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KOMYHIKATUBHO-TIPATMATUYHUIT PIBEHb MOBJIEHHEBOT MAHIITYJISILIIT
B AHITIOMOBHOMY JIAJIOTTYHOMY JUCKYPCI:
COLIIAJTBHA CUTYALISI «®JIPT» (TEHIEPHUII ACHIEKT)

Cmamms npuceéauyemvcsa ananisy KOMyHIKAMUSHO-NPaeMamuyHo20 Pi6Hs MOBIEHHEGOT MAHINYIAYIL 6 AH2IOMOBHOMY OIANOSTUHO-
my ouckypei. Coyianvha cumyayis uipmy po3ensHyma sk munoga coyiaibHa Cumyayis, wo npo8oKye 6UKOPUCMAHHS MAHINYIs-
musHux cmpameeitl i maxmux. Ocobnusa ysaza npuoiiacmovcs 2eHOePHOMY ACHEKNTY MAHINYIAMUBHO20 BNIUEY.

Knruogi cnosa: mosnenncea maninynayis, MaHinyiamueHa cmpameczis, 2eHoep, coyianrvha cumyayis guipmy.

Copoxuna JI. E. Kommynukamugno-npazmamuuecKuil ypo6eHs peueoil MaHUNYAAUUU 8 AH2TI0A3bIYHOM OUAIOUYECKOM OUC-
Kypce: coyuanvhas cumyauus «aupmy (2enoepuutii acnexkm). — Cmamns.

Cmambs nocesuena anaiusy KOMMyHUKAMUEHO-NPASMAMUYECKO20 YPOBHS Peue6oll MaAHUNYIAYUU 8 AHSTOAZLIYHOM OUANO2UYECKOM
ouckypce. CoyuanvHas cumyayus Grupma paccmompenda Kax munuidHds COYUanbHAas CUMyayus, Komopas npoeoyupyem Ucnoib3o-
6aHUe MAHUNYIAMUSHBIX cmpamezuil u makmuk. Ocobennoe sHuManue y0eneHo 2eHOepHOMY ACNeKMY MAHUNYIAMUBHO20 GIUAHUSA.
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Sorokina L. Ye. The communicative and pragmatic level of verbal manipulation in English dialogical discourse: social situation
of flirting (gender aspect). — Article.

The article deals with the analysis of the communicative and pragmatic level of verbal manipulation in English dialogical dis-
course. Social situation of flirting is regarded as a typical social situation which provokes the usage of manipulative strategies and

tactics. Special attention is given to the gender aspect of manipulative influence.
Key words: verbal manipulation, manipulative strategy, gender, social situation of flirting.

IlocTaHoBKa HayKOBOI IPOOG/IeMH Ta il 3HAYEHHS.
HocnipkeHHst pearizaiii MOBICHHEBOI MaHIMyIAIl B
JaoriyHOMY TUCKYpCi HEeMOXKIIMBe Oe3 aHani3y ii uc-
KypcuBHOI npupoau. Jianoriunuii AUCKypc 3 MOBIICH-
HEBOIO MaHIITYIISIIIEI0 BU3HAYAETHCSI HAMH SIK TIPOCTIp
KOTHITUBHO-KOMYHIKaTHBHOI B3a€MOJIii IIIOHAHMEHIIIe
JIBOX 1HJMBIyYMiB, ILI0 XapaKTEPU3YEThCS LiIeCTIpsi-
MOBaHUM BIPOBA/DKCHHSIM B MOJIENb CBITOOAUCHHSI
ajipecara HOBHX 3HaHb, JyMOK, eMOLiii i/abo Moaudi-
KaI[if0 B)KE HAsBHUX IIJISIXOM 3aCTOCYBaHHsI BIJIIOBII-
HUX JIO IparMaTiyHuX IiJIel aJpecanTa KOMyHIKaTHB-
HUX CTpaTerii 1 TAKTHK.

Jnst cucremarn3anii T€TEPOreHHHMX O3HAaK MOB-
JICHHEBOT MaHIMyJISIIii  3/1iIHCHIOETBCS MOJICITFOBAHHS
CTPYKTYPHU JIQJIOTIYHOI MaHIMyJSITUBHOI cuTyarii (3a
OCHOBY B3TO KOMyHikaruBHy mognenb K. Cepaxum
[S]), e CyTTe€BUMHU € Taki KOMIIOHCHTH: aodpecaum,
aopecam, nogi0OMIeHHs, C8IM adpecanma, céim aope-
cama, yaeHUll Ceim aopecanma, YasHull ceim aopeca-
ma, coyianvra cumyayis (4acoBui 1 Hi3MUHMI TIPOCTIpP
CiiKyBaHHs) [6].

BazoBa cTpykTypHa MOJIEIb MaHIyISTHBHOI CHTY-
aiii B JIaJIOrIYHOMY JMCKYpPCi Iependavae HasBHICTh
TaKMX KOMIIOHCHTIB: aJlpecaHt, ajapecar, IOBiIOM-
JICHHSI, CBIT aJlpecaHTa, CBIT ajpecara, colliajibHa CH-
Tyallisi, KOKeH 3 SIKMX (OpMy€e CBIli OKpEeMHI pPiBEHb.
TUNOBMMH COLIAILHUME CHUTYAIlisIMHU, TIEepeOir sKuX
HEMOXJIMBHUI Oe3 TPOsIBy MAHIMYJISITUBHOTO BILIHBY, €
comianpHa cutyatist ¢uipty (modyTtoBa cdepa) Ta cu-
Tyallisi JOMUTY CBiJIKa B CyIOBOMY JUCKypci (odiniiiHa
ctepa) [7]. o .

ITinkpecnumo, 1110 MOBJIEHHEBI MAHIMYJSALIT B Ta-
KHX BHAX KOMYHIKaI[il MalOTh pUTYaJli30BaHHI Xapak-
TEp Ta HABITh JICIIO MPOrHO30BAHI.

Orisin  ocTaHHIX JocaiTkeHb i myOsikaniii
3 ui€i mpodsemMu. MexaHi3MH MaHIMYJISTHBHOTO
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BIUIMBY AKTMBHO BUBYAIOTHCS B MEXaxX MOJITHYHOTO
(PM. Braxap, T. Ban Jleiik, 1.B. Camapina, O 1. 1lleii-
ran), meniiinoro (I'B. [anunosa, O.B. JAmutpyk,
M.P. JKentyxina, JLM. Kupuuyk), pexkiiaMHOIO
(B.B. 3ipka, O.}0. Konrumera, FO.K. Iluporosa,
0.0. Tepmyrosa) muckypcey. [lornpu uncneHHi JiHTBic-
TUYHI CTY/ii 3 TMUTaHb MaHIMYJIALII, POJIb KOHKPETHHUX
MOBJICHHEBHX 3aC00IB y CTBOPEHHI Ta PO3BUTKY MaHi-
MYJSITUBHOTO TJIa KOOIIEPATHBHOI Ta KOH()POHTALIIHOT
JIaJIOryHOT B3a€MOIiT MOBIIIB HE OTPHMaJia Ha ChOTO/I-
Hi JIOCTaTHBOTO BHCBITJICHHS, YMM 3yMOBJICHA HEO0-
X1JTHICTh JTOCJIJIKEHHsI KOTHITUBHUX Ta KOMYHIKATHB-
HO-IIParMaTH4YHUX aCHEKTIB MOBJICHHEBOT MaHITYIISIIII
B Cy4aCHOMY aHIVIOMOBHOMY [iaJIOTi9HOMY JIHCKYPCI.
Came ToMy B Haiiii poOOTI MU TParHEMO PO3IVISTHY-
TH crierudiky peasizailii MaHIIYJISTUBHOTO BILIMBY B
comiaibHii cuTyamii QipTy sIK TaKii, 0 MPeICTaBIIsIE
THUIIOBY CUTYaI[i0 TOOYTOBOT ChepH CITLIKYBaHHSI.

@opmy/JIOBaHHS 3aBIaHHS Ta Marepiaa ao-
caizkeHHsl. [HIIMME cioBaMu, Halle MPUITYIICHHS
0a3yeTbcsl Ha TOMY, 10 Ha PiBHI KOXKHOTO 31 CTPYK-
TYPHHX KOMITOHEHTIB J[iaJIOT14HOI MaHIMyJISTHBHOI
cUTyallii MOXe YTBOpIOBaTHCS crenu(iYHUd BUA
MaHIMyJISSTUBHOTO BIUIMBY 3 OCOOJIMBHM Ha0OpOM
MOBHHMX 3aC00iB, cTparerii i TakTuk. Y 1il CTaTTi MU
crpoOy€eMO BHSBUTH MOKITUBI IPHYMHNA BUHUKHEHHS
MOBJICHHEBOT MaHIMyJIALIT HAa PiBHI COLIANBHOI CUTY-
amii QuripTy, a TakoXK MpoaHaIi3yBaTh MaHIMyJISITHBHI
CTparerii Ta TAKTUKH 3 ypaxyBaHHSIM I'€HICPHOTO ac-
TIEKTY.

MarepianoM JOCTIiDKEHHS CIIYTyBajid (pparMeHTH
JaJIoTiYHOTO JIUCKYpCY, Ai0paHi 3 TBOPIB Cy4acHHX
OpHUTaHCHKHX Ta aMEPUKAHCHKUX aBTOPIB.

Bukian ocHoBHOro marepiajny i o0IpyHTyBaH-
Hsl OTPMMAHHX Pe3yJIbTATiB. Y CoOIiajbHIN cuTyarii
¢mipry (manmi CC®D) komyHIKaTHBHA 1HTEHIIiSI MOBIIS
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TOJISATAE, 3 OJJHOTO OOKY, y BUSIBIICHHI JIPYXKHBOI MpHU-
XWIBHOCTI, CHUTHAJI3YIOYM CITIBPO3MOBHHKY IIpO Te,
110 HOro/ii MOMITHIIH, BUPI3HWIIN cepell iHIINX, a 3 1H-
LIOT0 — B OTPUMAHHI 3aJJOBOJICHHSI, SIKE € TIPEIFOMIE0
70 OLTBII TICHUX CTOCYHKIB, Jt000BHOI rpu. Ilin vac
¢mipTy BinOyBaeThCsl B3a€MOIisI MK KOMYHIKaHTaMH,
sIKa 31IHCHIOETBCS 32 JIOTIOMOTOI0 MOBJIGHHEBOTO Ta
M03aMOBJICHHEBOTO BILIMBY, Y PE3yJIbTaTi SIKOr0 BUHH-
Kae eMOLHUN KOHTakT. Llel BWja CHUIKyBaHHS Mae
0araro xapakTepHHX PHUC IrpOBOI TIOBEHIHKH, a came:
HAsIBHICTh TPaBHJI, T€aTPaIi30BaHICTh JIil, HECIO/IiBa-
HIiCTb, CTBOPEHHS Hanpy>KeHHX MOMEHTIB, OMaHJINBa
MOBe/IiHKA (y/IaBaHHs), JBO3MICTOBHICTh TOTO, IO BiJl-
OyBaeThcsl, criengivyHe 3MaraHHs Ta HassBHICTh BUTpa-
ury [9, c. 7].

JBocTopoHHS iHTeHILiHa Tpupoa QIipTy € mia-
cTaBolo Juisl BuateHHs Takux THiiB CCO, sk ghnipm

3apaou ¢nipmy [3], pnipm ax nouamok 110606H0T

2pu [3] Ta ¢pnipm i3 nodanvuioro decmpykmugHolo
Mmemoro. Ha Haity TyMKY, y KOKHOMY 3 YKa3aHHX TH-
MiB BUKOPUCTOBYIOTHCSI TEBHI MAaHIITyJIATHBHI crpa-
terii. Tak, mepmmm nBom Tumam CC® npuTamanHi
MaHIMYJISATHBHI CTpaTerii peryisTHBHOTO XapakrTepy,
a TPETbOMY — KOOIIEpaTHBHI MaHIMMyJIsATHBHI CTpaTerii.
3BuyaiiHo, crparerii Ta TakTuku y CCO «banaHcyroTh
MK MOJIOCAaMH pUTYall/Tiepei0adyBaHiCTh Ta cBOOOIa
CaMOBUPAKEHHSI, CTEPEOTHIT Ta TBOPUICTb, MOPSIIOK Ta
oe3many [9, c. 5].

OnHuM 13 3ac001B MaHIMyISTUBHOTO BIUTMBY Ha
napTHepa 3 KOMYHiKalii € cTUMYJsist Horo mos3u-
TUBHUX eMoLil. ToMy MaHIMyITOP aKTUBHO aIleIoe
70 €MOIIMHOTO CHEKTPY CHPHUHATTS iHpopmamii
CHIBPO3MOBHHMKOM, IO TOTY€ HOTO O CHPUHHSIT-
TS BHPAXEHOI BUMOTH B IO3UTHBHOMY KOHTEKCTI
Ta CIPHsIE JOCATHEHHIO OKPECICHOI MOBIEM METH
[2, c. 148]. TakuMm YMHOM, CTpATETii Ta TAKTUKH, 10
BHUKOPUCTOBYIOTHCSL 3 METOIO CTUMYITIOBaHHS IO3H-
TUBHUX €MOIIH sl CIpuiHATTS iHQopMalii B He-
00XiTHOMY Ul apecaHTa KOHTEKCTi, MU BBaXKa€MO
MaHINyJIATHBHUMH.

Dnipm 3apa0u ¢hnipmy nomnsirae B OTpI/IMaHHl 3a-
JIOBOJICHHSI BiJI CIIJIKYBaHHS, KOJIHU CITiBPO3MOBHHUKH
PO3YMIIOTh, 11O 1Ie Tpa, sSKa He MpU3Bele A0 YOroch
Oinpmoro. Takuit QuuipT € YacTHHOIO paTUUHOTO CHiJI-
KyBaHHS, BII3HAYA€THCS] HEMPSIMUM OIOCEPETKOBAHUM
XapaKkTepoM KOMYHIKallili Ta € TeHJEPHO HEeWTpab-
HUM, TOOTO MPUTaMaHHUM 1 YOJIOBiKaM, i >KIHKaMm.
Haii6inb mpoyKTHBHOIO MOBJICHHEBOIO TAKTHUKOIO B
MaHimyIsTHBHIH komyHikaiii CC® BUCTymaroTh MOB-
JICHHEBI TAKTUKH TPSIMOTO Ta HEMPSIMOTO KOMIUTIMEH-
TY, HAITPUKITAM:

(1) “Celia, my darling, you are far more beautifil

VY ¢parmenTi (1) ¢mipT € 4acTHHOIO CBITCHKOI Oe-
cimu. lniniatopom ¢mipty Buctynae 4omnoBik (/Ixek),
akuil BukopuctoBye npsimuid (Celia, my darling, you
are far more beautiful and desirable than either of
them) ta nenpsmuii (Oliver’s a lucky chap) xommi-
MEHTH. AJle MaHIIyJISTOPOM Y TAKOMY THITi COLIIalIbHOT
curyanii duipty Buctynae Cernisi, sika 6axkae 3a paxy-
HOK KOMILTIMEHTY 1€ pa3 yIeBHUTHUCH, 0 BOHA JOCI
npuBaliinBa Ta OakaHa XKiHka. ToMy BOHa HaBMHCHO
MiHIMi3y€e CBOi 30BHIIIIHI JIaHi, O4iKYIOUH CIIPOCTYBaHb,
AKi MATBEPIATH 11 TapHUA BUTIISI.

BinbmicTe AOCHiKEHb JOBOASTH TOW (hakT, IO
JKIHKaM 4YacTilie, HiK YOJIOBIKaM, POOIATH KOMILTI-
MEHTH 3 MPHUBOAY 30BHIMHOCTI [1; 4; 13; 17]. Binbim
TOTO, aHAJTI3 UTIOCTPATUBHOTO MaTepially 1Mmokas3as, 110
JKIHKH TIOTIOOJISIFOTE Taki KOMIUTIMEHTH, HaBiTh TPO-
BOKYIOTb X, BAKOPHCTOBYIOUU MAKMUKY MIHIMI3ayii,
HaIPUKIIAI:

(2) “I can't help it. You re so beautiful, Rosie, I just
can't get my fill of you, I guess”. “You'll probably be
sick of me next week at this time”. “No way”, he shot
back, and went on, “You do know what today is, don t
you?” (Bradford Taylor, Angel, 390).

Poysi uynoBo ycBigomitoe, Sk J>KOHHI CTaBUTHCS
JI0 Hed, ane BOHA HiIOW HANPOUIY€ETHCS! HA KOMITTIMEHT,
MiHIMI3yrouH #Horo craieHHs 1o Hel (You'll probably
be sick of me next week at this time), 3BU4aiiHo, YOJIOBIK
IHAKIIIE, SIK «Hi», HE MOXKE BIJIIIOBICTH B TaKiil CHTYyaIIii.

OT1xe, CHIBPO3MOBHUKH BHOYJIOBYIOTH MaHiIy-
JSITUBHY CTpAarerito, 3a JOMOMOTOI0 SIKOi MparHyTh
MOYYTH Ha CBOKO aJ[PECy KOMIUIIMEHT (JMB. MPUKJIA-
mu 3-5). B anmmiiicekiit MOBI icHye imioma “to fish
for compliment”, 10 TOBHICTIO BIANOBITAE MPOJIC-
MOHCTPOBAaHMM  MAHIMYJISATHBHUM  CHTyaIlisiM ~ “to
try to make someone say something nice about you”
[16,c.314].

BriM, 1ikaBiM BBa)Ka€MO TIPUKIIA], TKHIA IOBOTUTE,
IO 1 CHIJIBHIN CTaTi BaYKJIMBO YYTH CXBaJIbHI BIATYKH
PO CBOIO 30BHIIIHICTh. X0ua el TOKa3HUK y YOJIOBi-
KiB 3HAYHO HIDKYUH, HIXK Y >I<iHOK (15%).

(3) “Alexandra,_my dear”, Malachy greeted her
effusively. “Come in, like a 200d girl”. Alexandra
gritted her teeth. Malachy was a dreadful chauvinist.
Good girl, indeed. She hated it when he addressed her

“You re looking ravishing today”. “You look pretty
dishy yourself, Mai”. She returned the compliment as
indeed he fully expected her to. It was always quid pro
quo with Malachy. “That s very kind of you, Alexandra.
At my age one doesn't expect compliments”. Oh get
on with it, you vain old goat, Alexandra urged silently.

‘Malachy, you have the get-up-and-go of a man_half
vour _age. Don't give me that nonsense”, she retorted

and_desirable than either of them, actually. God,
Oliver’s a lucky chap”. He was rather drunk already,
she thought; and he hadnt had any wine yet._“Jack!
Old lady like me!” “You're not an old lady, Celia.
You're exactly the same age as me, if you remember”
(Vincenzi, No Angel, 272).

briskly. He loved it when she spoke to hzm like that
(Scanlan, Mirror, Mirror, 318-319).

Hianor BinOyBaeThcs Mixk HadambHUKOM (Merneki)
ta migernoro (Onekcanapa), sKy BBaXKalOTh CIIPaBK-
HiM npodecioHanom. Yke Ha To4aTKy po3MoBH Me-
JIeKi TO3UIIOHYyE ce0e SK CHpaBKHBOIO YOJIOBIKa,
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JICMOHCTPYIOUH CBilf CTaTyc Ta OAHOYACHO MPHUXHUITh-
HICTh JI0 JKIHKH 3BepTaHHAMU (my dear, a good girl)
Ta npsiMuM KoMILTiMmeHToM (You re looking ravishing
today). Ha BimMiHy BiJ mepcoHaxiB y HONepenHix
npukiagax (1, 2), Onekcanapi 1e He MOA00AETHCS,
ase BOHa HaATo 10o0Ope 3Hae cBoro 0oca, TOMy Bif-
MOBiIa€ KOMIUTIMEHTOM Ha KOMILTIMEHT, BXKHBAIOUU
cieHr dishy («te, mo Tpebay, «crnoxkycauui» [10]).
HauanpHMK, y CBOIO uepry, pearye, sk IepcoHa-
KI-KIHKH Y TOTMEpeIHIX MPHUKIanaxX, 3aCTOCOBYIOUH
TaKTUKy MiHiMi3alii (A1 my age one doesn't expect
compliments) W OTpUMYy€ TIOBTOPHUH KOMILTIMEHT
(Malachy, you have the get-up-and-go of a man half
your age. Don't give me that nonsense). Binznaun-
MO, II[0 METOI0 HauaTbHUKA-MaHIMy/sITOpa € MOIyTH
KOMIUTIMEHT, @ METOO M ICTIIOl — CTUMYJTIOBATH TI0-
3UTHBHI €MOIIiT Ta 3aKPIMUTH MPUXUIBHE CTABICHHS
1o cebe. dparment (3) 1ie pas3 JOBOIUTH, IO HE ic-
HY€ JIUIIIE YOJOBIUYMX YU KIHOUMX MAHIMYISITHBHHUX
TaKTHK, 3ac00iB. OJeKcaHapa B MEBHUI MOMEHT BH-
KOPHCTOBYBaja «40JIOBI4y MOBY», a Meneki — <«oKi-
HOuy». KpiM TOr0, BBOXKAETHCS, 10 B Cy4aCHOMY CY-
CHUIBCTBI aHJIPOTiHHA MOBEJIHKA JIA€ KIHKaM OijIbIie
MepeBar, HaJaldr iM MIUPOKUil BHOIp CTHITIO MOBe-
JUHKHU JUJTsl OBOJIOIHHS OUTBIIIMM CIIEKTPOM COIliallh-
HUX POJICH, SIKi BOHM BUKOHYIOTh [11; 14; 15; 17].

@Dnipm aK nouamox ni0d06HOI zpu € UIHHUM HE
caMm 110 co0i, a siK iHiIiaibHa (a3a JTFO0BHOT TPH, Mpe-
momisi. KoMmyHIKaTHBHA 1HTEHIIISE MOBIISI B COLIIAJIbHIM
cutyauii QripTy — CIIOHYKaTu ajpecara 10 (GpizuaHOro
KOHTaKTy. XodYa YOJOBIKA TPAJHUININAHO BBAKAIOTHCS
KOMYHIKaTUBHUMH JliJIepaMH B TakoMy BHIl (UIipTy,
KOMYHIKaTHUBHA iHIIIaTHBa MOXKE HAJISKATH U JKIHKaM,
HAIPUKIIAI;

(4) (a) “I’ve dreamed about you from the time [
was a little girl. I imagined a man in shining armour
who was tall and handsome and...” “I'm afraid my
armour s a little rusty. 1...” “Please dont make fun of

e”, Eve begged. “When I saw you at dinner last night,
(b)_1 couldn t take my eyes off vou. I haven t been able
to think of anything else. I haven t slept. I havent been
able to get you out of my mind for a moment”. Which
was almost true. “I don t know what to say to you, Eve.
I am a happily married man” (¢) “Oh, I can't tell you
how I envy your wife! She's the luckiest woman in the
world. I wonder if she realizes that, Alfred”. “Of course
she does. I tell her all the time”. He smiled nervously,
and wondered how to change the subject. (d) “Does she
really appreciate you? Does she know how sensitive you
are? Does she worry about your happiness? I would”
(Sheldon, Master of the Game, 465).

OparmenT (4) imocTpye MaHIMYISTHBHI TaKTH-
ku y CCD, ne ampecatoM € INACIUBO OAPYKECHUH
rpap Map’e, a MaHIMyIATOPOM — MOJOfA HiBYMHA,
MeTa SIKOI — JIOBeCTH €001, 1[0 BOHA MOXKE CIIOKYCHTH
Oy/ZIb-5IKOTO YOJIOBiKa, HABITh TaKOTO, sIK Tpad. Crouar-
Ky €Ba KOPHUCTYETHCS TAKTHKOIO HEMPSIMOTO KOMILITi-
MEHTY (a, b, ¢), 3ay4aroun yisl TOPIBHSHHS APYKHHY

Map’e, sKiii IMIUTIIUTHO TIPHITHCYETHCS HETaTHBHA
poib, a €Bi — nozutuBHA (d).

@Dnipm i3 nO0ATLULOI 0eCHPYKMUBHOIO MENLOIO.
[cHye cTiiKMII TeHIEpHUI CTEpPEOTHII, 0 B TAKOMY
BUITA/IKy COLIAIBHOI cUTyalii QuipTy, MaHITyJIITOPOM
3a3BHUaii € kinka [8, ¢. 347]. Jlo3Boaumo co0i He moro-
JITHUCH 13 TAKOIO TOYKOIO 30pY, OCKUIBKH eMIIPHYHUHI
Marepiai JOBOAUTB, 1110 MaHIMYJISILIiT TAKOTO XapakTepy
OIHAKOBOIO MipOIO MIpUTaMaHHi 00oM cratsiM. [Ipoana-
J3y€MO TaKHH IPUKITA;

(5) (@) “I have a little surprise for you. Can you
come down to my office?’ (b)_Well, a little bird told me
its your birthday”, George said, “and I want to take
vou to lunch today”. She was torn between telling him

the truth and missing the chance of a lunch date with
him. “That'’s — very nice of you”, she said. “I’d love to
have lunch with you”. “All right”, he told her. (¢) “‘I’ll
meet you at Tonys at one o’clock”. It was a date he
could have made with her over the telephone, but Helen
Thatcher was too thrilled to even question (Sheldon,
Master of the Game, 545-546).

VY HaBeneHomy mpukiani (5) wonosik (xopmxk)
¢miprye 3 xiHkoro (XeneH), ska JaBHO Mpisuia Tpo
noOayeHHst 3 HUM. 3I0Taayrounch mpo ue, J[HKopmk
CTBOPIOE JUIsA Hel OMpiﬂHy cuTyalito. BucnosneHns (a)
aKTyali3ye npecynosmmo «y MeHe s Tebe € moCh
TMPHEMHE, Jai BiH TPOIOBXKYE akTyamizallilo MpH-
€MHUX BIJUYTTiB, yIArO4d, LIO 3alpolIye ajpecara
1o xade B geHb il HAPOJLKCHHS (b) XeneH 60peTI>C$I
3 OaXaHHSIM CKazaTh TpaBJ1y 1 3MIMCHATH MPIIO TPO
nobaueHHst. Y pe3ysabTari Mpist Ta [IKopmx nepemara-
10Tb. MOBJIGHHEBA MaHIMYJISILISI BUSBISIETHCS BAAJIOO:
BiH BUMaHIOE XKiHKY 3 o(icy Ta 3aBojoniBae yepes ii
KOMIT FOTep OaHKIBCHKHM PaXyHKOM.

BucHOBKHM Ta nepcneKTHBH MOJAJIBLIIOIO 10CTi-
mxennst. O1xe, KoMmyHikaTuBHI 1ii Mo B CCO,
IO CHPUYMHSIOTH BUUICHHS BUILE3a3HAYCHUX THUIIIB
¢mipty, € ToOaNEHOI MakpoiHTeHwIE [12], sika 00y-
MOBIIIOE MaHIIyJISITHBHI CTpaTerii Ta TakTHKU (QIIipTy.
Omipt 3apaau GuipTy Honsrae B OTPUMaHHI 3a70BO-
JICHHS B/l CMIJIKYBaHHS, € YACTUHOIO (DAaTUYHOTO CIIiJI-
KyBaHHSI, BiI3HAYAETHCS HEMPSIMUM OTIOCEPEAKOBAHUM
Ta TEHJCPHO HEUTpaJIbHUM XapaKTepoOM KOMYHIKaIlii.
OnipT SK MOYaTOK JFOOOBHOT TPU — TPETFOAis JTI000B-
HOT I'pH, iHILIaTOpaMH SIKOT MOXYTb OyTH SIK YOJIOBIKH,
TaK 1 KiHKK. DIiPT 13 TONANIBIIO ASCTPYKTUBHOIO Me-
TOIO 3IIMCHIOETHCS 3apajid BUTOMIM aipecanTa 0e3 ypa-
xyBaHHS iHTepeciB aapecara. Lleit Tunm CCD micTuUTh
HaWBUIMK pIBEHb MAaHIMYISTUBHOTO IIOTECHILANY.
[pedepeHTHUME 711 YONOBIKIB € TAKTUKU TMPSIMOTO
Ta HempsiMoro komrutiMeHTy (1, 2, 3 tunu CCO), 3a-
npoureHss (2, 3 tunm CC®), a ay1s )KIHOK — MPSIMOTO
Ta HeNmpsiMOro KoMIutiMeHTy (2, 3 tumu CCD), miHiMi-
3arii (1, 2, 3 tunu CCD).

IMepcnekTHBY MOJAJBLIOTO JOCHTIIKEHHS BOaYae-
MO Y po3po0Li MakpocTparerii, BAOKpPEMIICHH] CTpa-
TETiH Ta TAKTUK MaHIMyJISTUBHOTO BIUIMBY 3 ypaxyBaH-
HSIM TEHJICPHOTO aCTICKTY.
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