

tactics, distancing, positive image formation in the English media discourse.
Key words: discourse strategy, discourse tactics, media discourse, self-presentation.

IMocTanoBka npodaemu. CboroaHi 0cOOINBO ak-
TYaJIbHUM € JIOCHIJDKEHHSI KOMYHIKaTUBHOTO BILUIHBY
Ha CBIJIOMICTh YHTa4a MOBIJIOMJICHHS IIUIIXOM BUOY-
JIOBYBaHHsI €()EKTHBHUX JUCKYPCHBHUX CTparerid i
TaKTHK, SIKI CHPHUAIOTH (OPMYBAaHHIO MO3MTUBHOTO
iMipKy mMixkHapoanoi opranizanii OOH. Cepen uuc-
JICHHUX JIMCKYPCUBHUX CTpATETii BUIISIOTH CTpare-
rito camonpesenTalii. [i MeTa monsrae y cxpajeHHi,
MparHeHHi JI0 JIOCKOHAJIOCTi, MPUBEPHEHHI YBaru Ta
notpedi B 1moBasi 10 MikHapoaHOT opranizaiii OOH
3 OOKy YHMTaIBKOT ayTuTOPIii.

AHaJi3 ocTaHHIX 10c/iIKeHb i myOaikamiii. Ax-
TYaJIBHICTh TEPMIHIB «CTPATETish» 1 «TaKTHKa» IMOsIC-
HIOETBCSl BIJICYTHICTIO 1X yCTaJeHUX BHU3HauyeHb. Lle
MPUBOAUTH JIO MOSBU Pi3HUX JeIHIIN, SKUMHU T10-
CIIyTOBYIOTBCSI YUE€HI JUIsl TIO3HAYCHHS IIUX TOHSTh.
JIiHrBiCTHKA OTEpy€E TPbOMa OCHOBHUX TEPMiHAMH:
«MOBJICHHEBA CTpATEris», «KOMYHIKaTHBHA CTpare-
Tish» H «IUCKYpCHUBHA CTpATETisD», IKi 4acTO TOTOXKHI
Ta B3aeMo3aMiHHI. J[MCKypCHBHI cTpaTerii po3riisi-
JIAI0Th 3 TO3HUIlii KOMYHIKATHMBHOI JIHTBiCTHKH [1],
[ICUXOJIHTBICTUKH [6; 7], KOTHITMBHOI JIHTBICTHKU
[2; 3; 9] Ta muckypcosorii [4; 6; 10].

Meta cTaTTi — JOCTIIUTH TUCKYPCUBHY CTpaTe-
Til0 caMOTpe3eHTaIlii Ta peleBaHTHI IUCKYPCHUBHI
TaKTHKH, SIKI BUKOPUCTOBYIOTBCS Ui (POpMYBaHHS
BJIACHOTO TTO3UTHUBHOTO IMiJIPKy MI>)KHApPOIHOI OpraHi-
3amii OOH B aHTIIOMOBHOMY MEMiauCKypCi.

B ocHOBi ¢deHOMEHY caMoIpe3eHTallii JIeKUTh
HaMara"as >KypHaJICTiB 1 mpamiBHUKIB chepu PR
BIUIMHYTH Ha CHUPHUHATTSA iHpOpMAIii aymauTopi-
€r0. UnTaviB IiKaBUTH AiSIBLHICTH OpTaHi3aiii, sKa
NIETepMiHy€ BpaXeHHsS TPO Hei — KOMIIETeHTHICTb,
BHUPINICHHS COMIiaTbHUX 1 TyMaHITApHUX IHTaHb,
(iHaHCOBE CTAHOBHWINE, POJb y TPUITMHEHHI KOH-
GIiKTIB 1 po3B’sI3aHHI TII00ANBHUX TpodIeM. Mix-
HaponHa opranizamisi OOH sk akTUBHHH Cy0’€KT
MDKHApPOTHOI TIOJIITHKHA Ma€ MOXJIMBICTh aKTHUBI3Y-
BaTH MO3UTHBHE BPAXKEHHS 32 JOMIOMOTOI0 Mac-Me-
nmia I TOro, IMo0 YKPIMUTH ITiABAJTHHU CBOET
TIsUTBHOCTI Ta BUIPABIATH OYiKYBaHHS IITLOBOT ay-
JIIATOPIl.

Cawmorpe3eHTaris — 1e He TITbKA BpakKeHHS, aje
i caMOBHpaKEHHs, sSKe Hece B coOi pi3HOMaHITHI
IIHHOCTI, TOCBI 1 MparHeHHs 0 JTOCKOHAJIOCTI 3a-
JUTST TIOJITIIIICHHS JKUTTA Jitofeit. CTpareris caMmorpe-
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