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OIIOBIJTHA ®PATMEHTAPHICTbD B ITPOBII CTUJIICTHIII
K. M. KYT3EE (HA MATEPIAJII POMAHY “BOYHOOD”)

Cmammio npucesueno poKpummo CeManmuKu OnosioHoi ppasmenmapuocmi 6 iepogiti moougikayii agmobdioepapiunoeo poma-
ny [ore. M. Kymsee “Boyhood”. Ocobnusy ysacy npudineno 3’scysannio cneyugpicu gpaemenmapnoi nposu XX — XXI cmonime.
Bussneno, wo niorpynmsam onogionoi ¢hppacmenmaprocmi 8 0ocaiodcysanomy meopi € poboma asmodiocpagiunoi nam’smi ma
iHOUBidyanvHo-asmopcvka Qikyionanizayis aemodioepagiunoi onogioi.

Knrwuosi cnosa: onosiona ghpacmenmapricms, agmobdioepapiunuil poman, agmobioepapiuna nam smo, MOMus.

H3zomosa H. I1. Ilosecmeosamenvnas ppazmenmapuocms ¢ uzpoeoii cmuaucmuke /Jorc.M. Kym3zee (na mamepuane pomana
“Boyhood”). — Cmamus.

Cmambusi nocesujena uzyuenuto CeManmuKy no8ecmeo8ameibHol GpasmenmapHoCcmu 8 ueposou Moougukayuy asmobuozpagu-
yeckozo pomana Jowc. M. Kymsee “Boyhood”. Ocoboe snumanue yoeneHo packpblmuio 0coOeHHOCmel GpazmMeHmapHoil npo3vl
XX — XXI gexos. Yemarosneno, umo nogecmeo8ameivhas QpazmMeHmapHocms 8 aHaiu3upyemom pomane 06yciogiena pabomoi
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Izotova N. P. Fragmented narrative in J.M. Coetzee’s ludostylistics (a study of J.M. Coetzee’s “Boyhood”). — Article.
The article focuses on semantics of fragmented narrative in a ludic modification of J.M. Coetzee's “Boyhood”. Special emphasis is
laid on revealing the nature of XX — XXI century fragmented prose. Fragmented narrative in J.M. Coetzee's “Boyhood” is proved

to be conditioned by the work of autobiographical memory and the author’s manner of fictioneering the autobiography.
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I[ocTanoBka npo6jaeMu. 3aB/IsKH CBOIH iHHOBa-
LifHIH Ta eKClepUMEHTANbHIA TPUPOAI TBOPUICTbH
BUJATHOTO MiBACHHO-aPUKAHCHKOTO TTMChMEHHHUKA,
naypeara HoGeniBcbkoi mpemii k.M. Kyrsee Ha-
npukinii XX — Ha nodarky X XI cTomiTts ctae 00’ €x-
TOM 0ararboX HayKoBUX po3Bifok [9; 10; 11; 13; 16],
y TOMY YHCIi JIHTBONOETOJOTrIYHUX [2]. Y Mexax
MIPOTIOHOBAHOTO IOCIIIPKEHHS XyA0’KH1 TBOPH aBTOpa
PO3MISAAIOTHCS 3 MO3ULIK irpOBOI CTHIIICTHKH, TEO-
pis sikoi Hapasi nepeOyBae Ha cTaaii po30ynosu. Irpo-
Ba CTWJIICTHKA, a00 JIIONOCTUIICTHKA, XyHZOKHBOTO
TBOPY BU3HAYAETHCS IrPOBUM TIOTEHL1AJIOM Pi3HOPiB-
HEBUX MOBHHUX OJIMHHMIIb, SIKi OKPEMO YH Y B3a€MOAIl
CTBOPIOIOTH irpOBUH e(eKT, 10 € pe3yasTaroM Oara-
TOPa30BOr0O KOJYBAaHHS TBOPY MUCTELITBA T4 BUHUKAE
Yyepe3 BTpary OAHO3HAYHOCTI PO3YMiHHS TEKCTy abo
OKpeMOi oro YacTHHH/YacTUH 3a paxyHOK JpoOIieH-
HS Y MHOXCHHSI PI3HOMA@HITHUX TEKCTOBHX CMHC-
7iB [3]. AKTyalnbHUMH y 3B’S3KY 13 IIUM € MUTaHHS,
OB’ s13aHi 3 BUBYCHHSIM THUX XYyIOXKHIX 3aC00iB 1 mpu-
HOMIB, SIKi CIYT'YIOTb HIAIPYHTSIM CTBOPEHHSI CMHC-
JI0BOi HEOIHO3HAUHOCTI B XyAOKHHOMY TBOpi. B aB-
Tobiorpadiunomy pomani xx.M. Kyrzee “Boyhood”
(«luTHHCTBO»), 30KpeMa, CTBOPEHHIO irPOBOTO
edeKTy crpusie OnoBigHa GparMeHTapHICTb.

AHaJi3 oCTaHHIX JOCTigxkeHb i myOJikamii.
TpamuuiiiHo aBroGiorpadisi BU3HAYA€THCS SIK MPO30-
BUH TEKCT 13 PETPOCIEKTUBHOIO HACTaHOBOIO, 32 J0-
IIOMOTOIO SIKOTO peajibHa 0COOUCTICTh MOBICTY€E MPO
BJIACHE JKUTTA 3 0COOIMBUM aKILEHTOM came Ha Npu-
BaTHOMY JKHTTi, IEPEBAKHO Ha 1CTOPil CTAHOBIICHHS
cBoei ocobucrocTi [12]. Meniymom y 1iit peTpocmek-
TUBHIN peduiekcii Buctynae «5», mo 3ranye, mos’s-
3yI0YM MHUHYJIE U TEepillHe: CeNeKIioHye Croray,
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iHTepHpeTye Ta KOMOiHye X, y3arajJbHIOE, aHaJI3YE,
OI[HIOE, BUPAXKAE eMOIIil To1o [5].

Bapro 3a3HaunTH, 1110 B Cy4YacCHOMY JIiTE€paTypo3-
HaBCTBI, HE3BAXKAIOUM Ha COJIIIHHUI JOCBIJI BUBYEHHS
«IHUChMa TIPO cedey, HeMa€e OJHOCTAMHOTO MOIVISILY
Ha mpupoay aBrodiorpadii. 3 oqHoro 60Ky, BUCYBa-
€TbCsl HU3Ka HEOOX1THUX KPUTEPIiB IIbOTO BULY MHCH-
Ma, OCHOBHUMH 3 SIKUX € TaKi: 1IeHTUYHICTh aBTOpa,
OMOBi/Iaua i reposi; AOCTOBIPHICTH iH(OpMaIlii; mpas-
JUBHI BUKJIA] TO/IH HE3aJIe)KHO BiJl TOTO, UM CTOCY-
IOThCSI BOHH OCOOMCTOTO JKHUTTSI aBTOpPa, YM MAlOTh
CYCHUIbHY 3HauuMicTh; aBToOiorpad Mae BIpUTH B
Te, 1110 BiH CTBEPKY€, HABITH AKIIO HOMY HE BIpSAThH
[12,¢. 11; 15, ¢. 32]. 3 inmI0r0 OOKY, MiAKPECIIOETHCS
JOBIUIBHICTH (YOPMH, y MeKax sIKOi BigOyBaeThCs pe-
KOHCTpYKList ocobucrocrti [14, c. 16].

Ha ocobnuBy yBary 3aciyroByloTh NMHUTAHHS iH-
JIMBi1yaJlbHO-aBTOPCHKUX TpaHchopmaniit i Moandi-
Kaliil skaHpy aBroOiorpadii, siki MPOIUBAIOTH CBITIIO
Ha Horo nmpupony i crumictuuHui norenuian. Lika-
BOIO B IIbOMY BiJHOILIEHHI € aBTobiorpadidna nmposa
Ik M. Kytsee, e aBTop JOKOPIHHO Nepersaae Ta
3MiHIOE KOHBEHIIHHI (opMmynan aBTobdiorpadigyHoro
JKaHpy. SIK 3a3HaYMB MUCHMEHHHMK, y CBOiX aBT00iO-
rpa¢iuHuX TBOpax BiH rpae 3 OaraTbmMa MOXKIHBOC-
TSIMH, K1 IPOTIOHYE 1eH xaHp [9, c. 246]. V nentpi
yBard HaIIoro AO0CHiHKEHHS MepedyBae CTUIIICTHYHE
SBHIIE OIOBIIHOI ()parMEHTApHOCTI, MOB’s3aHE 3
YCKJIQAHEHHSIM KOMIO3HULIT XYIOXKHBOTO TBOpY, He-
JHIMHUM PO3ropTaHHAM Moil onosifi [16, c. 230].

TepMmiH «pparmeHTapHICTB» Nepeadayae, Mo nes-
HUH TEKCT BUPBAHUI 13 IIJIOT0; BOJHOYAC II€ IiJIe Ha-
CTUIBKM CWJIBHO BiJJYyTHE B TEKCTi, 110 YMTa4 HIOU
NPO3UpaAE HOTro Kpi3b YJIaMKH CHTyaliil, iMeH, OIu-
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ciB, MicT, ctoxkeTiB Tomo [1]. [IpuunHHO-HACIIAKOBI,
acoIiaTUBHI YW YacoBi 3B’SI3KM MK (pparMeHTamu
P BOMY HE O0OB’SI3KOBi, MPOTE LITICHICTH YChO-
ro TBOpYy He 3HHMKae. TomMy Takiif mpo3i Bl1acTHBa He-
BMOTHBOBAHICTh, HE3aBEPIICHICTh, HEAOMOBIICHICTS 1
HEBU3HAYCHICTD.

MHiama3on 3aco0iB, 110 CTBOPIOIOTH (hparMeHTap-
HICTb, € HeoOMe)eHUM. Bona Moxe opmyBarucs 3a
PaxyHOK Pi3HHX CTHIIICTHYHHX (Iiryp, MOBHHUX irop,
KOMIO3UIIHHUX TIEPEeCTaHOBOK, CKJIAaTHOI CHCTEMH
nepcoHaxis oo [16, c. 230]. ®parmMeHTapHuii Ha-
paTuB MoCTa€e HE SIK CTaTHYHA OIOBiJb, a SIK JHHA-
MIYHUH TIpoliecC MOBICTYBaHHS, «JMHAMIYHA MO3aiKa
[8, c. 216], cKIagHOCTPYKTYpOBaHa OIOBI/Ib, 1110 OXO-
TUTIOE JIEK1IbKA CIOXKETHHX JIIH1H, KOJKHA 3 IKUX HaJae
BCHOMY HapaTHBY IIICHICTG 1 3B’ SI3HICTb.

Mera crarTti nonsirae B PO3KPUTTI CEMaHTHUKH
OTOBIIHOI (hparMeHTapHOCTI B irpoBiii Mogudikaii
AHITIOMOBHOTO aBTOOiOrpadiuHOro KaHpy Ha MpH-
knaai pomany JIx.M. Kyrsee “Boyhood” («/lutun-
cTBOY). 715t 11 JOCATHEHHS HEOOXiJHO BUPIILIMTH TaKi
3aBIaHHS:

1) y3araJbHUTH OCHOBHI KaHPOBI PUCH aHIJIO-
MOBHOTO aBT0010rpaghivHOro poMaHy B KOHTEKCTI Cy-
YacHOTO JIiTepaTypO3HABCTBA;

2) yrouHuTH crenudiky npuHumy (parMeHTap-
HOT CHOXKETHO-KOMITO3HUIIIHOT OpraHi3arii XyJJ0KHbO1
OIIOBII;

3) BCTAaHOBUTH 1 ONIMCATH YHHHUKH CIO’KETHO-KOM-
no3uLidHOrO posropranHs pomany Jx.M. Kyrt-
3ee “Boyhood”;

4) 3’scyBaTW MIATPYHTS CEMaHTUYHOI «poO3Ka-
JPOBKMY JOCIIiIKyBaHOTO TBOPY;

5) BUOKPEMHTH Ta 0XapaKTepHU3yBaTH KJIIOYOBI
MOTHUBH SIK CEMaHTH4HI OJUHHULI aBTOOiorpadiv-
HOT OIOBi/A1 HUISIXOM aHalli3y iX BepOaJbHOTO BTi-
JICHHS.

Astobiorpadiuna mpoza Jx.M. Kyrzee mpen-
cramiieHa Tpuioriero “Scenes from Provincial Life”
(«CrieHn IPOBIHITITHOTO JKUTTSI»), IO CKIIAJTAETHCS 3
pomaHiB “Boyhood” («lutunactBoy), “Youth” («Mo-
noxicTey), “Summertime” («JIiTHS mopay), Hanmca-
HUX Ha Pi3HUX eTamax TBOPYOi MisIbHOCTI MUCHMEH-
Huka: 3 1997 poky no 2009 poky. Koxuuii i3 TBOpiB
MOBICTY€ MPO MEBHUH BiAPi30K KUTTS MuTLA. Jii
pomany “Boyhood”, 30kpema, OXOIUIIOIOTH MEPioj
1950-1953 pokiB 1 300paxylOTh AUTHHCTBO JlXko0-
Ha Kyt3ee y Bini Big 10 1o 13 pokis. Ileit yac Jl»on
MIPOBIB pa3oM i3 ONM3BKUMH B MPOBIHIIHHOMY MICTI
Bycrep y IliBnenniit Adpuui, a 3ronom y KelinrayHi,
Ky[H TiepeixaB pa3oM 31 CBOEIO CiM’€l0.

Excniepumentytoun 3 aBrobiorpadieto, k.M. Kyt-
3ee HacamIlepes] MOpYIIye MUTAHHS CIiBICHYBaHHS B
Hilt ¢akTyanbpHOI Ta QikmioHambHOT iHpOpMaLii, ToO-
TO TpaBAH ¥ aBTOPCHKOI BHUTaJKH, HArOJOIIYHOYH
Ha TOMY, LIO MpaBia abo HApOIKYEThCS B MPOILECi
CTBOPEHHSI TBOPY, 200 € pe3yIbTaToOM HOTo HaIHCaH-
Hi [9, c. 18].

CBO€piHICTh BTIJIGHHS NpPaBAd Ta BUMHCIY B
aBrobiorpadivHOMY TBOpi TICHO TOB’si3aHa 3 PO3Y-
MIiHHSIM aBTOPCBHKOI JIOTiKM BimOOpY MOmiH, ki Oy-
IYIOTh aBTOOilorpadiuHe MoBiCTYBaHHS, PO3KPUTTIM
NPUHIMITY/TIPUHLIUMIB 1X YKJIaJaHHS B OIOBiAb, BU-
HaWJICHHSAM KJIIOYIB 10 iX po3yMiHHS ¥ iHTeprpera-
uii [7, c. 4]. dnsa dx.M. KyT3ee npuHIun Binoopy
Ta «yMaKoBYBaHHs» MOAIN B aBToOiorpadidHuil TBip
€ BUpilIaJbHUM. ABTOP BHU3HAUMB aBTOOIOrpadito sk
nUceMO Tpo cebe (self-wring), y sikoMy MUCHMEH-
HUK 3000B’s13aHUI TTOBaKaTH (PaKTH BIACHOTO YKHUTTS
[9, c. 18]. 3anumatounck aOCOIOTHO YECHHUM 13 (pak-
TaMH, aBTOp, MPOTE, CEPE BEIMKOI KUTBKOCTI HasiB-
HUX y HbOTO (DaKTiB IEBHUM YMHOM BifOUpae i aHa-
mizye ix [11, ¢. 9]. Mera aBTOpa Npu ILOMY MOJISTAE
HE B JOCTEMCHHOMY BIATBOPEHHI pEajbHOCTI, a y
BUKOPHCTaHHI Ta 00poOi miei peanspHoCTi [11, . 9].
BignosigHo, aBrobiorpadis He mpocTo BinOuBae Mu-
HYJIHMIA JTOCBIJ, MOJIi, JIFOACH, a H aKTUBHO CTBOPIOE
MUHYJIEe B TerepimHbomy [17, c. 4].

Crenugika  peTPOCHEKTHBHOTO  300paskeHHS
BJIACHOTO JKUTTA B XYAOXKHil aBToOiorpadidniil omo-
BiJll BU3HAYAETHCS JIBOMA KIIOYOBUMH (HaKTOPaAMHU:
nedopMalii€ro TOBICTyBaHHSI yepe3 poOoTy mam’sTi
(To6TO BHOOpPOM THX YM IHIIMX 00pa3iB MHUHYIIOTO
JUIsl penpeseHTanii B aBrodiorpadii Ta BUTICHEHHIM
Ha JApPYTHd IUTaH iHIIWMX) Ta iHAWBIZYyaJbHO-aBTOP-
cpKol0 (ikmioHamizamnieo aBrodiorpadiuHoi OMoBi-
ni. [epmuii ¢pakTop BU3HAUA€E 3°sICyBaHHS KOPEISIil
MDK MpaBaoOl0 W TUM, SKMM YMHOM BOHa PO3KpHBa-
€TBCSl B HApaTHBI, a APYTHH CIIPSIMOBYETHCS HA aHa-
7113 3ac00iB iHANBITYaIbHO-aBTOPCHKOTO OXY/I0KHEH-
Hs1 aproOiorpadiunoi omoBini. Bapro 3a3HaunTH, 110
BUOKpEMJICHI YMHHHUKHM B aBTOOiOrpadiyHOMYy Mpo-
CTOPI EPETUHAIOTHCS Ta B3aEMOIIIOTb.

VY po3MaiTTi pi3HUX BUAIB MaM’sITi 0COOIMBE Mic-
e mocijiae aBrodiorpadivna, mija KoKW POCIHChKUN
MICUXOJIOT 1 JOCTITHUK aBToOiorpadiuHoi mam’sTi
B.B. HypxkoBa po3ymie «cy0’€KTHBHE Biji3epKayieH-
HS BIAPI3KY JKUTTEBOTO LUISXY, IO OyB MPOHACHUIH
JIIONIMHONO, sIKe TToJisTae y (pikcaitii, 30epiranHi, iHTEp-
nperatii Ta aktyanizamii aBrodiorpadiuHo 3HATY X
MMOAIM 1 CTaHiB, IO BHU3HAYAIOTH CAMOIIEHTHYHICTH
0COOMCTOCTI SIK YHIKaJbHOTO, TOTOKHOTO CaMOMY
co0i mcuxoIoTiyHOro 00’ €KTay [4, ¢. 19]. YueHnwuii 3a-
YBaXYye, 10 Taka 1am’athb € He GoTorpadidHoro, pe-
MPOAYKTUBHOIO, & PEKOHCTPYKTHBHOK. CITUPAIOUUCh
Ha JIOCSITHEHHSI HEHPOIICUXOJIOTIB, HAyKOBELb MOPIB-
HIOE KOHCTPYKTHBHICTh aBToOiorpadiuHoi mam’ri 3i
CTapOAaBHIM MOHATTAM «IaJiMIICECT», HATOJIOUIYIO-
YM HA TOMY, 10 OiorpadiuHi AaHi HE BIIKPHBAIOTHCS
HaM PEnpOAyKTUBHO, HIJISIXOM «BHTATYBaHHS» iX i3
MO3KY JIIOJJMHH, & € HOBUM TBOPYUM MPOTYKTOM, IIIO
yBiOpaB y cebe 4aCTMHU MUHYJIOTO Ta 3MiHHB iX KOH-
¢irypariiro, CMHCI 1 poJib y 3arajbHii CTPYKTYpi A0
moaunu [4, ¢. 23-24].

Tomy 3aBasku CBOiM HapaTHBHIN MPHUPOAl U BIa-
CTHBOCTI PeapTUKYJIIOBaTH MUHYJIUI TOCBi aBTO010-
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rpadivHa maM’siTh BiIirpae KIrOUOBY POJib Y OOyI0-
Bi aBTOOI0rpa)ivHOrO MOBICTYBaHHSI.

Bapto 3a3HaunTy, 1110 JOCITiKyBaHHI POMaH Xa-
PAKTEpU3YEThCS HE XPOHOJIOTIYHHM, IOCITIJIOBHUM,
BCEOXOIUTFOFOUMM BUKJIAJIOM TIOJIii, BIACTUBUM Tpa-
IULilHIA aBroOiorpadii, a ypuB4acTor, BHOIpKO-
BOI0, He30aIaHCOBAHOKO (JIesIKi TIO/Ii1 BUCBITIICHI J10-
CUThH JICTAJBHO, a MPO JIeSKI HaBITh HE 3raJlyeThCs)
penpe3eHTaIi€l0 aBTOPCHKUX 3TaioK. Pesynbratom €
BHHUKHEHHS CI)KETHUX JIaKYH, SIKi HaJ[ar0Th OMOBIJII
pucH pparMeHTapHOCTI.

3aramoM poMmaH ckianaeTbes 3 19 wactun, opra-
Hi30BaHUX ToJjorpadiunum crocodom [4, c. 38]: ko-
KEeH (parMeHT OmoBiAlI MOcCTae AK ToJorpadiuHuii
yIaMOK, y SIKOMY BiIOMTO TIEBHY MOAiI0 200 mepiof i3
JKUTTS TOJIOBHOTO Teposi. [I[pudyomy moeiHaHHS OKpe-
MUX (ParMeHTIB y CTPYKTYpi BChOTO TBOPY Harajye
MIPUHIIUAIT acCaMOJISKY, TOOTO JOBUTLHOI KOMOiHAITii
€JIEMEHTIB y CKJIQJi I[JIOTO, SIKi MOCTYMOBO BHMa-
JILOBYIOTh «OIOBIIHY KapTy MHUHYJI0ro». LlimicHicTb
TEKCTY TPHU IBOMY 3a0€3IeUy€eThCS MOTHBHHM 3Ye-
TJICHHSIM.,

YV Mexax HaIoro IOCHIIKEHHS i MOTHBOM
po3yMieThes iHBapiaHTHa ocHoBa (€.M. Menetun-
cekuit), Tema (B.b. I1Ikin0BChKHit), 1110 pO3ropTaeThes
B aBTOOiOorpaiuHOMY TEKCTi, BU3HAYAIOUM HE JIUIIIC
apXiTEKTOHIKY, @ I CMHUCJIOBHUH pyX crokeTy. MoTus
AKTyali3y€eThCsl MEBHUMH JICKCUYHUMHU OJIMHUISIMHU
Ta 00pa3HUMH 3aC00aMHU, SIKi MOXKYTh OpraHi30BYyBa-
TUCh Y MOTHBHI OJIOKH YM KOMILUIEKCH, OTPUMYIOUHU B
TEKCTI IMIUTIIIATHE Ta/a00 EKCIUIIIUTHE BTIJIEHHS.

Tak, HaCKpi3HMMH MOTHBaMH aBTOOiOrpad)iyHO-
ro pomany Ix.M. Kyt3zee “Boyhood” € Taki: momug
cim’i, mpecTaBiIeHUN yepe3 oOpa3u marepi [xoHa,
roro Oarbka Ta IHIIUX POAMYIB XJIOMYUKA; MOMUE
oumuHcmaea, Mo PO3KPUBAETHCS KPi3b MPHU3MY CTaB-
JICHHSI MaJIeHbKOTO JI>)KOHA 710 HaBYaHHS, HOTO pei-
TiiiHI BIOJA0OAHHS, CTOCYHKH 3 OJJHOJITKAMU; MOMUB
1lisoennoi’ Appuxu Ta momue ghepmu.

PosrsitHemo  ocoGnuBocTi  BepOamizamii  MOTH-
By cim’l, SKMI € KIIFOYOBUM HE JIUIIIC JJIS POMaHIB
k.M. KyTsee, a it 3aranom s 6ararbox aBTo0iO-
rpagiunux TBopiB. Hampuknan:

He came from an unnatural and shameful family
in which not only are the children not beaten but
older people are addressed by their first names and
no one goes to church and shoes are worn every day
[18,c. 7].

HaBeneHuli KOHTEKCT IOKaszye, IO MAaJlCHb-
kuil JKoH cnpuiiMae CBOIO CIM'I0 SIK HE3BHUYAHY
(unnatural) Ta raneOHy, TaKy, 10 3aCIyTrOBYE Ha OCO-
pomiteHHsl (shameful), ajxe OaTbku HE 3aCTOCOBYBa-
JIU JI0 JITeH KOMHHUX (DI3MYHUX TOKapaHb, M0 OyJIo
3BHYAIHOIO MPAKTHKOIO B 1HIIHMX POJUHAX, JIITH 3BEp-
TaNKCS J0 JAOPOCIUX WICHIB CiM’T Ha iM’sl, HIXTO HE
XOJIUB JI0 LIEPKBH, YC1 HOCUIIN YSPEBUKH KOXKHOTO JTHS.

O06pa3 O6aTbKka HaOyBa€ B aHaI130BaHOMY TBOPI He-
TaTUBHUX PUC, HATIPUKJIIAJL:

His father likes the United Party, his father likes
cricket and rugby, yet he doesn’t like his father. He
doesn't understand his contradiction, but has no
interest in understanding it. Even before he knew his
father, that is to say, before his father returned from
the war, he had decided he was not going to like him
[18, c. 27].

What he hates most about his father are his
personal habits. He hates them so much that the mere
thought of them makes him shudder with distaste
[18, c. 37].

He is chilled by the thought of the life he would
face if his father ran the household. A life of a dull,
stupid formulas, of being like everyone else. <...> He
denies and detests his father. He will not forget the day
two years ago when his mother for the one and only
time let his father loose on him, like a dog let loose
firom its chain (I've reached the limit, I can't stand it
anymore!), and his father s eye glared blue and angry
as he shook him and cuffed him [18, c. 67].

Who is the greatest writer in the world? he asks
his father. His father says Shakespeare. <...> If his
father likes Shakespeare then Shakespeare must be
bad 18, c. 88].

V BHOKpEMJICHUX YPUBKaxX HA HETATUBHI TOYYTTS
JlxoHa 110 OaThka BKa3ye HU3Ka HEraTHBHO 3a0apBiie-
HUX JieciiB: doesnt like (He nroOUTH), hates (HeHa-
BUJIUTH), denies (He BU3HAE), detests (BiI4yBa€e OTrH-
ny). XJIOMYMK LiTMeHI€ Bil CTpaxy, yABISIOYH KHUTTS
cimM’i, sKoro KepyBaB Ou Oatbko (He is chilled by the
thought of the life he would face if his father ran the
household). JI»xoH MOpiBHIOE CBOro 0aThbka B CTaHi
o0ypennst (he shook him and cuffed him) 13 cobaxkoro,
cnyiieHuM i3 nanuora (like a dog let loose from its
chain), a OIS ONKCY€E B TEPMiHAX CHHBOTO THIBY
(his father's eye glared blue and angry). Yce, 1110 10-
nobaeThbest 6aThKOBi, [T JI>)KOHA BiIpasy € Hempuii-
HSATHUM Ta aCOI[IIOEThCS 13 YUMOCH moraHuM: If his
father likes Shakespeare then Shakespeare must be
bad (Hlxwo bamoko 3axonnioemocs [llexcnipom, 3ua-
yumo, [llexcnip, 6e3 cymuigy, nocanuil).

Haromicte Matu [I>)xoHa 1IoCcTa€e B pOMaHi sk JIiIHCHO
onusbka (He is too close to his mother, his mother is
too close to him [18, c. 32]), HaziiHa JIOAKMHA, OIJIOT
ixHpo1 ponunu (He cannot imagine his mother dying.
She is the firmest thing in his life. She is the rock on
which he stands. Without her he would be nothing
[18, c. 31]); mobnsiua ¥ TypOouBa Maru (He wants
her always to in the house, waiting for him when he
comes home [18, c. 5]); nmoauHa, sika Oyina aBTOpHUTE-
TOM JUIsSI MaJIeHbKOTO J)KOHA Ta ICTOTHO BIUTMHYJIA Ha
CTaHOBJICHHS Horo ocoducrocti (This is what he fears
from her, from the person in all the world who knows
him best, who has the huge, unfair advantage over
him of knowing all about his first, most helpless, most
intimate years, years of which, despite every effort, he
himself can remember nothing. <...> He fears his
mother’s judgment. He fears the cool thoughts that
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must be passing through her mind. <...> He would
rather be blind and deaf than know what his mother
thinks of him [18, c. 136]).

Bonnouac cam J[»KOH HamaraBcsi TPUMaTd TIEBHY
muctaniito i3 cim’ero: He shares nothing with his
mother. His life at school is kept a tight secret from
her[18, c. 6].

3a3HauuMO, IO CEMaHTHUKa MOTHBIB € KyMyJsi-
TUBHOI), TOOTO HAKOIMYYBAJIbHOI, 1 (DOpMY€eThCs
BIIPOJIOBXK PO3TOPTAHHS TOTO YH 1HIIOT'O MOTHUBY, 1110
MpeACTaBICHHH y Pi3HUX (pparMeHTax ornoBisi.

BucnoBku. Takum uwmHOM, ¢QparMeHTapHUI
crnoci0 Bukiaay aBroOiorpadiyHuX MOAiN y pomaHi
k.M. Kyr3zee “Boyhood” Bimi3epkaitoe cBOepij-

HiCTb poboTH aBTOOiOrpadiuHOi maM’sTi, a TaKOX
cnennQiky iHAWBIAYalIbHO-aBTOPCHKOI TPH 3 aBTO-
Oiorpadiuanmu pakTamMu W MOIISIMH, JEMOHCTPYIO-
g nuisaxu (ikiionamizanii aBrodiorpadii. Komrmo-
3uiiiHa (parMeHTalisi, CIO’KeTHI JJaKyHH, HETIOBHE,
no30aByieHe TPUYNHHO-HACTIJKOBUX BiJHOIICHB I10-
BICTYBaHHSI BEAYTh [0 CMHCJIOBOI (parMeHTalii Ta
«pO3CilOBaHHs» TEKCTOBHX CMHCIIB. BomHouac ce-
MaHTHYHA LUTICHICTH TBOPY 3a0e3MeuyeThCcsl HasB-
HICTIO HACKPI3HUX MOTHBIB, 110 MAIOTh PiI3HOBEKTOP-
HY CHPSIMOBAHICTb.

[epcniekTBY TOAANBIINX PO3BIAOK B 00OpaHOMY
HanpsiMi BOa4aeMO y BUBUCHHI 1HIIUX irPOBUX MPUH-
LUIIB, 3aaisHUX y pomanax k.M. Kyt3ee.
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