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Bbaouu B. I.

CTPATETIS IHTUMIBAIIIL TA TAKTUKH il PEAJIIBAIII
B ITIOJINCKYPCAX P. DPOCTA TA K. CEHABEPTA
(HA MATEPIAJII AHIJIOMOBHOI'O TIOETUYHOT'O JIUCKYPCY MOJEPHI3MY)

Cmamm?io npucesaueno 00CIiOHNCeHHIO KOMYHIKAMUBHO-NPAZMAMUYHOI cmpame?ii IHmuMizayii UpasiceHHs: TipuyHo2o 5 8 10i00uc-
xkypcax P. @pocma ma K. Cendbepea. Inmumizayia posymiemocsa Ak KOMYHIKAMUGHA cmpamezisa ma peanizyemucs 6 OUCKYpCi
HU3KOI0 MAKMUK, Wo CMeopiooms egexm Oauzbkocmi, Opyacou ma 6e3nocepednbo20 eMOoyiiHO-iHMeneKmyaibHo20 CRIIKY8AHHS
asmopa i3 yumayem. [Ipoananizoeano mognennesi maxmuxu ii peanisayii 6 noemuunomy mexcmi. 3ocepeosicero yeazy Ha 6UOL1eH-
HI CRIILHUX 07151 000X A8MOpI8 puc cmpameeii il MOGIEHHESUX MAKMUK i1 meKcmogol peanizayii, 6Usi61eHO BIOMIHHOCII Y 6UKOPUC-
MAHHI MOBHO-MOBIIEHHEBUX 30018 peanizayii yici cmpameeii 8 060X i0i00UCKYPCaX.

Knwouosi crosa: ioioouckypce, KOMyHIKAMUSHO-NPASMAMUYHI CIpamezii ti makmuky, Jpudne s, IHmumizayis, noemudni meopu
P. ®pocma ma K. Cenobepea.

baouu B. H. Cmpamezua unmumusayuu u makmuxu ee peanuszayuu é uouoouckypcax P. @®pocma u K. Cynoovepea (na mame-
puaie aHznoA3siYH020 ROIMUUECKO20 OUCKYpca Modeprusma). — Cmameos.

Cmamus nocesujena uccie008anuio KOMMYHUKAMUGHO-NPASMAMUYECKOU CIMPame2uu UHMUMU3AYUL 6bIPAICEHUS. TUPULECKO2O 51
6 uouoouckypcax P. ®pocma u K. Conobepea. Hnmumuzayusi paccmampuéaemcs: Kak KOMMYHUKAMUGHASL CIPAMe2usl, KOMopdsi
peanuzyemcst 8 OUCKYpce psaoom makmux u cozoaem sgpghexm onuzocmu, Opyxrcovl U HenoCpPeoCcmeeHH020 IMOYUOHATbHO-UHME-
JIEKMYAIbHO20 00WeHUsl asmopa ¢ yumamenem. B cmamve npoananusuposansl peuesvie Makmuky peaiuzayuu cmpameuu 8
nosmuyeckom mexkcme. CocpedomoueHo sHUMaHUe HA GblOeeHUul o0WUX 0 000UX A8MOPO8 Yepm UCCLedyeMoll cmpamezuul u
peuesbix MaKkmux ee meKcmosoll peanu3ayull, Gbla61eHbl Pa3iuyus 8 UCNONb308AHU KYIbIMYPHO-A3bIKOGLIX CPEOCME peanu3ayuu
cmpame2uu UHMUMU3AYUU 8 000UX UOUOOUCKYPCAX.

Knrouesvte cnosa: uouoouckype, KOMMYHUKAMUBHO-NPASMAMUYECKUEe CIMPame2uy U makmuku, Iupudeckoe s, UHMuMu3ayus, no-
amuyeckue npouszsedenuss P. @pocma u K. Crnobepea.

Babych V. I. Strategy of intimization and tactics of its realization in R. Frost and C. Sandburg’s idiodiscourses (on the material
of English poetical discourse of modernism). — Article.

The article presents communicative-pragmatic approach to the understanding of intimization. A number of existent discourse
linguistic definitions of intimization are considered. Intimization is treated as a communicative strategy and is implemented by
means of a number of tactics, that create an effect of closeness, friendliness and direct emotional communication with a reader.
Author analyzes different tactics of the intimization strategy and their realization in poetic texts of American modernist poets. The
article distinguishes common and peculiar features between R. Frost and C. Sandburg's strategies and tactics.
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IHocTanoBka npodiemu. 3 oLy Ha Te, IO MOe-
TUYHUH TEKCT BU3HAYAETHCA SIK TOJIIKOJOBE MOBiIOM-
nenns (P. bapr) Ta € «akToM BIIMBY Ha ajgpecara» —
OTpHMyBada TOBiJIOMJICHHs, penumieHTta [4, c. 81],
a TakoX IpyHTyrounch Ha mpaisx O. Bopo6iioBoi,
JI. Benexosoi, M. AkimuHoi, O. 3a0010TCHKOI Ta 1H-
LIMX YYCHHUX, Y SKUX HAroJIOUIyeThCs, 1110 00pa3HOCTI
MOETUYHOTO JUCKYPCY Pi3HOTO Yacy, 30Kpema i ernoxu
MOJICpHI3MY, IPUTaMaHHI TaKi OCHOBHI (DYHKIIi1, SIK ec-
TETUYHO-EKCIIPECHBHA, aleNsATHBHA Ta iHPOPMaTHBHA,
a 1l IHTETpaTWBHOIO KOMYHIKaTHBHO-ITParMaTHYHOIO
(byHKIIIEFO BUCTYyIa€e CYreCTHUBHICTH (1€ 3aco0u BH-
Pa3sHOCTI BUXOIAThH Ha MEPIINii MJ1aH, CEMaHTHKA CIIB
CTa€ IPyTOPSAHOIO, @ CaM OSTUYHHUM TEKCT CIUPAETh-
Csl HE CTUTBKH Ha JIOTIYHO o(hopMIleHi 3B SI3KHU, CKiJlb-
KM Ha acoliaIii # iHTOHaIiiHI BiATIHKY, € 3BEPHEHUM
JI0 eMOIIiifHO1 c(hepr YuTada TOIIO), BHOKPEMIICHI ISt
HAIIIOTO aHai3y KOMYHIKaTHBHO-TIparMaTW4Hi CTpa-
Terii BUpakeHHS JIPUYHOTO 5 BiJOOpaXKaroTh came
3a3HaueHi (PYHKIIIT MOSTUYHOTO TUCKYPCY: CTpareris
IHTHMI3aIl] — eCTeTHYHO-EKCIIPECUBHY, CTpaTerist ap-
TYMEHTAIli] — alelsITHBHY, CTpaTeris caMOnpe3eHTaIlii
JIPUYHOTO 5 — iH(QOpMaIIiHHY.

O0’€eKTOM HAIIOTO HAYKOBOTO MOLIYKY € JIipHYHE
5 SIK LIEHTPaJIbHE MOHATTS Cy0 €KTHOI chepu B moe-
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THUHUX imioguckypcax P. dpocra ta K. Cennbdepra.
[IpemmeTom aHaiizy BUCTYIIAE cTpaTeris iHTUMI3aIlil
Ta TAKTHKH 11 peanizallii B MOETHYHUX TEKCTaX.

MeToI0 cTATTi € BUABICHHS CIIUIBHUAX 1 BIIMIH-
HUX PUC y BUKOPUCTAHHI MOBHO-MOBJICHHEBHX 3aCO-
0iB peadizarii crparerii iHTHEMI3aii B i{I0UCKypcax
P. ®pocra ta K. Cennbdepra.

Crpareris iHTUMI3aLii nependayae 3BepHEHHS aB-
TOpa 10 eMOLIHHO-IoYyTTeBOI cepu unTaua uepes
MOBIJOMJICHHSI TIPO CBOI1 MOYYTTS, 1100 BUKJIMKATH
eMOUIHUN BIATYK ajzpecara Ta CTBOPUTH CIIPHUSAT-
JIUBE TJI0 JUII BHECEHHS HEOOXiTHUX aBTOPOBI iJieH y
CBIOMICTB UMTaYa.

IToHsATTA iHTAMI3ALIIT CHOTOIHI BUCBITIIEHO JOCUTH
IPYHTOBHO i Pi3HOIUIAaHOBO, @ caMe B KOHTEKCTi pi3-
HUX HayKoBUX napanurm: ¢imocoderkoi (B. PyaHeB),
miteparypo3HaBdoi (M. baxTiH), KyIbTypoJIOTi4HOi
(b. Mudpin), moBozHaruoi (FO. bexpunkos, 1. bino-
nin, JI. bynaxoBeekwii, C. JlerncoBa, A. KoponboBa,
I Tlowenmos). CouiaabHO-KyJAbTYpHA 3HAYYILICTb
IHTUMI3aIi] K KaTeropiajibHOi O3HAKU PI3HUX THUIIIB
KOMYHIKaIlil IeTepMiHy€ He JIUIIIe IOCTIHHY yBary 10
3aco0iB ii JHTBOpenpe3eHTallii, a # HeycTaJIeHiCTh
JTOCITI THUIIBPKUX TIO3HITIH y MUTaHHX 1X KBaJi(ikarii
ta inTepnperauii (FO. benpuukos, JI. BynaxoBcbkui,
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A. Koponbosa, A. Ilamiiiuyk Ta inmi B4eHi). Bon-
HOYaC Ha T JIOCUTh IHTCHCHBHHX JIIHTBICTUYHHX
CTYAIH 1032 HAJEKHOIO yBarolo NOCTIIHUKIB 3ali-
IIAF0ThCSI MOBHO-MOBJICHHEBI 3aCO0M BUPAXKCHHS 1H-
TUMI3allii B TOETUYHOMY JUCKYPCi MOJIEPHI3MY.

Crnmparounch Ha Mojienb P. SlkoOcoHa, BifmoOBij-
HO 110 sIKOI OyIb-SIKMH KOMYHIKaTHMBHUH aKT SIBIISIE
co00I0 KOHTAKT aJpecaHTta Ta ajpecara y 3B’S3KYy 3
MEBHUM YWHOM 3aKOAOBaHHUM TIIOBiJIOMJICHHSM, IO
BKa3ye Ha TeBHUI KOHTEKCT [7, c. 198-200], Oararo
BUYCHUX CTBEPKYIOTh, 1[0 B MOJICPHICTCHKOMY JAHMC-
Kypci 1Sl MOJENb BUSIBISETHCS «IIEPEBEPHEHOION,
30pi€HTOBAHOIO HE Ha Mepeavdy NOBiJOMIICHHS, a Ha
Horo «aemugpyBaHHs». Y 3B’S3Ky 13 UM KOHTaKT
CTa€ MpOOJIEMAaTHYHUM; KOHTEKCT, SIK 1 €CTeTHYHHH
KOA, Miansirae peIeKCHBHOMY PEKOHCTPYIOBAHHIO;
GyHKIIT TOBIIOMICHHS MEPEepO3NOAUISIOTEC MiXK
KOMITOHCHTaMH KOMYHIKaTHUBHOTO aKTy, a BiJIMiHHO-
CTI MK BIANPaBHUKOM Ta OTPUMYBAueM 3BOJISTHCS
JI0 HYyJIsI. Y pe3yabTarti IbOro 3MICTOM ITOBiJOMIICHHS
€ BECh KOMYHIKAaTUBHHUI aKT, ycsl KOMyHIKaTHBHA CH-
Tyanis [9, c. 47].

[HTHMI3aMisS — e cTpaTerist MiIKPeCcICHHS TOTOXK-
HOCTI aJpecaHTa W ajpecara, crpoba moOymyBaTw
CIUTKYBaHHSI MDX PI3HUMHU Cy0’€KTaMH 3a MOJCILIIO
ABTOKOMYHIKalii.

dopmoro peamizaiii IHTUMHOTO CIYTYE OTOTOX-
HEHHS aBTOpa Ta MOBIIOMJICHHS, MParHEHHS 3BECTH
MHCTEITBO JI0 «IIPUBATHOTO JIUCTA, BiANPABICHOTO 3a
HEBIZIOMOIO azapecoro». TekcT Mae OyTH HacHYeHUH
3HAaKaMH TiIECHOI MPUCYTHOCTI, BiH CTAa€ Ba)KIUBUM
1 3HAYYIIUM SIK 1HOOYTTS, OCKIIbKH, Ha MEPEKOHAHHS
b. [TonnmaBcbKOTO, «HABITH Y MOBOPOTI TOJIOBH, Y TOHI
€ OlybIIIe JIIOMHY, HIXK Y BCiX i1 Bipmax» [6, c. 256].

Peamizaniss KOMyHiKaTHBHO-IIparMaTH4YHOl CTpa-
Terii iHTMUMI3anii B imioguckypcax P. ®dpocra Ta
K. Cennbepra 3miiiCHIOETBCS 3@ JIOTIOMOTOI0 HHU3KU
MOBJICHHEBUX TAaKTHK, CIUIBHUX s 000X Tpen-
CTaBHUKIB aMEPUKAaHCHKOTO TIOETHYHOTO TUCKYDPCY
MOJICPHI3MY, JI0 SKHX MM BiJHOCUMO TaKTHUKY Bil-
BEPTOCTi, TAKTUKY MPSIMOTO 3BEpHEHHS 10 ajpecara,
TaKTUKy €MOI[IITHOTO CIIOPiTHEHHSI 3 aJ[pecaToM.

3ayBa)kKnMO, 110 BHU3HAYCHHH IEpPENiK HE € BU-
YEepIHUM, IPOTE 3BEPTAEMO YBary Ha HalO1IbII BXKHU-
BaHI TAKTUKHU, IPUTAMaHHI 000M iioHCKypcaMm, 0
JOCITTPKYOThCSL.

[Mepeiinemo 0 aHaizy MPUKIAIIB.

One of my wishes is that those dark trees,

So old and firm they scarcely show the breeze,
Were not, as ‘twere, the merest mask of gloom,
But stretched away unto the edge of doom.

I should not be withheld but that some day
Into their vastness I should steal away,
Fearless of ever finding open land,

Or highway where the slow wheel pours the sand.
I do not see why I should e’er turn back,

Or those should not set forth upon my track
To overtake me, who should miss me here

And long to know if still I held them dear.
They would not find me changed from
him they knew —
Only more sure of all I thought was true.
(R. Frost “Into My Own”)

VY upomy Bipmii o0pa3 aBTOpa MOCTA€ HUPUM |
BIZIBEPTHM JI0 ajjpecara 3a JOIMOMOTOI0 BUKOPHCTaH-
HsI TAKUX MOBHO-MOBJIEHHEBUX 3aC001B, K IOCTIHHE
BKHMBAaHHA OCOOOBUX Ta MPUCBIHHMX 3aliMEHHHKIB
nepiioi ocobu ofaHuHU [, me, my, MONAJIBHOTO JIi-
eciioBa should, sike HEOTHOPA30BO TOBTOPIOETHCS B
CHUHTaKCUUHIN KoHCTpyKUii / should, Ta MOZambHOTO
niecnoBa would (They would not find me changed);
3actocyBaHHs eniTeTiB (those dark trees... So old and
firm; open land; slow wheel), metadop (the merest
mask of gloom; stretched away unto the edge of doom;
highway where the slow wheel pours the sand; set
forth upon my track), OUIHHUX JIEGKCUYHUX OJMHHUIIb
(gloom, doom, dear); BUKOpUCTaHHS CKJIaJHUX (311e-
OUIBIIOTO CKJIATHOIIIPSTHUX ) TIONIMPEHUX PEUCHb.

Hagitp y camiii Ha3Bi Bipma “Into My Own”
(«lnsix 1o cebGe») aBTOp HIOUTO 3aMpoUIyE YUTa4a
NPUETHATUCH O CBOIX HAHMOTaeMHIIIMX Mpiil 1 Ha-
I, BIIKpUBAIOUX ajpecary CBOI IyMKH U Oa)kaHHS,
CIIO/IIBAIOYHUCH HA Te, 1110 apecar 3MOXKe 1X OCATHYTH
Ta MOIUINTH.

[MoniOHM TpUKIaa TaKTHKH BiBEPTOCTI MIOIO
ajapecara 3Haxoaumo B noesii K. Cennoepra:

After the last red sunset glimmer,
Black on the line of a low hill rise,
Formed into moving shadows, I saw
A plowboy and two horses lined against the gray,
Plowing in the dusk the last furrow.
The turf had a gleam of brown,
And smell of soil was in the air,
And, cool and moist, a haze of April.
I shall remember you long,
Plowboy and horses against the sky in shadow.
I shall remember you and the picture
You made for me,
Turning the turf'in the dusk
And haze of an April gloaming.
(C. Sandburg “Plowboy”)

MOBHOCTHITICTHYHUMH 3aC00aMU BUPAKEHHS JIi-
PUYHOTO s B Mpolieci peamizamii mi€i MOBJIEHHEBOI
TaKTHUKH € TaKOXX BUKOPHUCTaHHS OCOOOBHX 1 MpH-
CBIHMX 3aliMEHHMKIB MepIIoi 0COOM OJHMHH, SIKi,
IpOTE, YEPryrThCsl 3 0COOOBUMH 3aiiMEHHHUKAMHU
Jpyroi ocoOu; BXKHBaHHS €miTeTiB 1 Metadop (the
last red sunset glimmer; moving shadows; a gleam of
brown; a haze of April), mogansHOTO Hiecnosa shall
Ta JIEKCUKO-CUHTAKCUYHUX MOBTOPIB 13 HUM (I shall
remember you).

Sk Gaummo, B imiomuckypcax P. dpocra Ta K.
Cenn0epra TakTHKa BiJIBEPTOCTI IOMO ajpecara,
AKa peallidye 3arajbHy KOMYHIKaTHBHO-TIparMaruy-
Hy CTpaTerilo iHTHMi3alii, y BepOanbHIl TUIOMIMHI
Npe/CTaBIeHa TAKUMA MOBHO-MOBJICHHEBUMH 3aCO-
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Oamu, SIK BUKOPHUCTAHHS 0CO0OBHX 1 MPUCBIMHUX 3a-
HMEHHUKIB nepIIoi 0Cco0U OTHMHU Ta Jpyroi ocobu,
MOJIAJILHUX JTI€CITIB, OIIHHOI JICKCHUKH, CTTTETIB 1 Me-
Tapop, CHHTAKCHYHUX MTOBTOPIB, CKIATHOMIAPATHUX
MOITMUPEHUX PEUCHB TOIIIO.

TakTHKy TPAMOTO 3BEPHEHHS IO ajpecara CIio-
CTepiraeMo B MoyaTkoBoMy (parMenTi Bipiia P. ®po-
cra “Wind and Window Flower”:

Lovers, forget your love,
And list to the love of these.
She a window flower,
And he a winter breeze.
(R. Frost “Window and Window Flower”)

ITpuBepTaroun yBary cBOIX YHTadviB, aBTOP TBOPY
poOUTH TNPUITYIIEHHS, IO BOHH BXE Mi3HAIN TOCBIT
JII000BI, @ TOMY BiH 3BEpPTAETHCS 710 HUX, BUKOPHUCTO-
BYIOUHM JIGKCHYHY OJHMHUIIIO [overs, Ta 3aCTOCOBY€
CTIOHYKAJbHY CHHTAKCHYHY KOHCTPYKI[IFO HAKa30BO-
ro crioco0y nii (forget your love, And list to the love
of these).

[Ile omuH MpUKIaa 3aCTOCYBAHHS TAKTHKH TIPS-
MOTO 3BEpHEHHS JI0 aJipecara 3HaXOIUMO B TaKOMY
Bipwi P. ®pocra:

“Willis, I didn t want you here today:

The lawyer s coming for the company.

I’'m going to sell my soul, or, rather, feet.

Five hundred dollars for the pair, you know”.
<..>

“I half suspect you knew, and came on purpose
To try to help me drive a better bargain”.

<..>

“Watch for him, will you, Will? You let him in".
<..>

“But your flowers, man, you 're selling out your
flowers”.

<..>

“But what about your flora of the valley?”
<..>

“You’ll find it is. Let your friend look at it”.
<..>

“Don’t stop to try to now. You'll miss your train.
Good-by” He flung his arms around his face.

(R. Frost “Self-Seeker”)

Y HaBeICHHMX MPUKIaLax BlpHI moOyI0BaHUH Y
Bpmmzu JIAIoTy MiXK aBTOPOM 1 JIIPUYHUM repoeM
Ha iM’st YVimic. Bepbansaumu 3acobamu peamizarii
TAKTHKH TPSIMOTO 3BEPHEHHS JI0 aJpecara BHCTY-
MalTh 3BEPHCHHS 3 BUKOPUCTAHHSIM iM’s aapeca-
ta (Willis, I didn't want you here today; will you,
Will?), nexcuunoi onunuili man (But your flowers,
man, you 're selling out your flowers); BUKOpUCTaH-
Hs 0c000BOTO 3aliMEHHHKa JIpyroi ocobu you Ta
MPUCBIAHOTO 3aiiMEHHUKA APYroi 0co0u your, cra-
JIOTO BUCIIOBY Vou know, CAHTAaKCUYHHUX KOHCTPYK-
it Hakazosoro criocoOy (Watch for him, will you,
Will? You let him in; Don’t stop to try to now) ta
NUTanbHUX peueHb (But what about your flora of
the valley?).

3 imiomuckypcy K. Cennbepra HaBeaemo Takuit
TPUKIAT;:
Roses and gold
For you today,
And the flash of flying flags.
T will have
Ashes,
Dust in my hair,
Crushes of hoofs.
Your name
Fills the mouth
Of rich man and poor.
Women bring
Armfuls of flowers
And throw on you.
1 go hungry
Down in dreams
And loneliness,
Across the rain
To slashed hills
Where men wait and hope for me.
(C. Sandburg “Places”)

TakTyka MpPsMOTo 3BEPHEHHS 0 ajipecara B IIOMY
BHIIA/IKY TAKOXK PEATi3yeThCs 32 TOOMOTOF0 BUKOPUCTaH-
HsI 0COOOBOIO 1 TIPHUCBIIHOTO 3aliMEHHHKA JIPYToi 0co0U
(Roses and gold For you today; Women bring Armfuls of
flowers And throw on you; Your name Fills the mouth Of
rich man and poor). I1pore K. Cenndepr, Ha BiIMiHY Bit
P. ®pocra, Ha cMHTaKCHYHOMY piBHI peanizalii TaKTHKH,
1110 aHAJTI3YETHCSI, BAKOPHCTOBYE 37€OLTBIIION0 OTHOCKIIA -
Hi peYeHHsI Ta MapleboBaHi KOHCTPYKIIii, KOMYHIKaTHB-
HO-TIparMatiyHa (YHKIiSL SKUX TIOJATaE B 3IIHCHEHHI
BILTMBY Ha EMOLIIHHO-TIOUYTTEBY cepy aapecara.

OTxe, peamizalliss MOBJICHHEBOT TAKTUKH MTPSIMOTO
3BEpHEHHS 10 ajpecara B imioauckypcax P. dpocra
ta K. Cennbepra noB’si3aHa 3 BUKOPUCTAHHSIM OCO-
0OBHX 1 MPUCBIWHUX 3alMEHHUKIB JPYroi 0coOw,
NpsSIMOTO 3BEpHEHHS A0 ajgpecara Ha iM’st abo i3 3a-
CTOCYBAHHSIM BiMIOBITHUX JICKCHYHUX OJUHUIIb, BHU-
KOPHCTAHHSIM CHHTAKCHYHUX KOHCTPYKIIii HAKa30BO-
0 crmocoOy i Ta MUTATbHUX PEUCHB, OMHOCKIAIHUX
PCUCHB 1 MapIeTbOBAHUX KOHCTPYKIIIH.

e omHi€r0 TaKTHKOIO peaizalii KOMyHIKaTHB-
HO-TIparMaTu4Hoi cTpaTerii iHTUMIi3alii € TaKTHKa
€MOIIIHOTO CIIOPITHEHHS 3 4/IPecaToM.

We make ourselves a place apart

Behind light words that tease and flout,

But oh, the agitated heart

Till someone really find us out.

Tis pity if the case require

(Or so we say) that in the end

We speak the literal to inspire

The understanding of a friend.

But so with all, from babes that play

At hide-and-seek to God afar,

So all who hide too well away

Must speak and tell us where they are.
(R. Frost “Revelation™)
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VY 1pOMy TPHKIaAi MOBHO-MOBJICHHEBHMH 3aCO-
Oamu peatizallii TaKTUKA E€MOIIWHOTO CHOPITHEHHS
3 aJjpecaToM y MpoLeci BUPaKEHHs JIPUIHOTO 51 BU-
CTYNaroTh 0cO0OBI Ta 3BOPOTHI 3aWMEHHHMKH MEPILIOi
0co0M MHOKHHH we, us, ourselves, HeO3HAUCHUN 3a-
HMEHHHK Someone, y3aralbHIOIOUHN 3aiiMEeHHUK all,
3BEpPTaHH JIO a/ipecara 3 BUKOPHCTAHHSM MOAATEHOTO
niecnoBa must (all who hide too well away Must speak
and tell us where they are), eniteru it meradopu (light
words that tease and flout; agitated heart), emMouiiHO
3a0apBIicHI JICKCUYHI OIUHULII pity, inspire, friend.

s x TakTka peanizamii KOMyHIKaTHBHO-TIpar-
MaTUYHOI cTparerii iHTuMi3amii y BUpaXeHH] JTipuy-
Horo s B imioguckypci K. Cennbepra npeacraBieHa
SIK CXO)KUMHU, TaK 1 JIEII0 BiIMIHHUMH BepOaTbHIUMHU
3aco0amH.

The flutter of blue pigeon s wings
Under a river bridge
Hunting a clean dry arch,
A corner for a sleep —
This flutters here in a woman's hand.
A singing sleep cry,
A drunken poignant two lines of song,
Somebody looking clean into yesterday
And remembering, or looking clean into
To-morrow, and reading, —
This sings here as a woman’s sleep cry sings.
Pigeon friend of mine,
Fly on, sing on.
(C. Sandburg “Pigeon”)

Y 1iboMy Biplili 3HOB-TaK1 3BEPTAEMO yBary Ha BUKO-
PHCTaHHSI aBTOPOM TBOpY emiteTiB 1 metadop (Hunting
a clean dry arch; A corner for a sleep; A singing sleep
cry; A drunken poignant two lines of song), Heo3Haue-
HOTO 3aiiMeHHHKa someone. [IpoTe MPUIHUM TepoeM
y LIOMY TBOpi BHCTyMa€e ONaKUTHUH TOIYy0 — CUMBOI
MHpY Ta CIIO/iBaHHS Ha IACIMBE KUTTA. 3 METOIO eMO-
IIHOTO BILUIMBY Ha ajipecara aBTOp TOPIBHIOE TTaxa
13 xiHkoro (This flutters here in a woman's hand; This
sings here as a woman s sleep cry sings), BAKOPHCTOBYE
napasenbHi KOHCTpYyKuii 3 antute3oro (looking clean
into yesterday — looking clean into To-morrow), Haue0-

TO TOBOPSYHM YUTAUY MPO TE, IO KUTTS, SIKE BiH IPOXKHB
y4aopa, 000B’sI3KOBO TIPOJIOBKHTHCS 3aBTpa. Y (PiHAIb-
HHUX PSIKax BipIia aBTOp 3BEPTAETHCH 10 JIPHIHOTO
reposi, Ha3WBaKOUM MTaxa CBOiM Jpyrom (Pigeon friend
of mine), 1 BAKOPUCTOBY€E CIIOHYKaJIbHI KOHCTPYKLII B
HaKa30BOMY criocoOi fii (Fly on, sing on), siKki MOXHa
THTEPIPETYBATH SIK 3aKJIUK J0 POIOBKEHHS JKUTTS.
OTxe, MOBHO-MOBJICHHEBUMH 3ac00aMu peaJiza-
1ii TAKTUKH EMOIIHHOTO CIIOPITHEHHS 3 aJpecaTroM
y MeXax 3arajbHOl KOMYHIKaTHMBHO-IParMaTu4HOI
cTparerii iHTUMI3alii B mporeci BUpaKEHHsI JIipHy-
HOTO 51 B aMEpPUKAHCHKOMY TOETHYHOMY JAUCKYpCi
MOJICPHI3MY BHUCTYHarOTh OCOOOBI, NPHUCBIMHI Ta
3BOPOTHI 3aliMEHHMKH MepHIoi 0CO0M MHOXKHHH,
HEO3HAYCHI ¥ y3arajbHIOKOUI 3aiiMEHHUKH, CHITeTH,
MeTadopu, eMOIIIIHO 3a0apBiICHI JICKCUYHI OMHHIIL,
napaselibHi CHHTAKCUYHI KOHCTPYKIIii, MOJAJIbHI JTi-
€CIIOBA Ta PEUCHHS B HAKa30BOMY crocoOi Jii.
BucnoBku. TakuM 4MHOM, aBTOPCbKAa KOMYHiKa-
THUBHA CTpATErisl IHTHMI3allil CTBOPIOE eeKT ONn3b-
KOCTi, Jpy0u ¥ 0Oe3rmocepeHbOoro eMOIIHHO-1H-
TEJIEKTYaJIbHOTO CITUIKYBaHHSI aBTOpa 13 YUTadeM.
[HTHMI3arLs, peati3yrodrch Y JTUCKYpCi 3a JIOTIOMO-
TOI0 HU3KM KOMYHIKaTUBHHX TaKTHK, CHPHUSIE TaKOXK
iMiTamii yCHOT pO3MOBH B TEKCTi Ta BUKIIUKAE 1JTI03110
JIHCHOCTI, CHHXPOHHOCTI Xy[JO)KHbO1 KOMYHIKaIii.
BepOansnumu 3acobamu peasizaiii MOBICHHEBUX
TaKTHK, SIKI PO3KPHBAIOTh KOMYHIKaTHBHO-IIparma-
TUYHY CTpaTerito iHTHMi3alii B Mpoleci BUPAKEHHS
JIPUYHOTO 51 B aMEPUKAHCHKOMY MOETUYHOMY IHC-
Kypci €IOXd MOJICPHI3MY, BUCTYIAaKOTh OCOOOBI U
NPUCBiiHI 3aliIMEHHUKH TepIIoi 0coOW OIHUHM Ta
JIpyroi ocobu, oco0oBi, MPUCBiHHI I 3BOpOTHI 3a-
HMEHHUKHU Tepiioi 0co0M MHOXHHHU, HEO3HAuEH1 Ta
y3arajbHIOOUi 3aMEHHUKH, NpsSMe 3BEPHEHHS [0
azpecara Ha iM’st a00 13 3aCTOCYBaHHSIM BiJIIOBIAHUX
JIEKCUYHHMX OJMHHIb, MOJAJIBHI JI€CI0BA, OLIHHI Ta
EMOIIIHO 3a0apBJieH] JIGKCUYHI OJMHUII, CIITEeTH,
MeTadopu, CUHTAKCUYHI MOBTOPH, CKJIAJHOIIPSJI-
Hi TIOIMIMpEHI peYeHHS, CHHTAKCHYHI KOHCTPYKIii
HAKa30BOr0 Croco0y il Ta MUTalIbHI PEYCHHS, OJI-
HOCKJIa/IHI peueHHs i mapuenboBaHi KOHCTPYKIII.
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