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EKCITIPECUBHI MOBJIEHHEBI AKTH SIK 3ACIb PEAJII3AIIII KOMYHIKATUBHUX
IHTEHIIIK HAPATOPA B CYYACHOMY BPUTAHCBKOMY XYIOXKHBOMY TEKCTI

Cmammio npucesteHo 00CAi0NHCEHHIO eKCNPEeCUBHUX MOBIEHHEBUX aKmi8 K 3aco0y peanizayii KOMYHIKAMUSHUX THMeHYil Hapamo-
pa 6 mekcmax meopie 6pumancovroi simepamypu oumsayozo cmpasxcoauus. IIpoananizoeano inmenyii eubauenns, noosxu, eupa-
JICeHHs BNACHORO eMOYINIHO20 CMaHy ma 3acobu ix peanizayii.

Kniouogi cnosa: komynikamuena inmenyis, MOGIEHHEGULL AKM, eKCNPECUB.

Bexma-TI'amanuyk M. I1. Ixkcnpeccuehvle peuegsle akmuvl KaK CPEOCHEO peanu3ayuu KOMMYHUKAMUGHBIX UHMEHUWIl Happa-
mopa ¢ cogpemeHHoM Opumanckom xyooxicecmeennom mexcme. — Cmamaos.

Cmamus noceaujena uccied08anHuio IKCNPECCUBHbIX PeteblX aKmog KaK Cpeocmed peanu3ayu KOMMYHUKAMUBHBIX UHIMEHYUT
nogecmeoeamens 8 Mekcmax npouseedeHuli OPUMancKoul Iumepamypul 0emckozo cmpaoanus. IIpoananusuposanst unmenyuu
U36UHEHUs, O1a200apenUs, BbIPANCEHUs. COOCMBEHHO20 SIMOYUOHAILHO20 COCMOAHUSA U CPEOCMEA UX Peanu3ayuiL.

Knrouesnle cnoea: KoMMyHUKAMUGHAs UHIMEHYUSL, PeHeBoll aKm, IKCHPeCccus.

Bekhta-Hamanchuk M. P. Expressive speech acts as the means of realization of narrator’s communicative intentions in
contemporary British fiction. — Article.

The article deals with the study of expressive speech acts as a means of the realization of narrator’s communicative intentions in
the texts of misery lit. Communicative intentions of apologizing, thanking and expressing one's emotional state, as well as means

of their verbalization, have been analyzed.
Key words: communicative intention, speech act, expressive.

[NomynsipHuii HUHI KOMYHIKaTUBHO-IIParMaTHIHUI
ITiAX1T IO aHaJi3y MOBHUX SIBUIT] YMOYIIUBITIOE TTOTITH-
OreHMii aHai3 Cy0’ €KTiB MOBJICHHEBOT I KOMYHIKaTHB-
HOI JisUTBHOCTI B TEKCTaX Pi3HOKAHPOBOI THIIOJIOTII.
BuBuaroun TeKCTH CydacHUX XyJI0XHIX TBOPiB, MOBO3-
HAaBII Jienaii OUThIIIe YBaru MPUALISIFOTE JOCIIKEH-
HIO MOBJICHHs Hapartopa (Ha mepekoHanHs I. bexrn,
«30ynoBaHOi aBTOpoM (iKIiHOI 0cOOH, 10 BUCIOB-
JIFOETHCS B €MIIYHOMY TBOPi» [5, ¢. 69]) Ta Horo BIIUBY
Ha YuTaya. YUYEHUMH, AKi PO3MISAAIOTH LI MpoOIeMH,
€ Y. byt [22], M. bans [21], H. ®pigman [25], 1L Pim-
MoH-KeHnaH [27], M. ®nynepHixk [24], JI. Honezen [23],
k. Tlpiam [26], XK. XKenerr [9], @. Crenzen [29],
P. Yomu [30], P. Bapt [1], A.-)K. I'peiimac [8], M. bax-
TiH [2], B. IlImig [19], FO. Jlorman [11], b. Yenencbkuit
[17], L. bexra [4], O. Tkauyk [15]. Came ToMy TeKkcTU
XyZIOXKHIX TBOPiB HaOyBatOTh TUCKYPCHOTO XapakTepy
Ta PO3MIIAIOTHCA K CKIIaHE KOMYyHIKaTUBHE SBUILE
(4. ®inmmop [18], dx. Cepnsb [12], P. Sko6con [20],
B. Bormanos [6], H. Bainrina [7], I. Conranuk [13],
I. Cycog [14], B. Kyxapenko [10]).

Emonii, mo BUHUKAIOTH Y HapaTopa B pe3ylbTaTi
CIPUUHATTS 1 OIIHIOBaHHS NIHCHOCTI (caMoro cebe,
MepcoHaXka, ynuTaya, MEBHOI MpobieMu 4u ocodmn),
BepOAIbHO EKCIUTIKYIOTbCS B EKCIIPECHBHUX MOB-
JeHHEBHUX akTax. Excrpecusu, Ha nymky Jx. Cep-
JIs1, — 1€ MOBJICHHEBI aKTH, METOIO SIKHUX € BUPAKEHHS
MMOTOYHOTO IMCUXOJIOTIYHOTO CTaHy aApecaHta, Horo
€MOLI{HO-OIIIHHOTO CTaBJICHHS A0 ajapecara, CTaB-
JICHHSI 10 3MicTy noBigomiieHHs [ 14, ¢. 121]. Ekcrpe-
CHBH M1 PI3HUMH Ha3BaMH (irypyroTb Maiixke B ycix
KJacuQikaIisx MOBICHHEBUX akTiB [14, c. 117-130]:
excnpecuBu (k. Cepmb, 1986 p.), OexabituBu
(k. Ocrin, 1962 p.), carucdaxrusu (. Bynaepnix,
1980 p.), nepdopmarusu (I. ITouenuon), 3i3nanns (K.
bax, 1979 p.), excnpecusu (B. bornanos, 1988 p.).
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[Ipu pOMy BUEHI BBa)KarOTh, 110 BOHHM € HAHOLIbII
HeBHpazHo okpecieHuM Jx. Octinom Ta x. Ceprnem
UJTOKYyTUBHUM THUTIOM MOBJICHHEBOTO akTy [1, c. 227].

ExcnpecuBHa ¢yHKIS € OHIErO 3 HaWOLIBII
BOXJIMBUX TEKCTOBUX (yHKUiH. P. Slkobcon Buui-
JIUB WIICTh KOMIIOHEHTIB OYIb-SIKOTO MOBJICHHEBO-
ro akty (azpecanTa, agpecara, MMOBIJIOMIICHHS, KO,
KOHTEKCT Ta KOHTAKT), KOXHOMY 3 SIKHX BiAIOBiza€
neBHa QyHKiis MoBH [20, c. 196]. Came Ha agpecaH-
TOB1 30CEPEIKY€ETHCSI EMOTHBHA, a00 K EKCTIPECHUBHA,
(byHKIiS MOBH, a/Ke caMe BiH MPSIMO BUPAXKA€e CBOE
CTaBJICHHS /IO TOTO, IO TOB1IOMJISIETHCSL.

MeTo10 cTATTI € aHani3 JOMIHAHTHUX KOMYHiKa-
TUBHHX IHTEHLIH HapaTopa B EKCIPECUBHUX MOBJICH-
HEBUX aKTaxX Ta 3acobu ix akryamizaiii. OCHOBHUHI
KOPITyC UIIOCTPaTHBHOTO MaTepiaiy CKIaJaloTh KOH-
TEKCTyasli30BaHi ()parMeHTH TEKCTiB TBOPIB >KaHPY
JiTepaTypu AWTIYOTO CTpaKAaHHs (aHII. misery lit,
trauma fiction), WO € HeOXKaHPOM OiorpadiuHoi JiTe-
parypH, y SIKOMY OIUCYETHCS BasKKe, OypeMHE KHUTTS
JIUTHHH SIK HACIJIOK HacuiibeTBa [28, c. 91]. Kpure-
pieM BuzineHHs gparMeHTiB A aHasi3y Oyia HasiB-
HiCTb 0c000BOT0 3aliMEHHHUKA NEPIIOT 0COOHM OTHUHH
B CIIOJyYEHHi 3 nepopMaTuBHUM JiECIOBOM, TOOTO
cnoBocnoyueHus I + Verb.

O. Tomop ctBepmkye: «EKCIIpecHBHICTh € BHUpa-
JKESHHSIM Cy0’ €KTUBHUX IHTEHIIIH MOBIIS, IO TIOB s13aHi
3 eMOLIHHUM MepekUBaHHAM iH(POPMALii Mpo CBIT, B
0COOJIMBUX MOBHUX 3aC00aX, SIKi IEpEIat0Th 111 IHTCH-
uii y ¢popmi ekcripecuBHOTO 3a0apBieHHD [16, ¢. 7].
ExcnipecuBH cyryloThb AJsl BUCIIOBJIICHHS TICHUXOJO-
rivHoro crany moBus [12, ¢. 183]. JomiHaHTHHUMU
IHTCHLISIMI HapaTropa B eKCIIPECHBHUX MOBJICHHEBUX
aKTaxX € eMOTHBHA 1HTEHI[isg, a0 IHTEHISI €EMOTHB-
HOCTI (BHpa)K€HHS BIIACHOTO €MOIIIITHOTO CTaHy), iH-
TeHIIs BUOAYEHHS Ta IHTEHI[ISA MOIIKH.
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IHTeHIIIt0 BUOAYEHHS CITOCTEPIraEMO HalfuacTille,
OCKIJIbKM Haparop MOCTiHHO BUOAUaeThCs 3a CBOIO
MoraHy NOBE/AIHKY, OOSYHCH THIBY IOPOCIUX a0 BBa-
’Karoun cede, IiJT BILTHBOM OaTHKIB, TOTaHO0, HEUEM-
HOIO TUTHHOI. Peamizallis KOMyHIKaTHBHOI 1HTEHITi
BUOQUYCHHS IOCATAETHCS IIUIIXOM BUKOPHCTAHHS Pi3-
HOMAHITHHUX 32 CBOEIO CTPYKTYPOIO BHCJIOBITIOBAHb.

(1) The next morning I made a string of excuses to
Lilian about how I felt too sick to go to school. [ never
told her about John or my social problems at school.
If 1 did, I knew Rudy and Ms Gold would be furious.

After a few weeks of the cold shoulder, [
apologized to John and his gang. As a way of showing
my friendship, I presented John with a carton of
Marlboro cigarettes 1 had stolen the day before. “All
right, kid,” John smiled. “The boys and I forgive your
weakness, but you still have to be initiated into our
group” [31, c. 140-141].

Y mpuknaai (1) Hapartop BuOadaeTbes Tepen
XJIOMIIMH, SKAX BiH BBaXKaB CBOIMHU JAPY3IMH Ta
SIKi Oy €TUHUMH, XTO XOTIB 13 HUM APYXKHUTH. J{JIst
HbOro J)KOH Ta ¥loro KoMmaHisi Oyl aBTOPUTETAMH,
iXHs ayMKa Maja Beluke 3HaueHHs. Came TOMy BiH
MPUHHSB pilIeHHs] BHOAYMTUCH 1 MOBEPHYTHUCH JIO
HHX, X0ua il Bi4yBaB, IO 16 HE 30BCIM MPaBHIBHO.
[HTeHIist BUOaYeHHs MPU IIbOMY aKTYyali3yeThCs 3a
JIOTIOMOTOI0 KOHCTPYKIIIT 3 MHHYJIUM 4acOM JII€CIIOBa
to apologize. OHaK YacTille BUKOPUCTOBYETHCS CIIO-
BOCIIOJIYYCHHS 3 TETEPIIIHIM YacOM JIi€CTIOBA CTaHy
to be + sorry, sike € TOMIHaHTHOIO (POPMOIO aKTyali-
3arii IHTeH1IT BUOAYEeHHS:

(2) I stood on front of the three of them, not
understanding the consequences of my actions.
What's the big deal? I asked myself again.

“I'm sorry,” I blurted. “Its all my fault. I asked
Larry to do it. All we did was ride down the street.
What's the problem?” I asked innocently [31, c. 114].

BupakeHHS 1JUTOKYTHBHOT CHJIM BHOAYCHHS B
npukiai (2) inTeHCUQiKy€eTbCs Yepe3 BUKOPUCTAHHS
bpazu It’s all my fault, mo o3Ha4ae BU3HAHHS CBOET
npoBuHH. Lle onHiero yacTo BKHMBaHOIO (pazoro-iH-
TeHcudikaropoM € ¢pasa I didn t mean to:

(3) To Mother:

I’'m so sorry. I didn't mean for it to come to this. 1
didn t mean to tell the secret. [ didn't mean to hurt the
family. Can you ever forgive me?

Your son, David [31, c. 54].

VY mpuxitani (3) omoBifad muIe 3aMUCKy CBOIN
Marepi mepei CyI0OBUM 3acilaHHSM, Ha SKOMY HOTO
Bi/UTajIM HAa BUXOBAHHS B MPUHOMHY poauHy. Byayun
’KEPTBOIO HACHJUIS B CIM’1, XJIOIMYMK BCE OJJHO Biquy-
Ba€ CBOIO MPOBHMHY Ta BHOAYAETHCS Tepe] Martip’io,
JI0/1al0uu, 110 He MaB HaMipy oOpa3uTH cim’1o. [HTeH-
11is1 BUOAYCHHST HOCHUTD JIATCHTHUH XapakTep, BIacTH-
BHI HEHAJIIHHOMY Haparopy.

Takok criocTepiraéMo KOHCTPYKIIIO 3 JEKCEMOIO
excuse, sika 30epirae rpaMaTHyHy GOpMy HAKa30BOTO
crocooy:

(4) As the man continued to stare at me from
behind the desk, I began to fumble with my hands. [
couldn t take it any longer. “Excuse me, sir, are you
the psychiatrist? Do you want me to lay down on the
couch, or is it okay to sit here?” I asked in a broken
voice [31, c. 100].

[HTeHLs NOASIKY B MPpOaHali30BaHUX KOHTEKCTY-
aTi30BaHUX (parMeHTax TEeKCTiB KaHpy JiTepaTypH
JUTSIYOTO CTPAXKIAHHS aKTyali3yeThesl 31e01IbIIo-
rO 3a JOTIOMOTOI0 eKCILTIUTHOTO nepdopMaTHBHO-
ro jieciioBa fo thank (npuxiajn 5) ab0 KOHCTPYKITii
3 JIIECIOBOM CTaHy Yy BIANOBIHOMY Yaci to be +
thankful (npuknay 6):

(5) The elderly woman who ran the temporary foster
home introduced herself as “Aunt Mary” and greeted
me at the kitchen door. [ thanked the police officer with
the strongest handshake I could. I felt that he had worked
overtime for me. He knelt down and said in a deep voice,
“David, it's kids like you that made me want to become
a policeman.” Without thinking, I grabbed his neck. The
moment 1 did, my arms felt as if they were on fire. I didn t
care. “Thank you, sir. " [31, c. 34].

(6) As the words spilled out, I knew I was in
trouble. For the next four nights, I curled up beneath
a set of old wool blankets on the living room couch. [
didn't know why I had made Harold so upset, but at
least I had a place to stay. For that, I was thankful
[31, c. 185].

VY npukiazni (5) Haparop BUCIIOBIIOE BISYHICTh
MOJIICMEHY, SIKHii, 3a0paBIId HOTO BiJ[ MKOPCTOKHX
OarbkiB, mpuBi3 y mnpuiiomHuil OynuHok. Ilomska
TYT BUPaKAETHCS K €KCIUTIIMTHO, TaK 1 IMILTILIUT-
Ho. [IpounTaBmm peaxuilo Ha cjoBa MOJiCMEHA
(Without thinking, I grabbed his neck), po3ymiemo,
10 JUTHHA JyKe BISYHA T4 BHCIOBHJIA IIO BISY-
HIiCTBH 0€3 po31yMiB, 00IMHSBIIY MOJiCMEHA.

BaxnBolo iHTEHII€I0 HapaTopa B EKCIIPECHB-
HUX MOBIIEHHEBHX aKTaX € BUPAXXEHHS BJIACHOTO
EMOI[IfHOTO CTaHy (€MOTHMBHA IHTEHIIis, 00 IHTEH-
[isi eMOTHBHOCTI). 3 oAy Ha crneuu@iky KaHpy
MIPEBAFOIOTh EKCIIPECUBU HEraTHBHOI €MOIIHHOCTI,
y SIKUX HapaTop OMKCYE MEPEKUTI HETATUBHI eMOIIil
pizHOTO CcTyneHs (HemoBipy, CyM, MepeisK, HeHa-
BUCTH (MIPHUKIAL 7)), K1 eKCILTIKYIOThCS 32 JOMOMO-
TO0 TAKMX KOHCTPYKIIi#i 13 JIi€CIIOBOM y BiJIIIOBITHO-
My 4aci: fo be + adjective, to feel + adjective, to feel
like doing something, I + emotive verb.

(7) In school teachers had to prod me awake as
I snored in their classes. I resented the kids who
laughed at me. Some of these same kids acted high
and mighty whenever they saw me labor at the
restaurants, strutting in to show off their dates or
flashy clothes, knowing they would never have to
work like I did in order to survive [31, c. 232].

[ToBimomiieHHsT Haparopa NpPO MO3WUTHBHI mepe-
JKUT1 €MOIIi1 TPAIUIAIOThCS, TPOTE HE € YACTUMMU:

(8) Even though I'm wearing ragged pants, a
torn, thin, longsleeved shirt and a pair of wornout
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tennis shoes, I feel happy inside. I'm warm. I tell
myself I'm never going back. After years of living in
fear, surviving torturous beatings and eating out of
garbage cans, I now know I will somehow survive
[31, c. 10].

31 CTHJIICTUYHUX 3aCO0IB YacTO CHOCTEPIraeMo
MOPIBHSAHHS — 3aci® XyJ0XXHbOT 00pa3HOCTi, OJHMH
i3 BHJIIB TPOIIIB, IO IOJIATAE B 3ICTABJICHHI OJHOTO
npeaMera abo sSBUIIA 3 IHIIUM JUIS TOTO, 00 IIHo-
1Ie PO3KPHTH, SICKpaBillle 3MaIIOBATH HOTO:

(9) I feel like an insect about to be squashed. My
dry mouth opens. I can feel a film of paste separate
from my lips. I begin to stutter [31, c. 7].

[TopiBHsAHHS, Yepe3 sike aKTyali3y€eThCsl EeMOTHB-
Ha iHTeHis, y npukiaagi (9) Mae TUTIOBY CTPYKTY-
py npedukam + xomnapamusHuil cnoayyrux (feel +
like).

MoskeMo 3pO0OHUTH BUCHOBOK, 1[0 KOMYHIKaTHBHI
IHTEHI[Ii BUPAXCHHsI eMOI[INHOTO CTaHY, IMOJISIKU Ta
BHOAYEHHsI aKTyalli3yIOThCsSl B €KCIPECHBHUX MOB-
JICHHEBUX aKTaxX 3a JOMOMOIO0 MOBHHX 3ac00iB
PI3HUX piBHIB:

— rpamMaTtu4Horo (nepdopMaTuBHi Ji€ciioBa);

— JIEKCUYHOTO (eMOL[ifHO 3a0apBiieHa Ta eMOLiii-
HO-OILIIHHA JICKCUKA, CTUJIICTHYHI 3aCO0M);

— CUHTaKCUYHOTO (CTPYKTYpa OKJIMYHOTO PEUCH-
Hs1, ppa3u-iHTeHCU]iKaTOpH).

TakuM YUHOM, EKCIIPECUBHI MOBICHHEBI aKTH
€ epeKTUBHMUM 3aco00M pearnizanii KOMyHIKaTHB-
HUX IHTEHIIM OmOBiJaua B TEKCTaxX TBOPIB KaHPY
JiTepaTypy AUTSIYOTO CTPAKIAHHS, aP)ke CEMaHTH-
Ka EKCIPECUBHUX JIEKCEM 1 KOHCTPYKIiH MIiCTHUTb
€MOTHUBHO-CY0’€KTHBHY TraMy OLIIHOK NPEAMETIB Ta
00’€KTIB MOBJICHHS.

[lepcrieKTHBHUM BBa)Ka€MO AOCTIKEHHS 3a-
co0iB peamizaimii JOMIHAHTHUX KOMYHIKaTHBHHX
IHTeHII Haparopa B IHIIMX MOBJICHHEBHX aKTaX:
peNpe3eHTaTUBHUX, TUPEKTUBHUX, KOMICHBHHX 1
JeKIapaTHBHHX.
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