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MANIFESTATION OF ANCIENT TURKISH MYTHOLOGICAL MEETINGS IN KUMUK EPICS

Kumuk epics are grounded source for analyzing of ancient imaginations, mythic memory. Study and understanding of primary im-
aginations and life about the world of Turkish people are protected and preserved in kumuk epics. Determination and restoration
of existing layer create extended opportunity to study the path of ethnos and clarification of types of specification of imaginations.
Here, uniqueness of Turkish imaginations, richness of Islamic culture, and content comprising the Islamic mythology are protected
systematically.
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Toman Pamazan Iacan o2ny. Omoopasicenue mughonozuveckux ecmpey OpeeHUxX mypok 6 KyMylKcKux nocax. — Cmamaos.
KymbIKcKUe 2n0col S6I5I0MCS BANCHLIM UCTIOYHUKOM OJis AHANU3A OPEGHUX 6ePOBANUL, Muduyeckol navsmu napoda. HUzyuenue
U NOHUMAHUE NEPEUUHBIX NPEOCMABILEHUI O JHCUSHU MIOPKCKUX HAPOOO0E OCHOBAHO HA UCCAEO08AHUU COXPAHUBLUUXCS KYMbIKCKUX
anocos. Onpedenenue u B0OCCMAHOBNEHUE CYUECMBYIOUe20 CLOSL (POTbKIOPA cO30alom 6ONbLUUUE 603MOICHOCIU 0I5 U3YUeHUs NY-
metl pazeumusi JIMHOCA U YMOYHEHUs NPeOCmagienull 0 Hux. B cmamove cucmemHo packpuleaiomes YHUKAbHOCHb MypPeyKoeo
Gonvknopa, 602amcmeo UCIAMCKOU KYIbMypbl, A MAKICE COOEPAHCAHUE INEMEHINO08, COCMAGIAIOWUX CYUHOCTb UCTAMCKOU MU-
¢honoeuu.

Kniouesnle cnosa: Kymvikckas (pobKIOPHAsL CPeOd, INUHECKOe MBOPUECIBO, MUQ, MypeyKull Mugonocuieckuti (poibkiop, uciam-
cKas mMugonozus.

Tomaii Pamazan Iacan o2ny. Bioooparycenns mighonoziunux sycmpiueii 0agnix mypkie y Kymuybkux enocax — Cmamms.
Kymuywki enocu € easrcausum 0dxicepeniom 015 aHAi3y OAGHIX 8IPY6ans, MiiunHoi nam 'ami Hapooy. BusueHHs il pO3yMIHHS NepeuH-
HUX YABTIeHb NPO HCUMMS MIOPKCOKUX HAPOOI8 3ACHOBANE HA OOCTIONCEHHT 30epedtceHux KYMUYbKUX enocie. Busnauenns ma 6io-
HOBIEHHS ICHYIOU020 Wapy (QONbKAOPY CMBOPIOIONb BENUK] MOICIUBOCT Ol BUGHEHHS WIAXIE PO3GUIMKY eMHOCY MA YNMOYHEeHHS
YAGNEHb NPO HUX. Y cmammi cucmemno po3KpUuBaiomvCsa YHiKaIbHICMb Mypeybko2o onbKiopy, bazamcmeo iciamcukoi Kyibmypu,
a maxodic 3MICm enemMenmie, Wo CMaHo8Is My CYMHICMb ICIAMCbKOL Mighonoeil.

Knrwwuoei cnosa: xymuyvke gonvriophe cepedosuiye, eniuna meopyicme, Migh, mypeyvkuil mighonoeiunuil onvkaop, icramcoka

Migonozis.

Problem statement: Kumuk epics and Turkish
mythological meetings.

Aim of study: to analyze the usage, significance,
functional feature of Turkish mythological meetings
in Kumuk epics.

One of the main problems of study in Kumuk epics
is connected with in which level the ancient Turkish
mythological meetings are protected and delivered. As
known, folklore, by being unique cultural event, is fea-
tured with ability of containing of all components of
ethno-national culture, medieval period and contempo-
rary view beginning of the most ancient though. Thus,
folklore genres wholly attract attention by strict actu-
al material for clarification real view, knowledge and
comprehension of ethnos in various perspectives as a
most fundamental source in point of universium view.
As well as, it turns into the capital source in point of
view of clarification of deeper layers.

Epic creativity work, functional feature of poetic
system of the genre, extreme-time based facts in its
content, principles of ethical — esthetic appearance
are specified with actual material in most cases. Thus,
clarification of the content of myth samples born in
kumuk epics which is a part of Turkish ethnical fam-
ily gives grounded material to follow further process-
es. As known, mythology is the product of definite
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level of mankind mentality. Contact of human with
nature and community events was the basis for the
development of his mind. Mythology turned into the
main part of artistic though of human over times. In
the most ancient times, people, taking a stance on
surrounded events, began to artistic comprehension
and interpretation of nature and society [2, p. 129].
Myth, by being a comprehension event, begins from
the understanding of surrounded environment. The
way toward figurative art was not so easy and simple,
nor momentary.

Observations conducted on kumuk folklore areal,
following of verbal culture of ethnicity, specification
of colorful thinking models, imagination systems of
the separate times and initial world creates condi-
tion for this analysis. Considerations of V. Harmann,
F. Shreder, A. Gurevich, Y. Meletinsky, Kh. Shy-
uk, O. Shoning, N. Petersen, M. Steblin-Kamensky,
V. Jirmunsky and tens of others in connection with
primary culture indicates the myth as the separate lay-
er. It is because; the myth is the beginning of effort
of understanding of the society and world. “When
saying that Turkish mythology being formed and de-
livered from the ancient times, stays on the basis of
ancient Turkish literature, we consider the mythology
as nutrition of literary process in point of idea — es-
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thetic view regularly in further period along with its
primary stimulus for creation of literature” [1, p. 15].

“Yaradilish”, “Oghuz Kaghan”, “Shu”, “Arganakon”
and other epic samples are its classic patterns. Archa-
ic memory being in the arsenal of the kumuk epic such
as “Huseynin xabari”, “Bozyigid”, “Tahir and Zohra”,
“Amintaza”, “Khatami-Taini xabari”, “Yusuf Alayi
salam”, “Asli and Karam”, “Ashyg Garib”, “Shan gizi
epic”, “Isgandarin barilari”, “Leyli va Majnun” and oth-
ers are rich with content and elements of mythic ideas.
Lets take a look to one episode in “Bozyigit” epic: “Sol
zaman Malatiya deqen saharda bir dah1 padisah bar edi.
Ami kyop arib kiz1 bar idi. At1 Sahibjamal edi. Atas1 am
he¢ kimqge qyorsetmey uyde saklap tura edi. Kiz on bes
yagsina gelende, bir qece Bozyiqitini tyusyunda qyordu.
Karaca, uyne bir ulan gelgen. Nyurluyu yiizyiine bir
haypan boldu, Amma kiz sol saat uyandi. Bu sa da ol
suratn1 yaninda tapmadi. Ol suratn1 hasiklig1 kizha asar
etip, sabursuz boldu.

Ekingi y1l bir keren dahi tyusyunde gyordyu. Sol
zaman Bozyiqit Sahipjamala sabur et dep, bir nazmu
ayithani:

Janday dostum gelgendi,

Tyusde qyordunq sen meni.

Kosular qyun bolhan yok,

Sabur et gel sen hali” [5, p. 229].

Such episode is connected with general content of
Uyghur epic “Torayish” in ancient Turkish epic crea-
tivity work in one direction.

Bozyigit ancient imaginations, which are classic
sample of kumuk epics, belief and faith, are signif-
icant in point of expression of colorful life imagina-
tions view. Bozyigit, overcoming great difficulties,
confronts with death risk: “Sol yerde beyler-vezirler
gelip, iman-gohadoat qgeltirgen sonqg, Bozyigidin boy-
nuna kilinc bulan ¢apdilar. Kilinc kesmedi, amma Bo-
zyigit bek kiynaldi. Sol zaman Bozyigit: “Ay kocak-
lar, Oltyiire bucahiz, janimni kiunamay olyuryuquz.
Etigimini tyubyunde ozyumnyu almas kilicim bar,
an1 bulan uruhuz” — dedi. Jallatlar kilicin aldilar. Zay-
tun: “Endu munu rahmu etmey oltiirgenqe min altun
berirmen” — dedi. Bozyigidir bir ¢aphanda boynun
kesib diisiirdiiler, he¢ bir rahmu etmediler. (Kavalahu
Taala: “Inna lillahi ba inna ileyhi rajun”).

Kiline otmeqgennin sebebi — Bozyigit daim Xiz-
ri-ilyasn1 duasmi oxuy edi. Kilic alti byuqyup
tabanini tyubyune salip yuryuy edi. Sebebden ajal
da kilicindan boldu. Kaman bu halin1 qyorgende,
bir xeyli zaman hakildan tayip kaldi. Hakilin1 bagina
gelgen songq, zar-zar yilap bir nazmu ayithani:

Hay-hay dyunya, hay dyunya,

Kime rehm kilding sen.

Iskenderdey padisahni,

Oz koynuna aldin sen.

Zilmii-japa sende kyop,

Rahmu safkat sanda yok.

Nece ulu xanlani

Oz karnina saldin sen.

Ol zaman kyobyusyu qisi betine perdev salip
yuryuy ediler. Bozyiqidin de betinde kildan bir
perdev bar idi” [4, p. 254-255]. This text does not
complete splendor and invincibility of the hero with
the simple description, but connects with the imag-
inations of mythic memory in most cases. Folklore
scientist Salaheddin Bekki pays attention to the case
in connection with the problem of death of the hero
in his research related with “Maaday-Kara” epic: “In
our epic, legendary immortality of Kara Kula kagha,
the enemy of Maaday-Kara, grandfather of our hero
is indicated as single formula expression.

Kizarip agar kani da c¢ok, Kizarip akacaq kani da
yok,

Kiayilip 616p tin1 da ¢ok, Kesilip dlecek cani da
yok.

Thus, death of man makes the death of spirit nec-
essary. Two parts in the formula. As long as there is
no death spirit of Maaday-Kara, it will not be pre-
vented to get captured by Kara-Kula Kaghan. In the
epic, Kara Kula Kaghan hid the death spirit. Because
of it, he overcame sixty kaghans in Altay and cap-
tured Maaday — Kara country” [10, p 296].

As seen, there is strict closeness between hiding
the angel of death of Kara Kula Kaghan, capturing
Maaday — Kara country, overcoming sixty kaghans
and realization of death act between Bozyighit epics.
Realization of death of the hero in Bozyighit is imple-
mented by his own sword only. And it becomes pos-
sible by saying diamond sword by Bozyighit himself.
Secret of non-cutting of the sword of enemy (Zaytun)
was in connected with reading by hero of pray in re-
lation with Khizr Ilyas. In “Maaday-Kara”, secret of
victory of Kara Kula Kagha is connected with hiding
of the angel of death. Completion of overcoming of
sixty kaghan and occupation of Maaday-Kara country
is happened by revealing of such secret only.

Cultural tendency seen in Kumuk folklore cul-
ture makes necessary to keep the cultural funds of
other ethic environments in the center of attention.
Forecast of cosmopolitism in any level is not able to
determine of its new system. On the contrary, values
shown them in national quality direct such platonic
though to be returned to its original version and turns
into the protector of the system. “Xan kizin berme-
ge vada etgen “Zaytun” adli bir yigit kisi bar idi. Ol
kisi kalhan eki yliz qisini de alip, daht da Bozyigi-
tin artindan yiirylidyii. Sol zaman Bozyigit bir tagha
ok atdi; yartisina qadar qirdi. An1 qyorup Zaytun da
athanda, aniki da sol kadar qirdi. Anda Zaytun: “Bo-
zyiqit de, men de tenq ekenbiz, bu eki yuz asqer artik
eken, an1 tutub bolurbuz”, — dep oyladi. Amma Bo-
zyigit bir dah1 keren bir tagqa ok atip, basma kadar
batdi. Zaytun atanda yartis1 batdi, avvalhi hal bol-
madi. Sol zaman Zaytun: “Bozyigit menden qyuglu
eken. Meni de, esgerimi de 6ldyurmaya yarar”, — dep,
kaytip saharha gqeldiler. Xan: “Bardahi keren am
kolubuaha tyusyurcek, amanha koymay oltyuryur-
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byuz”, — dedi. Bozyiqit bulardan ayrilhan sonq, bir
otlu yerge barip ythildi. Etmis yerinden yarasi bar idi.
Yaralarina tinqlap turahanda, bir karliha¢ balasina
em bereqenin qyorduyu. Sol zaman ata-anasi esine
tyusyup, kayhis1 bir eken, min bolup, 6zbasina bir
nazmu aythani1” [4, p. 248]. This sample, by cover-
ing the content surrounded the kumuk cultural system
and dialectic —philosophic integrity imaginations of
the ethnos, actualized its review in the background
of contemporary poetic value and criterions. Kumuk
epics preserve mythic components of ancient Turkish
though in text arsenal in various forms at such plane.

Data transfer of the epic and protection of fact
in the formula of change of prose and verse is seen
mostly with semantic content colors. Let’s pay atten-
tion to the episode, describing the point of heavy in-
jury of Bozyighid:

“Allahim amrundan he¢ kalmahim yok,

Kagib da qurtulmaha darmanim yok,

Sen yazhanni qyormesqe tadbirim yok,

Ajalim gelgen busa, amalim yok.

Tas i¢inde xurtlaha em beresen,

Erdeqi dortlileqe em beresen,

Saha tyuqyul yalbarip gelmeqim yok,

Halim nec¢ik bolmahin bilmeqim yok,

Mana bir rohmi etmesen, kadir Allah,

Senden basqa he¢ kimden tileqim yok.

Allahu taala Bozyigitin duasin kabul etdi. Basin
qyotergen edi: bir ariv bav qyoryundu. Anda barip,
emiglerinden asap, kuslan1 avazlarina tinqlap turdu.
Bu zaman Bozyigit bir ¢gichanni tutup, bicak bulan bir
az yara etip yiberip karadi. Cighan aylanip, barip bir
otnu yapurahin yarasina siirtiib sav boldu” [5, p. 248].
Kumuk folklore environment becomes more interest-
ing in the field of ancient though, protection of pri-
mary imaginations, events of medieval period events.
Here, rich text basis, archetypes, imagination compo-
nents of Islamic religion, as well as Islamic culture is
used in various forms.

As known, Oriental culture, as well as public,
political, cultural processes happened during Islam-
ic period took leading place as significant part in the
cultural turnover of such environment along hundreds
of years. Cultural system formed by Khazars, Bulgar-
ians, pechenegs, and wholly ancient Turkish though
passed heavy processes in the agreement with Islamic
cultural environment for long years. Thus, if process
observed in existing environment is entrained to Pre-
vail in one way, but it seems referred to the values
forming Islam in other way. Myth fact is occurred in
the intellection of such two layers. Let’s pay atten-
tion to one episode from “Tahir-Zohra” epic: “Bulay
amal bolmahan songq, bular dah1 da havhalasip, ullusu
kiz: “Men sizden ulluman. Dahirni men Syuemen!” —
dedi. Ortang1 kiz: “Dahirni sunda avval men qyord-
um!” — dedi. Qiggisi kiz: “Dahirqe men ozyumnyu
aytarman, kabul etmese, bir gece yuxlayhan erde
basin gesermen!” — dedi.

Ortang1 kiz: “Olay busa, men de aytarman, kabul
etmese — ahu berirmen”, — dedi. Ullusu kiz: “Men de
kolun ayahin baylap Sat suvuna atarman”, — dedi. Pa-
kip Dahir bulan1 barin da esitedi.

Dahir bu kizlar ozyunyu biri-birinden kizhanan
axir halak etmeqe barajaklarimi bildi. Anin iigiin bir
qun tanqni karanqis1 bulan bavdan ¢ikip bir yolha
tiisdii. Utavakaltu alallah”! — dedi... Bir gege. Bir
gyun yuryugen song, bir bulakha yetisdi. Anda namaz
juzunup, namaz kilhan song, basin sujdaha salip, Al-
lahu taalaya dua etdi. Duasinda sav-salamat Zuhraha
yolukmakin diledi.

Duadan sonq, yuxusu gelip, bir az zaman hapul-
luk etgen edi. Sol zaman kulahina bir at kisnogi tavus
geldi. Uyanip karaca: ak opurakli bir kisi kara atha da
minip gele tura. Etisip salam verende, Daqir salamin
ailp , ereturdu. Bu kisi Xizri alayhi salam eken, Da-
hiri atina alip: “Qyozyunu yum”! — dedi. Yumdu.
“Ag!” —dedi. Agd1” [4, p. 248]. Such facts are enough
in Turkish epic tradition. It is impossible to talk here
about divine powers, legendary creatures, mythic
world imaginations as well as any imagination not
being vital in continuous appearance of the persons,
characterized in the thought of people. It turned into
moral value code preserved in various levels of so-
cial sphere, patriarchal place, mythic layers and as
well as accepted unambiguously by the members of
whole social groups. There are typical models reit-
erated in various levels in “Kitabi-Dada Gorgud”,
“Ashyq Garib” epic. Time boundaries of such im-
agination sourced from Sacral place lead to infinity
and formation of initial though and assessment abil-
ity of human. The root of Khizrin character status in
Turkish epic creativity work leads to ancient times. It
has forms such as “Khizir with white horse”, “White
horse rider”, “Old and wise man”, “Wise old man”,
“Hazrat Ali” and others as a fact of further periods,
that is post-Islamic period. All of these are the events
of Turkish universium as a sample of ethic memory.
We confront with classic samples of such motive in
first part of “Kitabi Dada Gorgud” epic, titled “Dirsa
khan oglu Bughajin boyu”: “Oglan yeno aydir:

— Ana, aglamagil, mons bu yaradan 6lim yox-
dur, gorxmagil! Boz atli Xizir (ilyas) mono goldi i¢
kors yarami sigadi. Bu yaradan sono 6lim yoxdur” —
dedi. Dag c¢igayi, ana siidli sono molhomdir — dedi”
[3, p. 27]. As seen, such motive indicated in kumuk
epic —Dahir—Zohra, Bozyighit is reiterated in Kitabi —
Dada Gorgud epic.

Analysis of existing folklore arsenal, as well as
epic facts evokes the imagination of Islamic myth-
ological system in the environment leadingly. Here,
religious legends, stories in connection with great
persons of the religion, wars happened in different
periods, various hadiths and regional featured sayings
etc. create the strict text basis. For instance, Leyli by
precepting to her mother at the end “Leyli va Ma-
jnun” epic, said that after I die, go and say to Majnun
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that I was loyal to him until the end, tell him the place
of my grave and request his pray to me, guilty one.
“Macnun bu xabar1 esithende ah g¢ekdi. Yilay-uluy
turup, haldan tayip yihildi. Bir xi1yildan sonq ayilip
Zayidha dedi:

— Ey meni inamli qyorgen yuvuhum, men sene
ziyan etgen edim. Azip-tozup turahan meni hali lap
xarap etdin. Yureqimin kapkaglarin yirtib para-para
etdin. Ah! Maha ne ugun bu avur xabarni geltirding?
Ne ugun kasd edip janima gilinaha qirdinqg? Heg bol-
masa bu gunahinqgin qarsilihinda bir savap sama da et,
meni o avullaha eltib, syuyqenimni qaburuna yetisdir.

Zayid Majnun1 Leylan1 kaburuna eltip, o yazikni
kaburun gyorsetdi. Amalsiz Majnun kaburunu kugak-
lap yilama baslati, bu ah-zarni arasinda tenqrine yal-
barip sarnadi:

Hasikn1 otu bulan yandi canim,

Al meni yaninqa, hey aziz janim.

Dertimni dermani o bir dyunyada,

Zar byulbyul turaman men bu uyada.

Kaburnu kugaklahan halda “Ah, Layla” dep uzun
tartip kyustyunyup, axir1 da Majnun jan verdi.

Majnunu Laylan1 kabrun agip qyomdyuler. Xalk
bu hagiklani kaburun ziyarat ete bagladi” [9, p. 78].

This legend became popular in whole Turkish
world and Eastern sides, turned into the enormous
event of literary — cultural environment and ethnical
cultures as a source. Kumuk artistic environment took
benefit from such source from time to time and make
basis for turning into epic fact of whole memory event.
Let’s take a look to an episode in “Huseynin xabari”:

At kapan katinlaha pagman tavuslar etqen,

So zamanda katinlarHiiseynin olmakini bilgen,

Ayhir da, katinlar da yilap ullu yas etqen,

Kyokdeki malayikler tamasaha karahan [6, p. 16].

As seen here, historical event in connection with
Huseyn, who is well-known person of Islamic world
was indicated here. But, such event preferred to be
based on the most mythic, legendary elements, and
it seems that such historical event began to pass to
new plane. Progress of such process does not occur in
Arabic world only, but also in Turkish mythological
place also with the same speed. Let’s take a look to an
episode from “Yusuf Alayi salam”:

Carasizlar komekgisi ullu Subhan,

Pazlusundan Jabrailqe etdi purman,

“Ya Jabrail, Yusupha sen et ¢i darman —

Payhambarlik syuyuncyusyun ayt gel endi”.

Sonq Jabrail syoledi: “Ya Yusip-Siddik!

Salam ayitdi1 Allah saha, et tasdik.

Pazlusundan berdi saha payhambarlik —

Kutlu bolsun saha bu ig!” — dedi endi [5, p. 78].

As seen, kumuk folklore environment comprises
the ancient imaginations, religious legends and events
in people though as an integral part. Thus, conducted
analysis gives basis to say that mythological motives
indicated in kumuk epics are connected directly with
ancient Turkish though and arouse interest by its rich-
ness as its part.

Scientific results of the case: Kumuk epics is
specified with extended ability in point of view of
preservation of mythological imaginations and actu-
alizes stricter analysis.

Scientific innovation of case: Kumuk epic is
unique source in point of view of comprising of ar-
chaic memory, ethnos culture, and primary imagina-
tions.

Research significant of the case: is featured with
assumption of significance for study of ancient imag-
inations, and mythic memory of ethnos.

Literature
1. Jafarov N. Literature of Turkish people. Ancient period. 1 v. / N. Jafarov. — Baku : Castoglu, 2006. — 320 p.
2. Afandiyev P. Azerbaijan oral folk literature / P. Afandiyev. — Baku : Maarif, 1992. — 477 p.

3. Kitabi-Dada Gorqud. — Baku : Ganjlik, 1978. — 183 p.

4. Akayev A. Payxamarni yolu bulan. I volumes, I v. / A. Akayev. — Makhachkala : Dagestan, 1992. — 376 p.

5. Akayev A. Payxamarni yolu bulan. II volumes, 2nd v. / A. Akayev. — Makhachkala : Dagestan print house, 1997. — 320 p.
6. Baypulatov Sh. Huseynin xabari / Sh. Baypulatov. — Bunyakski Shahar, 1992. — 45 p.

7. Benu Amir deqen kavumlu Majnunun xabari. — Makhachkala, 2004. — 50 p.

8. Jyunqyuteyli Abdulhalim. Layla va Majnun // Adabiyat Daqistan. — Makhachkala, 1988. — Ne 1. — P. 53—69.

9. Layla va Majnun // Adabiyat Dagestan. — 1988. — Ne 3. — P. 76-78.

10. Bekki S. “Maaday-Kara” epic / S. Bekki. — Manas, 2007. — 589 p.



