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Typoancoxa C. O.

JKEPEJIA IHTEPTEKCTIB Y HOCTMOAEPHICTCBKOMY XV1O0KHBOMY JUCKYPCI

Y emammi pozenanymo nocmmooepmizm Ax cyuacuuil mun xy00oxchuvboi Komyrixayii. JJocniosceno nocmmooepricmebKuil XyO00x CHil
QUCKYPC K 0COONUSUL CMUCTOBULL 0cepedok inmepmercmis. OKpecieHo chneyudiky iHmepmekcmyanbHux 36 A3Kie y NOCmmooep-
HICICHKOMY XYOOHCHLOMY OUCKYPCI.

Knrwouosi crosa: inmepmexcm, ddcepena inmepmekcmis, ROCMMOOEPHICMCbKULL XYOOXCHIL OUCKYPC, [HMEPMEKCIYalbHI 36 S3KIU.

Iypoanckas C. A. Hcmounuku unmepmeKkcmos ¢ nOCHMOOEPHUCHICKOM Xy0o0icecneenom ouckypce. — Cmamups.

B cmamve paccmompen nocmmooepHusm Kak cO8peMerHblll MUun Xy0oducecmeeHHol kommyHukayuu. Mccieoosan nocmmooepru-
CIMCKULL XYO0HCeCMBEHHbII OUCKYPC KAK 0c00as cMbLC08as Avelika unmepmexcmos. Obpucosana cneyuuxa uHmepmexcnyaib-
HbIX C6A3€ll 8 NOCMMOOEPHUCTICKOM XYOO0MHCECMEEHHOM OUCKYPCe.

Knrouesvie cnosa: unmepmexcm, UCMOYHUKU UHIMEPMEKCNOE, NOCMMOOEPHUCICKULL XYOOHCECTBEHHbLI OUCKYPC, UHMEPMEKCIMY-
anvhvle ceA3U.

Hurbanska S. O. Sources of intertexts in postmodern artistic discourse. — Article.
In this article postmodernism as a modern type of artistic communication is viewed. Postmodern artistic discourse as a peculiar
semantic cell of intertexts is studied. Specific features of intertextual connections in postmodern artistic discourse are outlined.

Key words: intertext, sources of intertexts, postmodern artistic discourse, intertextual connections.

Ha cporogni criocrepiraetbcsi HayKOBUH iHTEpeC
70 KOTHITMBHO-KOMYHIKaTHUBHOTO aHaJi3y TEKCTO-
BOI KOMYHIKalii B acleKTi BIUIUBY [OCTMOJEPHi3-
My Ha Cy4acHy NOCTIHIyCTpiaJbHy KOMYHIKaTHBHY
KYJBTYPY, 10 BUPAXKAETHCS B €CTETHLI XyTO0KHHOTO
mosinenHs [3; 5]. IIpore 3’sicyBanHIO crienudiky iH-
TEPTEKCTYaIbHUX 3B’SI3KiB Y MOCTMOIEPHICTCHKOMY
XyAOKHBOMY JHCKYpPCi IPUCBSYEHO HE3HAUHY KiJlb-
KicTb poOit [1; 2]. Hapasi HeoOXiTHUMU € oAb
HAyKOBi HOIIYKH Y BUSBJICHHI JKepesl iHTEPTEKCTiB
y HOCTMOAEPHICTCHKOMY XyHIOKHBOMY JTMCKYpCi, 30-
pieHTOBaHI Ha BUBUEHHS CIEUU(iKH IHTEPTEKCTyallb-
HUX 3B’SI3KiB Kpi3b NMPHU3MY aBTOPCHKOI CBiZOMOCTI,
30KpeMa i mormoOieHe JOCIIKESHHS XyI0KHIX TeK-
CTiB JIiITEpaTypy MOCTMOIEPHI3MY B aCIIeKTi MOBHOTO
BUSIBY CTPYKTYPHHX O3HAaK 1HTEPTEKCTYaJIbHOCTI Ta
BH3HAYCHHS POJI Ii€i TEKCTOBOI KaTeropii B iHAMBI-
IyaJIbHO-aBTOPCHKil TBOPUill KOHLIEILI].

Hnst jitepaTypu MOCTMOJCPHI3MY, SIK Harojo-
mye B.B. Xaininos, xapakrepHa «HEBHUIIAIKOBICTbHY
KO)KHOTO B)KMBAHOTO EJIEMEHTa, JIOTiYHO 00myMma-
Ha Ta PeTesIbHO CIUIAHOBaHA OpraHizalis MaTepiany
[5, c. 239]. Ha ocobnuBy yBary 3acityroBye BUBYCHHS
(yHKIIOHYBaHHS JKepelsl IHTEePTEKCTIB y TBOPUOCTI

SCKPaBOIr0 MpEACTaBHUKA IOCTMOIEPHIZMY AHJUKe-
nu Kaprep.

[Mocumroroun iHTpUry Ta 30UIBLIYIOUM iHTEpEC
YUTALBKOT ayUTOpii, aHIVIIIChKA TMCEMEHHULIS BEJE
CKJIaJHy, OaratopiBHEBY I'py 3 MPOCTOPOM 1 YacOM:
3BepTaeThes 10 bionii, Midororii, XynoxHbo1 iTepa-
TYPH MONEPEIHIX CTOMITh. Y XYIO0XKHIX TEKCTaX LbO-
T'O aBTOpa PyHHYIOTbCS MEXI MK PeajIbHICTIO Ta BU-
raJIkolo, 8 HEB11’€EMHOIO YaCTHHOIO PEaIbHOCTI YacTo
crae (aHTacTHKa, 11103151, Maris. [Ipoctip 1 yac € He-
BiJUIUIEHUMU ONWH Bijx omHoro. Lli xareropii Xymox-
HBOT'O TEKCTY BiirpaioTh 0COOIMBY pOJb B OpraHiza-
1ii foro 3MmicTy: pi3Hi 3pyIIEHHs Ta 3MiHU IPOCTOPY
i yacy € akTyaji3aliio MOTCHIIHHUX MOXIUBOCTEH
OCTaHHIX, 110 BiJirpae BaXJIMBY poiib B 00pa3Hii iH-
Terpauii Xy10KHbOTO TEKCTY SIK €IMHOTO LiJIOTO.

[leperyieTeHHsT Ta B3a€MONPOHUKHEHHS Pi3HHUX
YacOBHX 1 HPOCTOPOBHX BiJHOLIEHb JOCATAETHCS
3aB/SIKM CTBOPEHHIO BEPTHUKAIBHOIO KOHTEKCTY — 3a
JIOTIOMOTOI0 IHTEPTEKCTYaJIbHUX 3B S3KiB (LUTAT, pe-
MIHICIIEHIIIH Ta amro3iit). Judepeniaris nepexia-
HUX popM, sk 3a3Hadae H.B. KopaOiboBa, 6azyeTbces
Ha MiZICTaBi TEKCTyaJIbHUX, KOHTEKCTYalbHUX 1 MeTa-
TEKCTyaJbHUX BilHOWIEHb. Hampukian, npuxoBasi
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YM yCideHi IMTaTH MaloTh PEMIHICHEHTHI 3Ha4eH-
HS; HEMapKOBaHi peMiHICUEHII CIpUHMArOThCS SIK
aJro3ii; PI3HOMAHITHICTH I[UTATHOCTI 3BOJUTHCS JIO
JICKIJTbKOX PI3HOBHUJIIB: BIIACHE IIUTAT, [IUTAT-PEMiHIC-
LEHIIIN 1 nuTaT-amo3iid. MeTareKCcTyalbHHI BUMID
Jla€ MOXJIMBICTh XapaKTEPH3yBaTH 1HTEPTEKCTyallb-
Hi 3B’SI3KU MI0JI0 1X BIMOBIIHOCTI yMODIISIHIN «inei
MHCTEITBaY, SIKa B Pi3HI KyIBTYPHO-ICTOPUYHI €TIOXH
HaOyBa€ XapakTepy «HOPMH», «3pa3Kay, «MOJCII»
[1,c.4-5].

PosrissHemo  (yHKITiOHYBaHHS OiOMIMHUX 1HTEP-
TEKCTiB. Y MOCTMOJEPHICTCHKUX XYIOXKHIX TEKCTaxX
BEJIMKE 3HAUCHHS B pealiallii aBTOPCHKOTO 3aJlyMy
BIJIBOJIUTHCS aKTyasizaiii OiOMHHUX MOTHBIB, KOH-
LenTiB Ta 00pa3iB. Anro3ii Ha BiOnito HamUIAIOTHCS
BHCOKHUM CTYIIEHEM acoIlliaTUBHOI cwin. biOmiiiHi
IHTEPTEKCTH 3yMOBJIIOIOTH JIOMIHAHTHI CMHUCIH, IO
BUHUKAIOTh Y pe3ynbTari B3aeMoii 6i0miiiHol Ta iH-
JIUBIyaIbHO-aBTOPCHKOI CEMAHTHKH.

Bukopucranus amo3iii Ha 0i0miliHI MOTHBH B
IMOCTMOJICPHICTCBKUX Xy[OXkHIX Tekcrax A. Kap-
Tep Mo3Ha4YeHe (hYparMeHTAPHICTIO Ta 3yMOBIFOETHCS
ABTOPCHKOIO IHTCHIIIEI0 BUKIUKATH B YMTa4a TCBHY
peakuiro. Po3mizHaBaHHS anio3iid, X CHPUUHATTSA I
[IEPEOCMUCIICHHSI HEOJIMIHHO TIOB’SI3y€ThCS 3 BOJIO-
JIHHSAM YHTa4eM MEBHOIO KYJIBTYPHOIO iH(OpMAIIiEr0
Ta QOHOBUMH 3HAHHIMH.

[Mpuknanu anro3iii Ha cleHy TpiXomaaiHHS CIO-
CTEpPIra€Mo B aHIIIMCBKOMY XyIOKHBOMY TEKCTI
A. Kaprep «['epoi ta nuxomii» (3rimHo 3 0i0MiHUM
MepeKa3oM TPIXOTMaiHHs — II¢ MOPYIICHHS MePIIUMU
monsMu (AaMoM 1 €B010) 3aBiTiB, 1aHuX iM borom):

“Is he very fond of the Bible?”

“When pressed, he’ll talk about the poetic truth of
the legend of the Fall of Man” [12, c. 86].

VY XylZOo)KHBOMY TEKCTi I'PiXOMaiHHS TaKOX 30-
Opaky€eThCsl 3a JTOIIOMOTOI0 ONHUCY TaTylOBaHHs Ha
CIIMHI OJTHOTO 3 TepoiB poMany (Jlxoyina):

“She parted the black curtains of his mane and drew
her hands incredulously down the ornamented length
of his back. He wore the figure of a man on the right
side, a woman on the left and, tattooed the length of his
spine, a tree with a snake curled round and round the
trunk. This elaborate design was executed in blue, red,
black and green. The woman offered the man a red
apple and more red apples grew among green leaves at
the top of the tree, spreading across his shoulders, and
the black roots of the tree twisted and ended at the top
of his buttocks. The figures were both stiff and lifelike;
Eve wore a perfidious smile. The lines of colour were
etched with obsessive precision on the shining, close-
pored skin which rose and fell with Jewels breathing,
so it seemed the snake’s forked tongue darted in and
out and the leaves on the tree moved in a small wind,
an effect the designer must have foreseen and allowed
for” [12, c. 85].

“He parted his river of hair, exposing his neck as
for the executioners blade, and revealed again the

monstrous tattoo, the Garden of Eden, the tree, the
snake, the man, the woman and the apple” [12, c. 95].

“You can never take all your clothes off”, she
said. “Or be properly by yourself, with Adam and
Eve there all the time” [12, c. 85].

Jam Bapro mnpoaHamizyBard (YHKIIIOHYBaHHS
Mi(OJOTIYHUX IHTEPTEKCTiB. ABTOPCHKE 3BEPHEHHS
J1I0 Mi(OJIOTIYHOT CHAANIUHU CHpPUSE 301TbIICHHIO
1H(OPMATHBHOCTI XyAOXKHIX TEKCTiB, a TAKOX CTBO-
penHio ix oOpasHocti. C.M. Tenerin 3a3Hauae, 110
HallloHaJIbHE YacTO 0a3yeThCsl Ha Mi(OJOTIHYHOMY.
XymoKHS JliTepaTypa BiA3€pKANIOE CIIOKOHBIYHI
nepioodpas B MOTHBAX 1 CHKeTax, oOpa3ax i cH-
Tyanisx, igesx i reposix [4, c. 149-151]. Midonoriu-
Hi IHTEPTEKCTH, BiATBOPIOBAHI B MPOCTOPI XYAOKHIX
TEKCTiB, MPOCTEKYIOTHCSI 4Yepe3 I1HTEePTEKCTyalbHi
3B’SI3KM — 3/1€0UIBIIOrO aJto3ii, 0 CIPUSIIOTh PO3-
KpPUTTIO KOHIENTyanbHOoro 3aayMmy A. Kaprep. CtBo-
protoun o0pas3u MEePCOHAXIB Ta CIYTYIOUH IX Xapak-
TEPUCTHKOIO, Mi()OJIOTIUHI 1HTEPTEKCTH aKIEHTYIOTh
yBary Ha OKpeMHX eJIEMEHTaX XY/IOXKHiX TEKCTiB.

Y ®inina, 6aity>Koro 10 MOYyTTIB IHIIUX JIFOACH,
JKOPCTOKUH 1 Bitanuuii nowisyn: “Time passed. Uncle
Philip darted Finn Medusa glances from beneath his
bushy brows” [13, c. 72]. Y rpenskiit midosnorii Me-
ny3a — ozHa 3 gouok Dopkis, 0fHA 3 TPHOX CECTep
roprod. Bona cmeprtHa (Ha Bigminy Big CreHo i EB-
pianu). Ha ronosi B Meny3u 3wmii 3amicTs BoJoccs,
a Bij 11 momsiy Kam’siHie Bce jkuBe. B ykpaiHChKil
XyIOXKHIH JIiTeparypi monepenHix pokiB TaKoX 3adik-
COBaHE 3BEpHEHHS MHCBMEHHUKIB 10 00pa3y Meny-
3u. Hanpuknan, y tBopi 1.51. @panka «Ilap i acker»
YUTAEMO:

«Konuco nuye Medyzu @opxicienu

Ty cuny mano, wo 3mMIiHALO 8 KAMIHb

Yesxozo, xmo 6 Hvbo2o 3a3upmys.

Loesie, kpacasuye yyodosa,

Teo€ nuye nodibny cury mae

3minamu kamins camonobcmaa i 310cmi

YV cavosu, 6 cniscmpasicoanms 0o aooety.

“Melchior flashed a “how could you” eillade
at the Lady A., who reared up in her chair —
“bright eyes”, indeed! more like Medusa... What
a performance” [14, c. 213]. Takum NOIVISIOM JIH-
BUThCcS Menbxiop Ha cBoro mepury Ipyxkuny (Jleai
AranaHTy), KoJId Ji3Ha€eThes, mo Imorena i Cackist
He Horo pigHi qouku. CTBOpPEHHS ipOHIYHOTO edek-
Ty BiIOyBa€ThbCs 3aBISKH aBTOPCHKiM MalCTEpPHOCTI
y BBEICHHI 10 MIKPOKOHTEKCTY JieKkceMu cillade
(«3aK0XaHHMU MOTIISA») TOPS] 31 CIIOBOCIONTYYEHHIM
more like Medusa («yOUBYNH TTOTIISIY).

Jami po3risiHeMo (YHKIIIOHYBAaHHS IHTEPTEKCTIB
13 XYIOKHBOI JiTeparypH. XyIOXHS TBOPYICTH IIO-
MIEPEHIX CTOJITh MOCiae 0COOIMBE Miclie B MOCT-
MOZEPHICTCBKIN JiTeparypi. 3BEpHEHHS MUCHMEH-
HUKIB-TIOCTMOJIEPHICTIB, 30KkpeMa i A. Kaprep, 1o
XyIO>KHBOI CIaJIIMHUA [O3HAUYEHE 1i Mepe0CMUCIIEH-
HSIM 1 BIIKPUTTSIM Y Hili HOBHX CMHUCIIIB. Y TBOPYOCTI
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A. Kaprep 3Ha4Hy 4acTKy IHTEPTEKCTiB 3aIl03MUECHO 3
KJIACHYHOT aHTIIIHCBHKOT JIiTepaTypH, a came 3 TBOPIB
Takux MUTIIB, sk B. lllekcmip, O. Yaiinsa, JI. Keppo-
wut, JIxx. Ocrin, k. Jlonn, [x. Mineros, Jx. CBidT,
1. Bponre, C. Kombpimxk, A. Minn, Y. [likkeHc Ta
THILI.

[IpukmnagoM pemiHicueHIii cIyrye aBTOpChKa Ba-
piaiis MOTHBIB HEINACTS ¥ MPOBUHU B XYIOKHBOMY
tekcti A. Kaprep «Myapi aitu», siki HabyBaroTh ipo-
HIYHOTO 3BYYaHHS MOPIBHSHO 3 POMAHOM aHIIIH-
cpkoi mmcpMeHHHII [k, Octin «MeHching-napk»
(1814 p.): “Let other pens dwell on guilt and misery”.
A. for Austen, Jane. Mansfield Park. I do not wish to
talk about the war. Suffice to say it was no carnival,
not the hostilities. No carnival” [14, c. 163]. ITopis-
HsiimMo: “<...> the beautiful Mrs R. whose name had
not long been enrolled in the lists of hymen, and who
had promised to become so brilliant a leader in the
fashionable world, having quitted her husband’s roof
in company with the well known and captivating Mr
C. the intimate friend and associate of Mr R. and it was
not known, even to the editor of the newspaper, whither
they were gone...” The horror of a mind like Fanny’s,
as it received the conviction of such guilt, and began
to take in some part of the misery that must ensue, can
hardly be described” (Austen, “Mansfield Park™).

le oauH mpuKIan PeMiHICHECHLIT JEeMOHCTPYE
IHTEPTEKCT 13 pOMaHy aHIIIHCBKOTO CaTHpHKa
k. Ceidra «Mannpu ['ynnisepa» (1726 p.), a came
Ha3Ba nepioi yacTuHu KHuru — «Ilogopox no Jlimi-
myTii». 3BEpHEHHS 0 IHTEPTEKCTY Ma€ emi30MuIHU
xapaxkrep: “‘There were thirty pairs of animals in the
body of the ark, ranging from a lion and a lioness
almost as big as Noah himself, down to a pair of white
mice no bigger than Melanie's little finger-nail... She
set all the animals out in a long line, headed by the
lions; a circus parade carved from wood and delicately
coloured. She found she was thinking small, on the
scale of the ark, seeing her own hands huge as those
of Gulliver in Lilliput” [13, c. 86]. JlinimyTis — ma-
JIEHbKA KpaiHa, 10 SIKOI OTpaIuIsie repoil; i MelIKaH-
1 TAKOXK KPUXITHI — 3aBOUIBIIKHY 3 TIAJICIb.

Hasza pomany A. Kaprep «Myapi mitu» (“Wise
Children”) e peminicueniiero Ha komeniro B. [lek-
cripa «Beneniancbkuii kynenpb» (1596 p.). [lucemen-
HUIISI TIEPEOCMUCITIOE MIEKCTipiBChbKi cioBa “It is a
wise father that knows his own child” ta Tpaguniini
MOIVISIIM HA Te, IO MYAPHMH 3aBXKAU BBAYKAIUCH HE
JUTH, a IXHI 0aThKU — JJOPOCIIi JIFOIH.

VY upoMy X XyZO)KHBOMY TEKCTi 3a(iKCOBaHO MpPH-
knana peminicuenuii Ha poman .M. JlocToeBChKOTO
«3mnounH 1 kapa» (1866 p.): “And yet I love them”, he
said. “God, I love them. That’s my punishment, isn't
it? My crime is my punishment” [14, c. 177].

Hocuth yacto i MOCTMOAEPHI3MY XapakTep-
HE «3HWKEHHS» KIACHYHHX JIiTepaTypHUX o0OpasiB,
CIOKETIB, i/Iel, HACTAaHOB TOIIO, y PE3yJbTaTi 4oro
IHTEPTEKCTyallbHUN 3B’30K HaOyBae ipOHIYHOTO,

4acoM HaBiTh MApOIIHOTO XapakTepy, K y TaKOMY
npukiani: “Melanie was fifteen years old, beautiful
and had never even been out with a boy, when, for
example, Juliet had been married and dead of love at
fourteen. She felt that she was growing old” [13, c. 9].
[Mpoctexeno amnrozito Ha Tparenito B. Illekcmipa npo
BiYHE KOXaHHS U TpariuyHy 3aru0eib IOHUX BEPOHIIIB
Pomeo Ta JIxyneeTTH, sika BizoMa Oyab-sSKOMy THepe-
ciuHOMy ymTaueBi. [epoiHs BBakae, IO BXKE rOTOBA
JI0 cepiio3HMX CTOCYHKiB. Hamararoumch BumpaBia-
TH CBOI ceKcyaibHi (aHTa3ii, BOHA PO3MIPKOBY€E HaJ
TPariyHUM KOXaHHSIM.

BukopucranHs mnpeneAeHTHUX iMeH (BIaCHUX
IMEH JITepaTypHUX TEpoiB 3 IHIIMX XYAOXKHIX TeK-
CTIB) 3yMOBJIIOETHCSI aBTOPCHKOIO 1HTEHIII€I0 CTBO-
puTH 00pa3u BiacHUX repoiB. Tak, B aHIIiHCEKOMY
XyAOKHBOMY TEKCTi 3a(iKcoBaHO 3BEpHEHHS 10 Tpa-
renii B. Hlekcnipa «Otemnom:

“That’s New York,” he said. “See it come down,
see it go up”.

“What used it to be, Uncle Perry?”

“It was the site... the site...” He couldn’t go on.
The tears were running down his cheeks and so I
knew he’d brought me on a pilgrimage, the site of
the old Plaza, and Desdemona, Desdemona dead
[14, c. 116] (po3moBa ipo Oe3nity3ay cmepTh EcTemmu
Xaszapn). [TopiBHsiMO:

“O cursed, cursed slave! — Whip me, ye devils,

From the possession of this heavenly sight!

Blow me about in winds! Roast me in sulphur! —

Wash me in steep-down gulfs of liquid fire! —

O Desdemona! Desdemona! dead!

0! O! O!” (W. Shakespeare “Othello”).

Jlezoemona (Desdemona) — 1ie repoiHs MISKCHi-
piBcekoi Tparenii «Otemio» (1604 p.). [Ipeuencurre
IM’sT TIYMauuThCsl B Takuii crocio: «Keprsa mimo-
ro HakJjemny, JlesnemoHa B Tpareaii € BTUICHHSIM 4H-
CTOTH, JII000BI, BIAIaHOCTI. Take X 3HaYeHHs BKJa-
JA€ThCsl B 1€ IM’Sl B 3arajJbHOMY HOTO B)KHBaHHI»
[9, c. 113]. [TucbMeHHMKH i paHilIe BBOAWIH L€ TIPe-
neneHTHe iM’s (yHiBepcaJbHHUN 00pa3 cBiTOBOT KyJib-
TYpH) y CBill XyaoHiHi npocTip. Hanpuknaz, y Bipmi
M.T. Pusibcbkoro «CHHSI JaI€UiHbY CIOCTEPIraeEMOo:

Xaii X049 Bl CHI — MaH/IPiBKH JaJIbHI

be3 cyeTnuBHX mepemnoH, —

I oui panicHoO-TIeUaTbHI

Bbinoonexuux /Jezoemon!

Crnosa 3 moHonory 'amnera “To be or not to be”,
repost Tpareaii B. lekcmipa «[amner, npunn Jar-
cekmid» (1601 p.), IMTYyBadMCh HACTIIBKM YacTO B
JiTeparypi ¥ MOBCAKICHHOMY JKUTTI, IO CTalId YHi-
BEpCAbHUMH. SIKIIIO B OpUTIHAILHOMY BXKHUBAaHHI LIEH
BIZIOMHUI1 BUCTIIB MO3HAYAE «IIUTAHHS KUTTS Ta CMep-
Ti», «HAWBAKIIMBIILE TTMTAHHS, TO B TIOCTMOAEPHICT-
CHKOMY aHTJIIIICEKOMY XYZJO’)KHBOMY TEKCTi BiH BTpavae
Tpariuny koHoraito: “The Royal Family of the theatre
gives its seal of approval”. Her piéce de résistance was
a turn in a long yellow frock with a ruff, standing on a
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rampart gazing sternly at a half-pound pack on a dish
before her: “To butter or not to butter...” My Lady
Margarine” [14, c. 37-38]. Bizoma cBOiMH TOCTaHOB-
kamu m’ec B. Hlekcnipa (ynpomosx 150 pokiB) cim’s
XazapiB BHMYyIIEHa MNPUCTOCOBYBAaTUCH A0 YMOB
CY4acHOTO CBiTy. baxaHHsI mpomaryBaTH TBOPYICTb
BEJIMKOTO MaiCTpa CIIoBa 3BOIUTHCS 10 OaHaIbHOL
peknamu Mapraputy. Lleit mpukian aeMoHCTpye aB-
TOPCBKE MEPEOCMUCIICHHSI PSIKIB 13 KIACUYHOT JIiTe-
paTtypu Ta Ma€ BUHSATKOBO ipOHIYHE 3a0apBICHHS.

CriocrepiraeMo BIUITMB  XYIOXHBOT CIaIIUHH
BEJIMKOTO aHrIiiicekoro apamarypra B. Iexcmipa
Ha TBOPYICTh HE JIUIIC AHIIIHCHKOI MUCHMCHHHIII
A. Kaprep, a # ykpailHCBKUX MHUTIIIB, 30KpeMa Iorie-
penHix croinith. Tak, cioBa ['amiera B ix opuriHaib-
HoMmy 3ByuaHHi “To be or not to be” cranu Ha3BOIO
noesii Jleci Ykpainku (1896 p.). Inmi npuknaam Bi-
JN00pakeHO B TAKUX LUTATaX:

«A Tamnemiscoke. 6ymo uu He 6yma! y K020 60HO
He 003UBacmvCs y cepyi, NpU NOYAmKy K020 Oila Ho-
6020, HE3HATIOMO20, CKOBAHO20 3 COBICIIO YON0BIUOI0,
3 1020 dymkamu, sipor?» (Ilanac Mupnwuii, 3 «1lo-
neHHuka», 1870 p.);

«Mu 3naemo, wo xonu nio Boneoepadom eupiwy-

sanocs Haute “Oymu abo He Oymu’”, Hapoo mep3aHoi

Honvwi 6y6 3 Hamu, wo mysucHimu oinamu ceoix Oiil-
Yi6-napmu3anie 6iH 30IUCHIO8A6 HENUCAHUL 00208ID
npo 6otiogy opyacoyy (51.0. Ianan, «HanepemnonHi»).

3eeprenns A. Kaprep mo tBopuocti k. /lonHa
(«3 moopum pankom» (“The Good Morrow”)) nemMoH-
crpye Takuii npuknaa: “They looked at each other. Was
he trying to mesmerise her? As in the pleasure gardens,
she saw herself in the black pupils of his squint. “My
face in thine eye, thine in mine appears, And true
plaine hearts doe in the faces rest”. John Donne, 1572—
1632, alias Jack Donne, alias the Dean of St Paul’s.
In the school poetry book, between extracts from
Shakespeare and “The Rape of the Lock’ by Alexander
Pope. How all the young girls loved John Donne. And
John Donne thought souls mingled as the eyestrings
twist together, tangling like the puppet strings on the
night of the fall. She sat in Finn’s face; there she was,
mirrored twice” [13, c. 193].

Jlxepenamyl IHTEPTEKCTIB y XyAOXKHIH TBOPYOCTI
A. Kaprep € takox 3Bu4ai, Tpaauuii, oOpsiau, Bipy-
BaHHsI, BOPOXKIHHS, 3aMOBJISTHHS TOMO. Tak, TepoTHIO
iHmoro pomany A. Kaprep («I'epoi Ta nuxomii») 60-
STHCS, IIyPAIOThCS, YHUKAIOTh, 3BUHYBAYYIOTh Y XBO-
pobax i cMepTsIX:

“<...> Marianne looked down at him... The sound
of the fighting was terrible music. The boy looked up and
saw the severe child who watched him. An expression
of blind terror crossed his face, which was painted in
stripes of black, red and white. He made some vague,
terrified gestures with his hands; when she was much
older and thought about him, which she came to do
obsessively, she guessed these were gestures with which
he hoped to ward off the evil eye’ [12, c. 6].

“<...> Who’d have thought I ever could recognize
you, unless what I thought was true, that this child
who looked so_severe would be the death of me...
This little girl... looking down as if it were all an
entertainment laid on for her benefit... What ice-water
eves you have... The death of me...” [12, ¢. 6-7].

oy y MapiaHHM OCOOJUBUN — XOJIOAHMIA 1
JKOPCTOKMH, Ha 110 BKa3y€ CIIOBOCIIOIYYEHHS ice-
water eyes. Bill 1bOT0O OIS JIIOIU 3aKPHBAIOTHCS
pyKolo Ta xpectsiThes. Lle mpocTexxyeThest B MiKpo-,
MakKkpo- ¥ cuTyauiiHOMy KOHTEKCTaxX:

“Some of the people glanced back at her and
made vague, fluttering, protective gestures... A little
boy about four yers old made a sudden dart at her
and ripped a strip of her skirt before she could stop
him. He retreated a few yards, squatted down and
chewed at the relic as if expecting some immediate
magic effect from it while he shot her glances of
bewilderment and fright. But most of the tribe ignored
her completely” [12, c. 33].

“But when he was near enough for her to see
the blurred colours on his face, she also saw he was
making the gesture against the Evil Eye. Suddenly
she recognized it” [12, c. 148].

Jlekcema evil mae paexinbKka 3HaueHb: «l) 310,
JIUX0; MIKoJa; Oijna, Hewmacts; 2) 3acm. XBOpoOa;
3) rpix» [6, c. 188]. The evil eye no3nauae “the
power, which some people belive exists, to harm
people by looking at them” [11, ¢. 581]; «inxe oko»
[6, c. 188]. [TopiBHsIIMO: yKp. JiUxe OKo, ycm. poc.
dyproii 2nas3 (8321:0) [10, c. 98]. Crilike BUCIOBIIIO-
BaHHSA 2AAHYMU HEQ0OpUM OKOM MAa€ Take 3HAUYEH-
HSL: 3acm. «3a 3a0000HHUMHU YSIBICHHIMHU — TAEMHOIO
MariyHOI0 CHJIOI0 TOIVISILY MPUHECTH KOMY-HeOyab
XBOpPOOY, HEIIacTs, HEeBAady TOIO; HABPOUYHUTHY
[8, c. 286]. IIpucmpim, abo 1iuxe oko, — 11¢ OMIKPE-
HUH y 0araTbox Ky/ibTypax 3a0000H Mpo IIKiATHBHHA
BILUIUB TIOMJISAY JIEAKUX JIFofei. Sk 1 iH1i 3a0000HU,
Bipa B MPHUCTPIT € MPOSBOM MariyHOTO MHCIICHHS.
Bin mpucTpiTy XBOPIIOTH JIOAM W TBapWHH, BCHXa-
I0Th JIepeBa, I'MHe Bce )kuBe Too. OcobnuBo mobdo-
I0BaJIMCh MPUCTPITY MiJl 4ac Becisib i moJjoriB (0ch
YOMY Ha HapEUYCHMX BISTAIOTh BECIIbHUHN TOJIOBHUN
yOip — ¢dary, MOJIOIAT 3aKpHBAIOTh PUOATBCHKOIO
CITKOIO, MTOPOIiIb XOBalOTh TOWIO). IMOBipHO, Haii-
OJIKYe JKEPEIIO IbOTo 3a0000HY JICKUTH y MepBic-
HIW JIGMOHOJIOT1I, sika BOauaja MPUCYTHICTh JEMO-
HIYHOT CHJIM B KOXKHIHM JIFOJIMHI, a TAKOXK y JEAKHX
HE3pPO3YMUINX peallbHuX SBUIIAX (TakuX SIK HaBiro-
BaHHS, TIITHOTU3M TOIIIO).

OTxe, XyIOKH1 TEKCTH JIITepaTypH OCTMOCPHI3-
My € HEe3BUUAHHUMU 1 TUBOBMYKHUMH SIK Y TIaHi CIO-
JKETHOT JIiHIi, TaK 1 B IJIaHI MOBHOT MPEJICTABICHOCTI,
IO peaji3y€eThes 3a JOTIOMOTOI0 iHTEPTEKCTya IbHUX
3B’s13KiB. PO3yMiHHSI TOCTMOJEPHICTCHKUX XYAOXKHIX
TEKCTIB BHMArae Bijl YWTaya BIYMJIMBOTO YHTAHHS,
BUCOKOTO PIBHSI epyAuIii, MIXKTEKCTOBOT KOMIIETEH-
uii. [y TBOPYOCTI MUCHMEHHUKIB-TIOCTMO/ICPHICTIB
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XapaKkTepHEe MepPeoCMHCIICHHS, YaCcTO HaBITh 3arepe-
YEHHS TPAAUIIHHOTO MHUCIICHHSI.

BukopuctanHs iHTEpTEKCTyalIbHUX 3B’3KIB € OJI-
HI€I0 3 XapakTePHUX PHUC THIUBITYAIBHOTO CTHIIIO
A. Kaprep — mpencraBHHKa XyIOXKHBOI JITEpaTypu
MoCcTMOIepHI3MY. JloCmiKeHHsI iIHTepTEeKCTyalbHOCTI
i€l MUCBMEHHUII HE MOJKE BBA)KaTHCh ITOBHHUM O€3
PO3IISY 1HIMBITyalbHO-aBTOPCHKOT KOHIIENTYaIBHOT
CHCTEMH, BIIOOPAKEHOI B XY[JO)KHBOMY TEKCTI — KOMY-
HIKaTHUBHIH 1 CMUCIIOBIi €THOCTI, CTBOPEHIi 3 €CTETHY-
HUMH nisMu. [1ig 9ac po3misay JKepen iHTepTeKCTIB
MIPE/ICTaBICHUN aBTOPCHKHU CBIT PO3KPUBAETHCS B
PI3HHX paKypcax y Ipoleci YNTalBKOTO OCMHCIICHHSI.

AHai3 JuKepen IHTEPTEKCTIB CIpPHUsE BUBYCHHIO
1HAMBIAyallbHO-aBTOPCHKOT Mofeni cBiTy. Ilepersis-
HYTI ¥ TepeocMHUCIICHI MONEepeaHi TeKCTH JeMOH-
CTPYIOTh HEOPAMHAPHICTH aBTOPCHKOTO MHCIICHHS

A. Kaprep: m000B 710 TAEMHUYOTO Ta HE3BUYAHHOTO,
MIParHeHHS J0 TeaTpajbHOCTI i BUOBUIIIHOCTI, 3a-
XOILTIOIOYY TPy 13 YUTaueM, rapMOHIHHE TTO€THAHHS
Ta B3a€EMOOCMUCIICHHS THTEPTEKCTyalIbHUX (DOPM.
Cucremy iHTEpTEKCTyalbHHX 3B’sI3KiB (hOpMY€E B3a-
€MO3yMOBJICHICTh TEKCTYaJIbHUX, KOHTCKCTYaIbHIX
1 METaTeKCTyaJIbHUX BiJHOIICHB: CITiBBIJHOIICHHS
[UTAT, PEeMiHICIEHIIIH Ta anro3ii. [{i BUCHOBKHU He
MPETCHAYIOTh HAa BUYEPITHICTH 1 € 00’ €KTUBHUMU
JIUIIE JUIsl POAHAIII30BaHOTO (parMeHTa MOBHOIO
Mmarepiainy.

I[epcnekTHBU MOAAJIBIINX HAYKOBUX I0CJTi-
JKeHb CKJIaJIa€ MOJCIIIOBAaHHS KOHIICTITOCHUCTEM
YKpalHCHKOTO, POCIHCHKOrO W aHTIMHCHKOTO TOCT-
MOJIEPHICTCHKOTO XyHOXHBOTO JHUCKYPCY 3 METOIO
BUSIBJICHHS I[IHHICHUX JIOMIHaHT KOXHOI OKpeMoi
JIHTBOKYJIBTYPH.
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