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JIHTBOKOTHITUBHUI AHAJII3 3ACOBIB BUPAKEHHS JIIPUYHOI'O 4
B HIOETUYHUX IJIOAUCKYPCAX P. DPOCTA TA K. CEHJABEPTA

Cmammio npucesuero ananizy 3acobie supasicenisi 1ipuuno2o A 6 noemuunux ioioouckypcax P. @®pocma ma K. Cendbepea 6 nine-
60KOo2HIMUGHOMY acnekmi. Posymitouu nipuune A sk 06onaanoguil 1in280KOSHIMUGHUL KOHCMPYKM, NPeOCmAsLenuil 6epOaiIbHOI0
Ul KOHYENnMyaubHOI INOCMACAMU, ABMOP BUOKPEMIIOE CRIIbHI Olisl 000X NPEOCMABHUKI8 AMEPUKAHCHKO20 NOCMUYHO20 OUCKYPCY
MOOepHi3MYy KOHYenmu, 3a 00NOMO20I0 AKUX OOCTIONCYBAHE ABUUe PEKOHCIMPYIOEMbCA 8 NOeMUYHOMY MeKCMI.

Knrwuoei cnosa: nipuune A, nineeoxoenimusnuil ananis, noemuyni ioioouckypcu P. @pocma ma K. Cenobepea, konyenm, KoHyen-
myanena memagopa.

baouu B. U. JlunzeokoznumueHwlil anaius cpeocme eulparcenus aupuueckozo A 6 noamuueckux uouoouckypcax P. @pocma
u K. Canooepza. — Cmamos.

Cmambsa nocéawjena ananuzy cpeocms guipaxcerus aupuyeckoeo A 6 nosmuueckux uouoouckypcax P. @pocma u K. Conobepea
6 NuHe6oKocHUmMueHOM acnekme. Ilonumas nupuueckoe A kax 08YNIAHOBbII TUHSBOKOSHUMUGHDBI KOHCIPYKN, NPEOCmasieH bl
6epOANbHOIL U KOHYENMYanbHOU UNOCMACAMU, d8MOp 8bloeisem obwue 0Jis 000UX npedcmagumenell AMePUKAHCKO20 NOIMULECKO-
20 OUCKYPCA MOOEPHUIMA KOHYENMbL, ¢ HOMOUbIO KOMOPLIX UCCILedyeMOe A6TIeHIe PEKOHCIMPYUPYemCs 6 NOIMULECKOM MeKCme.
Knrouesvie cnosa: nupuueckoe A, 1uHe80KOCHUMUBHDII aHANU3, nodmuyeckue uouoouckypcol P. @pocma u K. Conobepea, kon-
yenm, KOHYenmyanbHas memagopa.

Babych V. I. Linguo-cognitive analysis of means of expression of the lyrical I in poetic idiodiscourses of R. Frost and
C. Sandburg. — Article.

The article deals with the analysis of the means of expression of the lyrical I in the poetic idiodiscourses of R. Frost and C. Sand-
burg in the linguo-cognitive aspect. Treating the lyrical I as a two-sided linguo-cognitive construct represented by the verbal and
conceptual forms, the author discriminates the concepts common for both representatives of the American poetic discourse of the
epoch of modernism with the help of which the analyzed phenomenon is reconstructed in a poetic text.

Key words: lyrical I, linguo-cognitive analysis, poetic idiodiscourses of R. Frost and C. Sandburg, concept, conceptual metaphor.

YIposoBK OCTaHHIX JECSTUNITh TOCTHYHHUMA JIHC- Y KOHTEKCTI CydYacHUX JIHTBICTUYHUX JIOCIIi-

KypC BHUBYAETHCS B PI3HUX HaNpsiMax JIiHTBICTUKH
i TOSTHKM SIK BITYM3HSHHMH, TaK 1 3apyOlKHUMH
JOCHIAHUKaMHU. 30KpeMa, MOSTUYHUH JUCKYpC PO3-
IJSITAETHCS BUCHUMH 3 TIO3HIIH CTPYKTYpPHO-CEMiO-
truHoro ananmizy (O. [anmnu, M. 3yOpunpka, 1. [biH,
k. Kamep, 0. Jlotman, P. Ckoyn3 Ta i), Kor-
HituBHO1 JiHrBictuku (JI. Benexora, O. Bopobiiora,
O. 3abonorceka, . Momuanosa, H. [Tetpenko Ta ixmi),
miHrBictHyHOI parmaruku (M. Aximmna, M. 3y0enp,
0. Iccepe, 1O. Jlesin, JI. CunenpHukoBa, A. XaBXyH
Ta iHII), KoMyHikatuBHOI ctuitictuk (O. babemnioxk,
®. banesuy, H. bororHosa, O. CeniBaHoBa Ta iHIII).

JUKEHb TOSTHYHOTO TUCKYPCY OCOONMBHIH iHTEpec
BUKJIMKAIOTh TPOOJIEMU BUBYCHHS KaTeropii cy0’ ek-
THOCTI TOETHYHOTO TEKCTY B JIIHTBOKOTHITHBHOMY
aCIeKTi, 30KpeMa aHaJli3 JIHrBOKOTHITUBHUX 3ac00iB
BUPaXXEHHS JIIPUYHOTO 4 B IOETUYHOMY JIUCKYPCI.
[oHATTS Cy0’€KTHOCTI € TOpIBHSHO HOBUM HE
JIMIIE JUTS JTIHTBICTUKY, a i i ¢inocodii, BOHO 111e
HE OTPUMAJIO 3araJIbHOBU3HAHHI KaTeropiajibHUM cTa-
tyc. Dinocodu TPaKTyrOTh HOTrO SIK CUCTEMHY SIKICTh
cy0’ekTa, camMe HasIBHICTh SIKOi pOOHMTH CyO’€KT THM,
yuM BiH €. [|UM TIOHSTTSM BU3HAYA€THCSI CYTHICHA
AKIiCTh Cy0’ekTa, caMm (akT ioro HasBHOCTI. s xa-
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PaKTEpUCTUKH Oynb-AKOi il SIK CyO’€KTHOI JOCHTb
camoro (akTy iCHyYBaHHS 11bOTO Cy0’ekta. Po3ymiHHS
TepMiHa Cy0 €KTHOCTI B MOBO3HABCTBI € OJIM3BbKHUM JI0
Horo TpakTyBaHHA Y Qinocodii, ogHak dinocodis He
posrsiaae GpopMu BUpasKeHHsI Cy0’ €KTa, 30CEpeIKyI0-
YKCh JIMIIEC HAa HOTO 3MicTi. Y dinocodii cyd’ekT — 11e
IS, a B SIKiM OpMi 116 BUPAKAETHCS, VIS 3TalaHol
HayKH 3Ha4eHHS He Mae. Crienudika JiHTBICTHYHOTO
PO3YMiHHS TIOJISITAE B TOMY, 110 B MOBO3HABCTBI BCTa-
HOBIIFOETHCS 3B 30K MK 3MicTOM cy0’ekTa Ta ¢op-
MOFO BUPXKEHHS 1IbOTO 3MicTy [12, ¢. 74].

Ha Hamy mym™Ky, BUSIBJICHHS JIIHTBOKOTHITHBHHX
3ac00iB BUPaXCHHS JTIPUYHOTO 4 yMOMKIJIUBIIOE KOH-
CTpYIOBaHHS 00pa3iB Cy0 €KTHOCTI B TIOCTUYHOMY
TEKCTi, Ja€ 3MOTY BW3HAYMTH 3arajbHi KOHIICTITY-
aJbHI CXEMH PEKOHCTPYKILIi Kareropii cy®’€eKTHOCTI
B MOCTUYHOMY AMCKYPCi, BUSBUTH JiHTBOKOTHITUBHI
0co0MMBOCTI POpPMYBaHHS MOSTHYHHUX 00pas3iB y J10-
CIII/KYBaHUX MOETUYHUX imiomucKkypcax. Ha ocHoBi
JITHTBOKOTHITHBHOTO IMiJIXOJly MU MOXXEMO MAaKCH-
MaJbHO TIOBHO BUSIBUTH CKJIaJ] MOBHUX 3acO0iB, sIKi
PENpEe3eHTYIOTh (TOOTO BHpaXkaloTh, BEpOAIi3yIOTh)
nmipuyHe 4 B MOSTUYHOMY AWCKYPCi, a TAaKOX, OIH-
CaBIIM MAaKCHMaJbHO MOBHO CEMAaHTHKY IMX OJH-
HUIIb (CITIB, CIIOBOCIIONYYEHb, TEKCTIB) 1 3aCTOCOBYIO-
Y1 METOJMKY KOTHITUBHOI iHTEpIIpeTarii pe3yabraTis
JIHTBICTUYHOIO JOCHIPKEHHS, 3MOIEIIOBATH 3MICT
JOCHIKYBAaHOTO KOHIICITY SIK TJI00aJIbHOI MEHTaIIb-
HOT (pO3yMORBOT) OMHUIII B 1 HAI[IOHAJIBHIH, COIliab-
Hill, BIKOBii, T€HICPHIH, TEPUTOpIaNbHIl Ta 1HIIIH
CBOEPIIHOCTI, BU3HAYUTH MICIE€ JOCIIPKYBaHOTO
KOHIIETITY B KOHIIETITOC(hepi KOHKPETHOTO aBTOPA.

OTxe, 00’ €KTOM JTOCTIKEHHS BUCTYTIAE JIipHYHE
A sk KaTeropis cy0’€KTHOCTI MOETHYHOTO TEKCTY, a
MPEIMETOM aHaJli3y € JIIHIBOKOTHITUBHI 3aC00M BH-
paXkeHHs JIpUYHOTO A B MOSTHUYHUX 1J110TUCKYpCaxX
P. ®pocra Ta K. Cennbdepra.

Merta cTaTTi — IpoaHaNi3yBaTH JIHIBOKOTHITUBHI
3ac00M BHPa)KeHHS JIIPUIHOTO A B MOSTUYHUX 1710~
nuckypcax P. @pocra ta K. Cennbepra.

Mu posmisgaemo JipuuHe A SIK ABOTUIAHOBUIA
JITHTBOKOTHITHBHHI KOHCTPYKT, 1[0 1HKOPITOPY€E KOH-
LeNnTyalbHy ¥ BepOanbHy inoctaci. KoHnenTyanbHa
imocrach — I y3arajibHEHUW 3MICT JIIPHUYHOTO A,
SIKHH CTPYKTYpPYETBCS KOHIENITYaTbHUMH CXEMaMH,
0 BUCBITIIOIOTh HOTO XyJOXKHIO 00pa3HicTh. Bep-
OasibHA IMOCTACh — IIe CIIOBECHE BUPAKEHHSI JIpUY-
HOTO / Ha Pi3HUX PIBHAX TEKCTY.

Y KOTHITHBHI# JIIHT'BICTHII, OCHOBHUMU MPUHIIH-
MaMH SIKOi MU KepyEMOCb, y LIEHTPi yBaru nepeOyBae
MOBa SIK 3araJIbHHi KOTHITUBHHN MeXxaHi3Mm. Lls ra-
Jy3b KOTHITUBICTHKH 3aiiMa€ThCsi MEHTAJIbHUMHU OC-
HOBaMH PO3YMIiHHS il TPOILyKyBaHHS MOBJICHHS 3 TIO-
3MLI1 TOTO, SIK CTPYKTYPH MOBHOT CBIZIOMOCTI JIFOUHH
MOAAIOTECS (PENPE3eHTYIOThCS) 1 OepyTh y4acThb y
niepepoOriti inpopmaii [11, c. 173].

VY 3B’s3Ky 13 MM BUSBISIETHCS 0COONMBA 3HAYY-
IIiCTh MPOOJIEMHU CITiBBIIHONICHHS MOBH W MHCJICH-

HS, BHpillyBaHA B CyYacHill JIIHTBICTHII B cTaTyci
KOTHITUBHOTO KOHIICTITOJIOTIYHOTO HAMPSIMY, SKHAN
nepenbavyae BHSBICHHS OCHOBHHMX 3aKOHOMIpPHOC-
Tell yTBOpEHHsI a0CTPaKTHUX KOHIICTITIB, IO perpe-
3EHTYIOTbCS B CEMAaHTUYHUX MPOCTOpPaX Pi3HUX MOB
[3;4;5;6;7;,9;10; 14; 15; 16; 17; 18; 19].

Binmomo, 1110 3HaHHS JIFOZICH TIPO 00’ EKTHBHY JTiH-
CHICTh OpraHi3oBaHi y BUIVISAI KOHIICTITIB, aOCTpak-
THUX MEHTAJIBHUX CTPYKTYD, SIKi BiIOMBAIOTH Pi3Hi
chepu AisUTLHOCTI JItoAWHU. JIFOMUHA MUCIIUTH KOH-
nuentamu, KoMOiHytouH iX, pOpMyIOUYM HOBI KOHIIEH-
TH B TIpoLieci MUCIIeHHS. ToMy KOHIIENT pO3yMi€ThCs
AK [100ajJbHa PO3yMOBa OIUHHMLIS, IO SIBIISIE COOO0I0
KBaHT CTPYKTypoBaHoro 3HaHH [13, c. 43].

Konuent, Oymyun KOTHITUBHOIO KaTeropiero Ta ce-
MaHTUYHOKO CYTHICTIO, IIIO BIATIPABIISIE JO TUIAHY 3Mi-
CTy IIEBHOI 3HAKOBOI OJIUHUIII, CITIBBIJIHOCUTHCS 3 Ka-
TErOpPisSIMH MOHSTTS Ta 3HAYEHHS MOBHOTO 3HaKa. [Ipu
ILOMY KOHIICTIT HE MOYKHA OTOTOKHIOBATH Hi 3 TIOHSAT-
TSIM, Hi 31 3HAYCHHSM CJIOBA, SIKE HOTO PEIPE3CHTYE.
KoHrent € Habaratro mupInmm, Hixk BOHU 0OU/IBA.

MoBHi 3aco0u CBOIMH 3HAYEHHSIMH MEpPENaloTh
JIMIIEe YacTUHY KOHLENTY — JESKY YaCTHHY HaIIuX
3HaHb MPO CBIT, OCKUIBKH 4Yepe3 Horo o0’eMHICTbh
MOBHICTIO BHPa3UTH KOHIIENT HEMOXJMBO. MoOBHa
OJIMHUIS, IO BUCTYMAE SIK 1M sl KOHIICTITY, BUPaKa€E
el (heHoMeH y 3arajbHild GopMi.

3MiCT KOHIENTY BKJIIOYAE MOHATTS, MPOTE HE BU-
4yepryeTbest HUM. Ha BimMiHy BiJ MOHSTTS, 10 CKIIaLy
KOHIICTITY BXOJIATh, KPIM TOHATIHHOTO, I[IHHICHUHN Ta
00pa3HU KOMITOHEHTH, OCKIJIBKH BiH MiJIKOPSIETHCS
3aKOHOMIPHOCTSIM TICUXIYHOTO >KUTTA JitonuHH. [lo-
TEHIlIliHa Cy0 €KTHICTh, IO BXOJIUTHh Yy KOHIICIT, €
Ba)XJIMBOIO PO3Mi3HABAIBLHOIO PUCOI0 KOHIICTTY II0-
PIBHSIHO 3 MOHSITTSM [2, ¢. 32].

Mu po3yMieMO KOHIICTIT SIK OaraToBUMipHE MEH-
TaJbHE YTBOPEHHS, Y SIKOMY BXE TPAJUIIIHO BUJII-
JSIFOTH TP CKJIQJHUKH: TIOHSITTEBHH, 10 BigoOpakae
03HAKOBY CTPYKTYpY KOHIICTITY; OOpa3HuH, 1o ¢ik-
Cy€ KOTHITUBHI TpPOIH, SIKi MIATPUMYIOTh KOHIICTITH
B MOBHIH CBIJIOMOCTI; 3HAYYIIH, 0 BU3HAYAETH-
Csl MiCIIeM, sIKe TOCiJIa€ iM’sl KOHIICNTY B JIGKCUKO-
rpaMaTHYHI CHUCTeMi TIEBHOI MOBHU, KyJIU BXOJSThH
€TUMOJIOTIYHI ¥ acoriaTuBHi Xapakrepuctuku [1; §].

VY KOHTEKCTI Hamoi poOOTH JiHTBOKOTHITHBHUM
aHaii3 JIpUYHOrO A B TOCTUYHHX IIOJUCKYypcax
MPEICTaBHUKIB aMEPUKAaHCHKOTO MOJCPHI3MY MOJIs-
ra€ y BUOKPEMJICHHI KOHIEMNTIB y KoHIenTochepax
MOETIB, 3aBISKU KM PEKOHCTPYIOEThCS JipuuHe A
B JIOCIIDKYBaHHUX 1JIOAMCKYpcax, Ta PO3KPHUTTI iX
KIIIOYOBUX XapaKTEPUCTHK.

3ayBaxkuMo, 110 B KoHIenTocdepax P. @pocra Ta
K. Cenpnbepra € HU3Ka CHIJIBHUX Ta 1HAWBITyaIbHUX
KOHIICTITIB, $IKIi BUCTYNAKOTh JIHIBOKOTHITUBHHMU
PEKOHCTPYKTaMH JIipuuHOTO 4 00pa3y aBTropa 4w Ji-
PHYHOTO Teposi B HOSTUYHOMY TeKCTi. CHITbBHUM KOH-
LENTaMU B aHAJII30BaHUX 11I0JJMCKypCaX BUCTYIAIOTh
JKUTTSA, CMEPTb, JIOBOB, JITOJJUHA ta [TPAIIS.
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B igiomuckypci P. @pocra konnent XKUTTS ax-
TUBYETHCSI IK MOBHUMH EKCIUTIKaTaMH (HalpuKIa,
live — orcumu, life — ocumms, living — moii, xmo gicuge,
alive — ocusuil), Tax i iMIDTiKaTamMu (2o on — npooos-
arcyeamu, breathe — ouxamu, breath — Oouxamnus, one's
way — 4utico (JHCUmmesutl) uLisx).

[IponyKTHBHUMHM TapaJurMaMy akTyasizamii 1bo-
ro KOHLENTY B imioguckycpi P. @pocra B KOHTEKCTI
Haioi poOOTH BHCTYNAIOTh TaKi KOHIENTyalbHi Me-
tapopu: XKUTTS LIE HEITPOJIABHUU JIIC — And
life is too much like a pathless wood («Birchesy);
XKUTTA UE PIAMHA, IO MOXE IIPOJIMTU-
CA — but half as if to keep The life from spilling («Out,
Out»); XKUTTS CIIIMBAE K YAC HA T'OAWH-
HUKY — Our life runs down in sending up the clock
(«West-Running Brook»); XXUTTA HE ITPUKPA-
CA - To live its life out as an ornament («A Young
Birch»). IlopiBHIOIOUH KHUTTS 3 HEMIPOJIIA3ZHUM JTIICOM,
P. ®poct y meradopruHO-aneropuyHuii crocid BKa-
3y€ Ha TPYAHOILI, SIKi CIITKAaIOTh KOXKHY JIIOAWHY Ha
if xuTTEBOMY HUIAXY. HEOOXiMHICTh MIaHYBaTH CBOE
KHUTTS Ta HE PO3IUIECKATH HOTO, HE PO3MIHIOBATUCH
Ha JIpiOHUII, a 0AYUTH B KUTTI NIMOMHHUH, ICTHHHHAN
CMHCJ — OChb Y YOMY TIOJISITa€ KOTHITHBHE MiATPYHTS
apyroi Meradopu. KUTTS € MBUIKOIUIMHHUM, KOXK-
HOMY 3 Hac HaJaHO CBiH BiJpi30K Yacy Ha >KUTTH, 1
el yac criMBae KOKHOI MHUTI, a OTKe, JKUTTS Tpeba
LIHUTHU — TaKa i/1es PO3KPUBAETHCS B TPETil KOHIIETI-
TyanbHil MeTadopi P. dpocra. [Ipore )uTTH € Kpa-
COK, IIACTSM, PAJICTIO, OC3ILIHHOI, HE3PIBHSIHOIO
MPUKPACOI0 — TAKMM € KOTHITUBHHH CMHCJI OCTaH-
Hpoi Metadopu P. dpocra, sika akTyasizye KOHLENT
KUTTS, uepes skuid y CBOIO 4epry pEKOHCTPYIOETh-
cst mipu4He A B TOETUYHOMY 1A10IUCKYPCI MUTLS.

Bapro 3ayBaxuTy, mo B izioguckypei K. Cennoep-
ra MOBHI KCIUTIIIUTHI ¥ IMILTIIUTHI 3aCO0M aKTyatia-
i1 I[bOTO KOHIICNITY Maike HE BiJPI3HSFOTHCS BiJ| THX,
mo npucyTHi B imiomuckypei P. @pocra. HaromicTs
KOHLIeNTyaJbHI MeTadopH, ski BukopuctoBye K. CeH-
n0epr y nporeci po3kputtst koruenty XKUTTS, e nemio
IHIIMMHA. ABTOp aKTHUBYE JOCIHIKyBaHMH KOHIENT
takuMm ynHoM: JKUTTA HE IOJEHHA PYTHUHA —
The middle-class passengers witness low life, The car
windows frame low life all day in pictures («Slants at
Buffalo, New York»); )KUTTS HIUMM HE BIJIPI3-
HAETHCA BIJ] CMEPTI — There was joy on his face
when he died as there was joy on his face when he lived
(«Jacky); JKUTTS LIE [TIOCTIMHA 3MIHA — If I had
a million lives to live / and a million deaths to die /in a
million humdrum worlds, / 1'd like to change my name /
and have a new house number to go by / each and every
time I died / and started life all over again. 51k Gauumo,
craBnenns K. Cenubepra 10 >KUTTA € OUTbII TTeCHMi-
CTUYHMM TOPiBHSHO 3 P. ®pocTom, yacom aBTop He 1i-
HYE HO0r0, 31e01IBIIOr0 ipOHIYHO CTABUTHCS 10 HBOTO, &
1HKOJIM HaBiTh TMOPIBHIOE 31 CMEPTIO.

Bipm K. Cennbepra «Bringers» Ha BepOaibHOMY
PiBHI He JTOKaJi3y€e eKCIUTIKaTH, sIKi MOTJIH O 3yMOB-

JIIOBaTH MIBUJIKY akTyauizamito kormenty CMEPTh:
Cover me over / In dusk and dust and dreams. / Cover
me over / And leave me alone. / Cover me over, / You
tireless, great. / Hear me and cover me, / Bringers of
dusk and dust and dreams. 3Bn4aiitno, MOXXHa TIPHITY-
CTHUTH, IO CIOBAMH-IMILTIKaTaMu dusk, dust, dreams
00’exktuByeThest apxetunn TEMPSIBA, sikuii y cBoto
yepry aktuBye koHiient CMEPTb. Bapro, npore, Bu-
3HATH, IO 1I¢ TPHUITYIICHHS MO3HAYCHE 3HAYHUM PiB-
HEM Cy0’ €KTHBI3MY.

Konnent CMEPTD sik 3aci0 pekoHCTpyKIIii J1ipay-
HOTO 4 3HAXOIMMO TaKoXK B imioauckypcei P. dpocra.
AKTyauni3alisi IbOro KOHIENTY B HbOTO BiI0OYBAa€ThCS
3a paXyHOK BUKOPHCTaHHS TaKUX KOHIICHTYalbHHX
metadop: CMEPTDH LIE XBOPOFBA - from the time
when one is sick to death («Home Burialy»); CMEPTb
HE CAMOTHICTD — One is alone, and he dies more
alone («Home Burialy); CMEPTh LIE TEMPSBA
1 XOJIOJHEYA — But the black spread like black
death on the ground, / And [ think the sky darkened
with a cloud / Like winter and evening coming on
together («The Bonfire»); CMEPTb [IE HEMUHY-
UICTb - I sang of death — but had I known / The many
deaths one must have died / Before he came to meet
his own! («The Wind and the Rainy); The ones who
living come today / To read the stones and go away
/ Tomorrow dead will come to stay («In a Disused
Graveyardy»); Men hate to die / And have stopped
dying now forever. / I think they would believe the lie
(«In a Disused Graveyard»); CMEPTb IE HEBYT-
TA — The universal cataract of death / That spends to
nothingness («West-Running Brook»).

Sk 6aunmo, y BepOanbHiil momuHi P. dpocT Bu-
KOPUCTOBYE MaliKe TaKi K EKCIUIIKATH W IMILTIKaTh
qutst peanizaiii koanenty CMEPTD, sik K. Cennoepr:
death — cmepmes, die — nomupamu, dead — mepmeut,
dying — nomuparouuii, black — wopnuii, graveyard —
yeunmap. HaromicTh y KOTHITUBHOMY acCHEKTi
CHpUIHATTS cMepTi B imioguckypcei P. dpocTa € 31e-
O1TBIIOTO MECUMICTUYHUM Ha BiZIMiHY Bij TIepeBaxk-
HO ipoHiuHoro TpaktyBanHs B K. Cennoepra.

Amnanizyrouu sipuune A B igioguckypcax P. dpo-
cra ta K. Cennbepra B JTIHIBOKOTHITUBHOMY IUIaHI,
3BEpTAEMO yBary Ha i€ OAWH CIUIBHHX Ui 000X
NPE/ICTaBHUKIB aMEPUKAHCHKOTO MOJICPHI3MY KOH-
uent — JIOBOB.

JIiHrBOKOTHITHBHI cTpykTypu KoHuenty JIHO-
BOB B imioguckypci P. ®@pocra npexacrasneni Taku-
MU KoHuentyainbHuMu Mmetadopamu: JIKOBOB LIE
TYTA PO3JIYUEHHS — 4nd to the forest edge you
came one day / (This was my dream) and looked and
pondered long, / But did not enter, though the wish
was strong <...> But ‘tis not true that thus I dwelt
aloof, / For the wood wakes, and you are here for
proof («A Dream Pangy); JIOBOB I[E COJIOJKUI
BUIb — And the sweet pang it cost me not to call /
And tell you that I saw does still abide («A Dream
Pangy); JIIOBOB LIE CTPAXKJAAHHSA — He marked
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her through the pane He could not help but mark, /
And only passed her by, To come again at dark... But
he sighed upon the sill, He gave the sash a shake, / As
witness all within / Who lay that night awake... But
the flower leaned aside / And thought of naught to
say, / And morning found the breeze / A hundred miles
away («Wind and Window Flowery); JIIOBOB IIE
CAMOTHICTb — But he had gone his way, the grass
all mown, / And I must be, as he had been, — alone
(«The Tuft of Flowersy); JIIOBOB IIE BCECBIT —
Love has earth to which she clings / With hills and
circling arms about / Wall within wall to shut fear
out... On snow and sand and turf, [ see / Where Love
has left a printed trace / With straining in the world's
embrace. / And such is Love and glad to be («Bond
and Freey); JIIOBOB LIE KPACA — Yet some say Love
by being thrall / And simply staying possesses all / In
several beauty that Thought fares far / To find fused
in another star («Bond and Free»); My Sorrow, when
she’s here with me, / Thinks these dark days of autumn
rain / Are beautiful as days can be; She loves the bare,
the withered tree; / She walks the sodden pasture lane
(«My November Guest).

Sk Gauumo, Ha BigMIiHY BiJl MOMEPEIHBO TpOa-
nanizoBanux koHuentis JKXUTTS ta CMEPTD, koH-
uent JIOBOB y BepOasibHill TIONIMHI AKTHBYETHCSI
MIEPEBAYKHO 32 JIOTIOMOTOK IMIUIIKATUBHUX MOBHHX
3ac00i1B, 32 BUHSTKOM OYEBHMIHUX €KCIUTIKATIB, TAKUX
sk love (mobos, mobumu), loving (moonsuuil), like
(nodobamucw, 106UMU).

Tema n1000BI HE € CTOPOHHBOIO TAKOXK JUIS
K. Cennbepra, npore KIHOUOBHI KOHIICNT y HOTO
1M10IMCKYpCl peasi3y€eTbesl 3aBASKH BUKOPHCTaHHIO
SIK CXOXKHX, TaK 1 BIAMIHHUX KOHLENTYaJbHUX MeTa-
¢dop, a came: JIIOBOB LIE BlJIb — [ have loved the
prairie as a man with a heart shot full of pain over
love («Prairie»); JIIOBOB LIE IMPUPOJIHA KPA-
CA — Rivers cut a path on flat lands. / The mountains
stand up. / The salt oceans press in / And push on the
coast lines. / The sun, the wind, bring rain / And [
know what the rainbow writes across the east or west
in a half-circle: / A love-letter pledge to come again
(«Prairie»); JIOBOB IIE OMAHA — Love is a fool
star («Offering and Rebuff»); JIIOBOB IHE BCEC-
BIT — She had languages and landscapes / on her
lips and the end of her tongue, / landscapes of sunny
hills and changing fogs, / of houses falling and people
within falling <...> women / stricken and lost / amid
the javelins and chants / of love beyond keeping
(«Love Beyond Keeping»); JIOBOB LIE BYSH-
HS — My love is a yellow hammer spinning circles
in Ohio, Indiana. / My love is a redbird shooting
flights in straight lines in Kentucky and Tennessee. /
My love is an early robin flaming an ember of copper
on her shoulders in March and April. / My love is
a graybird living in the eaves of a Michigan house
all winter. / Why is my love always a crying thing of
wings? («Haze); JITOBOB IIOHAJ] YCE — And she

formed his name on her tongue and sang / And she
sent him word she loved him so much, / So much, and
death was nothing; work, art, home, / All was nothing
if'her love for him was not first / Of all («Circles of
Doors»); IIOBOB HECKIHUEHHA — I love, I love,
I love, she sang short and quick in / High thin beaten
soprano and he knew the meanings, / The high chaser
of laughter, the doors on doors / And the looking
glasses, the room to room hunt, / The ends opening
into new ends always («Circles of Doorsy).

[ITe oHUM CITITEHUM KOHIIETITOM Y KOHIIETOC(he-
pax P. ®pocra ta K. Cenndepra, sikuii peKOHCTPYIO€
jmipuyHe 4 B JOCIHI/DKYBaHHMX 1JIIOJUCKypcax, €
JITOJIMHA.

Ob6pasny ckiagoBy konuenty JIKOJAMHA ytBo-
PIOIOTH KOHLENTYyajbHI MeTadopu, SKi HaWOiLIbII
MOBHO BH3HAYalOTh OCOOJUBOCTI KOHIIETITYyasi3arii
CTOCYHKIB MIXK JIFOJJbMH Ta CBITOM, y SIKOMY BOHH >KH-
ByTh, a came: JIIOAMHA IE 3AXMCHUK ITPUPO-
JU — Twas a nest full of young birds on the ground... /
left defenseless to the heat and light. / You wanted to
restore them to their right / Of something interposed
between their sight / And too much world at once —
could means be found (R. Frost, «The Exposed
Nest»); We saw the risk we took in doing good, / But
dared not spare to do the best we could / Though
harm should come of it; so built the screen / You had
begun, and gave them back their shade. / All this to
prove we cared (R. Frost, «The Exposed Nest»); JItO-
JIUHA € XA34IHOM CBOI'O XXUTTS — He had
the oaks for heating and for light. / He had a hen, he
had a pig in sight. / He had a well, he had the rain to
catch. / He had a ten-by-twenty garden patch. / Nor
did he lack for common entertainment (R. Frost, «The
Figure in the Doorway»); he sleeps under bridges /
with lonely crazy men; he sits in country / jails with
bootleggers; he adopts the children / of broken-down
burlesque actresses, he has / cried a heart of tears
for Windy MacPherson’s / father; he pencils wrists of
lonely women (C. Sandburg, «Portrait»); JIIOJJUHA
€ HEBMUPVYILOIO — Your claims to immortality
were two. / The one you made, the other one you grew.
<...> You made the eolith, you grew the bone, / The
second more peculiarly your own, / And likely to have
been enough alone (R. Frost, «To an Ancient»); [ am
here when the cities are gone. / I am here before the
cities come. / I nourished the lonely men on horses. /[
will keep the laughing men who ride iron. /I am dust of
men (C. Sandburg, «Prairie»); They laid hands on him
and he was a goner. / They hammered him to pieces
and he stood up. / They buried him and he walked out
of the grave, by God, / Asking again: Where did that
blood come from? (C. Sandburg, «Ossawatomie»);
JIIOAUHA TTPABUTDH CBITOM — I am the people —
the mob — the crowd — the mass. / Do you know that
all the great work of the world is / done through me? /
1 am the workingman, the inventor, the maker of the /
world’s food and clothes. / I am the audience that
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witnesses history (C. Sandburg, «I am the People,
the Moby); JIIOIMHA YXUBE JIITOBOB’IO — I don t
care who you are, man: / I know a woman is looking
for you and her soul is a corn-tassel kissing a south-
west wind. <...> I don't care who you are, woman: /
1 know a man is looking for you / And his soul is a
south-west wind kissing a corn-tassel. <...> I know
sons and daughters looking for you / And they are
next year s wheat or the year after hidden in the dark
and loam (C. Sandburg, «Haze»).

Omxe, metapopuunuii koutent JIKOJJUHA B ifui-
omuckypcax P. ®dpocra ta K. Cennbepra npejcras-
JIEHWH KOHLEeNTyalsHUMHU MeTadopamu. OCHOBHUMHU
KOTHITUBHUMH CMUCIIAMHU, SIKI KOHIICTITYaTi3yIOThCS
yepe3 3rajiaHi Metadopu, € Taki: «IKIUHA IIIILHO
MOB’sI3aHa 3 MPHUPOJIOI0, IO ii OTOUye», <JIIOAHMHA
cama Oylye CBOE KHTTSI», «KOXKHA JIFOAMHA 3aJIUILIAc
CBIill CIliJl B icTOpIil JIFOJCTBA, & OTIKE, TAKMM YUHOM
BiJOMBAETHCS B MaM’SITI HACTYITHUX MOKOJIIHBY, «JTIO0-
JIMHA CaMa TBOPUTH 1CTOPIIO KUTTS CYCHiJIbCTBAY, Ky
CBOEMY JKUTTI JIFOAMHA 3aBXKAU OTpeOye TH000BI».

Bep6amizauis xonuenty JIIOAWUHA B anamnizoBa-
HUX 11101CKypcax BiOyBaeThCs 3a paXyHOK Pi3HO-
MaHITHUX EKCIUTIKATIB (man — 4o106iK, Woman — Jici-
Ka, child — oumuna, couple — noopyoicoicst), y Tomy
4yuCii i MeTOHIMIN (people — modu, mob — namoen,
crowd — uepnv, mass — maca) Tomo. [loeram-monep-
HICTaM MPUTaMaHHI TakKi CMHUCJIOBI arpuOyTH KOH-
uenty JIIOAMHA, sk >xuBa ictoTa, TBOPIHHS IPHUPO-
11, Oy/MiBEJIbHUK CBOTO JKUTTS U )KHUTTS CyCIIIJIbCTBA,
Cy0’€eKT Ta 00’ €KT JIFOOOBI.

OcTaHHIM Yy HU3LI CHUIPHUX KOHIENTIB y KOH-
uenrocgepax MpeACTaBHUKIB aMEPUKAHCHKOTO TOe-
TUYHOTO IUCKYPCY MOJEPHI3MY, 32 JIOIIOMOTOIO SIKUX
PEKOHCTPYIOEThCS JlipuuHe 4 00pa3sy aBTOpa 4u Ji-
PUYHOTO TepOost B MOETUYHOMY TEKCTi, MU BUALISEMO
konuent [TPALLA, sixuit 6e3nocepenHbO MOB’A3y€ETh-
ca 3 takumu kounentamu, sk JKUTTS, CMEPTD i
JIFOINHA.

[IpogykTuBHUMHU TapagurMamMu HOTO aKTHBAIlii
BUCTYNAIOTh Taki KoHIenTyanbHi metadopu: TTPA-
51 3MOPIOE — He's worn out. He's asleep beside
the stove. / When I came up from Rowe's I found him

here, / Huddled against the barn-door fast asleep, /
A miserable sight, and frightening, too (R. Frost,
«The Death of the Hired Many); Jack was a swarthy,
swaggering son-of-a-gun. / He worked thirty years
on the railroad, ten hours a day, and his hands were
tougher than sole leather (C. Sandburg, «Jack»);
IMPALLSA BBUBAE — He lay and puffed his lips out
with his breath. / And then-the watcher at his pulse
took fright. / No one believed. They listened at his
heart. / Little — less — nothing! — and that ended it
(R. Frost, «Out, Outy»); INPALIA TTOCJHAHA 3I
3HAHHSAM — I went to the physician to complain, /
The time had been when anyone could turn / To
farming for a simple way to earn; / But now ‘twas
there as elsewhere, any gain / Was made by getting
science on the brain; / There was so much more every
day to learn, / The discipline of farming was so stern, /
It seemed as if I couldnt stand the strain (R. Frost,
«Bursting Rapturey).

Sk Gaummo, B imioguckypcax P. ®dpocra Ta
K. Cennbepra xonnent ITPALIS xapakrepusyeThbes
31eOUTBIIOTO SIK HETaTUBHE SIBUIIC: TIPALls BUMOTYE,
BUCHaXY€, 3MOpIOE, TIOTpedye Oarato (i3MuHUX Ta
IHTETIeKTyaJIbHUX 3yCWIIb, KaliunuTh, yousae. BepOa-
Ji3alisi GbOro KOHUENTY 3AIMCHIOETHCS 3a AOIOMO-
TOK0 JIOCUTh IIUPOKOTO KOJa JIECIIB 13 3arajbHUM
CEMaHTHUYHUM 3HAUCHHSIM «IPAIIOBATHY.

OTxe, y JIHTBOKOTHITUBHIH IUTOIKHI Jipuune A7
B imiomuckypcax P. @pocra ta K. Cenubepra pos-
KPHUBAEThCS Yepe3 HU3KY CIUTBHHUX Ul 000X MOETiB
koHrentis, Takux sk JXUTTS, CMEPTb, JIFOGOB,
JIXOAUHA, TTPALIS, siki Ha TEKCTOBOMY DiBHI aKkTya-
J3YIOTBCS 32 IOTIOMOTOI0 PI3HOMaHITHUX KOHIICTITY-
aJbHUX MeTadop Ta MarOTh BIAMOBIAHI €KCIUTIIIMTHI
W IMIUTIIKATHI BepOanbHi 3ac00M BUPAKEHHS.

3po3ymiJio, 10, KpiM CHUIBHHUX Ui 000X Mpe.-
CTaBHHUKIB €IIOXH aMEPUKAHCHKOTO MOJIEPHI3MY KOH-
LENTiB, JipuuHe A B JOCHIHKYBaHUX 1110IUCKypcax
PEKOHCTPYIOETBCS 3a JOMOMOTIOK IHIIMX, THJAMBIIY-
ATPHUX KOHILENTIB. 1X BUOKPEMJIEHHS U JAE€TaJbHUN
aHai3 QyHKI[IOHYBaHHS B iJIIOJMCKYpCcax HaBEICHUX
ABTOPIB BU3HAYAIOTH TEPCIIEKTUBH MOJANBIINX HAy-
KOBHX MOLIYKIB.
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VAK 811.111
bapoina H. B.

AHINIIIACBKI AHTPOIIOHIMH B IICUXOJITHI BICTUUHOMY
ENNICTEMOJIOI'TYHHOMY ITPOCTOPI

Y ecmammi 3anpononosano nogy cucmemy espucmuynux npoyeoyp 00CHiONCeH s AHMPONOHIMIE 3 YPAXYBAHHIM NCUXOpoHemuy-
HUX, CeMIOMUYHUX XAPAKMEPUCMUK IMeHI, 1020 4acmomuocmi 6 CyCnilbCmel, MOmugié oHomamomema (moeo, Xmo 0ac im’s),
CMAsIeHHs 0CodUCIOCTI 00 C8020 IMeHI, CMABNIeHHA 00 Yb020 IMeHT IHuwuX ardei. Anpobayito memody nposedeHo Ha mamepiai
AH2TUCLKUX 0COO08UX IMEH.

Knrouosi cnosa: ninegicmuuna memooonozis, NCUxoniHegiCmuka, aHmponoHimMiKa, aueniticbka Mosd.

bapouna H. B. Anenuiickue anmpononumsl 6 RCUXOAUHEUCIMUYECKOM INUCIEMON02uecKom npocmpancmee. — Cmambp:.

B cmamuve npednacaemcs nosas cucmema 38PUCIMUYECKUX NPOYEOYP UCCIEO08AHUSL AHMPONOHUMOS C Y4emoM NCUXoghoHemu-
YeCKUX, CeMUOMUYECKUX XAPAKMEPUCMUK UMEHU, e20 YaCMOmHOCmu 6 obuecmee, MOMUBO8 oHomamomema (mozo, kmo oaem
UML), OMHOWEHUS TUYHOCIU K C80eMY UMEHU, OTMHOWEHUs K JMOMY UMeHU Opyeux niooell. Anpobayuio memooa ocyuecmeneno
Ha Mamepuane aHeIutiCKUX TUYHbIX UMEH.

Knrouesvie cnoea: nuneeucmuyeckas Memooonous, NCUXOIUH2BUCTNUKA, AHMPONOHUMUKA, AHSTUUCKUL A3bIK.

Bardina N. V. English anthroponyms in psycholinguistic epistemology space. — Article.

In this article, the author proposes a new system of heuristic procedures of study of anthroponyms, which considers psychophonetic
and semiotic qualities of a personal name, how often it is used in the society, the intentions of onomatotet (the one who gives a
name), the way a person feels about his or her name, and the perception of this name by other people. The method was tested on
the material of English personal names.

Key words: linguistic methodology, psycholinguistis, anthroponymics, English language.

Meroro crarTi € 00TpyHTYyBaHHA HeoOXimHocTi  eHnukmonenii» O.0O. CeniBaHOBOI BiJCYTHS CTATTA

BHKOPUCTAHHSI HOBOI CHCTEMH €BPHUCTHYHHX TIPOIIe-
Iyp OCIiPKEHHST aHTPOITOHIMIB y CydacHHUX HAyKO-
BHX TIapaJuTMax Ta aHalli3 MOKJIMBOCTEH 11 3acTOCy-
BaHHS Ha MaTepialli aHTIIHCBEKUX 0COOOBUX IMEH.
HoBiTHe HaykoBe 3HAHHA MOXKHA OTPHMATH 3a
JIOTIOMOTOI0 HE ITUIIEe 3BEPHEHHS 10 HOBHX (hak-
TiB, @ I BUKOPUCTAHHS HOBUX METOIIB JIOCIIiIKEH-
Ha. JlinrsictaM Bimomi Taki cioa ®@. me Coccropa:
«Came TOYKa 30py CTBOproe mpenMer». Huui mMu
JKUBEMO B €I0XY NOCTMOAEPHICTCHKOi, aHTPOIIO-
IIEHTPHUYHOI MTapagurMH, 1 IS JIIHTBICTIB CKJIanach
rapajioKcalibHa CHTYallisi: HayKa PO MOBY HE 3HAE€,
mo Ttake MoBa. HaBiTe y Bimomid «JIiHrBicTHUHIN
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3 TAKOIO HA3BOIO.

Ille mampukiami XX CTONITTSA BiIOMHH IICHXO-
miHTBicT-eKciepumenTtarop P.M. ®pymkina 3ayBa-
JKWJjIa, 0 JTIHTBICTHKA 3apa3 Mae 06araro MpeaMeTiB,
mpoTe 11 emicTeMoIoris TYMaHITapHUX HayK B3araii
HE PO3BHHEHA, TOMY HAayKOBIlI HIONTO 0OTOBOPIOIOTH
Ti % (aKTH, OIHAK HE PO3YMIIOTH OIWH OHOTO [7].
KoHKpeTHO-HayKOBY €MiCTeMOIIOTiI0 BiTHOCSTH 0
pO3psily KOHCTPYKTIB, HA3BaHMX aMEPHKAHCHKUM
corriooroM P. MepTOHOM «TeopisiMH cepeaHbOT JIaH-
KI»; TOOTO IIe CUCTEMA, SIKa CITUPAETHCS Ha 3arajibHO-
¢binocodCchKi MPUHLINIH, BIAOBIIHO, CTBOPIOE YSIB-
JISHHSI TIPO TPeAMET HayKH Ta 3a0e3medye po3pooKy



